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I ARM TGGS r super acts spurring disk /tape sales 

redit Card Healthy Quarter Ahead-Dealers 
ifowth Plan 



B> mi k MSStR 
E^fc ^ ORK ^ icdii vJrJ Ll<>ut whiih.n. 
it> Uh f^l ot ihc Ji'Hjrs ih.ii How ihnuigh 
Tjl rcuil irjdc. i> Juc iot cxpjHMon in the 
rj huuncx> \ij J hjnk(.ard pro^rjm 
chcd Ihc NjihtnjI Xvffi ot RcvorJine 
chjnJiwrv CrcJil mn* jccouni\ li'f j 
«cf lO'i o( disk jnJ upc sale* 
K pft*erim. »*hh:h guarantees Visa anJ 
ICT Chjr|ec raicv uf and Kmcr lo par- 
jiine tMJtlctv ci>uM vi\c ivcoriJ and lapc 
lcr\ $250,000 in reduced intercM tosi\t'\cr 
>c«t \Z miinihv rnn including savings dc- 
J ftvm a quicker lumantund hciuccn ihc 
CT jnd rhc hank 

■*e Ccmimcfce Bank of Ne* Jersey is Ihc 
iniunkir of ihc pn>gram. vhhich oflcrs 
cfacciinc acwKHinls ut mcmhcfN. alUvuing 
lerv k> »nie chctks acainsi sales slips de- 
led the sjtnc das the hank icvcivcs 
1 Chains ma\ *cnd in sjU-s slips troni each 
adi or from a central Utcalion The dis- 

fi'onlinurJ "i /?' 



I OS -VNlil LI S IXrspiie diminished 
revttrd cnmpans funds ttir co-Dp advertis- 
ing. September uas eatntarkcd Tor the irntst 
part b\ a stcadv gnwih tn viles uiih deal- 
ers optimist icalU liH>king fitr%vard to a 
hcalthv I'lnal i^iurler Sttmc dealc^^ espc- 
t.iall> in the Midwest and South, houevcr. 
have \el tn nt>lice a s.iles turnaround 

The sales giov^th pattern » hallmarked 
hv the release *i| hiH sclhng albums bv Led 
/eppclm 1 oieignei. Boh Dvlan. Iheap 
Irak iiihr>> lull anil liinnu Riilkli -\n- 



iicipatcd releases bv the l agles (issued 
lasi week) I lectuiKHi Mac and others are 
supplving dealeis with high hopes for the 
( hristmas huvint: season 

Wc'ie pleased Aiih the wa\ September 
IS finishing up sini.e it's normalK a notor- 
louslv slow month " declares Hen Karol o( 
New N t^trk-basc-d king Kami "Our sales 
montcnlum. which realK began in Janu- 
ar\. IS carrving through lo this month and 
I'm predicting a big <, hristnias Hllint sea- 
^"H fConimufJ 'in pu^f /ftj 



Lieberman Bullish, Sees Upturn 



I AM 111 Nl \ \ Wis Strong assurances 
that the record indusirv is "vhcll p(>si1ioned" 
tor growth in the WX(Kdt>minated the miH>d «>! 
the Lieberman f nierpriscs national conven 
tion here last week at ihc Pla>b*)v Res*.rl 

Biurd chairman DavtJ Licbcrnuin dchv 
ered a strong vote ol ionliJenie in his kcvmue 
addre>s wheff he ni.nnl.nneif th.il ihc tnilii* 



trv s dow niurn has been overstated b\ 
dtKtmsavers. and held oui the bvlicl that CfKi- 
sumers have been ofllv tempurariK scared 
awav Ironi rek.itfd purchases 

The I'lve-dav I'lllh annual convention was 
attended bv abtiut 2Ml 1 lebernian men and 
women and several do/en suppliers represent- 
(C>uitinut-J on po^'f II) 



New Policy 
For Returns 
By Polygram 

B> IRV Lie H I MAN H S I KPIIt.N I KAIVU.N 
NLW YORK A returns allowance ranging 
from IX'* 22'* and a new system of average 
pricing on returns are key changes among lour 
new \ales policies froni PuKgruni Dislrihution. 
Inc 

Chief feature of ihe average pricing on re- 
turns sets a significant per label approach, 
rather than a coniinglmg policv previouslv in 
cllc-ct 

The per label aspcxt. m addition to complex 
computer input required ft>r this and Ihe nihcr 
new policies, is seen as an isvuc thai delayed 
announcement of Ihe new sales directions, 
<iriginalK sei lo he revealed Sept 7 

It's undersitHHl that some labels in the Poly- 
gram orbit (ought (or the per label feature, 
which als4> pervades other elements of Poly- 
gram's policv announcement 

Jtthn Fris*>li. president of the company, 
slates. h«>wever. that a reappraisal or company 
policy was actually initiated at the beginning 
ol this vc.ir iCttniinueJ on paef fft 




Top Speakers Firmed For 
1st Video Music Gathering 



ff lOWSOIi'i ■;• -CtUtSIH " 'I WjObii .1 U«inji oil' 
- ■■ ■ CMSIII'." ti.-' ''--u' "'^i h« ipfejtf like 

■i-J i6uine4ii >ni "o* '^^^ "CWISW." t^e 
*ri t^^nv)n I LP Unm fMEItf-S SMOU ' 



M W XiRK Sid Sheinbcrg 
pteMdeni ot \U X, Inc . Andrew 
Kohui pfc-sideni I'l I he Gallup Oi 
gani/alion. Jt>hn Lack. prc*sident «•> 
Warner Cable, and a rap session 
w ith industrv leaders nuludin l- 
I'ukw ivk Inlernaiionars (_ hui.k 
Smiih R( A s Bob Sunimei RSO's 
Al ( ourv jiid the RI-VA'sSlan Gorii 
kov will help launch Billbtiard's First 
International Video Mum*. Conler- 
entc Ni»v IS- IK at the Sheraton- 
I niversal in Li>s Angeles 

Mi>rc than yOU music and video 
indusirv executives .ire expected to 
explore how the niusii industrv is 
positioned to pr»»vide creative, pro- 
motion, niarkeling and distribution 
niusvle tor the emerging home video 
enterlainmeni era 

(Continued on page ^i>) 



MCA. Nautilus And 
Weisberg Tie Digitally 

H\ JIM Mci I IT \l (.11 
L(*SANGLLLS MCA. \aulilus 
Recordings and artist Itm Wetsbcrg 
have IcaineJ up lor what is believed 
to be Ihe first digital LP invobing a 
major label, artist and audiophile 
firm 

Nautilus has alsti parted with sev- 
eral major labels, including A&M 
and Warner Brtts . to issue half- 
speed mastered product fumi their 
catalogs lor a special Nautilus uu- 
dtophilc scries Half-speed mastered 
prtnluct IS alsts being pit>necred b\ 
iOmitnuvJ on payt {4^ 




Gnr W3V Irilufini; M Mud^or Thfir \\ onr Mdf and om Mi) Qn\\ 
lhf> nfw njmr ol \\\t {roup ind thpii bond n(« LP One Wa> (teiturms 
Al Hudsoni The jriow points thf wiy to Ihen duco hit- You Can Do It" 
tfjiuifd (n thii block buslei LP Produced by Oif W»i and Red 8ukes 
Eifcutitr Producfi Al Pctkms (MCA 3178) ,M.«t.sfi"fnii 



>cluced bv Poyi Witloms 

B. iti/e PrcxJ -cer J m Henson 
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Budget Chain Seeks 10%-20% Improvements: 



DENXIK-lhi Hii>l::it I.i|hs 
Rl'c<lrcl^ Mnt*> will sifiw fm III', ■ 
12^ iniTiMsi'v in ovmill (irnliluliiliO 
Add Ntiirv addtliiiits m I^KO jiiil HHI'i 
( iv;tili'r rrlaliitiiNliipv iKlMi-rii 
(r.tncUistf And (he present W (ran- 
thKitl relailfrs. 

sin-nt^ihfit its .Kioiintiiiu Imkv tiiM 
%var. viiKipUuUci ,la*-k Kitthi'tl 
pritmiscd durinu flu- firnr*. valt\ 
tm-^-^inU l»v!i\ Nti !h;tl pspt'rvstM-k m 
Ihf 'tlori' li'H'l is dt'tTi-asiil \|i.irpl« 
while i\w intvmUUunsUip lKtv,iv» 
Ihi- hitmi' hiisi- htTf and llic slorts ini- 

Ot-splU' clirsinR viclif liicjiiiins 
anil jddtni: 14 wv> liH atiims. d rct twd 
sliirt- tlMiiyiintr liu liudytl. presi 
di-nl ItJn l.usli\ i'\p*.vls |*>10 1(1 
cuniiniK' a sirtnt! iilnt' cihisii'u- 
U\v\\ iniprotin<; \4.'»rs. 



" Viiifiist »js llir l>ti:L;i's| nmi- 
Cliristiius ntonll) in .ill niir liishin." 
Ih- sjid. "Wc i \|R-t I niiiM-rv.iliu- in 
lUMws llinMit;>i iIk- ilfisv III ihi' war. 
W'v aniitipjif .i M>'r-I2'. intrfast- 
dlsn til lir*>ss suk".." 

Noi onl\ did l{iid;*t-l i-\paiHl 1-1 Iti- 
^ittitMis. rnui m( mIiicIi vivtv in ilirt'i 
sl.)(i-s iii-u l<i (he itiain. liiK srv t-s(.ili- 
Itstu-d titHd'ts <'\paniksl and rcnuid- 
cli-d. Lask> iinti'd. 

Kitvlii'll. in tKv ltt»uvst vtirnvnluttx 
si-\sion. si,)ii-<l ihJ( llndi^i-t mi^hi 
\>\w\\ its Uinji-aw jitcU nppvT Midv»i<^( 
wafihoust- in M*XO 

111' ami I j'-ks ptvduvd a niorv imi- 
siti' sdirt' stiprnisiiin ihrtit'i'lt im- 
pn»%^-d ci>n^ptiU-Ti/alii))t. Butl^vl i*^ 
stnd^ ini: upcralit t- fcthnoln^). I jskv 
s)uli-tl \\iv tiptiiadinu liimptiU rwisf is 
sLilrniatrd h\ llu> tai; in Ilit' induslr\ 
Kin^iTsiiin lobar v<idinji 



B> .I0||\ SIPI't l. 

Kiii'lit'll viMM-il a ni'H st'ries of uril- 
(in liitins. ftliit li niddd mure (|iiitkl\ 
pnividt' (111' lioiMt- ofTii-t' aiiountiMK 
dfpartnii'iir »iitt fssi-mial data. Iht> 
individual siiirrs ««ti- nrj;*'d In larr 
fiilh s|iid> UxjtioM prtK itlnri-s jiid. 
if iiitfssan. lo add miisHlt- aiionni- 
inu t \(Hilisi- in nrdiT ui prnhi- ihi- 
hi-si lav riU'lhiMlnto^v. 

A.d«tT(isi>iudidlars hati- nii( diniin- 
islifd as niuili as ilu- indtisliv (liinks. 
U (- \ adiiTlisinu niaiiatiir Alan IVr- 
ptT liild rt-prcsfnuriM-s »f appmvi- 
matcU Hf> Ktiduit s(4ircs. 

( osi iif adtcrlisinu media has sli>- 
TiivUvIvd. IVrpvr stati-d, (htis pni\id- 
ini; li-Ns adiiTttsin^ than last vi'ar ftir 
Ihv vanif tHid^vl pvfi**d. 

Ill" fori'iasi inor** iruss-nuTthan- 
ilistn;; snvh as a "swvi'p**laUcs" ii\ 
which a seliHffd aLiounls ni- 
lu>n*vidi- wiU vi^*; av.a> Maranl/ 



stiTi'it ri^s ailing uith itdlectiuns cif 
V\>;A I P and (a|M.- pn»dutl. 

Mike ll<)>k-. ^'cncTal maiiij^vr «>f 
P.II. Distributing, Budget's St^adit 
hast*, said lit- fnnnd laht'ls spcndint: 
miiri- iin midrant^i pripduil and eata- 
l<»t K'mds iin t». HalpiT pk-di^t-d 
Kudt£cl sliirt-s Mduld have Vm: ik six 
difk-rrni n splits ;ii.iiUhU- blt'r Ihis 
>ear. Ri-taik-rs inusi makv tilack pa- 
Irons k-t'l ini»ri- at humi- if Iht-v nani 
to i;i't niort nf tlu- N7S0 million in 
black musii liusin<.-ss. [--ddii- (>ilrcalh. 
nalKtnal director <if black music at 
WariKT Bros. Kixords sirc-sscd. 

(tilri'ath fA\<irs htack-4>ru-nti>d ra- 
dio js thi' bi-s( adMTtisint; MKilium. 
AdduiK (bat -a C4iiK\.-ulraivd IH splits 
OUT Ihri-i' consrtuliu' da\s is the 
nH>M Ivllin^ formula. Tlw Uispantc 
m;irki-l inftrrfaccs nilh the black, (iil- 
rcalb ;iddi'd. 



Budcef sitirc owniTs L-omplainctI 
lo Ciilrcath about ilu* ou-rlont: tini4> 
laj; ht-lMrL-n rtk'aM.- of hlaik nuisit 
singles and Ihv subsequent album in 
Hbiib it nould hi- iontaiiifd. 

.liinni) Smilli, rft;ional AAM pr<i- 
inotion and Frank Cod), prot^nim di- 
rector of KBPI-I-M. Denver, asked 
^lorc onners to honesilv and care- 
fulU report to station res<-arch4^r\, 
Sak-s breakouts are especialh perti- 
nent and should be volunteered. ( iui\ 
said KBPI weekh survevs 3(1 to 3S re- 
tailers askini; for (be lop I? and pos- 
sible breukou(\. 

Store owners beefed about difli- 
cultv tUe\ have insmaU l«v*ns nettinu 
automated formats to plav Im'alh' 
created nc^ kits Both t *m1\ ai>d 
Sn)i(h agreed "hits are made rn 
Vi'alla Vi M-A and Bo/eman." 



Denver Shops 
Loaded With 
Promo Stock 

DENVFR Two Dciivvr and one 
ncarh} Bt^ukJcr. C olt> , rLtt>rd/(apL-'' 
.icccsv>ncs s(orcs were scltinc dcm- 
iinslration and radio prt>nio(ion LPs 
in quanliiv l.isi week 

In .1 pcisun.il canvass TucvJ;i\ 
(25), I k»und ihc largest ^clcctlo^ nt 
ikmosand proiiios. m rhc hundreds. 
.It Llndcrfiround Rcwi»rds Ltd.. "^24 
S PcJfl Si.. DcnviT The pro^'res- 
sivf-in\cnitiricd nei^*hhorho.id shop 
was sialTcd h\ two girts, hoih of 
v^llllnl are i>ri>:inallv rmm Holl.ind 

t urrcnt hii I P priiduci w.is dis 
pjjved in wrre shell' racU on w.dK 
ihrtiiighoul iVie slore More than b;ilt 
of ihiscurrcn( invcnrnrv appeared ii> 
be demo or promo copies 

As \*;is (he CISC m all stores vis- 
aed, the demos were cilhcr drilled, 
ed^cs were cul or corners were cut 

Pri*nio copies in the main earned 
(he iiuTc-ihan u-veui-olJ emKi^scsl 
iiiiprmlmL'. e\cepl lor l;iK.K like .Al- 
t.miie Arista ,ind some CBS LP 
pfoJucl. vchuh coniinue to use Ihe 
t^uiunicd label p(ii\tcd prtvnvotuMial 
idcntilication 

Ironically, as I v* js theeVin^* i»u( 
mv purchase ul ihc a'^isicr. one of 
the ivvo vouni; women was hand- 
ci>uniHi<! ink* inv eniorv a Uo\ i>f ap- 
pro\imalel\ 4ll LPs. ihe bulk of 
which appeared to be niulliple 
fCnntinuvtl "*> f'ti\ir ffii 




Tribunal Petition To 
Seek Higher Royalty 



Ei ■lr..-,;,r 1 phi.'r. r-y ' "^ , ■ f^.j .n 

ANTI NUKERS-Parl of an estimated crowd of 200.000 gatfiers in front of a 
stage erected at the foot of New York's towering World Trade Center for a 
free outdoor concert and rally, capprng five days of anti nuclear fundraising 
organized by Musicians United For Safe Energy. See story on page 6. 

Moscow Orch. a No-Show 

B> IS HOROWnZ 



NEW YORK An esiim.iicd 
SI'IXMKIO IS expected lo he refunded 
to buvers of liekcts u> the atntrted 
k'Ui of ilic Vlt'stow Stale Svni- 
pliony 

Several days «if intense ncgoliu- 
tinns bv e\ei itlivesof( ohtmhi.1 Art- 
isis Man.iL'cment earl\ last week 
(jtled (o reinsdiule the ^S-toncert 
liiiikei c.illed ofl b\ Siiviel .lulhor 
Jlies in .ipparent tear (lui niusduii 
deteciioiis niij:hi tvciir 

In recent weeks three Russi.m hal 
let dancers and two skaters have 
asked k»r jnJ received .isvluni in Ihe 
IS 



Columhiu Management, however, 
indicated a di^pulc over conductors 
was iJic reason tor the canttllatirtn 

The k)ur was lo open at Carnegie 
Hall hcTC Wcdncsdav (3) and cover 
venues in the Northeast. South and 
Midwcs( btfforc closing in Newarii. 
N J . Nov J 

S(ewarl Warkow e\ecu|i\e direc- 
k»r of Carnegie Hall s.iid (lieie w.is 
no jIleriKilive to reliinds and no 
possibiliI\ i>f sihedultM^ .irioiliei .ii 
tf.iclitin on such slhui noiKe "It's .i 
nut((er of force ni.i|cure" he s,Md 
"All we can hope lo rec*iup- perhaps 
Is si.iiK- .idvenisiriL' monL-\ 



LOS ANOfLLS Sonj;wri(ers 
Resources & Ser\ icvs has embarked 
on a peliii4tn drive, directed at ihc 
Copynyhl Rovativ Tribunal lo tn- 
creasc royall\ pavmenis to song- 
wriicrv 

The Tribunal, a rtve-pcrson rc^u- 
lalorv and judicrary panel, was ap- 
poinied h\ President Carter to ex- 
am in e Issues .1 n d procedures 
relating to ctipyriuhl rcLulalions 

I he or<;an)/aiion plans to present 
Its pciiiioii to ihe Tribunal when il 
meets in 1980 and at Ihe same ume 
urge the 7ribun.il to reeoninicnd i«» 
C'onjfress thai it be pernutled (o meel 
m^re olten n^'llowing the 1980 
riieelinH. the ncM s(.hediik\l sosion 
IS t9K''and lherealierc\er\ lOveafs. 

The" pctilii'n IS beinp eirculateil to 
in u sic publishers i n depend en t 
si>ngw riiers. the HM l-vp*tnsored Al- 
(ernative Songwnlin^ course, crass- 
roots songwriters and k> ASC AP and 
BMI in h»tpcs those litcnsingorgani- 
/jtions will disiribuie ihe pcliiion ii> 
ibcir members 

The petition sijics "Wc. Ihc un- 

Special Notice 

Due to circumstances bexind our 
cimtnit. IraHu t vnief. the puU-»iiil 
chart section in Billbourd. nill he 
apjieafini^ un .in alternate week 
schedule ellective with ne\( week's 
issue. W is bttiwd \bc- wveklv seUe»l\ili' 
will ht resiinii'd .It such lime when 
this hectm^es k-asiWe. 



Laserdisc Produces First Holograph-Patterned Album 



Hv ( .VR\ I>\RI1N(. 



LOS AN<iLLFS-Laserdisc Rce- 
oids of Bmbank. pari ol Laseigram 
Co-, has prtxlueed whji is reported 
to be the fust album impressed wilb 
a holographic patiern Some 2*)lf 
copies have been made of the one- 
sided unlitled. 12-incb disk for non 
coinmereial promotional use 

The alb\im lolk«v»son the heels *if 
a single, impressed with (he design, 
thai wjs made b\ ibe lirni last 5unc 
(Billboard. July 7. I979| ■ Ihcopd 
ca\ im.ipciv IS u Im mure pro- 
nounced on Ihe LP l("s a more dra- 
matic piesenUUion The 4S was 
mosds a (es( pressing. This is u full 
production model." sa\ s B.irry 
Keale. founder of Lasergram with 



Jeflrev Hight and business nianajier 
DaMil VonSueidieck 

Lasi-rdisc fecK the patented pioi- 
css. whcu'bs a detiacwd ihice-Ji- 
mensional hiili>pr:iphii p.illern is 
pressed mto tke plashc Uutjuer be- 
fore the sound is laid onto the disk, 
could help ihx^an rcc4ird pira^v 

"11 reiords are pirjicJ. the pirates 
would be capable til reprodiicinf; (he 
souiiil bui no( k..ipableol reproduc- 
ing the optics Therelore pirated rec- 
*»rds would be miniedialetv obvious 
as pirates.' e\plains Keale 

"PItis. It's Mimelhiiij; visually in- 
k-rcNkiie Ihccon-'iinu'f as well and 
It's gotHi label idciidCicjIion toi the 
record companies." .sa\.s Von- 
Suerdicck. 



I be record, mastered and 
siamped at K-Disc Corp. here, was 
made m boib clear and bl.ick vinvl 
".\n\ coUu V iiivt works Viui the black 
IS most tMits(an<lm[^'." voices Von 
SuerdiecK ' Record coinp.mies h.ive 
been usmji dil'IcreiH colors (>l vin>k 
and v^e warned lo sec d our process 
wttuld hold on another color " 

"Ihe c»>h»rs s|u>w up well on 
bLu-k." states Keale "If you print it 
on red vm\l- Ihe blue .ind (ireen 
would show up but the red mielit 
blenti into (he rect^rd Hut it can be 
prinlcd on anv coNu " 

The cflcet ts fK'si seen when a 
lit^ht. preferably non-flihueseenl. 
hits Ihe surface of Ihc disk 



Like the single, ihe album has 
been prepared lo markcl the ctleci 
as opptised to the nuisie However, 
the kiur tracks included bv lour 
dil'Verent acls-arc rcgularlx pro- 
duced sessK^l^ of standard rcvord 
cjualitN. "Sound dcjiiradalion is nil." 
claims Kcaic. 

Because the patterns can be ap- 
plied loans plastic surlacc. ihe ptv*- 
sibilitv CMsls li>applv them to album 
covers and inarkeiinj: displays lor 
which Burbank's Dvn.imic PlaMics 
h.is leased rights Hi»U<i:raptiic pal- 
ters nuiv also be used on (ape reels, 
kit reel-to-rccl users, and general 
packapng 



dcr signed crca(ors and ''or ovi nvisof 
musical copvnghiN urge Ihc VS. 
Copv right RovjIIv Tribunal to in- 
crease Ihc existing meehanic;il rale 

JURY TRIAL 
FOR DISTRIB 

SrW M)RK-A jui^ trial in js^ 
Alabama federal court begins Mon- 
da\ (I) lor Wcslev Max Isbcll ac- 
cused of lour misdemeanor counb 
of distributing unaulhonzcd. allcg- 
cdlv pirated tapes _ 

Isbcll was arrcsiesi m Lannet!^^ 
Ala., and charged w ith possession of 
5.0(10 allcicdls pirated upcs 

Meanwhile. Elton M. Scuell and 
hvs sivn. David, operators of David's 
Novelties in Opelika. .Ma . were 
placed on pTobalion alter plcadmg 
guiliv to one count of copv right in- 
Inngemeni sK-mming from an FBI 
raid on the store last Februarv. 
which netted 4.300 allcgcdiv piraU>2 
tapes 

TBI olTicials sa\ Isbcll uas Ihe 
supplier of tapes tt> the Sewells El- 
ton received foe \cars probation; 

his sun K\i,"iwd llui"e \<.it' ptoha- 
ih'ii 

Sales Barometer^ 

l_us Wv.Ll Lb llv.^v s buM- 
ncss' Preiesi»rded cissette-* were the 
onl\ ta\e«oT\ of disk 'tape pr»»ductc 
vihi>sc sale* were up last vseek. ac- 
coidtng to .1 n.iiii>nal survev ul re- 
tailers and one stops bv Billbtui 
research dcparimcni 

.Some 4ti'i of the respondents iur- 
veved repi»rl prerecorded cassette 
s.iles up The previous week the fig- 
ure Was 47'. 

Remaining stable last week were 
IPs (45', versus 39 5';). singles 
(5-1'' versus 48%). prertvorded~ 8- 
iracks 58'; (versus 48^) and blank 
(apes )5S^ versus 39*7 ). 

In Ihc individual i.ilegones. 4.V* 
said LP sales were up (37 5f the 
previous Week). \2^t said down ver- 
tus ZVt ) For singles. 29^ s.ud up 
{versus 31^1 with IS'? down (versus 
2lf ) ^o^ easseiics. *>f said down 
(versus 16*?) with 43f viablcivcrsus 
37f ) For8-iraekv I8S: s.i.j up(vcr- 
sus ISH) with 2bH doun (versus 
37f ). For blank tapes. 32% said up 
(vciMix 46T» with lOT reportin 
-sales down (versus I5*f,). 
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Walking on Sunshine, Living on the Front Line. 



THE EDDY GRANT STORY, SO FAR Bom in Guyana, came to 
England in the early '60s • Sii years as lead cuilanst, singer and 
soncwiiter with The Equals dunnc the penod ot No 1 hits like 
"Baby Come Back and Black Skin Blue Eyed Boys' • Opened 
the first I>IkIi owned and operated recording studios in Europe 
in 1973 • Formed Ice Records in 1974 and acquired his own 
pressing plant • Top 10 smash in Europe last year with 'Living; 
on the Front Une!' mind shattenng reggae-disco crossover single 
from his new album "Wblking on Sunshine" • Total commitmeni 




to music on his own terms * Wnles all songs, plays nearly every 
Instrument himself, ditto producing, arranging and singing • His 
new album' A hypnotic blend of rhythmically infectious reggae, 
pop. R&B and Afncan roots thai sounds like nothing but Eddy 
Grant, reflecbng his struggles, his joy 

"111 try to show all people, black or whrte or whatever, that it's 
possible lo seiie a chance and make some use of it I've never 
been a great one for talking about something. I've always believed 
in doing it And I will do it till I die" 



Eddy Grant/' Walking on Sunshine'/Featuring the title single. 
A global phenomenon. On Epic Records. 
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Progress Reported By BMA For Its First Year— 



NEW YORK -The ucliicvctncniN 
and challenges tjcin^ the BbLk Mu- 
sic Assn, aficr ils i'iT\\ \c.ir .irc 
spcllcil tiul in the i»rKiiniiiilion"> Cirsi 
jiinujt men>Hfp.hjp rep4>rl 

In (he year thai ii has <:\is(cJ Ilic 
organization ha> Mruclurcd rtscK 
into a invtusliv cntin ^nd has 

accomplished the tolloumg, ihc 
jiroup sjtyy. 

• Ii has ^incd visibility through 
.1 Whtic Hoim- cclehraiiun and ilie 
pKH-luniairon ol June as Black Mu- 
sic Month b\ President Carter with 
media .intl comniunii) CL-lcbraiions 
and events jround ihc a>unir\ 

• An edutalionai film about 
impact of black music on Anierie;!n 
culture was produced and will be 
dislrihulcd this fall by Ihc Learning 
Corp of America 

• A Founders Cunferencc was 
held that broughl together 700 m- 
dustp, members for the llrst imic m j 
forum to express the "hun. fruslra- 
\wx\. hv^pe. aspirations. ■jf\°«r" of ihc 
black music comniuniiv. 

• The croup has gained rciofini- 
lion and suppiul from sifter industry 
groups incluJinp the Recording In- 
dustry Assn of America, which 
staged a tribute in Washington in 
March: the National Assn of 
Recording Merchandisers, which 
honored the association at i[> con- 
vention m Honda, and MIDEM. 

• The organization has worked 
with the RIAA. Musicians Union. 
BMl. SESAC and ASCAP to lobby 
for passaacof the Performing Rights 
Rill HR997 

• rhc L'nuod Black Concert Pro- 
moler\ group was lormcd during the 
Founders Conference, jnd a fotum 

iCvnimued on pai^e 

Old Stones LPs 
Spurt In Sales 

NEW YORK The Rollins 
Stones let! London Records m 1970. 
but the superstars lelt bchmd a caia- 
log of n albums, eurrcntls movmg 
a) a nuire rapid clip than in recent 
ytavs 

John Harper, national sales man- 
ager, says usage of Stones maVcriiil 
in two major films this year. "Com- 
ing Home*" and the current ' ApiK.- 
alypse Now." has increased caLilog 
iiiovemeni HO'r this year 

The Sltmes are heard performing 
two wngs. "Out Of Tune" and "Beg- 
gars Banquet" m "Coming Home" 
and ihcs perform • Satisfaction"" m 
"ApiKaKpsc Now *' 

The label is presently reserMcing 
"Saitslaclion" lo Top 40 radio and is 
gelling an additional plug on the 
song via 60-sec"nd television com- 
merculs for "Apovalvpsc Now " 




BtHboaro photo by Alan PerchansVy 

GOING STRONG-Traditional blues singer Ma Yancey performs with Irwin 
Heifer on ptano and Truck Parham on b^ss at the recent Chicago Jazz Festi- 
val. Her set was one of the highlights of the week-long event, sponsored by 
the city of Chicago and organized with the help of Chicago's Jazz Institute 

IntI Entertainment Expo 
Set For Vegas Dec. 11-14 



NEW YORK - The latest trends m 
the managentent and operation ot 
cnierlainmeni umipleies. from rock 
nightclubs and discos to castniA. is 
the focus of the International Enter- 
lainmcni Exposition set tor Dcl 11- 
14 at _fhe Las Vegas Convention 
Center 

Organized b_v Victor Harwiiod's 
Aineritan Expositions Inc of Nt*w 
York. Ihc four-day gathering is ex- 
pected to attract t»eiwccn 3.000 and 
5.000 rcgislranl> More lhan 150 
companies have signed as exhib- 
itor^, making it one of the lurge>r 
such expositions of its type 

Exhibitors include munutacturers 
and suppliers of lighting and sound 
systems, video equipment, disco ac- 
ces>orics. thealrical stage equip- 



PVK Setting Up 

LONDON -PVK Records has ^ci 
up lis own independent promoii«>ii 
and disiribulion operation in ilic 
1/ S in conjunclion wilh S.iil Rec- 
ords and Rounder Records o( New 
England First release will be "In 
The Skies" bs guiiarisi Peicr Green, 
one of Ihc founders of Fleetwood 
Mac. 



nieni. decor products, casino gam- 
bling cqviipmeni. game Tooms. 
ouldiHir amusemenLs. movies, live 
cntcniitnmeni. coin machmo. Vour 
and concert equipmeni. 

One of the key topics, aecording to 
Harwood. w-iH be the trend toward 
new wave hve music in discos and 
clubs 

■ Wc want to showcase danceahic 
(CominufJ on paf^e 50) 



NEW YORK SPECTACULAR 

Union Fees Cut Anti-Nuke Concert $$ 



By DICK Nl SSFH 

Nl W VORK-<Kcr(imc costs mm 
etpccted lo lul deepK inlt» llie prof- 
its of the ollierwisc suctcs-^ful scne^ 
of cnrKcris bcnefiimg Ihc anii-nu- 
dear mwcmeni held here Wednes- 
day through Sunday ( I9-23| 

Although spokesmen lor Musi- 
ciiins t'niled Tor Safe Energy su> 
the finjl accounting and disburse- 
ment of the monies received Iroiii 
five showv al Madison Square Gar- 
den won') be lallicd unlil hiler ihis 
month, estimates of the net sum have 
been rcvi.sed dow it wards fri)m 
$750,000 to "less lhan half a mil- 
lion ■* The concerts, which began at 



7 M\ p m v'si;!'. n\^\\\ ^nd la-.wd un- 
til 1 30a ni Ihc ncxi morning in ncv- 
ctal insianccs. neccssiialed uveitimc 
pavinenls to the si/ahlc Garden 
staff 

Although Showco promoter Ron 
Dclscncr, produelion ctmrdin.iiitr 
Philip Blum and stage designer 
Mike Bn.wn all donated iheir serv- 
ices less c1pcn^es. slacc hands, ush- 
ers and se^unt) forces recei\cd ihcir 
regular salaries 

There was a lot of overtime that 
couldn't be helped," concert spokes- 
man David Fenlon explains "We 
(Cutuinueti .111 pa(;e 44i 
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ExecukiveTurnkable 

Record Cumpiiiiies "Wf 

Sl«e W« reiugncd js prcMiJcnt nl LLkira/ Asylum Records lo Liis AngeICi 
.ilitT .1 Ittllc nmrc ilun Iwit ycarv tn the ptisilion Tticrv will he no rt-plJc-cmcnl 
.ind tiiiurc plans liir W.ts have nnt been jnni'UnecJ Brian T. JmllMg 
mos'cs to CBS Records Canada as disuibulion Site president No* based ia. 
r.'rontu. he was lorinerly iite president and general manager ofCapilol-Ekfltj' 
ot (. anada. l.lJ s tclail division Basil Marshall is iippeJ al RCA Records 
in New >'ork to black iniisu produci manager Marsball shares respon.sibiliUcs 
Willi lelloMi manager Keith Jacksoa. Marstijll furmcrlj was national black mu- 
sic licld mcrehandisini! manager for RCA. . . Michael C. Abramson loins 





Marshall 



Abramson 



Folles« 



Chrysalis in New York as director of album promoiion Formcrls . he was c 
lector Wspecial marketing projects tor RL A AUn-Michael M«mbercoR 
to Faniasy-Prcsiigd-Milesionc-SUx in Berkeley. Calif, as disco promouoni 
special protects national director He was nalii)nal prjtmolion direeior at V 
Fnd Records. . Nick Massi is now Held sales manager for the Chua^o/h 
w jukee market for WEA He had been working in ihe WEA Chicago bri 
since 1971. . Ni(a Kutler moves up in CBS Records consumer panel rrseai 
department U\ Liss<vci;ite dvfcetot Sbe joined the department staff in , 
Martin Ccrf has deparied Riva Records in I.os Angeles as general manageri 
^hc West Ci>asi nperalion. No one hab yet been stl lo Ukc piace. . . 
ienn« Kullew moves up at Anota in Los Angeles to a&r coordinator. Prior.^ 
^^^^^^ worked in various capacities for Anola's aAcr 
^^^^^^■H vtcpartment during the pasi Connie 
^H^p^^^P Plimsiiul joins Capilol Records in l-os An- 
I^^^^H ^cles as West Coast publicilv manager For 
^^^H "'^■''■'v- ""^^ publicity ctHirdinator for 

I /"^^^^t Warner Bros Records .. Tcfiy Iride mo\ c-. 
^^■■"T^^B up al CBS Records in New York to radio ad- 
^^^^^^^1 \erlisin^ and Gotham advertising c(H>rdina- 
lor PrcviousK. Iride had been branch coor- 
dinator for CBS New York's branch 



Kutler 



Pace 



Sherry Winsron joins tlckira/.Asvluni as college promotion national Jirccl gfafc. 
She had been m charge sif Northeast regional college promotion for the labgj^ft^ 
Ted Klcinmad moves to Cachet Records in Los Angeles as controllei^^^ 
Klcmman wai. leccnlly wiih Capilol Rccoids m its corptsrate accountmg divi-J 
sion Roy B. of Ro> B Promotions an independent promotion firm, 
resigned as presidem of Emcrgencs Records in New York lo form Ron B. Ro 
ords in New York Bob Cilligan and Jm l^wi« join Ancs II Records! 
Woodland HilK. Calif , as productions director and sales excxutise *icc pn 
deni rcspcclivcls. Gilligan had been RCA\ recording studim coordin 
while Lewis had been with RSO as naiion:tj singles director. 

Marketing 

Harvey Roesler has left Hailona Disinbuior, in Honolulu js managers 
buyer lo become sales rcpreseniative for the CBS Records branch tn Honoltid 
Vliles Lee, who has worked at Haik»na two years, moves up lo scneral 
ager . Leroy Salher takes over as regional director tor the Southeast regiov 
lor MC A Distributing C orp Recently, he was Denser branch manager for the 
firm 

Vublishing 

Sieve Nelson joins 20ih Cenlun-Fo\ Music Publishing in Ltvs Angeles a> 
manager of catalog promotion I ormerl\. Nelson was a songu riier with Ini 
s*mg. Evan Pace joins Rick's Music and Cafe Americana Mumc. C 
blanca's publishing companies in Los Angeles, as professional manai!cr 
w a> forrnerK professional manager for Arista Music. Robin Thomas i 
West CoaM regional director for Ihe -American Guild of Author- and Cot 
ers in Los Angeles Thomas formerlv sik as a West Coa^^t membcrvhip rcpre' 
lalive for ASCAP and dirc tor of national publiciis lor David Gesi and A- 
ctatc*. 

Related Fields 

Lee Adams takes oxer as Western regional sales manager for TDK Electron- 
ics Corp in Los Ang<lCN Most rcccniK. Adams was v.iih the Federalcd 
Group's California audio/video stores as a buyer. . Bniee Weber hjs left In- 
terM;ignetvcs after ilMcc vcars as cs\mmunicat»ons sicc presiJcnt to co into 
freelance wriiing and public relations in Los Angeles Pruir lo his pubhc rela- 
imns loh m ilu- tape mdustry. he was with Billboard foui \car\ as tu lape edi- 
tor . Mari-arelha E. ByMrum joins the magnetic tape divismn at Fuji Photo 
Film C S .*\ . Inc as adxertising manager She comes from Sons Industries 
vhcrc she was advertising manager Bill> James joins ihc sialTof Song- 
writers Rcsourc-es and Services in Los .Angeles for public relations work and 
lund raising Previously . he was in ihc a&r deparlnient al RCA in L<k Aniiclcs. 
He conlinucs lo serve as personal manager for ihc gnuip. Another RoadMdc 
Aiiraciion Slanify A. deSiameil ci>nics to TLIK Elecir.mics Corp in Chi- 
cago as Midwest regional sales manager He i...nics fmni Superseopc. Inc, 
where he was naiional accounts sales manager Jny A. Clark moves to \nv 
pex Corp Ml Redwood City. Calif as public relations direcloi FormerK he 
had been wilh Rockwell Interiiational Corp as media relalions manager 

.At Altec Lansing Corp. in Anaheim. Calif, there are three new faces Jii 
Newell IS nviw niitional -udcs manager He had been Western regional sales" 
manager tor JBL. S(e»e Cirod comes in as national training manager hrr 
mcrly. he was wilh Lambert Sales in Washmgton. DC Meanwhile. Larn 
Frederick joms xs consumer markets product development manager He np^ . 
ated his own custom audio insuUalion and eonsuUtng busmc&s prcvum 
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MMuijoardk First 
Intcniiidoiiul Music Conference 

AGENDA 



NovcinlKjr 15-18, W> JT 



Thursday, November 15 



0:00 •.m^StOi p-m. 

Hegislration 



S p.m.-7 p.m. 

Opening reception hosied by BtHboaid 



0:00 p.m.-MI*ilflit 

Video Showcase htghlightmg me best creative efforts of pamcipalinq 
record coinpanies, program d'SlribiifOffi and independent pro- 
ducers An *i-if»ch U Maiic videotapes shown wrth rtie new General 
Electric laige-scfeen PJ 5050 video protection system d-^d a sla'f? 
0*- the an t\t U system Irom Ik^iller & Kreisei Sound 



Friday, November 16 



1:30 a.m. 

Welcome— tee 2>iilo, Qiiit>oaiO Editoi-in-Ch»e( and PuWtsher. 
Steve Traiman, Billboard Tape Audio^ Video Editor and Confer- 

"Video Music— Tomorrow \s Here Today ' 

Participams incluae Sid Sheinberq President. MC^ inc . 
Andrew Kohut. President, The Gadup Ofgamzation John Lack, 
President, Warner Cable 

'View From The Top' rap session with industry leaders 
moderated oy Lee Zhiio Billboard Editor-m-Chief and Pub'istier 

Participants 'ritiudeC Cl«ileaSmHh piesidet\i.PtcK*(ick (n(et- 
naiioaal, Robert Summer President. RCA Records. Ai Coury. PreS' 
dent. RSO Records. Stan Gorliko*. Pre^deni. RIAA 



10:30 fl-m .-10:49 m.m. 

Coffee Qfeaf 



10:45 a.m^11:4» a.m. 

Videodii** & N^iOeotasserle— Companble & ComplemenUtv'^' 
f-iardw^re update mode'ated by Larry Finiey, Execulive Direcio* ITA 
Partic^parMs iiiciiide Kenc»eih Ingram, Senior Vice Presideit 
Sales and ft^arketmg, Magnavo* Consume' Elecfronics, Picha'd 
O Bnon. Executive Vice President. US JVC Corp , Phil Slack Vice 
President. Sony Vtdeo Products, af>d representatives of Panasonic 

a nd U S Pi oneer 

11:4S a.in.-12:4S p.m. 

Video Rights -L^gai Jungle" Focus or global music artd video 
copyright, sync and performance nghis. and video piracy, 
moderated by Al Berman. Presidenl Harry Fox Agency 

Participants mckide Bob Ciolhets. E,«ecutive Assisiam lo \he 
Piesrdenr. American Fede'aiionol Musicians. Dck Bloeser Oireclof. 
Film Security Office, t/otion Picture Assn ol America 



12t4».2:00 p.m. 

L.unct\eor^ 



2:00 p.111^0 p.in. 

SmaU group demonsiialtons ol v>deodish and vtdeMape recofdmg 
systems, video epuipmem studio workshops and video progrwrt* 
ming presentations, incluamg ttm n^agnavOK IMagnavision (Philips' 
MCA) Videodisk. Sony Video Studjo. Panasor>ic Video Sludio. Jon 
Roseman Productions" Video Jukeoo)"' and Ron Hays "Music 
Image' 



0:00 p.m.- Midnight 

Wideo Showcase P'ogfanmino 



Saturday, November 17 



0:30 a.m.-t:30 a.m. 

'Creative Inpul For a Mass Market, rap session wtlh independent 
producers and programmois. moderated Dy John tMcaver. Keel & Co 
Participants mcluae Paul Flattery, E*ecuin/e Producer, Jon 
Rosernan Pioduciions. George Honchai Executive Vice President 
Imero Fiorentmo Associates Enc Ga'drer President Panacea.' 

Utopia Video. Ron H ays. President. Music i mage 

0:30 a.m^l0:30 a.M. 

' In-House To In-Slore To In. Home' Experience in key weas withifi 
record companies usmg in-siore promotional lapes to prepare fd 
the home market, moderated by Jo Bergman. Director. Video and 
Television Warner Bros Records 

Participants inc'ude Peter Van oer Velden Coordinator. Video 
Operations. Casabtar^ca Accords Steve KShn. Manager. Audny 
Visual Productions, RCA Records. Vartey Smith. Ditecto'. Film 
& Video Production Center , CapitofRecords, Girard Landry 
President. PromoViSJOn 




I Antics 
l1icSlKTtit<>ii-l fihvTsul Hotel 



10:30 a.m.-lO:4S a.m. 

CoftAf? Qrea'; 

10:41 B.m^11;4Sa.ni. 

Marketing Muscle For New Media dismpulion enpenences and 
experimenls m the music and video markets, moderated by Ken 
WinsiQw. National Video Clearinghouse 

Participants include Ai Bergamo, President MCA Disir-Duting 
Jim Lata. Vic«Pfesidenl. PicKw»cV tnternatior^at. Dawid Henebeir-y. 
Vicp Pi-esident. Marketing, RCA SelectaVision Videodisc, Gerw 
Silverman President Video Trend, Bob VandegnfT, Vice President, 
Consumer Pfoducts. Magnetic Video. Al Markim. President, Video 
Corp Of Artferica 

If:45a.m.-12:49 p.m. 

' The Retail Gonr>ection— Dealer /Orw Stop Enpenence" Focus 
on actual m-siore sales reactions to the first videocassetle pro- 
grams and ir'iiliai videodrsKs. nnoderated by Joe Cohen, Executive 
Vice President. NAHM 

Pafticipanis include Lee Hanstone P'es dent infegnty En- 
tertainment/Wherefiouse. Noel G<mbei, President Sound'Video 
Unlimii^, ar>d David Kaye. President. Emerald City Records/Oz, 
among oltiers 

12:49-1:49 p.m. 

Studios— An Audio/Video Mamage," views of recording and video 
studios on conversions and jomt ventures, moderated by Lola 
Scobey, Vice President Wishbone Studios 

Participanis mciude Chns Stone. President. Record Plant. L A . 
Louis Stembetg Executive v«ce Piesident Trans American Video. Bill 

Marino Chief E ngineer Regent Sound 

11:45 p.m.- 3:00 p.m. 

LU'^ch^o" 



3:00 p.m.-6cOO p.m. 

Continuing dernonstialions of vtdeodiski' videotape systems video 
studios, video progTa mmimg ptesentat^ons 

0:30 p.m.-1:00 a.m. 

Special eveni ai the Celetii>ly ^r\ea(Te ot Trans American Video 
co-hosied by the Record Plant followed by a vi&ittolheV'deodtsco at 
the L A Contention CenTer courresy o^ 'be Los Angefes Video Sho* 

Sunday, Novembar 18 

1:30 a.m.- 9:30 a.m. 

Videomsk Tape Programming Progress ' focus on oui'ding the first 
viaeo caiaiogs and outiook lor future music industry product 

Pariicipants include Jack Fmdlater, President MCA Disco- 
Vision Gary Oarineli. President EMI Videograms, John Loilos. Exec- 
utive Vice President. Video Tape Network. Sam Szurek. Director 

Music Programming. Time-Life Video 

0:90 a.m^lOrSO m.m. 

Iniernafional Video Music Networks ' highlights on the growth ol 
video on tVie mietnattonai scerie in key music martiets mooerated 
Dv Don MacL*>an. Managing Director EMi Aud'o Vtsuat Services. 

London 

Pancipanls include Kiaus MuHer-Neuhof. Compian, Hamburg. 
John Ross-Barnard Home Video Manager, BBC. London, arnong 

others 

10:30 a.m^10:49 a.m. 

Coffee Break 



10:45 •.m^t1-.45 a.m. 

"Future Technologies— promise & Potential " vnlh updates on new 
dudio and video breakthroughs and their irripaci on the moustry 

Participants include Roger Pryor, General Manager Sony Digital 
Aud i o Division, Robert Plannkuch, President, Bell & Mowelt Video. 
11:40 a.m..l2:49 p.m. 
Loakim;] Ahead.' wmdup sesson moderated by Stephen Trairnarv 
Billboard T.ipe'AiidiOi Video Editor and Conference Chairman. w«h 
-noderators of an panels participating plus Todd Rundgren. Uto- 

pia Video 

12:45 p.m.-2 p.ffl. 
Farewell Brunch 

2:00 p.m^S:00 pjn. 

Additional vtdeo damonstral(ort& presentations arxj repeat 
Video Showcase programs 



m 
m 
m 
m 




Mail CtjniplcteJ Furm lo; 
DIANE KIRKLAND/NANCY FALK 
Billboards Inrematumal 
ViJtro Music Conference 
9000 Sunset Boulevard 
Los Angeles. CA 900(^9 

Please retfi^ter me for Billboard\ International 
Video Music Conference al the Sheraliin-Univcnal 
Hotel. Novemher 15-18, 1979. 

1 am enc\oMnK n check or mfncy order, in the amount 
of (please check I ■ 

D$275 REGULAR RATE 

□ $I95 fur Panelist, !Siudent> and bpouses. 



You m-iy charge your Video Music Registration if you wi^: 
n Master Charge Q BiinkAmericiiTd /Vi\a 
DDrntTfi Club □American Ex[ntis 

Credit Card Number _ , 

Expiration Date . 

SiKnatute.^_______ , 



RegiAtration does not include hotel* accntnmodadons or airfare. 
Reeistrani substitution!, mav bo made. 10% cancellation fee will 
apply to cancellations prior to October 26. Absulutelv no refunds 
after October Z6, 1979. 

RcKiMcT Nuw! ReEisiratuin ji the dtxir wi)l be $25.00 higher. 

All informatinn on hotel accommodations will be mailed to you im- 
mediatelv upon receipt ot your completed rcgisrrarion form. 



NhiiicIn) - 
Tttle(^) _ 



. Ut N.ime tor Badge. 



Comp.inv_ 
Address 



. Telephunc ( 



C)fv_ 



-Zip 



_ G)unrry_ 



r 



CienefQl News 



polygram Conceives 
New Returns Policy 



MC«^*0 h\ Sicinbcrg. i-uvii 

live * nr pri'MJt'nl oi }*o\\^r,tm 
i.\fp . as jin jiicmpl l*> rcvwci (ii\tv\ 
pntfil in4r^in\ in ihc in\luvtr\ 
which, he cUiiuv h.nc ^ho^hn \ir- 
lujtK a Si'i iui met the 20 

Tttnolhtfi jrva^with nc» p*»liiics 
invluili' minimum or\i<t m/c .mil 
\pc^"i.il xcnicc rcquiicmcnu 

SpixilK^ in cdch h.ilce\^\ Jfi.- 

• ^\i.*^lf!c prKme imi returns k>- 
Tcvlixc iVl It lot tP jnJ ijpc 
pr^vlutl. c\vcpi kUvNKjl jnJ jnJ 
i2-incb Mnelcx iuMomcrv will be 
. u'Oiicd for nclums on j\cnitfc Jttl- 
\.ir> NIIcO lor jM purtha\o ol' j \pc- 
ciiK" sflcvtittn nuniKrr 

The prcvrni ')<Mjv minimum IW 
.Mixluct lo rrniiin in the ficlJ \.on- 
ucv mcjning a Jan I Jjte for j\ • 
cnjtt prK I n c p«M k \ on in ^ oK oJ 
prtKlud rckjM-tJ CVi I 

A vxwnpuicr will ukc li>ul xlolbrs 
bilIcO jnjvli\idcbv umtv puixhavcJ 
on a miHilhl\ havis to am\c with a 
Ti^urt per lahcl. »uh nc» rclcaso 
^ubfcvi to a\cr3ec im a mlline 1^- 

n-. ■ . , 

multiple kxalion cu\- 
i> .i^c one average price 

pet >ckviK>n %kith accumulatetJ pur- 
cha^of all kKaiions Return allow- 
ancc» mu\t he utili/cJ W Jj\s from 
Oatc ci iwue hv PoKgram Micr 9() 
Jawihcrj willcxpircand ihciUv- 
■m«T mu\i eo through thiv prxxe- 
»»''jrc again 

• Return allowances tefTectivc 
Lin l( there's J new limit on *^uan- 
ui\ K>( r ^le bjs4.-il on a 
pmnrn:,. . r pun'hjsrs in 

ihrc^ iihs The ra is 

ctermineO. with dcfecines in- 
ijJcvJ r>n ihe fuilowing custimier 
1001 retailer 18*;. 
^»ui»"f 22 suhUistnb- 
W» retail volume 
» reuil volume. 2(t'» 
J ' • reuil viJumc. I^'i 

Tri»*iii vompuieJ S4:pjratelv lor 
each label instcaJ of ciKningiing 
V w ^riMili. the com- 

^'uiJelincs have aver- 
.1, :i higher rates alli-meJ 

in ihc carltci part of the \car due to 
the indu%tr\ downturn 

f ■ ' . new r a policv 

. tmjv prt<iluci 
J < . I-, as defined bv 

. jvh label duinbuied. with custom- 
a.^ notified on this catcgor> b\ each 
lca»« 

The actual JolUrs returned bv the 
I.iN:t IS determined bs muliipKing 
he cuMomcr's return perceniagc bv 
. crage monlhls purchases per label 
^iker three pruir m«>nihs 



iHUi^iJ inoMlliU It hiin .il 

low aiue will he mldesl lo ihc (olt.m 
111^ tiutnih Willi the cxvcpiioii ol ilu 
end of the valendttt seat wiih ihe 
iusloniei hasmf; tluouftti I ehiiiai\ 
to use Ihc lull allow .tni.e 

The new pt«liev tiuluJes an in- 
novative ■siaicmeni" uiih each ap 
ptovcd t a It will show custoinci to 
tal dollar amount ^.harped against 
hi% nioiithlv allimanie piioi bal 
aiKC and lUtrvnt balanvc liir ea\h 
label 

Again, Ihc iiverall nllowan^e is 
figured on a per iusiomer pet laK-l 

bilSlS 

NMiile defechvrt iire included in 
the ra pi»lic\ also true of I BS' 
tncmh jnnouncet) rciwrH* (h>}i*.\. 
ellcvlivc Jan I. Tris4tli Ltaims thai 
Pv»l> gram's rate ol detectives based 
on a random sampling seems to be 
minimal and a vcr\ small percent- 
age ol relurns It's dilficult. he ex- 
plains, the lell .1 true manulaciurcr 
delevtive ver\us a suspeit defective 

* Minimum order si/e (elTeclive 
Oct It a minimum order of itn 
an\ purchase, except orders lor onlv 
7-inch singles, which must be or 
dered in K^x lot c|uantilics of 25 
units per selection .Ml ciisiomers in- 
cluding those with multiple outlets 
must nwt the minimum order re- 
quirements of SI25 for each outlet 
Fach oullei is subjecl t4» the min- 
imum box lot rc-quiremcnLs lot or 
dcring 7.inch singles 

• Special scnicc rcquircmcnis 
(ctTevlice Oct I) the follow mg spe- 
cial scrstces will be available lo cus- 
lomct^ with niulliple retail kxaiions 
who request that Polvgram. 1 1 pick 
and pack individual outlet l>rder^ 
and ihen ship these orders, in bulk 
lo ihe aiiounl's uareht>use for re- 
disinbution The charge for this 
Venice IS I** of the total value of the 
invt*icc and is non-rclundable 2\ 
Pick, pack and ship orders dircxtiv to 
the dccounl's mJtv idual outlets The 
charge Ictr this special schkc is 2'i 
of the total xaluc t>f the invoice and 
IS non-refundable 

Notes KristOi ~What we're doing 
ma\ noi alwavs be nght. bul we've 
given an aw ful lot of thought in this 
area, and we're not going to turn 
around all the practices jnd p«>licies 
of the past Bui Q^c can make move's 
to improve the industr\'s vitaliiv 

Sicinbc'rg maintains ihe indusirv's 
growth patlcrn ofer the past 3l) vears 
was in large part "fueled b\ business 
practices sucii as a liberal rclum p«tt- 
ic'x and discounts w hich w<irkeJ well 
during a time when marginal gri>ss 
profit* was high These practices 
made sense then because ot the close 
relationship that developed K-iwc-en 
airplav and retail .ivailjbitiiv ol 
pr.Kjiu t ■ 



Pros From 30 Nations At 
Monte Carlo Disco Huddle 



MON I I < \K1 < ; lii w p.- 

Monals from !ltl countries arc ex- 
pected ai Billbe^ard's first Diwo ln- 
icrnationalc at Lucws Monte Carlo 
M. icl here Dec 4-7 The event, 
whibh fc4liiws MX successful Bill- 
btiard Disco Forums in the L S is 
the first such convcniHin having a 
vcurldwide perspective. 

Special seminars will focus on 
sush issues as international publish- 
ing and licensing agreements, disco 
marketing techniques, talent devel- 
opmcnl and programming 

The four levels of Ihe convenliun 

filer jducenl lo the hotel contain 
ITU 're than 12^ exhtbiiiiin spaces 
-t'und riMiniN and meeting facilities 

Rcgistrjti.m tiT ihc eonelav*.- i-- 



dale and at lhed<Nir I he rale is 
for disco OJv lorum panelists, 
siudcnik, mttiUirx pcrstmnel and 
sp<Mive» 

Mi»icl accommndalions and air- 
fare are not included in the regular 
registration rates, though ihe> are 
included in three travel packages 
BillKiard has arranged The one- 
and-two-wcek group excursions de- 
part from L A . New York or C hi- 
cago 

The first package includes a half 
day sightseeing tour in Monaco ttie 
scvond includes a sell-drive car lor 
seven davs and a ihree-dj> ski pack- 
age (ipiiun in the Alps and Ihe third 
(Continued on page H6) 




Optimism Reigns At 
Lieberman Conclave 



WONDER VISIT -Stevie Wonder 
loini Skectcr Oavi& on&taffe at th« 
"Grand 0(e Opry ' m Nashville dunng 
the Black Music As&n board of tli- 
rvctor'i nwcting rvcently 



2 LABELS GO 
TO PICKWICK 

LOS AN(.»LL1S Record Mer- 
chandising has lo%i two niorc la- 
bels TK and Motown to Pickwick 
Distributing 

J he veteran independent distrib- 
ulttr. once (he strongest indie m this 
market, has alsn Iml A&M and has 
seen its hold on strong ja// linc*salM.t 
dimmish Observers here sa\ the Sid 
Talmadge Sam Ricklin firm ma\ be 
in danger of becoming a victim of 
constilidaied distnbutittn or of the 
mass merchants snaring all the kev 
remaining indie tines 

Pickwick Distribution wh«»sc 
Southern C alitornia branch in 
nearbv Sun Valtcv has been open 
one \ear. mm represents Arisij 
AVI.'C hrvsalis. CTI. London Mid- 
song. Mo/<»tt n. Nfuvhroo/ii 0»jiiun 
Pacific Arts lonialoand fk In an 
other move. FantasN hasswiuhed ic 
California Record Disinbulors 

Talmadge. in business 33 sears, 
savs the firm has 15 lines including 
Prelude. West Lnd. I testa and 
Cachet, among others "But not the 
big ones." he concedes 

Wh\ IS he losing his labels'' "Vou 
lell me." he parries "I'm ver\ biiicr 
I cannot believe the treatment I get 
alter 33 vcars " 

Talmadge savs he and RickIm let 
gii between 20-25 pci>ple Fndas 
l28» The\ also closed their Denver 
sales office U'cdnc-sJav (2^) and let 
three people go That office w.is 
opened tliiee >ears ago bv Ihe l.ile 
Jack I cwerke one o( the parineis m 
Ihe company 

As another ecom»mv move. Ihe 
firm IV irjiiiming Us San I tanctscd 
siilev office from six lo two people 

And It IS also scouting lor a 
smaller location to gel awav from ils 
present large warehousing lucilitv 
on Herendo 

lulmudgesuys a proposed merger 
with < atilornia Record Distnhutots 
was the tea sun he didn't cut his over- 
head earliet I hat merger lell 
through 

lalmadge suvs he'd like to get a 
"lillle store on Pico Blvd . keep inv 
kev people and come in w hen I feel 
like It " 



• ( I'ltlinui J from fuiyt I 

.ilives iMcUiding MCA Distrihuling 
president Al Hergaiiioand CBS vice 
presulenl Don Dcmpsey 

Ihe lad that nick sales lell off 
sh.irpiv this vear was not disguised 
h\ 1 leheimaii l.iehermun viid Ihe 
indtistrv halt been hit bv a "con- 
gloiiieialioit " »il events in l'*79 «n> 
one ol whuh alone nughl have been 
shaken oil However both Lieber- 
man and Lompanv president Harold 
Okiiiow ollereil bullish outliNiks on 
home entertainment growth in the 
mih 

According lo Okintm's anatyxis. 
there will be increasing emphasis in 
(he "X(/s on what he termed '■h*»fne- 
litcused" pr«iducts 

David Lieberman said the indus- 
ir) was rtK-kcd this year as an out- 
come of unrealistic expectations 
parliallv a result of IM78\ banner 
sales combined with economic 
downturn and negative attitudes 
about the eeonomv Ltebcrnian also 
cited Ihe disco trend as one of the in- 
dustry s 1<*79 ills These factors have 
temporarily removed nianv con- 
sunieis ftoMi the rcxord and tape 
marketplace. Lieberman said 

Okinow and Lieberman revealed 
thai the late .August resurgence oi 
buying has nol been fell as strongly 
at rack as at retail They explain lhat 
traffic IS up at manv discount stores 
as the recessionary trend sees much 
of what IS termed "trading down" to 
more disctujnl oriented shopping 

•"We still have the impaci of the 
recession on our consumer." savx 
Lieberman "We are usuallv more 
recessn»n prcMif bcxausc of olher 
traffic " 

The theme of the convention was 
•Three Out Of Three Ain't Bad." a 



iilemu. III. NM<M r.ick|ohher 
ol the year award wluch hus been 
won b> Lieberman cimseculively for 
Ihe Uixl three yeart. 

David Lieberman claimed thai 
Ihe industry downturn promised to 
benefit the company by allowing it 
to outpace competitors which are 
not as efficienllv run nras niusic-tin* 
entcd as Lieberman. 

Lieberman today is servicing ap* 
prnximalelv 2. MX) racked depart- 
ment> The company's sales volume 
for the l«>7h.79 fiscal vear ended 
Mav 31 IS more than tl3<J million 
and David Lieberman pictured the 
companv as "growing toward the 
unc-c|uarter billion" dollar mark 

Liebc-rman recenlK has taken ixt 
several Kmart stores im a trial basis 
I his murks 3 break of Kmart's long- 
standing exclusive relationship wilh 
the Handleman company Repofl- 
edly. several Kmart stores have alw 
been given tu Pickwick in the trial 
priigram 

The convention included the by- 
now familiar audio/vicual product 
presentations, with K(. A CBS. 
WEA. MCA and Capitol showing 
video f(»i>lage on acLs with upcuming 
product Blank (ape suppliers 
Memorex and 3M were jtsu prcKOl- 
ers. as was Disneyland Records 
Supplier-manned exhibition booths 
als4.i were on lap. and personal 
growth seminars m time manage- 
ment were included in the ilinerarv. 

Live entcrtamnieni a Lieberman 
convention hallmark, included La- 
munt Cranston Band iWalcrhousej 
Dave and Sugar (RCAl. Molls 
Hatchett (CBSi. Steve Dahl (Ova- 
tion) Barbara Mandrcll (MCAl. 
Piimi Blank ( M( A i, Cieorge Thort*- 
giHHl I Rounder I and L irefatl ( Atlan- 
tic). 




R.G.H. 

Racord Manufaoluring Corp. 



New York City's only 
record pressing plant 



QUALITY IS OUR PRIME OBJECTIVE. 
IF IT S YOURS CALL US. 



R.G.H. 



RECORD MANUFACTURING CORP. 
7S0 Eiimk An Nni ttrk I T 10036 354-4336 



r 



the $500 
one night stand 



$SO0 now rcnit Houtlon'i finctc 
Intlmaic concert hall. 



• Many summer and fall dates still open. Call now and 
get first choice on dates. 

• Seating capacity of 2,860. • Recently remodeled. 

• Only 12 miles from downtown Houston in Sharpstown. 

Cplpliiiiv ('inii> Ihpatrp 

73?tiSW FfwwwJiv Houlion. I««ds 
ConiicT Diane Smith 1713) 626 3520 
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1979 Not a 'Bad' Year: Smith 

E/A Chairman Says 76 Successes Spoiled Industry 



I OS ANGtLI S riu- rctorJ 
huMiicss ts nol having .1 "haj" 
\cjr. dccorJtnp Id Joe Smilh. 
chairman ol the hoard iW riclir.i ' 

vear hascd on ihe phenomenal 
Hueec^>es of the inilu!.li\ m l**7K 

Smith predicts, however that a 
new era of eimslraml will charai- 
ieri7C Ihe record tndusiry in 1^80 
and inio the luiure Ihe era M 
Vnnae cveessc like "prwate JCW 
and linuiusine'*" and hie deals are 
likcK lo he o\er. «ilh htMli new 
ariisi-. and eMahli'.hed arlisis re- 
teiving Ic-s in lhewa\ ul advanee'. 
and riA allies. 

"Vou arc going 10 \ee," he says, 
"u Un stuirper pencil in IVW) and a 
more taiilious approach Things 
will be approached w ich a loi more 
sense." 

Smiih nijdc these t»hser\.iiions 
and olliers at a special Bank of 
Beverh Hills spons4»red vcniinar 
Wednesdav called " hnleriain- 
meni IndusirN Bustncssi Korccasi. 
mn And Beyond " 

The seminar, allcndcd by aboul 
200 nienibers o( rhc Lo". Angeles 
^^b^mc^^ commurttiv. ct^incidcd 
wtih ihc Bank's jusi-tsldblished 
cnieri.iinmcni diMsion Ihc H;ink 



B.V JIM Met I'LLAUCai 

pri»niises .1 series ol su^h '.emiiiars 
in Ihe tuluie. Inilial seiiiinar l<.>ok 
plate ai On- Bislt> reslaurant m 
ReveriN HtlK 

Jmnine Smtrh ai ihe seminar 
were John F Shelion. profesM>r ti| 
finance at UCLA's graduate 
scho<>l oC rn.ina^emeni, Allan D 
N'asnM. chair mail ot ihe hoard 
Qumu Mat tin I'loduclH'nv. and 
DiMiald Kooie Jr . vkv pn-Mdeni 
and media direclor of Youn^ & 
Ruhicam West. Adveriistn^ 

Smilh ohserxeJ "We ihmighl 
\v.^s going 111 be Ukc Vnv> and 
ii lakes lime lo read to lhai. Bui the 
music has n<'i slopped ITs ii»o in- 
^■raincd into ihc psyche *>( people 
under 35 People undci 35 are 
much more involved wilh music 
than the yeneraiions ahead of 
iheni And iIicn wilt be invt)|ved 
With ti lor some hme " 

Smith admiited lhai ihe record 
indiisir\ has made some "hor- 
rendous" deals wiih arlisis in Ihc 
past few ye.its 

"And record labels will be wrii- 
off large chunks ne\l vear and 
ihey will conlinue to led il for llie 
ne\i few \ear\ or svi because tif 
ihosv" deals " 

The Flekira chairman esiimales 
thai perhaps stuv.e 4(M) persims in 



alt have been laid oil in the indus- 
try. 

^'Bul." he siiid. "Ihc press cc|ua- 
les thai with Cicncral Motors lay- 
ing oil 75.0(H) The record indusir> 
shinip has ^otun more eoveraj^e 
lhan the Pope s *isii 

(iivin>.' allendees u ted for ihc 
evolution o( ihc record business. 
Small recounted ihul iruc lepiii- 
mac\ as a business was atluined in 
Ihc N77-7H period afler a permd 
of increasing; nel profit j:ams for 
record ct»nipanies 

lie p*>mted ouV Vhc unheard of 
sales plateaus ol recent LPs by 
Fleetw<KHJ Mac and Ihc Eagles 
and the "freakish" levels of "Satur- 
day Nighl Fcser" and "Grease. * 
addinj! the business world look no- 
nce when Ihe "Salurda\ Nighi I c- 
\er" LPoul^rossed Ihe film Total 
Worldwide sales of thai album are 
estimated at more than 4() million 

"Hul yr.wlh slowed this year 
We were connn^ ofl a Ircakish 
seat II wasn't in the cards to grow 
ai last year s rate Wc didn't have 
albums like lhai which created the 
traffic thai had consumers also 
leavinj! Ihc store wilh a Billv J<wl 
or a Lmda Ronsudl LP .^nd tbis 
\car ihc i^a*. sMualK-n alTecled the 
voune mobile consumer" 
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NAME 



ABC 

Altec Corp 
Ammican Cv\ 

Automatic Radio 

CBS 

Coiumbta PtcitKat 
Craig Corp 
0'%nwi. Wall 

EMr 

FHmwaya Inc 
Gulf * Wevlarn 

K-ta< 

Lafayelta RaOio 
Mataushila EleC(ron*cs 
MCA 

3W 

Moloroid 

North American Philips 
Piontar Elacif ones 
nCA 

Sony 

Storer Broadcaslirtg 

Suparacopa 

TstlBroadcaMing 

Tandy 

Teiaco' 

TraniafTiefica 

ZCMhCcniufy 

Wamar Commurwcartor » 

Zenith 
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OVER THE P-e SaMa Md 

COUNTER 

K<»sCorp e - 4' - 

KuslomEiac 17 6 2 . 

M jowphson 7 31 14'. 

OrrO^Corp 15 32 6'. 

Recoton 4 — IS 
Schwafu 

Bros 3 1 2 



Schwartz Bros. 2d Quarter 
Loss Erases Early Profits 



WASHINGTON - Decreased 
sates and increased ct'>sls adverNely 
aflccied l>«)lh ihe wholesale and re- 
tail divisions at Schwartz Bri>s. Inc.. 
wiih a ncl loss Ihe second quarter 
ending July >l ef.ismglhe I'lrst quar- 
ter prolil 

PrcMdent Jim Schwartz reports j 
loss of SI3H.457 for Aprit-.Iulv. com- 
pared lo a profit of S76.5I4 for ihe 
corresponding WIS periDd on a 9S 
sales drop to 5672 million trum 



$7 3HH million the pnor year The 
decrease is allnbuled primarily to 
Ihe eonlinuin(£ general slowdown in 
consumer reluil purchases 

For Ihe firsi six months of ihe cur- 
rent fiscal ye,ir. net loss of S%.4M0 
compares with a profit of SI 16.132 
(or the February- July 197S pentHJ 
Sales volume is tt(T aKiuI 4.3'^ to 
SU.331 milium fuMn S13^37 mil- 
lion a vear ago 




MUSIC 
WOMD 



EXPORT aviSION 



OUR TELEX NQ 420961 JRR 

EXPORTING 

TO ALL COUNTRIES 



>We have a full 
catalog of all labels, 
same day service. 



• LP's, tapes, 45's 
blank tape & audio- 
video equipment. 



Lowest prices, best service. 
Individual attention to all our customers. 




Sales Rise For 
Altec Lansing 

LOS ANGrLFS-Sales lor ihe 
three months enjmg July I. 197** for 
Altec Lansing were up lOT oser Ihc 
s.ime period last year, nccordinj; to 
the suburban Anaheim manufac- 
turer of professional and consumer 
sound products 

Net sales for llie quurler ended 
July I were SU).574.tHHV while nel 
sales for the nine-monih periinl end- 
ing lhai same dale were $3 1 .986.000 

Net sales for ihc quarter ending 
June 25. |M78 were S9.630.0O0 Nei 
sales for ihc nine-month period end- 
ing June 25 l»J78wcreS27.1 17.000 

Sales for Ihe first Ihree quarters ol 
1979 were up IS^ over the same pe- 
riod lasi sear 



Over'the>Counter pi>ce% s'^mvri nn;iy Dt mtY rial lepKrvimacluai tra<isaclion% natt>»< ttwry s*" aQtitfi^a 
w the range witniti wftich tr*e*« secuntws cou'd twve D«en sow or bought ai trte hue ol compiiaoer ■ 
at>ov« ir(orrrai>on contribulfd lo Biilboaro bvDougias Vonmer. Auoc VP Lot Anpaics Rtg'on 

Witter RfiynQlds inc 4D01 West Alameda. Suite 10C TolucaLahe Cat'l 91505(213)641-376' m 
New Yu>ki Slflch E>cn.tr>qe inc 

NARM Credit Card Plan 



• Coniinued from page J 

cvuni rale can be deducted weekly 
or monihly. and large volume ac- 
counts can make >pec)al arrange- 
mcnls to have funds vnred dircctU 

1 he program has fat-reaching tm- 
pticalumv l\*t the recording mer- 
chandiser, says NARM executive 
vice pre'tidcnl Joe Cohen, who cites 
not only the reduced interest rate but 
the c\lra business credit card eus- 
loiners can generate 

" Wc found ihai the average cash 
transaction in a record store is SI I." 
Cohen says "The average credit 
card sale, on the other hand, is SI 7 



Detroit Stations: Strike Possible 



1)1 I R( H I XBt - lu.i radi.. sij- 
tions. AOR-tutnuUcd WRIF-FM 
and talk W.XYZ-AM. and iis tele- 
vision ouilel. WXYZ-TV. were brue- 
ing for a strike b> 80 members of 
AFTRA afternegoiialions prcNjuced 
A "dismal" prognosis hv a union 
sji^ikesmun. 

AFTRA. represeniing on-air liil- 
cni. writers and producers, has |5 




OBTMi uH sTon nm cms 

^^oVHan vnoDucT* com*. 

BOX 18I2.C/KSON CITV.NV 8'v7(li 
702 - «« - 9M3 



nii'nihir« .11 WKII . iniluJitli: all ihc 
DJv ^rTRA h,ib bicn ncaoliaiing 
wilh Ihc three sLihons miicc ton- 
IratU expired in AugU!,!. 

A\ Ihc Dciroii l(Kal conlinu» 
Idlki here the ndlionji ofTiecs of ihe 
unii>n .irc pljnnins inbe^in ncpolia- 
iionsMiih M r.idi(>aml h neiworlis 
CXI 9 for .1 ne« ennlrael lo replace 
Ihc one lhai expires Nov 15 



MCA Kicking Off 
Elton John Promo 

U)S ANCiFLFS tllon John's 
new ••VicliniOf 1 oxe" LPwill he jc- 
eonipanicd h\ ,1 niarkelin^ eanl- 
p.tl,i:n OiiCLleii ;tl .ill niedltimx 

Mt A plans 10 cross calegorics by 
lakmp spots oil Top 40. dtsexv. r&b 
.ind AOR radio Trade and con- 
sumer ads mil he taken in addition 
to ads in speiiali/ed sonsumer-ori- 
enlcd piihllealions 

Various |><>inI-of.purchasc male- 
rials will he av.iilahle to dealers, in- 
Judinc J roiir-eolor. lwo-fi»ol hx, 
ihiee foot • Back In The USSA" tour 
poster. »hish includes John's entire 
LiMlotj Ihe new LP anniiunccnicni 
and his tour Itinerary, which runs 
ihioii^h iiiid-Nuvenibcr. 



We're talking about j 56 diO'ercii 
on each transaction." 

NARM's research shouxonlv 111 
of record retailers offenn" 
card privileges to their cuilomoi, 
compared with 50** in the resiofth* 
retail trade Those retailers who ( 
ofTer credit arc ns>w payine an 
where from 2'4^* to SS. 1 
cases. VI iihout the aiixzniaecs of (I 
NARM plan. 

"Wc already have some niemb 
as intcrcMed in the plan for ihe da 
proee»ins and reporting systems i 
olTtp.. as for ihc lo* rales " Cohdl 
says. 

Larger retailers who now enjoy | 
rate will be eligible us ha«' 
their rate ncgoiijicd lower. Cohe 
adds. "The bank saxs it" sou do mo 
than S2 million a year in grcsss credit 
card viles you can be eligible (or^ 
rate as low as I 75*?." he notes 

In any ex cm. volume users are c 
gible lor a rate lower than 2' A. 

Equally altraclixc is the faci 1 
Comttietce Bank employs the 
Iit>nal Dala Corp to Ijilx iLs pa« 
menis and colkvtktns. and olTer 
members a breakdow n for each store 
on a wi-ekly or monihly basis 

"\\ its simplesl level." saxs Co- 
hen. ''those members whs) are pay- 
ing a discount rale higher lhan 2%% 
will simply be reducing their casts 
and increasing ihcir profits. .A mem- 
ber who now pass J'.'J and does 
S500l)0ll ,n credit card sales will 
save 55.(100 annuallv " 

The bank is also cooperating with 
N,.\RVI in promoting credit among 
the record and lape-'buying public. 
It w ill be possible lorcha'ins'or stores 
grossing 52 million in credit lo be- 
come eligible lo hase their name im- 
pnnied on the credit card, and 
taileis will get extra discounts fol 
bringing new charge accounts ... 
through their slore 

Also in the Works is u check xvr, , 
licalion prognim whereby NARM 
menihirs uiUmg lo pay 2't ol 1;,, 
value ol Ihc check can have u i^, ,,, 
anteed by an independent Hr. t, , 



23 PARK row NEW NORK N.Y 10030 (212)732-0600 
.OUA TELEX NQ 420961 JRR 




SPECIAL TRIBUTE 

"A SONG FOR DONNY..." 

D Hilh*wiyMSp«ciat Lyrics by Carrie Lucas) . 



PERFORNtD BY 

THE WHISPERS 




Proceeds To Be Donated To The Donny Hathaway Scholarship Fund 

Arranged by David Crawford t John Parnsh Produced by Dick GriKey and The Whisper* 

M*nuUcluf»(] and OuiributMl ay nCA Racoftfl • 
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ijeneral News_ 



'Rise' 45 Raises Alpert's Recording Posture 

Revels In His Current Solo Hit Project 



LOS ANGELES -Wiih hi-; siniile 
"RiNc" shaping op .i*. ;i No. I fcvoid. 
Herb Alpen's contidt.-nLC in lii^ 
tctordinE career hj-i been resUircJ 

"Rise" IN Alpcfl's rir>l Miiiish hit 
■•mcc "This Guv's In Lnvc With 
Vou" htt No I in I96K ;md ' Thf 
Lonciv Biill 'wtih the Tijuanu Bras> 
placed sisih in 1962 




Herb Wpert . his trumpet play- 
ing is much more more free 
flowing now. 



In Ijtl. dcspilc hi", tung career. AI- 
perl includes "Rise*" in the vamc 
hrcaih as his other "rushes" such as 
when S«im Cooke recorded his first 



sonj! "What A WomKrlul Wiirld" 
(penncj hv Alperv and Lou Adlert. 
the populariiy kI "The l-tincl> BuM." 
his a-bounding rtith "A Tiisic Of 
Hone\" ( "jUer a lull Ahen people 
didn't feel Ihc Brass wjs vahd "K and 
" This Guv's In Love With You" 
("which cjuehl rnc olf [;ujrd"> 

Mperi reialli the niphi he Tin- 
ished "Rise " ' I li>IcneJ to it for ni\ 
iiNsn plc.isuif." he sass. "which w;>s 
-t>niethin^> I haven't done since the 
l ijUAnu Br;iss " 

The "Rise" single, penned bv Al- 
pert's nephew R;indv Buda/i! jiid 
■\nd\ Arnier. was recorded without 
J II album in mind, a change m phi- 
li»soph\ Iroir prc\ lous Alpert re- 
leases. "Il I got a hit record t'lrsi. I 
could ^o into the sludiu uiih a lol 
more confidence." he sa\s "ll 'Rise' 
diJn'l happen. Iheic wouldn't have 
been an album H Ihings lion't gt> 
iieht. sou ttct a hule gun-shy " 

Alihou^'h "Rise" wasn't rnlention- 
all\ cut as a disco record, it did uin 
immediate disco acceptance "I rec- 
oi:nized that Jjince music was here I 
Iried not to make u disco fecc>rd but a 
dance record. Most feedback to il 
was that It was loo slow." commenls 
A I pert 

AtlualW when Bada?? and Armcr 
brought the lapv lo Alperl. it was 
done t.isiet. hm Atpcri slowed it 
down lo 100 heals per mmule 



By ED HARRISON 

Alperl wrote Iwu st'ngs on the al- 
bum (which was rcxorded on a 3M 
di^'iUil machine I. leaving the re- 
mainder of the Ilia ten jl to Joe 
Sumple/Will Jennings. Bill Wither* 
and Bjdj///Arincr. 

"During the 'Lonely Bull' days. I 
Used to write a lot Now I'm belter 



"If Rise' didn't happen, 
tf>ere wouldn't have been an 
album." 



equipped lo listen In someone else's 
stmus and mjecl my own ideas. Iv's 
hard lo he objective now" 

One song Alperl did write. 
"1980." was wriUcn as ihe possible 
theme for ihe 1980 Mtncow Olym- 
pics, after he received a call from 
Don Ohimeyer of NBC Sports 
*• 'i9W)' IS my idea of what Ihc open 
ing of Ihe Olympics should sound 
like." sass Alpcn 

He claims his trumpet playing is 
much more free flowing now "I had 
a gcH'Kl experience producing Galo 
Barhicri's "Calicnle." he says. "When 
making music vou have lolcl it come 
out b\ getting inlo the mood of the 
song and Idling it happen. It be- 
comes more emoiionji and a better 
experience us a pluyci and listener. 

"I'm ncit a trumpet plavcr in the 
ujdilional sense. I didn'l come up 
through the big bands I'm a differ- 
ent breed- a rcxord producer trum- 
pet player I know how lo make a 
record and (he trumpet is pari of it " 

Alperl is taking a cautious "wail 
and see" attitude towards jn\ lour- 
mg At ihis stage in the game. Alperl 
slill relates to what transpired in the 
"60s "Things have changed so much 
thai I don't know if there is a de- 
niand for a lour V\\ wai\ and see 
how Ihe album does And if I do 
tour, il will be on a selective basis " 

Now that his own career is taking 



off again. Alpert says that m all 
probahilils he will curb his produc- 
tion activities lie also rules out any 
possibility of reforming the Tijuana 
Brass. 

As vice chairman of A&M Rec- 
ords. Alperl doesn't view himself a 
record compans executive. "I'm pri- 
mariK an ariisl. 1 gel off playing and 



Hi'" 



"Thmgs have changed so 
much that I don't know if 
there is a demand for a tour." 



making musii. ' he say> " Rh^ 
gave mc ihe opponunity to go inw 
the studio and make Herb .Atpect 
mustc." 



MCA, Nautilus, Tim Weisberg Linking Up On Digital LP;^ 



• Continued from page ] 

Mobile Fidelity Sound Lab wiih jLs 

Original Master Recording Series 

And in another major audiophilc 
industry development. Nautilus 
Recordings will sponsor a "summit 
nieeling" of audiophile llrms jusi 
prior to the upcoming TonsunuT 
Eleclronic"s Show m Las Vegas m 
early January. 

That meeting, according lo Sieve 
Krjuss. president of Pismo Beach. 
Caltf.-based Nautilus will bring lo- 
ccihcr some 5V> firms involved in au- 
diophilc disks lo dis<.'Uss such mai- 
lers as consistent marketing and 
quatily control in that indusin 



This past Saiurda) and Sunday 
{29. 30) (lutist Weisberg. who is 
signed to MCA. and band cut a digi- 
tal LP ai Producer's Workshop 
recording siudios here using the 
Soundstream recording process. 

The jiunt veniurc involves MCA 
financing Ihe production costs wiih 
Nautilus financing the project thi; 
rest of ihe uay Jen Halsfaler. MCA 
stjif aliorney. was instrumental in 
pulling the deal together with Nau- 
tilus. 

Called "Tip Of The We.sherg." 
rock-orienled LP will be issued ini- 
tiallv on Ihc Nautilus label someiime 





"we'll build a 
bungalow:,'., 

IVou Spell II For Two-Big Enooiih For Two| 








The Big Bands made it world famous in the 
Fifties. Now 'THE SEABOARD COAST- 
LINERS" New DISCO version is HOT with the 
Youngsters in the Seventies, on a 12-inch 
"MAYHAMS COLLEGIATE RECORD." 
Contact 

Standy Records Corp. 

760 BlanOia SIrecl • Ulica. N Y 1 3601 ■ (31 5) ;35-6187 



before Ihc end of ihc year with a sug- 
gested $15.98 hsl. 

Oistrihuiicin will be through the 
Nautilus audio rep network, aimed 
at sicrco retail outlets, as *etl as 
through independent record distrib- 
uU>rs \^ho calet lo record stores em- 
phasizmg audiophile prixlucl. 

A \cardown Ihe line, however, ac- 
cording to Krauss. MCA will exer- 
cise an option lo issue Ihc disk under 
its ii\vn logo as a standard analog 
recording which would ihen go 
through normal MCA distribution 
channels. 

l.aM sear. Weisbcrg and Dan Vo- 
gclbcrg had a duct LP on Full 
Motm/Epic called "Twin Sons Of 
Different Mothers" which peaked at 
8 on Billb*>ard's Top LP & Tape 
chart 

Weisbcrg's last MCA album was 
issued three months ago He's due to 
go inio ihe studio ejriy next vear for 
another MC.^ LP which will be is- 
sued in the first quarter of next scar. 

Ihc Weisbcrg digital LP will be 
pressed on l<^0*r pure virgin vinyl 

Krauss also nottf\ ihal Nautilus, 
which has bIo>siimed into one of Ihe 
mator audiophile record firms spe- 
cializing in direct-lo-disk. digital 
,ind half-speed mastered product, is 
pursuing morcjiuni ventures of ihis 
i\pc wiih other major labels 

it s plus business for both lahcN 
and ailisls." explains Krauss. "in 
thai ihcrc's more ro\aliies lor ihcm 
W'c reach a special market lhal lhe\ 
don'l It's beneficial U> cvervonc" 

Jeff Weber priHliiced Ihc Wcis 
hvrg project along wiih assiKiatc 
producer Bob Jonle of Nautilus 
Musicians on ihc dale included Ritk 
Jaeger on drums. Bobby Right itn 
keyboards. Todd Rtibinson on i!ui 
lar. David Minor on bass. Jim Km 
gcr on guitar and Mike Utlc\ on 
kevhiurds 

MCA also has licensed to Nau- 
tilus a John Klcmmer direcl-lo-disk 
project called "TempesI" which ap 
pcared previously on ihc ABC label 



before MCA acquired ABC. Nau- 
tilus will issue lhal disk shortly at a 
S15 9V list MCA has also granted 
Nautilus a license lo issue one half- 
speed mastered pttnluct from ihe 
MCA catalog with Ihe anisl to be de- 
termined in Ihe next 90 days. 

The adsantagcs of half-speed 
mastering, an audiophile medium 
lhal IS gaming in popularity and 
spearheaded by such firms as Mo- 
bile Fidelity, is that a cleaner grimve 
IS cut. heller frequency response and 
greater dynamics are achies ed. there 
i^ less iniergroovc distortion and the 
disk doesn't wear out as fasi 

Half-speed mastering, according 
lo Krauss. combined with pressing 
on lOO'V pure virgin vinyl, results in 
;i "vasiK superior disk " 

A&M has granted a license to 
Nautilus to issue Pablo Cruise's 
"Lifelines" and Joan Bac/'s "Dia- 
monds & Rusi" as hall-spccd nias- 
leied LPs. Bolh will have suggested 
$14 95 hsis 

WF,A special products division 
has granted Naulilus a license lo is- 
sue six lilies from the WFA catalog 
as half-speed mastered product. 



Two of (hose litle<> include 
Doobic Brother^' "The Captain 
Me" and America's "Holiday " Suj 
gesied list will be SI4.95 Four other 
lilies w ill be determined shortK . 

Recently Nautilus pacted wilk 
MushrtKim lo issue Heart's "Dream- 
boai Annie" LP using half-speeil 
masicnng and these LPs. accordii 
lo Krauss. have begun shipping. 

Krauss points out that Ihe 
tended LPs are subject lo the J| 
provat of ihcarttsLs when ihe\ lisli 
to the lesi prcttings 

Naulilus flrsi got involved with 
audiophile recordings in 1974 as 
Onon Marketing when it began dii- 
iribuling Sheffield direci-lo-disk 
product Later the firm began ac- 
quiring various audiophile labeh. 
such as JVC. Cohearcnt Sound. East 
Wind and others for distribution ^ 

The label issued its first dirccl-to- 
disk reccird undents own labclaiihe 
end of I9?s With Rands Sharpll 
"First In Line," Pearlier ihis vear 
Nautilus issued ibe Kingston Trio's 
"Aspen Gold" on its own labcli 
which is a digital LP thai used the 
Soundsireaiii svsicm 



I 



'There's a rumor 
going around about 
a company that designs\ 
great record covers & 
liners, ads, tape labels, 
catalogs plus 8 other 
fascmatjng services." 



"To find out more 
[about this rumor call 

' ./Issociales, Inc. 
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Exciting Cut-Outs 



NTRYWIDE 

COI*0 A TAPE OlSTRIBuTO**5 INC 

For the Best in Budget U>'t 




YOU 
GET A 
LOT 

Ron HMlIM UTTLE 

Send tor our catalog. 

COUNTRYWIDE 

RECORD « TAPE DISTS . INC 
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CenerolNews^ 



Dealers Eager, Await Healthy Fall Quarter 



• Conitnufii from page t 

While L'llin^ nn>\iincni on iht 
,il>.tvc nicniioncO rclc.tsis Karol 
the ke) litr ihc th.iin's hnglii 
1479 so (ar kMialot: sales "Oilier 



rei.iik-is Mil si.ireJ Ihis vcJf .md 
sl»<ppc«,l huvin*: tjulu^. Siniislom- 
crs ure corning Ut us ' 

riei»rj:e Lcvv. presiJeni of F.isietn 
ItvuleJ Sum (jtKHj\ Inc. sees no 



^ie.ii shiH in sales pjllern^ over ihe 
pasl fe^* munths. puUinj! u sijmp ol 
■■j;ihkI. sleaiU sales" m ihis permJ 
He's tt»nip|jnninj.' aboul en np jjs. 
but notes lhal "CBS docsn'l seem |o 



have ;inv budjicl lor Scplcnihcr. hut 
lhc\*re prnjhly saving up U\x a hig 
push in Ihc months ahead I'm ex- 
pecting a |jiMid ('hrisim;is * 
John Kaplan of H^nJIenian. the 
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Digital readout 
displays positions 
of planets 



o 

IT 

o 



ca 



o 



o 



Green and yellow 
lights report com- 
patibility indicate 
personal relationships 




irthdate keys com- 
pute astrological 
profiles of one or 
two people 



-Planet keys compare 
personality traits, sug- 
gest daily trends. 



An astrological computer 
you can hold in your hand. 



For the first time you can probe 
your personality without charts 
or the assistance of a profes- 
sional astrologer 

ASTRO BY KOSMOS" does 
It for you - quickly easily and 
electronically 

All you do IS enter your birth- 
date and , within a few seconds, 
this incredible little computer 
displays your astrological pro- 
file, based on Zodiac positions 
of the Sun, Mercury Venus and 
Mars at your birth. 



Are you compatible with your 
boss, your spouse, your lover, 
your child"? ASTRO can conv 
pare 16 different combinations 
of personality traits, answer 
questions such as "Is if easy 
lor you to love me?" 

Finally. ASTRO matches your 
astrological influences to any 
day - past, present or future - 
and supplies an in-depfh anal- 
ysis of your relationships. 

The world's first hand-held 
astroir)g(cal computer also 



works as a simple four-function 
calculator 

ASTRO has a suggested 
retail price of $49 95 If you 
can'! find it in a store near you, 
contact Kosmos Internationai, 
Inc., 700 Candler Building, 
Atlanta, Georgia, 30303, (404) 
6.58-1032 

Helping people to better 
understand themselves. 



LOi 



Kotmoi Inlarnatlonil. Inc., 1979 



hui!e Dclroil-baM-d riiekcf. claims 
business is improving, .mil i looMo 
a Botid (Kioher. November and De- 
cember because of signincani new 
nroduel due lor release " 

Jana Brooks purchJMng dtrcclor 
of ibc lieonte Pi//a chain in L A., 
reports siron^ sJlc^ through August 
aUhough the (irst two weeks m Scp- 
lember have been slow due to the re- 
Lent bcji w jve and bus strike in Los. 
An^'cles II an\lhinE will bring 
people ml.' the stores. (\*s upcoming 
releases If lhal divsn i w^'rl. then 
noihing will " sijies Bn>oks 

AvsiUnee in preparinj; this story 
|>ro\idfd h\ U\ Lichiman. C«rr> 
VVfMKl. \\\V.v Myland, Kip kirb>. Alan 
Penchansk>. C Jr> Darlini; and leajy^ 
C'ulUh^in. 

Dist-O-Mat. opening its sixth 
store in the Nc\m York area m Ntv 
vemhcr. is experiencing a "consider- 
able pickup" in sales for Sepiembef^ 
over Augusi *" reports John 
D'Anloiii, field manager. 

"The kids are back in schooL 
the\'ve spent their money on btioks' 
and arc now m the market to buy . 
records." he sa\s. 

Sa\^ Slc\e Embrcc. owner ol foaf 
Porl O' Call sioro m the Nashville^ 
area- "It seems that business hlJv 
been getting b^ck in line uithtn ihC:; 
last SIX weeks, alihough ii i>> not u 
goiid as II u js last scar :il this lime. 
Mowi'ver. U lo[iks like we're headed 
a g<.xid Chrisimas seas^m " 

Says David Keadle. manager oT 
the O? retail ouilci in Birmingham. 
Ala. 'There has definiieU been 
turnaround. (Jur ^Jles are jusi a_i 
g*«»>d. if not belter [han last \car at 
this iinu- We've been swamped with 
calls about the new Eagles and 
1 IcciUiMxJ Mac releases, and I'n^^ 
sure *rtli }u>t lhtv< l^^c'' ;ilbums. 
business will ercatlv mereasc." savs 
Keadle 

Says Patrick Berry owner and.^ 
manager of Leisure Landing m NcWj 
Orleans. "I sjw a turnaround HlJ 
sales when '*choi>l first opened. bulUJ 
has since dropped at!am ti's nolV 
w hai I'd like it lo be V\ c seen pcoplcj 
oscTlo»^k di^ublc Tecoid scw bccau 
o( the price People tiHla\ arc buyiitS 
less iif quanliK Where lasi >c 
people would buy three and foural: 
bums ji J time, now the\ bu> onl| 
one or twi» albums " 

Mike Conwishcr. owner of two 
Chicago Record E.st;ile stores. otTer* 
a c;iuiious assessment "It was so bad 
heivMe ilial U's geumg better.' h"*j^ 
reasons "'But it's not where I want il 
lo be " 

Keith Eckerlino al Chicago's.^ 
Sounds GoihI Records believes coiifj 
suniers vhll nuisi adjust itt ihe quid 
succession ».<l price increa-scs tha 
l^7S-79 brought Fekerlmg remains^ 
opiimistic. believing that dollur 
value ol prerecorded music pur- 
chases .i^.iin Will be recognized by 
consumers, 

"Business has been super." sass 
Hob Dclanov. manager and buver 
lor the Timer Records siore m \\o\- 
lywoiHi "It's dropped off between 
I5^'i -;0'T bui U\.\i s niiunU bctiui^e 
ol si hottl beginning and there aren't 
•Is ni.in\ Itujrisis " 

I)elano\ sjys ihe upcoming Fleel- 
woiid Mac release niav increase 
sales "Thev nv.w b»x>st sales because 
the\ appeal lo every bod\ With Zep- 
pelin, nuisi of Ihe people who come 
in lor II arc record freaks anywav 
/eppelm may have perked business 
up b\ a day " 

The buyini! pattern he sees now is 
lhal hii pftxluct iind NOme c.ii.il,,g 
s.iles arc selling ;ti j sieady clip w" 
iio hUvkbusier bringing in the o. 
Ijrs, "People ale being more si|^., 
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jQenerolNewsL 



Many Dealers Predict Healthy Fall Quarter 



• Cttnttnueii fnttn pa^t 16 

tivc Sci.i>m!.ir\ new ^iinip> and jl- 

hum^ arc \uHcring." he sa\s 

Oils BeiM'hjri. Soulhi-rn Calilor* 
niu tcBiiiiial Lm>iilinjloT lor advci- 



iising (or Tuwcr. in>icd m-up jjvcr- 
iiMnn Is up. "Ii >li.>ucd dimn :i liiilt: 
bul It !)ljrCcd picking up in Scpicnt- 
her." he vjw. with Ihe niuin reason 
hemglhc faU slaie ol hciwv releases 



Al iT.mklin itl At pranklin\ in 
llarlford. Conn, says business has 
turned sofl jfler a j;»'i»d Aii^usl and 
several weeks in Sepienibei- 'X'uv 
U>mcr aHei tusitnpcr is eomplamiiig 



about the priL*e of reeords and qual- 
ity utnirnl. poinling to pops, clicks 
and wjrpa^c" I raiiklin mainiains. 

("o op .idveriising is rcrmed j 
"iHwrvM * 1 rjnktm. who m*ic% 
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that Ihe (irsi call he's goiien in eight 
weeks in ihi\ rei-ard tame from 
RCA. 

•The kids tell me lhe> want hit 
pTitduci vn A price rAnge thcv curt af- 
lord I his IS resullmi: in far less vol- 
lime lurnovcr." sj\s Franklin 

Says veteran retailer/ merehan- 
diser Jack Grossm^in o( the East 
Coast Music Market retail chain: 
"We're twerburdened by the com- 
plete curtailment of ad dt\Uars. 
winch to me is hke trying to save 
business bv turning off the electric 
lights, 

"In general. I'm confident thai 
sales w ill rcfleLl the need and dc'*irc 
of Ihe tiinsumer lo buy music." 

In Miami. Spec's Records vtcc 
prcMdenI Jin; Andrules says: "Our 
sales have been good and sicad^ 
throughout the summer, w it's difPi- 
cull to tell >r there is a turnaround.** i 
.'Vhhough sales have not been at 
sinmg as last year. Andrules claims 
iVial business hav been gcNKl 

Kick Kaniilcr of Music Makers in 
Miami says his business h.is turned 
around "Our sates have not been off 
m recent months," he says. "Our 
sali-s have in faci been up l5'?-20?. 

Jerry Philips, manager of a 
Peaches outlet in Dallas. rep«>ris thai 
(Coniinueii on page 86} 

Promo LPs 

• Ci'nunueJ from pag*' i 
c\>pics \,if current Atlantic radio 
turn coplc^ 

I purchased Ihc fi>llowing promo 
copies at S^99 the "Draculj "^ 
soundtrack. "Hot Butterfly*" by ihc^* 
I nspiraiu>ns and "BraniA| 
Tchaikovsky;" the muvic for "UNHP 
Ct> Concert " for S2 99 and dnUcd 
copies of the current Knack and Ca- 
role Kmc forS3*iM 

Among other titles which I saw in 
stock in quantities of up to eight |o 
10 copies were the s»iundlr3cks of 
the •'Wanderers." "Meatballs" and 
albums bv Neil Larscn. Mark Tan- 
ner. Smokey Robinson and an esti- 
mated 60 to 90 other lUles. which I 
was unable to write down- when I 
was in the store. 

Underground Records had matt 
demo LPs tor sale, primarily at 
S3 »^ Most regular topics of current 
LPs carried a gum sticker indicating 
.1 pnce mark^own trom the SS.69 
list. 

The Basement Albums store at 
II5S b. I.t St. Boulder, a much 
smaller store, compacicd il.s demo 
and pfc^mo LPs. about 2>0 in all. ii 
browser boxes with hand-prmi 
"new arnvaW" alphabetized dividi 
cards 

I his campus store carried mi»sily 
tme lo four copies ol an equal vari^ 
ety of titles to that at Underground 

I purchased the following promo 
copies there "All There Is" bv FaiIc. 
Tniages" bv Ronnie Milsap. Ktth 
for 52.50: 'Makm" Music" bv Roy 
Clark and Gatemouth Brown. S2 99: 
and "The Main tvent" bv Barbra 
Streisand t\n 25 Albums of 
v^hich the store had the greatest 
number of multiple copies included 
■ The UNiCLI Concert" plus Mark 
T.inner and Jay McShann 

Thts store, xspctaied bN a person 
identified a.s Buddv Day. is opening 
a Norman, Okta . store. 

A Vitung man sold me the lolU>w- 
ing radio promo copies lor 53. V9: the 
current Chicagi>. Ted Nugent "Stale 
Of Shivk." "Ramsey" by Ramsey 
I ewts and the Ohio Players' "Evcrv- 
h.^ly I 'p ■ 

This sli»re had lew multiple copie** 
anil I vfcould esiinijte its total Jcm.i 
anti promo inventory of eurrcrv 
product al tcwcf than 250 pn, 

JOHN .Sli'f , 



mo 




24 KT ROCK AND ROLL. 



With an unbroken skein of hits including 
Radni Love fans on both sides of the 
Atlantic value Golden Earring for their pure 
rock and roll Now they re back, and their 
new album. No Promises. No Debts 
sparkles with hit songs like Weekend Love; 
D-Light and Heartbeat Try on 
Goidpn Eai rings new album 

NO PROMISES, NO DEBTS. ROCK 
AND ROLL THAT WEARS WELL 

ON POLYDOR RECORDS AND TAPES. 





rolVOO* PCOWOHAIH) 



DIRECTION STEVE LEBER. DAVID KREBS FOR 
CONTEMPORARY COMMUNICATION CORPORATION 
*i ;c ^ t*i fov vlM PolyniAm DMfttxji'Or olf.ce to' d<-*t«y4U0"W' pfofxaion ttem*. 



20 



Billboard' 

I Founded 1894 
hiJ mm InteriMtional Music RecofdJapt NewsMeekly 
Sitlboi'd ?ul>lK>tionv In , 3000 Siin»t tM . In Angiln, Cilit 900(f 213 
273 7040. Oble: Billboy U; L«. Telei: 691669: NX TeKi: 710S81 6279 
Editor [n Cfllft/PublislKt: lee /hito ) MMJ|m| Edilot: Eliol lieefl (I * i 
tiKutw tditoiijl Buid; ii HaoKitj. tart f ai8t, lohn Sipptl, Ihol litjfl.Sltphm 
Ii3iin,?n Lff Z'titc 

Olfkcs: Cliiu|« 150 N Waditr Df , III eOM6. .11? ?36 9818 Editorial Stdll Alan 
Penchdiisky. Bureau Chiel t C<a$scal Edil« Cmcnnali -2160 Patterson SI 
45214 Oliio. iU m im l«ta|«les-9000 Sunsel Blvd Calil 90069. 213 
273 7040 Editorial Stall Oa«e Dexter Copy Editor Ed Harrison. Campos * Record 
R»»i»« Editor l™ McCullaugti. Recordmi Studios Editor, loltn Sippel MarketiOK 
Editor, lean iKillums, Talent Editor Reporters PaulGrem Gary nailinn London- ^ 
Cainaby St rtIV IPC. 439 941 1 EdilOfial Stan Mdie Hennesse». European Dnct 
lor Peter Jones, U K Ne«s Editor Milat-Piariale loielo 9 Ital^ 28 29 158 Edi 
loiial Bureau Cliiel Germano Ru>titli) dashnile- 1509 laurel St Tenn 37202, 
615 748 8100 Editorial Stall Geiiy Wood. Bureau CKiel I Counlrv Editor Report 
ers Mike Hyland, Kip Hub) Nti) rotb- 1515 Broadoay. New York 10036, 212 764 
7300 Edilorul Stall Is Hoioniti. Buieau Cliiel * Commentary Editor, Doug Hall, 
Radio Iv Propamming Editor. RadcliHe loe. Disto Editor; Irv lichlman Publishinj 
Editor. Oick Nusser, Assistant Disco Edilor. Stephen Iraiman Tdpe Audio Videu 
Editor. Adam White, International Ediloi Reporters Roman Kolak Tokyo 5 f 
Dempa BuiMinj, 11-2 1 Cbome, Hifashi Cotanda. SKinaeama tu. lapan. 03 443 
8637 Edilonal Slatl Haiubiko Fukuhaia Waaklnelon 73] I5tn SI NtV. DC 
20005. 202 783 3282 Editorial^ Bureau^Chiel Jean Callahan _ 

Special Issues: Eari Paife. Editor, Susan Peterson. Assistant Editor Bob Hudoba 
Oiretlory SeiYites Manager lofi Biauile, Assrslam Oiietlon Ma nager _ 
Inll Correspondenb: lUsltia-Maolretl Schreiber 1 180 Wien. XVIII. Kreuitasse 27 
43 30 974 Auslraka-Gienn Baker, PO Boi 261. Baulkham Hills, 2153 Ne« South 
Wales Bdciuni- luul Anihonissen, 27A Cude Godsliaal. 3109 Heist op den B«( 
015 241953. Canada-Datid Fairell, 78 Maylield Ave , Toronto. Ontario 416 766 
5973 Cnckoskwakia-O' Lubomn Douiika. 14 2eleny Piuh. 147 00 Praha 4 Bia 
niK 26 16 OB Denmarl Knud Oisled, 22 l|oernevei. OK.3O70 Snekketslen 01 
31 30 76, Dominican Republic-Fian Jorie, PO Boi 772, Santo Domingo, rinland- 
Kari Helcpallio SF 0186O Peillula 27 18 36, Fraflct-Henry Kahn, 16 Rut' Clau;(1, 
75009 Pans 878 4290. GiMCe-Mly Kongalides, Hellinikos Vmas Thcssaloniki 
416E21,lolinCarr Kaisarias 26 23 Athens 610, IWIaiid Willem Hoos, Bildeidi|h 
laan 28, Hiliersum 035 43137, Hons Ko(i{- Hans Ebeil, 1 701 2 Wab KKong Bide , 
Wanchar 5 276021, Huofary-Paul Gyonev, Oerekutca 6, 1016 Budapest 859 
710: Itelind-Ken Stewart, 56 Ralbgar Road, Dublin 6, Ireland 97 14 77, Isml- 
llri AInni 3 Manya Shocbat SI, Roshon le Im 997 537, Itahl- Damfle Caroli, Viale 
Marche 71, 20175 Milano 6483412 Paul Bcinpaid Via Gramsci 54 00197 Rome 
363 0761, Malaysia -Christie Leo. 31 lalan Ricng. Kuala lumpui 204 049. Mo- 
ico War( Fisher, Apartado Postal 1 1 766 MeiKo 11, D F 905 531 3907, Nm Zeo- 
lanl-Phil Gittord, 156 Upper Harbor Dr, Greenhilbe, Auckland 413 9260 Nor- 
ny-Randi Hultin. Norsk Hydro, Bygdoy Alle 2. Oslo 2 02 56 41 80, Poland- 
Roman Waschko, Uagiera 9m 37, 01 873Warsza»ra 34 361)4, Portgfal- Fernando 
^ Tenente R Sla Helena 122 R/c. Opo-to Romania- Oclayian Ursulescu, Sir Radu 
O) de la la Alumali nr. 57 B Sector 2, Bucharest 0 P 9 13 46 10 16 20 30. Sinf- 
apore-Peler Onj 390 kim Seng Road 371188 South Africa -Don Albert. 21 5lh 
<'> Aire . Highlands N 2192. Johannesburg 01 1 40 6963. Spain-Fernando Salaverii, 
^ San Bernardo 107, Madrid 15 446 20 04 S«eden-leil Schulman, Brantingsgalan 
aa 49,411 115 35 Stockholm 08 629 873, Smitaerland-Pieire Haesler, HasenweldS. 
O CM 46C0 Olten 062 215909 Ur>|u<y-Cailos A Marlins, Panama 1125 Ap 908. 
{3 Montevideo, Ui.$.R.-Vadim 0 Vuicbcnkov. 14 Rubmslem Si . Ap 15 Leningrad. 
O 191025 15 33 41. West Getmany-Wolltant Spahr, 236 Bad Segeberg An der 
lra«e67b, Posllach 1150 04551 81428: foeislnla Mitia Voicic. 61 351 Bren; 
vica liubliana 061 23 522 

Sales Drecloc Tom Nncnan ilA ), Natl Sales Manager Ren IViliman <N V i, U.K./ 
Euioptan Sales Cooidinalor C/ahsm Lcch^^arl, Coiopean Sates Cmsullant: Anijie 
CeVekey iL>ndrin) Classified Advertising Manager: Vurray Oort (N f ) 
Ui. Sattt Slatt, thKago-lirri Bendn Us Angeles- loe Fleisctiman. Harvey Gellei. 
Jen L0(an, Njshnlie-lobn McCatney, New foik-Mltkey Addy, Norm BerkowilJ, 
Ron Caipentei, Micnatt Wtltioii) 

loll Sales: Austnlasia, Southeast Asia-Gary Day, Radtel Consultants Ltd , 3 
Dowries Ave Bngtiton, Viclona 3186 Australia, 03 596 1251 Austria, Benelui, 
France, Genna<i|i, Greece, Portugal, Scaodmavia, So Africa, Spam, Switaerland- 

tonlatlUK ott'.ce GrealBntam-Chaile'ieBuiris, Jutinlhoaay, 7 Carnily St , Lr>n. 
don WIV IPG 139 9411. Italy- Germane Ruscitfo. Piawale Loretc 9 Milan 
2S 29 158. lapan-Hugti Nishihiwa lllsuncmiya CIdg 19 16 Imgunae 6 Cliome. 
Sbibuyaku. Tokyo 150 03 498 4641. khiico-Marv fisber. Apartado Postal II 
76$, Meito 1 1 , 0 f 905 531 3W7. VeneiuOla-OiriMian Roui. Radio t <itc5 lOW. 
Calle El Retiro QIa Vilma El Rosal Caracas 

Associate Publishers: Tom Noonan Bill Wardioo Ininess Affairs Director Gary J 
Rtismbpr;. Circulation: Jane Hotman Conference Director: Oiani' Kirkland, Direc- 
III Of klarkehng Services ( Chart Director: Bill Wamk^w Chart ManagH: lim 
Mucc one Maoagmg Director Billboard Ltd U K /Europe Fiedentk C Marks, 
Pioduction Manager: John Halloran, Assistant Production Manager: lahn Wallace. 
Production Coordinators: Ron Frank. lom Quilligan Promotion Director: Joshua C 
Simons 

filUaOARD PUBUCATIQNS INC 
Chairman: W D Liltlelord Ettnliie Vict President: Jules Perel Scnioi Vice Piosi. 
dent: Mori I Nasatir. Broadcast Operations Gerald S Hobos, Arl/De'.i|B Grous 
Vice PiesiienI, Treasurer: William H Evans li Vice Presidents: lee 2hito Bill 
board Operations, Walter J Heeney. Amusement Business Gioup Patrick keleher, 
MuSiC 'n the Air. Direcl Marketing. William F Fahy, Circulalion. Mary C 
McGoldricl. Personnel Maiwell A Biller Cincinnati Operalions Secretary: Ernest 
lorrh Corporate kbnagtrs: Charles Ruegei, Publishing Services Chailes 
Euckwailer Maikeiing Services Cotilroliei: Donald C O Dell toistant Cootrollor 
Mictiael 3 Dootey 

Subsciiplioo rates payable laadviacr Ooeyeai tllOmUSA leicept Alaska, Kawan Pnrrto 
Bco, tlanaOa) Other rales on lerjuesl Alini 3 to 6 weeks debvery hrsl copy PubiisheO «rfklv 
Setondctas! poslajt paid at Nun Val, N r am) additiooal mailml obitrs Poslmislfi ■.rml 
Form 3579b] SubscriptiiinMiftaifr fiaitiaaiii eoi ?tMi «ia«w, Pa i'm'i Zr^iiny Wi 
by BdlbMrd PuBlicalioits, he the twnpany aljc publishes in Nfw Yon ftmi-icflii kjl A An 
t«ucs americin Artiil, Intunors, inlern^tranal Sotietr ol Arlisli Piiflimn Itoiidj^ pt^to 
#eeU) Rnidental tnloiors. VHat 
son Guptib Ptibliutans. Amphato 
WWney t.*iTy at Desigft. Amw 
un *rlisl Book Ctiib. OesigMis 
Baot CluO Camera Arts Eooli CKib 
Musk In the Air, Los Angt'es Sill 
board, N^hville Ainusentent Svsi 
ntss BilRsoaiO eioadidsliiiK I'y^ 
(WLAC-AW. mQSFMl lon«r 
»klrl>llU*nTVHai»llw*,tlii *l 
sts Booh Club 



SUBSCRIBER SERVICE 
P O Bo> lMf> Ikadnof. Pa 
(216) 687 B2a0 



_CommenlQfy 



1-.ABP 



Vol. 91 No 40 



Carving Up the Golden Goose 



Lci nie make one thing perfectly dear. This articic is not 
bcififc: wriltcn hy <i J<>c Smith clone Okjy Clivc. I siiid it Now 
Will vtui pxc nic yi'ur hlcsMng' 

Ihi- WDndcrful ihin^ ahutil the record huMOcsn is that you 
can find ul IcJsi tmc KMincy lo cspounc any point of view Re- 
cently, in ihi\ \nmc column j prommcni rcuilcr jrj!ucd 
ih.il duln"! tictd hjf (.ii<|in^> Kl■c.lu^c it ciMcr .ind nicrc 
aiLurjlc lo Ijllk III ihc ^to[c pcrMiiincI lo llnd uut wlui's M-Ilin(! 
I c:in wc Chiiuk Smith having a meeting ji Yunkce Stadium to 
dis^iKK this vjcck's hiis. 

While I ohviously don't u^rec with this reluiler's allilude. he 
i,er»,nn\\ has ;i Tiehi Vt> his opinion The 
prohleni in oitr mdusirv tod.ty is Ihji 
Ihcrc arc vo many solulions to our oh- 
Mou-* problems, ihji the people m dcci- 
sion-makmg positions don't know who 
Ml the hell It.) listen 10. 

Unfortunately, several of these folks 
have solved this problem by noi listen 
ine; to anyone. This (uck is suicide for all 
of us. 

As soon .IS wc all iinilersttMnJ what 
svas happtfnme lo us \his sear, cspc- 
cialK .11 ihc mjnulaciurm^ level. I he- 
came quite concerned ihai someone 
pinhahlv in (he t.orp<.<rale Itmer and nol 
involved in the record business, would 
Lhan^e the rules that had allowed our 
induslrs lo prosper I am nt>l advcKalin^ 
the status certainly not in an indus- 
try ihal chances almost daily, hut the 
method ofdomg. business has evolved 
over (mie and most of it makes sense. 

Th»: o^svtous iVem for ihi: v;v>rporate 
hoi shots lo hone in on was the relurn 
priviW-ge. Many in the merchandising! 
citmmumlv have abused ii over the 
u'ars and treated it as a right. During 
black January and the February horror 
ol 1^7**. everyone's returns went com 
pletely off the chart reminiiccni of our 
s.ilesjusi one vear earlier 

A.S the first ^ua^ler corporate profits seemed treated b\ an al- 
chemist, turnmg from gold In excrement, the cry lo limit or do 
a'*;iv with retuvnswas echoed from p\llaf Vopo^>l. Manv of \hcsc 
cries were heard » iih Eunipean accenl-s. since Ihev had this pot- 
icv acmss the waiters. 



Don't change rules that 
helped the industry prosper 



One only has to realize Ihal Ihc European market is not 

neiirly so successful as the U.S based on any critcna one 
wanis to choose— U» see wisd*)m in the more liberal domestic re- 
turn pohcv. This policy has led to far more acts breaking fasicr 
in this countrv than in any other countrv in the v^orld. The 
American merchandiser has always been willing to take a 
chance 

I can see w isdom in Itmilmg risk and exposure on returns at 
the corporate cntV bui not bs taking chances with screwing up 
Ihe gclden giKise Perhaps some S4,)rt of bonus or incentive for 
keeping returns low would help. 

Another area of ma^tir concern is co-op advcrlismg. This 
an easy budget to gel at when ihe going gels lough, but with 
what short range ihmking' When sales erode, you h.ive v gui it 
out with advertising Cerijinly, cut back nn the idiotic tour sup 
port budgets that were only artist strokes in the first place, bul 
icgilmiaie, selling advertising must go on at the >kame rale. 

Some companies, ii seems, have tried lo limit co-op ads in a 
more insidic^us w;vy. They have htred checkmg bureaus who*.e 
piirpi>se IS lo drive merchandisers cr>i/\ wuh hus\ work and 
inare legulaltons. Perhaps there have been dishonest uses ol 
advertising, bul the majority of honesi .-iccounts should nol 
have lo sulU-r lor the lew bad eggs 

Pt)ssibly the worst abused area oi\ the mcrchac\disi(\g end has 
been credit Our industry has alway.s had libera) credit terms 
and \n the several wvmdcifvd vcirs of giowih prccceding our 
present malaise. Ihc marketing departments appareniK held 
the upper hand over the treJii guvs .^^.c^^unls were shipped 
merchandise wiihoul paynieni and were alliiwed lo extend 
themselves hev^nd any rea.si>nahle abililv t»» pay. 



B> BARKlt BtR(;V1AN 

We now sec an appaUmg irend b\ some ci"»mpanies \o solve 
credit problems by giving favored status on returns to jccounb 
with payment trouble This, in effect, penalizes the good guys 
who pay. Our company is making every eHori to get on hold 
with everyone so we can pel our damn returns taken care of. 

Some companies have decided one of the solutions lo their 
dilemma is to lower prices of older catalog. I Ihink this is less 
than a brilliant idea, bul unforlunalely only one manufacturer 
cared enough in ask anyone in Ihc merchandising community 
before reducing the pncc. 
To me a far more practical idea would be to reduce Ihe re- 
tailer or rackjobbcr's cost, bul nol lo re- 
duce Ihe list price. This would give some 
terribly needed markup \u the merchan- 
diser while ensuring thcrse items of fan 
more advertising and display attention. 

Instead, we were maimed hy losing 
gro.ss sales dollars with liitle help on the 
margin side This is happening at ihc 
same time that margins are cut at Icas^ 
3^? b\ every major supplier 

This pncing problem bnngs up my 
pet peeve about our business. Perhaps it 
IS because I started as a cftllecior and 
still vjIuc the music very highW. bul 1 
have never fell our produci was as pncc 
sensitive as the industry has accepted il 
to be 

Just btvause a few people of qucv 
tionahle genejlogv proslilule Ihe prod- 
uct with ndiculous prices, we have let 
cmrsclves believe that the buying public 
will nol pay prices that arc reasonable 
in comparison lo olhcT forms of cnlcr- 
lainmenl. 

1 won't go inTo a discourse on records 
VIS J VIS books, movies, etc. hut i! is 
painfully obvious thai we are not goug- ' 
ing hy charging prices that allow ever>- 
ime to hve Many of the pressures for 
liiwer advertised prices come from ihe 
manufaciurin» ctimmuniiy. using co-op as a carrot, with nn re- 
gard for the long-range implications. The rclading. rackjobbin^ 
end of the business must be healthy for the industry lo be 
heallhy. 

1 1 was upsetting lo reali/e that during the gocid years so few- of 
the m.ijor users of rcct»rds were as profiiabk as they should 
have been. Now, with a slight lo moderate downturn in ihe 
economy. Ihe companies who were not in great shape are in real 
trouble and they threaten to lake others down with them 

Il may seem that I am t«>o harsh in my judgment of munufac- 
lurers I know that manv *if the problems ct>me from Ihe other 
side as well, but for so long I witnessed waste and stuptdilv that 
if done on the mcrchandisci vide would have bankrupted us all. 
Now IS the lime for us to open a dialog ol merchandiser and 
manufacturer and form the parVnerbhip ihal we have paid lip 
service to Ibr s*) many years. 




Barne Bergman; "Perhaps a txHius for 
keeping returns low would help." 



It's time for a true dialog 
instead of mere lip service 



Till- cainomN will conic bjck The election ncji will hring 
pump priming jnd once a^jin people wilt feel hctier about ap-* 
pKing lutger amounts of income to lu\iir\ \iems We w iH have 
more "Saiurda> Night Fcicf." and ercai years, hut the lessons 
ol I9T» bhoulvl nol he forsoHcn When limes ate gorn). the ex- 
pense accounts should nol be quite as large, and Ihe billboards 
on Ihe sirip nol so caud) "'Prornlcss prosperin" is a term we 
could do well without 

I've alwass thought selling records for a Iivins ts as gm-ni as ii 
gels When people walk into ms office and TheteV a record 
playins. thc> are impressed bcvausc I'm "into the music " What 
other industry cv^uUi lolerait an executive cn|oving his favorilc 
pastime in his oM'icc and being well paid for it'* 

To use Ihe old hall player's cliche "I'd do it tor nothing." As 
a business, « e can'i "do it lor nothing " We musi have profits to 
survive I am conndciil thai we wilf 

Hurrie Bfrf;man t\ presitiefil of th€ Ft'torJ Bur ihe chain 
iKuJtiuunercd in [iurham. .V.C , vkich n/ierures siores m J6 
stalev. Bergman i\ aho presideni of ihe ^alwnal A^\n. of Record- 
irtfi MtTthattdncrx- 



Arlick's apflcarine on this weekly pii|;e are dt-riiine)! us a forum fur Ihe evpn'sslon of views of cencral inlrrest. Conlri- 
buliiins should he subniilti-d In Is llnrnwiK, Cuinnienlary Kdilur, Rillbiiiird. 1515 Broiidway. New York. \.^. lOOM. 




1980:TheYear 
Of The Egg 



Featuring These Shows: 




Steppin* Out 



A whlrlujind muMcal lour of America's disco scene (earurirtg the couniry's top club D.J.'s 
and disco artists. A 3 hour weekly show hosted by Raechel Donahue and consulted by 
Kent Burkhart. Presently heard in I IS markets across the naUon. 



The Great American Musical 

Broadway and Hollvu,(><><l s mosi im-morable music with guest appearances by the stars 
that made it happen. A 2 hour weekly show. Premieres early 1980. 



Rockln* Out 



Amerifrt's IkiIIi-sI K(k k & Roll music as presented by radio's lop rock D.J.'s with guest 
appearances by major recording artists A 2 hour weekly show, hosted by Buzz Bennett 
and consulted by Lee Abrams. Premieres early 1980. 



ROCKJNOUT 



nim Glps 




The world of film as seen through the eyes of Hollywood's leading personalities. Ten 
3 minute weekly shows. Premieres early I9S0. 



Future File 

The exniemeni <il visiting the future with the people who will get us there. Ten 3 minute 
weekly shows h<isled by David McQueen Oin be used for news or public affairs credit. 
Premieres early 1980. 

All Golden En proflfAms mrr avalUbW on ■ hencr bm»i% lo stsMofM In Artritran rauMrail nurlivtt and on 
« cash b«Mt lo cutlons In unmrd^urifij and lorrign markcu. * 



Golden Egg: The Force In Radio Syndication 



GOLDEN EGG WELCOMES 
YOU TO THE NRBA. HEAR 

OUR INCREDIBLE NEW 
PROGRAMS - JOIN US FOR 
COCKTAILS AND HORS D'OEUVRES 
MONDAY AT fePM IN SUITE 5189. 



Please send information and Demo on the following: 



' I Sleppin' Out 

[ .1 Great American Musical 



U Rockm'Oul 
U Film Clips 



□ Future File 



Your Name 



Addr«» 



Golden Egg I 373 Wralu/ood Blvd. •tuilr 202 Loa Angelv*. CA 90024 (213)475-0817 
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Rodio-TV Pfogramming 



Just Like the '40s; WNEW-AM 
Revives 'Make Believe Ballroom' 



NIW YORK-Thc red Mrcond 
h.tnd ^IkWv puM the hlutii nunult; 
liatid ^>n ihc shin\ new i-liH.k on ihc 
hrnvvn tc\lurcJ wall in the moUcrn 
iKw studios .11 W \rW --\M li IS 10 
I til W ilium b U (Hums IS :iKiiul Ui 
>'i;tin Ills iIjiIn nn'ininp \hi>>\ 

Ihc ni.iri'on-cv1^'i:d turi is in pl.uc 
and Wiljjjiii B. pushes ihc squiirc 
hulton SuddcnK js if in .i iimc- 
uarp shiti Irom ;in i>ld Ras Rrad- 
hur\ sitir\ thi' 40-Nt"ar-itld MTiiins of 
(»k'nn Mtlkr's bjnd I'lll llic studio 
.\rvd \hc Modcrn.«KN Att s^nm sing- 
ula. "Hae's >nur M.ikc Belu-M 
|).illri>oni lime. Ihc hi»ur ot ^wcc^ ro- 
iiianLC Here's >our M;ikc Hl-Iu-\c 
Hjllrnom Conic on chiltun, IlI's 
il.incc Lc-eK Da-antc.*" 

As u trumpet solo Ukcs over. Wil- 
li. ini B tomes in for a voncoverand 
explains Ihc show is indeed ihc 
" Muke Believe Ballroom." And he 
leIN the listener, ihul ihc return of 
the Iegend.ir\ show hosted h\ Mar- 
tin BUkL m Ihc Ute hjs been 
•greeted hs ".i ni.ir\elou.s response" 

In fjt"( on ihc llrsi dj\ when ihc 
show was reintroduced, (he slaiion 
reports 500 phone ^alls wilhin the 

Rock Music On 
Kiddie TV Show 

MAV "lURK Popular tnnlcm- 
porary music will he a principal elc- 
nieni of "Hoi Hero Sandwich. " a 
children-oriented television senc 
dehutinp on NB( -TV Nnv 10 

The scrici, produced bs Carole 
and Bruce Harl. whsi were ins*»Ked 
in "Scxiner Or Later," ihc film thai 
broke Rex Smith, is directed b\ 
"Midnight Special" director Tom 
Irbovich Musical director is Fehx 
Puppalardi. former member of 
Mountain, who has pri»duced such 
rock acl» as Crcem and the Dead 
Boys. 

The hour-long shows, to .show 
Safurdavs at noon, will feature such 
acts as Kiss. Eddie Moncv. Steven 
Stills. I iitk R^ver Band, jiw Jack- 
ion. Rex Smith. Sister Sledge and 
others Also featured will be the resi- 
denl Hot Hero Band 

"We wanted a rock'n'roll sound 
for the show." explains Carole Hart, 
who say^*. she found Pappalardi 
throug,h ihc predictions of a psschic 
Pappalardi says he was parepanng 
lo go out on tiiur with Joe Cocker 
when he goi the joh offer, which in- 
vo|vc^ not just working w ith the live 
talent but also -sconng anim;i\cd 
film segments and composing musi- 
cal introductions, parodies and 
background sounds. 

BecauK the show uses a noisy 
neon set. all the musical scgmenii 
are prcrcvorded. with s<.»nicacts sim- 
ply lipsynchmg with their tecards. 
while others make whole new tracks 
to go with their appearances, says 
Pappalardi. Marl adds that all the 
acts are paid only union scale 

Musical acts wjll also be guests un 
Ihc show-, among them Olivia Ncw- 
lon-John who talks aN>ut her ado- 
lescence wiih psychiatrist Dr 
Thomas Cottle. 

Grammys Feb. 27 

LOS ANGELES-CBS-TV has 
scheduled the two-hour pnmc time 
preseniaiion of (he 22nd annual 
Grammy Awards for Wednesday, 
Feb. 27. 1980. The show will origi- 
nate from the Shnne Auditorium 
here PiCTTc Cos«llc cxccuuve 
producer 



B> IK)1'(. KALI, 
(irsl houi praising the return Wil 
hams goes on to IcII his liskncis. 
"There's a hunger U> hear the old 
sounds, the big band s*iunds. Ihe vo- 
calists \ou havcn'l heard iti .iwliite " 




On Air: William 8. Williams empha- 
sizes a point as he hosts the revived 
"AAake 6el\eve BaUroom." 

Then aflcr spinning Jimmy Dor- 
sev*'^ "So Rare." Williams notes the 
televismg on Monday <24| of "The 
Lasi Convertihlc" and its inclusion 
of portrayals of such big bands a> 
Glenn Miller and Toiiims Dorses 

Williams then asks the audience if 
il noticed an ciroi in the t\ pn>grjm 
.mil ■•-'( I'll ( xfl.iin (h,i' .in .uior 



GOLDEN WEST 
TO PRODUCE 

LOS ANGFI LS -Golden Wcsi 
Broadcasters which operates radio 
stations in eight major markets, is 
now entering r.Kli4> production with 
Golden West Broadcasters Radio 
Productions 

Air perst^nalitv Rv\ger Carr*>ll is 
vice president and heads the new 
firm He is chotning his sijff as well 
as programming One of the llrst ef- 
forts, so far untitled, is a weekly 
ihree-hour music program with an 
as yet un.selccted radio personaliiv 
Also planned are enleriamment spe- 
cials, features and commercials 

Il has not been decided whether 
Carroll will keep an air shift al 
KMPC AM. a Golden West adult 
conlcn\pv>Tjry ouv\cV heie. m ton- 
junction with his new duties 

Disco Out For 
Wolfman Jack 

lOS ANGH I S What will no 
doubt be interpreted hs some as a 
sign of the times is the new- name fot 
"Wolfman Jack's Pisco Party " The 
iddio show, syndicated by Audio 
Stimulation, will now be known as 
"Wolfman Jack's Dance Partv " 

Paul Waid. vice presidcnl of pin- 
gramnung for Ihe show, comments. 
"This new direction is based on our 
view of the evolution of disco. " And 
music director Mike Wjtkcr adds, 
"It should be stressed that Ihc new 
show IS exactly thai, and not a mere 
name change 

"The playlisl of the show will re- 
flect several lypes of current dance 
musit, and milude some a-currcnis. 
irossovers and a ballad: in short, ev- 
erything that IS danceable and con- 
ducive 10 a party atmosphere " 



pl.ivmg I r.ink Sinatra sings ".All Oi 
N(»ihing .'M All " with Toniniv Dor- 
sev. when as any nostalgia buft 
knows. Sinatra sang thai tune not 
with T.D . but Harry James, two 
years before ji>iiiing Ihe Dorsey 
band 

Williams nils the shows with a 
numK-r ol cxmimenls like thai He 
pLiss iimtemporarx records that he 
says jic the "more lasldul ones that 
blend" with ihc older n\UMC 

Williams picks csery third record 
These are ihc old unc-s On this das 
he also pl.iss Benns GtHtdman's 
quaitet doing "Moonglow ." P.illi 
I'.ige singing "Old Cape Cod" and 
Gu\ Lombardo with Bing ( rosby 
^lnging "Vou'ie Oetlii^g To Be A 
Habit With Me" He alsi^ plays <inc 
Sinatra selectic>n an hour, who he 
likes to refer lo as "Ihc chairman of 
ihc board " 

How does Williams like having 
what had been the "William B W'll- 
luims Show" turned buck U> ihe dass 
ol the "Make Believe Ball Room""" 
"I like it." he says, "Sure. I have an 
ego, hut I'm not concerned so long as 
I get Ihc same pay ever\ tw v weeks " 

Williams reasims that in a market 
Ihc si/e of New York, with 13 mil 
lion ptMcnlial radi<> listeners, there's 
got to be a substantial piece of pie 
for this type of programming. 
•"People over 30 have been nc- 
glcclcd We hope to make up for that 
neelcti." he says 

It's otien thought that Williams 
succeeded Block, when the dean of 
DJs lift Ihc station in the '50s. but 
Block was jctually succeeded by 
Jerry Marshall, who moved from an 
alternnon slot .Marshall was suc- 
i^eedcd b\ Arl Ford, a one-tuue hcust 
of the WNFW "Milkman's Mali- 
nee" overnight show Williams suc- 
ceeded Lord 

Williams started at WNLW AM 
in W44 and for a linne hosted a mid- 
day show featuring the live band of 
Roy Ro-'S and western singer Denver 
Darling He left ihc sUIion in 1948 
and wcnl over to WOV-AM (now 
WADO-AMi to do ajaz/ show He 
also did slinti at WOR-AM and 
WNBC-.AM before rciiirnmg to 
WNEWm 1952 The "Make Believe 
BallrtKmi" theme and litle was 
dropped in the late IV50s 

When Block was running the 
show il was on twice dailv : from 10 
to 1 1:30 a m and from 5 30 to 7 .30 
pm Williams no** doe^ the 'Jhn'** 
from 10 a m to I p.m. 

He has not brought back some of 
the oiher trappmgs of the Crystal 
Sludio and Block's habit of "turning 
\o Stage 2 of the 'Make Believe Ball- 
room' " to feature 15 minutes of one 
artist Bui he might 

The crystal chandelier is appar- 
ently gone forever, however It was 
given awuy years ago m a promo- 
th)nal contest. Willmnis works under 
(rack hghling. 



'Christmas Album' 
Being Syndicated 

SAN DIEGO Tucvd,iv PuMui. 
lions hire i>> olfiTitif "A rliriMmas 
Alhuni."a 12-hour wnilicaicd rji(K> 
special fcjuinnii conicmporars 
rhrmmas muMt The spciul fea- 
lure-, muiii hy Batbia Sircisand. 
EIms Presley. Ellon John and ihe 
Bcaeh Boys 

Alreads slaled lo air Ihc show are 
Boslons WROR-FM. Pm»burgh\ 
WFEM-FM and Cleveland's 
WWWM-FM. 




ANIMAL TALK-lsland arlist Robert Palmer, right, chals wrth Jeremy Sav- 
age, left, air talent at WAAF FM. Worcester. Mass . and an interested third 
party during a live broadcast from the Auburn Mall in Auburn. 

SANTA B^ONICA S MAHANEY 

Progressive Country Comfy On KCRW 

DARLINCJ 

hoohe. CMH. Sicrra-Briar and Fly- 
ing Fish." slates Mahancy. "There is 
so much country ihjI there, both new 
and old. A lot of people den t play 
Commander Cody and they juss 
ovci Jerr. Jeff Walker These artisis 
may gel a hit but as fai as playing 
their albums, no one plays them. 

"The obvious question is w hv isn't 
there more country music on AM nr 
FM? Besides KL.AC-AM. it s all th 
non-commercial NPR stuff To me. 
this muMc IS obviously commcrciaL' 
Mahanev's scletdons range from 
the Dtxie Dregs on the hard counlry 
rock end to Kate Wolf on the folk 
side "I prcll\ much stay away from 
the hits People can hear those on 
KI AC anytime ihcv wani When I 
get an Emmylou Hams album. I 
take it and l1nd something that's not 
a ha and play ii." he ccsni»nues 

Forty-year-old Mahancy didn't 
start out as. an air pcrwnaUiv. "I've 
been m music lor \2 scars as a per- 
former and sttngwnter I conceived 
the idea for this show, hung out al 
KCRW' and got my license." he ^ys. 
Until recently, the show had been 
cohtMcd by Laurel Kennrr but she 
left the program. 

Beitidcs music. "Countr\ Liber- 
ation" sometimes interviews artists 
Kate Wolf. Chns Dariow and Joe 
El\ have been the subjcvts of pas 
shows Spcvial features ha\e in- 
cluded spotlights on John Hartford. 
Don G»hson and \he CMH label. 

"'I call this an Avis type of show 
U's for those who haven't made w 
vet.*" he slates "I plav a loi of instru- 
mental music bcvause that never 
gets programmed over the air else- 
where " 

Mahanev ts not exactly sure who 
his audience Is "I don't know how 
b\g my audience is \ do think ji's 
younger than myself, m it^ mid-20s 
to mid-30s To guess. I'd say it's 
more of a male audience." 



By C AR^ 
LOS ANGELES Since last De- 
cember. Mike Mahaney has been 
trumpeting the cause of progressive 
country music as host of "Country 
Liberaiion." heard Sundays al 7 
a m over Santa Monica s KCRW- 
fM 

From his personal collcclion of 
2.500 records, Mahancy hosts a two- 
hour look at countrs. folk and blue- 
grass music which rarely gets airplay 
elsewhere. "The show gives focus to 
a lot of ihc Mnaller Ubcls like Ar* 

Nashville Gala: 
ASCAP Honors 
50-Year Veterans 

NA-SHVILLE-hiliy-ycar veler- 
ans oi Ihe broadcasiing indu^tPk in 
Tennessee *ere hsinored h\ ASOaP 
al a special luncheon Thursday |27| 
ai the Oprvland Hoiel. 

C\)mmcmt>ralise plaque^ were 
presenied to ihc broadcaslcr^ at the 
annual Tennessee Assn of Broad- 
casters convention. Louis Wcher. 
A&CAP\ dirccloT oi hioadcasi li- 
censing, made Ihe presentations 
along with Ed Shea. ASC'AP's 
.Souihern executive reeional direc- 
tor, nolinc. "In giving these .iwards. 
ASL'AP nol only recognizes the ra- 
dio industry's 50 scars of continuous 
entcriainmeni achievement, bul also 
csinsidcrs this as a mark of our ow n 
65th birthday celebration " 

I he week-long broadcasters con- 
vention culminaled with a buflci 
dinrci Eriday (IS) ihal featured .1 
dance and performance of "For Me 
And My Cial ' at Oprvland s Gas- 
light Theatre in honor of 200 gui-its 
The evening's I'cslivitics were dedi- 
cited lo the emiiry of ASC.AP's 
How.ird Connors, who died earlier 
ihis veal in an uuiomohilc accident. 

Tennessee broadcasting facilities 
which qualified for Ihe ASCAP 50- 
vcur award included WDOD-AM. 
Chaltanosvga. WHBy.AM. Mem- 
phis; WLAC-AM. Nashville. 
WMt -AM. Memphis. WMPS-AM. 
Memphis WNOX-AM. Knosville. 
WOPI-AM. Bristol; WREC-AM. 
Memphis. WRJZ-AM Kno.inlle; 
WSIX AM. Nashville; and WSM- 
AM, Nashville 



2 For Debby Boone 

NEW 10RK- rJcbhv Boone will 
headline two one-hour variety shows 
on NBC-TV nc« year The firsi 
show will be telecast in February 
and the second will come up in the 
fall of 1<>80 These speculs are hcinp 
produced hv — ■ 
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Disco Still N.Y.'s Favorite Sound 



NhW YORK -II vuu wanl It. jr- 
guc Ihjl disco has pciikcd in r.idio. 
don'l look (o Ihc New York market 
as an example I he pulsating format 
mniinucs U* ^row in the nation's 
lar^esi m;irkcl 

In an cxtlusivc Billboard analysis 
ol Arbiiron rating data (brJuly/Au- 
cusl. disco stores as Ihc top formal 
Willi a 15 4 >h.irc of vhc hsVcning au- 
dience 13 old and older, up 
from no share at all a vcar ujeo and 
up from a U <Hhare m April/ Mas 



By OOlJG 
While disco has been growing in 
the Big Apple, a number of nihcr 
formats have been losing audience 
Beautiful music is down from 1 5.2 lo 
13.2. contemporary music is down 
from 16 ^ lo 12 0. AOR isdown from 

5.6 lo 4 9. black musK. is down from 

9.7 to 2,2. classical music is down 
from 3 0 lo 1.8. mellow sounds arc 
down fiom I R to 1^, and v4dK*s 
sounds are ilown from 3 0 lo 2 4 

Bucking this trend is MOK. up 
from 3 0 lo 4.8. progressive, up ftoni 



HAIX 

2.9 lo 3.4: and counir\. up from 2 f 
to 2 9 

Among leens, disco has an im- 
pressive 37.0 share while contempo- 
rary has slipped from 43 4 m 2K 7 
Disco i"i also the lop formal among 
men 1» lo 24. wiih a 30.2 share, men 
25 lo 34 wilh a 20 6 share: women 18 
lo 24. wiih a 1 1 R share, and women 
25 lo 34 with a 20 9 sh;4rc 

Beautiful music is Ihe favorite 
among men 35 to 44. with j 14.6 
share; men 45 to 54. wilh a 27.6 



share, and women 45 to 54. wilh a 
21 7 share. 

Spanish is the favorite format for 
women 35 lo 44. wilh a 16 3 share. 
Overall Spanish wins a 4.9 share, up 
from 3 8 a year ago. 

In itims of actual Ustcncrs per av- 
erage t{uarlcr hour. disLU has 3.823 
listeners 12 years old and older fol- 
lowed b\ beauuful with 3 279. con- 
iemporar\ with 2.988. Spanish wilh 
1.219. AOR with 1,217 and MOR 
wilh 1.158. 



THE ONLY 
COMPLETE 
RECORD 
OF BILLBOARD'S 
TOP LPs" CHARTS 

Joel Whliburns Top LPs book ind 
sopplements include eviryanlit and record 
u hit eiillioird's Top LPs" album Chans 
(rom ■« 77 

PACKED WITK INFORMATION INCLUDING 

• Dale rKord hll chant 
•Hlghetl nunerlui potlUon record 

• Tolil number ol wnks on charts 

• Label and record number 

PLUS 

•Soundirack and original casi secllons. 
•Picture Indei ol top anisU and albums. 
■ Trivia Index ol Interesling and useful 

iBCtI 

•Chronological year by year listing 
ol Ho t records and much more. 

8< ii\ aulhorily on charteil music. 
Oriler your set Iddiyl 
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Mall your check oi mnnev orDer 1o: 
Record Research Inc.. PO Box 200 
Menomonee Falls Wl S3I)SI 

□ Top LPs 46 72 J30 

□ Top Pip 55 72 m 
OTop Pop 40 55 J20 

□ Top C«W « 71 J25 
OTop ntt )$oul| « 71 S25 
OTop Easy Lislening fil 74 ]25 
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BILLBOARD ARBITRQN RATINGS 

A computation of Individual market's formats released by arbitron based on metro average quarter hour and 
share figures for Monday to Sunday 6 a.m. to midnight. All figures are reported to the nearest 100 people. 
Figures In lightface are from previous year. 

NEW YORK JULY/AUGUST 1979 



AVERAGE QUARTER HOUR-METRO SURVEY AREA 
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SHARES-METRO SURVEY AREA 



Above ave'age quarter hour figures are expressed in hundreds (add tvw> leros) 

KRTM Ignoring 'Public' Tradition 



LOS ANGEI-F.S -Wf ri- orfcr- 
inp "inmiMhinp lor cver>h<»dy. We're 
not g(.tin^ for the iraJilionul public 
ruJiii sljlion judicntc." ctuims 
.Sieve ("ilurzo. ^icncral manager and 
air pirsunalily on ihc new KRTM- 
FM iri Temctula, Cahr.. in Ntnilh 
RiverMdc I'niinlv. appriixiniately 
175 miles s(iuiheasl of Los Anjieles 

Ihe KKI-wall slalion was eslub- 
lished b\ Vallc\ Piihlii Radio 



which Cilur^n heads, because ihc 
terrain m Ihc area prcvenicd m.Tny 
signals from rcithinj; Ihc area and 
those rhat did ntit often offer news o( 
special inlerest lo people in the area. 

"There was no ct>niniercial fre- 
quency asailaNc iiui here so wc de 
iided lo go ni>n-toinmercial.*" h 
says Revenue is raised by husinessc 
undcrwniine programs for a men 
tion from ilic air lalcnl 



he 



NAB's Cornils To Chair At Musexpo 



MIAMI BEACH NAB vne prcs- 
idenl for radio Wasne Cornils will 
chair this yc.ir's .Musexpo radio pro- 
gr.imming and record mduslrv semi- 
nar and ffcorgc Wtlson. general 
manager of KTLK-AM Denver, will 
moderate the session to he con- 
ducted al Ihe lillh .inhual inter- 
national record and music industry 
maiket here Nov 4-X 



Panelists conlirmed lor Ihc session 
are M.ic Allen, national pr<igram di- 
rcclot of Sonsictting BToadcasling". 
Warren Potash, gener.il manager of 
WRAP AM Fori Worth: Boh Colc, 
vice presidcni for CBS owned 1 M 
stations; and Keith I cc. general 
manager of W B Tanner Jt Co 

The event will be held al the 
Konover Hotel. 



On the air since June 13. the Csh- 
mat IS iduli conieiiiporarv "There 
was hard rt>ck and hcaulilul music 
cinning in from other slaiions so we 
dcvided to git wilh mellow country, 
mellow ja//. mellow pop and rod!" 
he savs 

Approxtmalcly 30 songs make up 
the playlisi from which the air staff 
has a choice of w hat lo plas Btojvl 
casting from ^ a m until 1 1 p in , 
with plans to go 24 hours next year, 
the st.ilT consists of Cilur2o whose 
air name is Steve Hill Frank Cor 
dell. Mike .Anderson and Keith and 
Karen KelK wilh a public affairs 
show Ihe station is p.iriK .into- 
ni.ited from 10 a m, to nottn .ind 
from ^ p m to 9 p.ni 

The station employs 1-5 persons all 
of w honi are volunteer^ "Hopefully, 
after (he Tirsl of the year, we'll de- 
velop a paid staff." he says. 



Smith And Hemion 
Win Another Emmy 

LOS AMiLLF.S Producers 
Ciary Smilh and Dwighl Hcmion 
won their sccimd straight Rmmy 
.Aw.ird for television's best itmiedy- 
variely ur music prt>gnim Sunday 
(<)) vMth ' Sieve & Eydie Celebrate 
Iriing Berlin." an NBC-TV special 
which also featured Oscar Peterson. 
Sammy Davis Jr and Carol Bumeti. 

Sniilh and Hemion won the Uip 
music priigramming prize last year 
tor Belle Midler's "iH' Red Hair Is 
Back " also On NBC Ihe pair llrsl 
wiin in the category wiih "Singer 
Presents Burl Bachar'ach" on CBS in 
l'77l 

The Lawrences were Inst nomi- 
nated for best music special wiih 
their I975 s;i|uli- u, flcorge ficrsh 
win on CBS "Our I ove Is Here r. 
Stay " also produced by Smith .\ 



Billboard Sinoles RocTio Action 
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• tlNiaillOOIIS-'i'l'iWilnolU s 
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Radio-TV Programming 



NEW YORK WKTll hM. 
Disco 92. ^4ev.■ Vor^. is tuMng iis 
prnWeim The vC.ilion, which hii\ 
been dropping slcaJil\ m ihc Arhi- 
(ron raIing^ for iht- pjvi ihrcc rjltn^' 
periods, hjs been Jroppin" DJs ai ;i 
fast pace Ux>. 

So (asl m luti th;ti AFTRA hJ^ 
filcJ ftir four arbitration hcinnjis 
for ICS membert who have been 
dropped ("rnni air shifts 

A,mong recent departures (rom 
ihe SJR Tom mil meat tons outlet arc 
"Jersey Joe.''. Dute Mallow and 




m HISTORIC RAVAN-For the first 
time since Les Paul invented sound 
U on sound recording. Genya Ravan 
^ makes radio history as she mines 
basic tracks live over WPIX-FM New 
York. Ravan. who is reportedly 
rock's onty woman producer, is 
shown mixing "Love Isn't Love" 
and "Steve" from her new 20th 
Century Fox album ". . . And I Mean 
II." The action was carried live on 
John Ogle's "Radio. Radio " pro 
gram on WPIX. 

Randy Place. Mcunwhile. the statum 
has been moJify ing its discu formal 
causing somt obscrscrs to sav the 
playlist i& being "blaLkcncd " 

Oenerui manager t>avfc> Rapapral 
declines commeni on all i>l tlusc 
mailers He will not even dtsiusN 
new additions l(» the on-air staff not- 
mp. "then I'd he calling attention to 
\hosc whv> Ittfl " 

The sialion. which briefly was nu- 
mer one. is now second io WBI.S- 
FM New Yt»fk. which bills iKdi as 
offering "Oisco And More ' Black 
owned and v^peiatcd WBLS has al- 
ways jsoided the hlaik format lahct, 
but ilj. playlist dttes -.ccm lo be more 
\ouI-oricnied 

* * * 

Al another SJR station. KNLS- 
FM Dallas. Jim While has been 
named proerain director White, 
who moves to this position fronium- 
sulting TM Programming and after- 
noon jixV on KM("ir-|-Vl l>anjs. 
returns lo the station aficf a more 
than two year absence W hilc is also 
bringing: back Micheal .Seldcn to ihe 
slation to handle the afternoon jir 
shifl. While, who has assigned Roger 
Cm> to morning drive, comnunis. 
"(iivc him a few vears of seasoninj; 
and he'll be g(H)d. if not better 
than Dr. Don Rose. 



Al Briidy is the new operations 
manaiicr ot WAB( -AM New >or».. 
I'lMing Ihc prtii;ramming poM that 
has been vacant for several weeks 
since Glenn MurKan left Urad\ 
lakes o\iT <_)ci 15 and moves troni 
his p.d p»^sl at ABC s WRQX-FM 
Washington Brady, known as "JusI 
Phiiri Al" when he was a jock on 
WNBl -AM New York a few years 
ago served as pd at WHDH AM 
Boston before loining ABC in the 
Washington position 

Succeeding Brady in Washington 
IS Alun Bunik, who moves up in the 
ABC organization from music direc 
lor of WLS-AM C hicago WABC" 
general manager Al Racco sa%> 
Bradv IS "one iif leading conienipi*- 
rars programmers. He has a proven 
lr:ick record and is the ideal person 
to lead WABC programming " 
R.ilco no doubt hopes Brady can 
lead Ihe station back ti> (he number 
t>ne position in the nuitkel. a posi- 
tion It lost first to WKTL-FM and 
Ihen WBLS FM WABC now stands 
in third place with u 5 8 share, down 
from a 90 a vcar ago. 

* * * 

\xs Davis has returned to WRVR- 
FM New York alicr a stmt on 
WYNY-FM as morning drive per- 
sonality . Le* Fonlef has been 
named program manager at 
M)KA AM Pittsburgh, lie comes to 
the Wcs\inghousc oullcl from KSD- 
AM St L*)uis. where he was oper- 
ations manager 

* * * 
WSKZ-FM (K2-I06» Chat- 
tanooga operations manager Jim 
W'ood has left that position to be- 
conK opcvAUons manager M KZLA- 
FM Lt»s Angeles WSKZ has a new 
i>n-air Imcup as folUms mu'-ic di- 
rector Daiid Carroll. 5 30 to 9 a m., 
pd Ron RichardMm. 9 am ttinoon; 
ChriK Thomas, nos«n lo ^ p m Cs1IT> 
Beuch. 3 to 6 p m . Rich Philltp% 
just arrived Jrom WGOW-.AM 
( hallanooga 6 to 10 p.m . Tim 
CuMtinghafn. 10 p.m. to I a.m.: Tony 
Davis, I to 6:30 a.m. 

* * * 
WRNW-FM Briarcliff Mamir, 

N V p d Can Axcllrank reports 
Marfi;arvl l.oCicero has been named 
music director Ihe station contin- 
ues in a mellow format with the fol- 
li'wmg lineup Curlis Kaye. t> \o 10 
a m . Axelbank. 10 a m to 2pm. 
Earic Bailey. 2 to 6 p.m . Donna Lc- 
miszlit, 6 to 10 p m . Bruce Fielrn. 10 
p m to 2am: Ray Haneski. 2 lo 6 
a.m. 

* * * 

Gallagher nid The Mayer have 
created a ne\^ mornin!f learn on 
WHBO-AM Memphis ' f lallaghcr 
comeNfTom KA.^V■AM and KLAZ- 
A.M-FM Liitic Rock The Mayer is 
former morning man and pd at 
WIV>-I^M (Y-103) Jacksonville 
and morning man al W-WZ-AM 
New Haven and KKV'X-AM Ph.T- 
nix Greg Slajghl has been 

named operations manager ai 
CFGM-AM Richmond Hill. Onl 
Gord Ambrose has been appointed 
muML diK^un ol that station 

* * * 

Kc\in McKentic has joined 
WIOY-AM Salishurs. Md . as pd 
He comi*i (rom a similar position at 
WWTR FM Bethany Beach. Del 
He will work Ihe .1 pni, to signufl 
shiti Chris Ciuiku works the (no 10 
a m shift and Marc Haknison from 
10 a m to 3 p m , "Dandy" Dan 
Daniel, one of WMC A-AM New 
York's "CukhI fiu\s" when that sta- 
tion was rocking, hav joined 
WYNY-FM to host a midday show 
from 9 30 a m to I p.m. 



Vox Jox 



By DOIIG HALI, 



Mitrning ilri^e personality John 
Langan on KISW-f M Seattle gets a 
partner with the arnvjl of Bob Hov- 
*ne*. Hovanes comes from KZOK- 
AM-FM whe/c he was news dirccUsr 
and jock Jim Carey has been named 
pronioiit'n director of KISW 
Hugh Brooks has joined WFZI-FM 
Memphis as the 6 p.m to midnight 
announcer *in the SchuiWe-fMmal- 
ted beautiful stalion 

• * * 

Pete Taurkllo has left WBRW 
AM Somcrvillc. N J., where he was 
pd to take up a similar post at 
WFRA-AM Plainfield Taunello 
will alsv^ be ihc mv^rning man al 
W'FRA. working tn>m 6 u> 9 a nt 
The balance of Ihe stalion lineup l^ 
Rich Phoeniv. a ni to I 30 p m . 
Bob Morris. I ^^^ tt* 6 p m . Clarence 
"B" BonWcr b p.m to Mgnull 

* * * 
Wl.m-FM Hcmpslcad. N Y . is 

holding a 20th anniversary p-iriy re- 
union in December Alt former eni 
plo\es are mviled and should con- 
tact Rosie Pisani at the station. Her 
phv>nc IS 5lh.41i5-»)200 . WLBJ- 
FM Bowling Green. Ky . pd Jay 
Presion is looking for "a new gig as 
programmer, music dirtvior or an- 
nt>uncer in a medium si/e market 
He has been in the business tor eight 
years. His phone is 502-781-9797 

K\FL-AM Waterloo. Iowa, is 
looking (or a part-time staff an- 
nouncer with a first class license 
Ihose iniercstcd may tontati J.R. 
Hall at PO Box 1540. WaterkKi. 
Iowa 50704 Metromedia's 
WWMR-FM Philadelphia broad 
cast the entire "Muse RalK " Sept 23 
live from Batters Park m Manhattan 
with WNLW-FM pd Scod Muni 
hosting. The station is also planning 
lo broadcast "Super Sunday" Oct 
14. an uuldtK>r concert in Phila- 
delphia featuring Cafe 0(e. Swecl 
Jesse and the John Knohlock band 



Bubbling UnderThe 

_Honoo_ 

101 you CAK DO IT. HI Hudson t The Pirt 

102- 1 DO THE ROCK, rim Cui(». AiM ?166 

103- 1 lUST CAN7 COfiniOL MYSf L/. Nlturt's 
Omm, Inlin^l) 'MV (MCA) 

104- F«Mlir TMOmON. Hink Willums Ir., 
Elckira'Curb Mm 

tOS-rOV GET ME HOT. Jinny "Ba" Hocm. 
Sunshine Sound 1014 |1Ki 

106- 00117 rou WMT MY LOVE, OebbK li 
cobs, Mca mo.' 

107 - IS IT LOVE YOU'RE AFTER, tot Royct, 
WhiHipiil «%19 iWjinef Bios i 

lOB-EMfTINESS, Sid Cjit, AiM 3181 
109 GIVE « LITTIE, Nicoltttt Lirun. Wjinei 
Bros «SM 

IIQ-NH«rs RIGHT. 0»id W«nec. Epic 
9li07'i6 



Bubbling UnderThe 

_TopLPs_ 



BARBARA MANDREIL, lust for Tht 

•eoird. MCA jit'j 
20? THE A'S. AiiMd AS 42.1S 
203 MEAT LOAF. Bat Out 01 HeO, Cle.dind In 

Iftnaliooal P[ 149/4 (tpiri 
20A -<K!m BOOK t OOTO WEST, ttiuia, 

Unilcd Artrili UA lA ^46 H 
20ii POINT BUN!, Anplj,. MU 
206 IN THE HEAT OF (HE NIGHT, Pat Benatar 

Chriiaiis CHR i;'36 
20; -VARIOUS ARTISTS, PropaiMd^ AiM SP 

428b 

20«-BlUf STEEL. Ni More timly N>|l«>. In 

*mi), INf M;» |Mr.Ai 
209-THE MOHLS, Canniil SI 1196 
210 PRISM, Armaieddoi, Afiola SW 50063 



The station hjs uddcii the Dr. De- 
mcmiu show on Sundays. 9 lu 1 1 

Gsr> Vjx Schwartz of Gary Lee 
Schwartz' Musrc Management in 
Kingston. N Y,, odds to our recent 
list of Djs who recorded records: 
Murruv ihe K had "Lone Twister" 
on AlianlK WKBW AM Buffalo 
lock Jon ReyiHilds had "Rats In My 
Koom " wiih fellow Bullalojock Dian 
Nevenh. Hetb Oscar Andnson, v. ho 
did shnts on WMCA AM. WABC- 
AM. WHN AM and WOR-AM 



New York recorded a record as did 
New York jocks DoORlas -Jocko" 
llenderwn. "Cousin" Bfucie Mor- 
row and Clay Cole. 

• • * 
Jay Oougla-i has resigned as oper- 
ations director and program -and 
music director of KXFL-AM2 
KC NB-h M WatcrliKi lo become op- 
erations director of WRSC-AM.' 
WOWK-I M State College. Pa., the 
home of Pcnn Stale Unis. No suc- 
cessor has hcen named at the Water- 
loo stations. 
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Rain: PAYMENT MUST ACCOMPANY THE ORDER 

POSITIONS WANTED 40c pet word pei inseriion-$i 0 00 minimum 
$?0 00 per column inch per insertion 

POSITIONS OPEN 70t per word per insertion-S14 00 minimum 
$40 00 per column inch per insertion 4 times S36 26 times $32. 
5? times. $28 ea 

BOX NUMBERS $2 00 per issue lor handling S postage Audio or 
video tapes, transcriptions, films or VTR s cannot De forwarded 
Suggestion arrange tot tonow-up dnectly «t\en tepty^ng 

SEND TO: 

Billboard RAOIO-TV MART, 1515 Broadway. New Vofk. N V. 10036 
(212) 764-7433 

Call TOLL-FREE (encepl In NY)-»00/223-7S24 

IN NEW YORK STATE CALL (212) 764-7433 

Deadline: Tuesday. 11 days prior to date ol issue 



NAME- 



_STATION 



ADDRESS 

CITY 

TELEPHONE- 



_8T*TE_ 



_ZIP_ 



^ Ametican Express 
n Diners Club 
□ VISA 
'J IiAasler Chg 

Bank « 



Credit Card - 



Expires 

Signature . 



POStnONS OPBM 



Ttte/VIRCHECK Guide || 

NAB lists The AIRCHECK Guide 
as lop lip lor Its 4600 member sta- 
tions Be considered lor newest 
openings Forviard tape and 
resume $25 service fee 
8 Constance Avenue 
Lewlston. ME 04240 
1-207-782-0947 
Mon.-Ffl 9 A ill .6 P lyl. EST 



ENERGETIC PROGRAM 
DIRECTOR 

Mew YofH Wa>tis( on FU only witn 8ft id«a 
lh«V» guiraniMd «jcc«Mfui Foi mo'« 
tnformtion wnlff 

Boi 732S BMIbcuird 

Nm York, NV 10036 



-MORNING NEWSMAN- 

Sotio oxMr ancn in coAI*moo<«rY loitnat 
•ISO o«crtsafv SttflO tipv And i«ium« lo 

News OlreclOT 
WHBO Radio 
483 So Highland 
Memphis. TN 38111 



When Answering Ads . . • 
Say You Saw It in Billboard 



POSmOttS WANTED 1 

HHfXlK.^MMFR WITH - , . Ul 

ftcr in A O H , coni«ni|>c<rai , i •.ik«| 
for aeit ctutlenigc' Will cc-B&tticr «U on^n (it 
PD. M.D., k Uinoiincrr rIou Ja\ Pmion 
l-502-7fl|-9:!»7 



PBOfiB/JMOlBKTOflS... 



the Marketplace is 
open and your best 
buy is BILLBOARD 

Cl ASSIFIEgl 

ADS 

Position wanled oi pcsition open- 
yjur menage to over 100.000 
readers weekly 

Cen t Miss Atvother Week 
CALL Leni Teaman (toll freo 
800/223-7524 

NOW lo placa your ad 



Blilboord Album Radio Action 

Ploulist TopAdOns •Top Requests/Airploy ★ RaQionol Bf okouts & NoHonol Breokouts 



Top Add Ons-NoUonol 



INI for-i..i»i«iii 

SMIMM-Wiill'nut iCotgnibKI 





































■ HI AfcPl'TS 


■ 1 1ft 


,..,J 




■ ■ ><. 


1 IM»H 



Western Region 



• TOP ADDONS 



* TOP REQUEST AIRPLAY 

Lit: 



BRE AnOi IT*; 





k>TiillitfOtTlifti#f 



• IC/ W ii»wiTmiit«ni»ii 

• aMQIUIK-fc^ii liilteDtWl 



• MMVMnm-McMdKA) 



■ HI-W» H »iHC>«lt|i 

• CMUriKI ^tll^t 

■ 'rWKHI.>«n«C««nUintiiMi 

• M-'um ma - a tmi OMTwrn 

• iiDnrmn-MTiHMfi'naMOwinMa 

W a • Hmnm (f m* GM|1 

> mnMM-W»itHM)f*iMi|i 

• (TVI-< -.-llMttUM) 

• iiDnmui-uii>Ht«tk«ihiDHr<s«w 



Southwest Region 



• TOP ADDONS 



itaa- 
wrruHn-Lt* 
•omi- ' Iff -Bf 



*TOP REQUEST AIRPLAY 



n«0H5- w.' "••' •I 



BREAKOUTS 

a«V no -Onia htu I 

■OU* MTOCI-nata Mh OnMi' it»K> 

maa niu-te*«iditcii>Tui«> 
wMwn-ntOMnitt 



• iwi iiMifwimmfc) 

* 0<i»T»C»-> w (fn > 

•MDiNiianaTus- 




B.imkI on stdlion pt.iylisl IhroiiKh Wtfilni'sd.»v (4 ?6 79) 



Top Requests /AirplQij-NoUonol 



fURtKjNlR-l^r kI iHimnlAtUiitio 
THl IMCR-UH trir RnickiCipiloD 
CHUPTVICR-OirAm I'nliip fl [h( ) 



lllllll telHilL Mmm 1 OMtMl 

• 1I1IWDIUII ' ' ' ■ 'K 

• MOittttlKHtl M I M."l. .. , 

• fUHUm ' • l.r>|**-- 

• luaiKKun-Ua'OitfMKtVti 

• MUK ••riOirMtrii 

• CMtfTl1Cl.r*t•M^w<tll»<( 

• KHMIMm-'WLMillVl 

• IIM(miWl-i?t««»««r((U«) 

• nniwini-ciM>rtihiwp>«i,iiK 

• RMarMfrm-MKMiiiai 
irw«ii-aMC%(»%vi'i IM^) 

• fOntUM-WuiiHU; 

• im-u--.- F *. u«< 

• mMHKICaUTMiai-AHllawaMK 

• m]imui-toTi»«««niO«iOM(SNi 



iMHMH 



Midwest Region 



• TOP ADDONS 
ucin- * • » . 

SHKi- 



* TOP REQUEST AIRPLAY 



TMtdUCI- ' 



BREAKOUTS 
tOMI RWTI-Tk* filM 



• IKWaiU«T»-l 

• 9(0O>« n«*flH»(tl(lln) 

• ucus-''>«L<M|iiw(a«itMi 

• mNir-taMf HoiHiBtWTtrfIt) 



• cMUPnKi-ikM«rii<i((«K) 

■MI«-aHwil(1<i > i H II I 

• OtfllMliltJIMIIIU-i'jUKftUi 

• in 



• WWW-f'vnw »Hi»f>HlClll>i«. 

• lOniCMR-HiaiLKO'i UUM. I 
•mtOn-Mlitariha Witaifl fawTl 

• lUnmUI-totlmifkfWOilDaailSw 

■'I I 

• IMKfOWKiClinMnf-talllm&Mpi 

• TMCMa-<.««4i (-11 'it'i' 

• iiouiMrain-it.n.« MD*Mii(fii»«i 

■ sm-dvMnMMlMI*) 

• SMn-^nMtlM*lUtUr>t 



ISM( ni-B lM(TMNiftKk| 

• STn--'*n''MM«lillt 

> HOunn-'-vflF* OaTvOoiltalMMl 

• liBZimiJi-lanMi^'ttMDwfW 



Southeast Region 



TOP ADD ONS 



im^ '.'twnlMlUHl 



*TOP REQUEST AIRPLAY 

rOtllCMl-McM C»iMi<MM>c) 
»0«OTUUI-^T->«>[«M|ICj)*-««> 



BREAKOUTS 

■OflMM •Mn-lhrttMnWl 

IfTMO TUU-Stwn<«(tCb<Clwm''l) 

lanmni-Bt OcfjmYvfM, 



MLS n <UMb (Ik* rMMi) 

• ICTMOtVU.-j'srnMiKMCh'vutni 

■ HRlTMICMI-IMi- ll'A()iuit*Mt»Kl 

• IOtf«ll(K-t'u9Cii^(ttlMiU) 

Win* fii-%««Ai(iiMSMt4 



Notionol Breokouts 



SnNNir RAin-lnr Clnw'Wflt 

If THRO IUU-jlf)im«4?< MChrvv^IrM 

lNI[RVI[*V-KiKO<-rjin%<Vi(ii<iU 



• jimnMrfm-vskjMdiUi 

• im-- '»<,i'.'MiiMi 

• raMnausTai-^»'irti^Mii 

• llOIimili-tal'nwckltM&rfDewriNi 

• raitMa-c*tTf«M«k. Cirri:" 

■ Sm-<«»«al»M<UI<l 

• MMMin.TWOMmi 

• ta2PPIUR-««TlirM|tiTlH(MDoffi>»> 

• >MIKliDi-MMdCaMiiilni«<i 



• IMOnM-Slaalr>«C»^<UHi*«> 

• nMiz*rH-iwiCvitT«tiH;*pf«) 

• tkUUKHUOS-rtiiOIHiiwfVtl 

Noftheost Region 



TUP ADO ONS 



im- 



*TOP REQUEST AIRPLAY 
iiB omui-iii ihfl^ III o«i Oi» 

ffit(iCIIII-->i- jmn UUMlKi 



BREAKOUTS 
^ilUIMKmUS lUD- 



■■f H m . «n Tart iHvimm VilMri] 

• acwirvMn-isi-NHiMOtiMitaitM^ 

« CWVfMI-D-«*"f>ot>ull0<) 

• nfn«oiioiiK-iaa*«f) 

• ST1nlUI^■-C«m•4lhlWt^ttt,(1K«l 



wr 



ILM 




• 


USUI . ) M 1 tiHi lAffiumt 




nwMum-'iMrjMiWi) 










• 


im-i'j'-trttMiaMi 




■JM mU -H« Hwt lM>it| N«Mt <tal«rf| | 








BKXl-'-rnMlTiNMdtoilii) 




yiOa-r.fWfi l«iMt(flfllri) 


• 


TMW-Cofbnlii 




Miimcn - 1 0(« 1 "t t 




lOM lOMVfW (NTflkMi Tnn MM'd it ''ut 




HTMn rvu ' UMMMtth ,wtM i 




nOM RIMT-I S« »<*H (bitmi (lof (.,«) 




1 ft UUTIKl-fn« i«0**f IwxiifCoiiMtal 




ni 




rOUUt - Kaoi* IM*M««i'U)i4t 1 


• 


fTn-LQ>wnMM(UN) 


• 


TW lOMISTM- ( rt ni1k>M 1* ' '•* 




mill RHfl -•wMmI I OMtoM Mwn«t iM«*i I 




mi nwni-<wM«T 'inot ^fiii mi) 








iirtj 


• 


lO nmUI-la 1 hr«^ t M 0«1 0«i< Sm« 




LfSamUi-ln ttoMf> HMOllt Dow -Sair 




UDIimill-lalhioiic«>thtOwlD»>rSwi 


• 


UD HPfOM-h Tlwo««1i Tlx Out Ow a«l« 








■ah 








W(i 




niicia-i:4«4»o<ii«ti>ii 




TMICABCWfO Jii*li*> 








FMIOKl - -tr jd Camn t UltaiO 




RMUm - Nr»d C«nn f KU i«« J 


• 


TMf IMCI -CH tht PiMtk 


• 




• 


IIM3-ir^>lluajni»/iiJji 






* 




* 


■iiniuffni-vatu«i(iiM 


• 


MJU PMSMB noun - f * t ( il' il i 1 



It r u I Ml M»M riKiM iwMitf I 
MMl nOTMB MM- 1 f ItM'a) 

iiniifini-e>< 
TNtrar-viVniii 

UTniOnBHR»-'<tfl>MMTM»4« 



roaxau- 

IfiVTtfUMII 



irUBTHIUMffTN 



IM f H - rkMi^ |PM NMptol 

oa«ntuuiiOMona-i stitr'iUi 
TNf nir-'^ fc'Oo 



• RU 

• nicm-CMdiOiiNtirij 

• Sm-ConWfllOMlUIII 

• fOGMII-«oH<rlWri{lurM«t) 

« uiBmUii-i«nni«iiriiMDoor<Wii 

• HOUIWTOCT-Ol.* Il4*(>«ailwll»(< 
■Ui-ni-UiqkMff IMbMra>t.llMM| 

• STn-CanitninMiUld 

• imrop-ccihctti 

■ fMin-^-vlBiiVtr-ifalhMi 

• ilDlimiJH-4«(Mi«liTfti(M0tainnB 

• PtWIUHMUAtrstiTWCAt 

• SIKOKR-TW 
WBOfll-l 

• rmiui-'C^iAMi 

■ TMILUB-l«|1wM>(MmCAl 

■ icnnnu-a«M*iiicinMiii 

• •iMRain-iwOM(iiR< 

• fW HO-t^iH i>lM— 

• COnHMB-MlHHiiXTakCariwiNi) 

• sm-tj-^ifWjMiuiii 

• LS>«MM-laK««*TkwtiIJMii 



• uranimi-awMiicKiOwiMai 



OUP nBa-frun Nhct iU«l 
MO-rv* will Ttw itltHrt) 

DMnwuiiOMittna-i sw< (RC*) 

MJUPttUn P«OKCT-(>t (Inlf) 
9-H«jd&afnci [*U"!<I 



t Copyright 1979 Billboard Publi- 
cations, inc No pan of this publi- 
cation may t>« r«prQ<}uced. stored 
n a retrieval sysism, or trans- 
milted, in any form or by anv 
means electronic, mechanical. 
photocopying, recording, or oth- 
erwise, without me prior wfiTlen 
perrFissKJn of (he pobfcsher 



Talent Forum Report 



Talent Forum Consensus— Things Not So Bad 



By EO HARRISON 



Although the live talent and fee 
ord/tape industry is undereoing 
unstable economic times, the gen 
eral consensus is that it's a Iransi 
tory stale with the (ulure looking 
prosperous These sentiments were 
expressed throughout 14 sessions 
relating to all phases of the industry 
at Billboard's Filth International 
Talent Forum at the Century Plaz.i 
Hotel here Sept 5 8 

In his keynote address. Bob Fin 
kelstein. president ot IVIanagemeni 
Ill.'Concerts West, defined the roles 
of lawyer and personal manager In 



i 



/ 



Keynote speaker Bob Finketstein of 
Concerts West and Management 
Ml 

reply to those who belteve that 
yer? are now preempting the role ol 
manager 

"The function of the lawyer is to 
document and memorialize the 
contract agreemer\t. ' stated Fin 
kelstein "The manager carries il 
out after documentatton The law 



yer'5 job IS finished when the docu- 
ment ts Signed and then the man 
ager takes over The personal 
manager's position is nol usurped 
by the lawyer ' 





Billboard publisher Lee Zhito offi- 
cially opens the 1979 Talent Forum, 
introducing the keynote speaker 



Feyllne Presents Moderator Barry 
Fey 






ICM's Steve Jensen 



Epic's Don Dempsey 

Speakingtrom a la^vyer's point ol 
^(lew. Finkelstein discussed per 
(ormance royalties for artists. 



where there is legislation pending 
before Corigress 

Although the writer and publisher 
are compensated for use of their 
music artists are not paid for radio 




airplay, "Tfiey have a common law 
rigt\« to it," said Finkelstein "While 
some argue that airplay is enough 
advertisement to promote the rec 
ofds. what about a Sinatra whose 
records aren't played? " 

Finkelstein foresees a perform- 
ance royalty based on advertising 
revenues which will be put into a 
pot and then distributed according 
to how much the record is played on 
the air 

Finkelstein also discussed the li- 
censing of prerecorded audio/vis 
ual material including the videodisk 
and stated that there is a debate 




Personal manager Hcrbie Herbert 



Frontline Management's Mike 
Klenfner 

going on regarding videodisk rights. 
"Some make the point that the 
videodisk is a mechanical reproduc- 
tion of the song The amount it's 
used, sales and how it's used will all 
weigh into the eventual license," 
Finkelstein stated. 
CXiring the Open Season Speak 
iCortimued on poge 41)^ 



Tip Industry Beginners On Success Routes 



By m McCULU^UGH 

Persistence, personal contact, 
and a clear defining of one's goals 
are three keys in making it m th*' 
music industry according to a wide 
ranging Forum, panel that should 
know dunng the "For Beginner-. 
Only"" seminar It touched on a pot 
pourri on music subiects. 

Panel members included: Sharon 
Arden, Jet Records: " Sam" Bel 
lamy, KMET FM, Steve Gold, Far Out 
Management. David Kershenbaum. 
A&fjt Records. Bob Le-^inson. Hal 
Ray. William Morris Agency. Larry 
Vallon, Larry Vallon Present-;, ,jnd 




Publicisi Bob Levinwn 




A question from the audience 
touching on the slowdown state of 
the record industry prompted Gold 
to say: " The record industry is pay- 
ing the price of having been fat. lazy 
and over indulgent You've got pro- 
motion departments who are busy 
taking football bets alter 2 p.m. 
rather than doing their jobs. 

"Some of the record companies 
deserve what's happening to them. 
But there's nothing wrong with this 
industry, not when it's approached ■ 
professionally Sure, it's going 
through changes because we re not 
a privileged industry But look at 



KMCT FM's Sam BeUamy 



(Manager Sieve GoM 



Jet Records' Sharon Arden 




David Varncll, "Rock Concert " pro 
ducer IWoderating was Roy Bat 
tocchio of RCA Records 

For example: "The mailing ap 
proach."" according to GoW, " is a 
shotgun approach Chances are if 
you send out a mailing it won't get 
fo the right person The best 
method is personal contact If you 
have a new rehearsal hall, hang 



around where musicians are. Bang 
on every door, including the bath 
room And if someone says they 
don"l want to see you, say "thank 
you very much" and come back 
again the ne»t morning Sure, the 
competition is tierce out there, bul 
this business has great rewards Ac 
cept refection as a fact of life bul 
don t take it personally. " 



Asked how the current economic 
climate has affected the concert 
business. Vallon remarked " Au 
diences are tjeing more selective, 
not only with concert tickets bul 
with LPs as well The concert busi 
ness IS feeling it The way to combat 
It is with more creative promotions, 
more radio spots, bigger ads that 
kind of thing." 



"Rock Concen's"' David Yar- 
nell 

Asked to comment on today s 
music. Kershenbaum said. " It sthe 
resurgence of a new rock n roll at 
tilude We're seeing less expensive 
microscopic productions Good 
songs and good commercial melo- 
dies will always be popular, I think 
you are seeing more success by art- 
ists that lend themselves to good 
accessibility." 



A&M's David Kershenbaum 



some ol the things that have 
caused it to become excessive. 

"Like twice the number ol equip- 
ment trucks at concerts than are 
necessary, gladiolas m the dressing 
room, and hanging out at Le Dome 
restaurant. In some instances you 
see middle management record 
company types who have expense 
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^Where Many Acts Are Broken: Clubs & Small Venues 



Operators 
Differ On 
Gig Length 

How 10 brMK ads vi« clubs, the 
ments ol radio station ti« ins and 
rvcord company involvemenl wvte 
the lopKS at tlie sonwtinws healed 
Talent Forum panel dubtied Clubs 
And Sma) Venurs-Ho* to Br>>,il< 
VIS 



Mchael Eppy' Epstein ol My Fa 
ther's Plac* 

Par)ehsts included moderator 
Oiud> Moms ol ttie Denver based 
Feytine Presents. Danny Eaton, 
owner ol the Dallas Palladium. 
Eppy Epstein, owner ol My Father s 
Fijce *\ Roslyn. L I . Ct>et Hansen 
of t^e Athena t>ootiing agency. Da 
vid Knight, manager ol Los An 
geles' Starwood Hanli LoConti. 
owrwf ol the Agora Ballrooms and 
'Mary Beth Medley ol Infinity Rec 
ordi 

There was no denying that acts 
need sma! clubs and venues, espe 
ciaiy in these slow economic limes 



ModriAlor Feylinv s Chuck Morns 



By CARY DARLING 

hi> likos lo iiiiivi' Ills lU Is liurn a r tub 
'.iluiilion to bi<iMK second or third 
tiiltcd in an .luililorium or arena 

Ynu liHure if 10% ol the people 
m .1 IK (XX) seal hall are there lot 
viiui .11 1. Ili.1t s I 800 people Word 
ul mouth will spread lor the neit 
time the act conies lo town ■ 

Finally. HanM»n movrs his acts 
nto concert headline status, and he 
l>erfers to do this as rapidly as pos 
sible 

"Bui how many ol those I. BOO 

A< lij.illv kiiDw who the b.ind whs'" 



Oalljs Palladtum's O^nny talon 



^ Radio Ties 
Are Rated 
As Potent 



'.partied debate 'II you give an ex 
i.luvvity lo one radio station, and 
work with il il works better than a 
shotgun approach." said LoConti. 
ol clubs tying in with a station for 
promotion 
E Jlon believes that with enclusiv 




Alhena Artists' Chct Hansen 



'To put 8,000 in McNichols Arena 
IS embarrassing." said Morris ol the 
16.000 seat lacility in his home 
town Put the same act in the 
Rainbow Music Hall m a Uio show 
sellout, and with the nghl rider, the 
act can make JIO 000 U s belter lo 
make a lew dollars less and turn 
people away " 

Where the panelists parted ways 
was on the question ol how long an 
act should slay at the club level 
The club is the incubator along the 
tood chain in our business." said 
Hansen, who went on lo state that 



Agora Ballroom's Hank Lo ContI 

responded Eaton You talk ot 
leaplrogging but with the economy 
the way It IS there s going to be a 
slowing process Sometimes, you 
may have to come back and play a 
club again 

Hansen slated that this twing the 
business of illusion, sometimes 
events have to be made to appear 
bigger than they are But I'd 
rather do two shows in a small hall 
and sell out 1 400 seals " said Ea 
Ion An empty hiill doesn't itppear 
any bigger lo me ' 

To Hansen. Medley responded. 



Inlinity Records' Marit>eth Medley 

"That's the same hind of thinking 
that record companies used and 
now they re seeing 200 000 re 
turns ' 

However, both Moms and Ep 
slein concurred with Hansen 
"There's a time to play a club and a 
time to leave a club If you come 
back to clubs, you'll keep playing 
clubs Then you'll be off your record 
label two years later," stated Mor 
ns. 

"The illusion of the act is impor 
tant, " noted Epstein 
Radio station involvement also 



Starwood's Oavid Knight 

ity. a club's fate rises and falls with 
Ihe fortunes ol the station "I got a 
lot ol problems because ol my rela 
lionship with one station We got a 
lot better situation because we deal 
with everybody."" 

All agreed that livecasts are im 
portant in breaking acts and polish- 
ing Ihe reputation ol the club How- 
ever, record company involvement 
was another matter "You ve got to 
stop looking to record companies 
as the answer,"' said Knight, who 
sometimes sets up livecasts with 

iCtmtinufd on fhl^f iHt 



Sound And Lighting Fee Not Exorbitant— Consensus 



Sour>d and light will remain a key 
"iredient lor artists in Ihe future 
- ,1 costs are escalating as special 
*s .n these areas try to keep a lid 
j'i nsing costs while still providing a 
high quality service thai allows all 
lactors corKerr>ed to continue mak 
mg a liealthy profit 

These were some of tf>e key ele 
meots enpfessed at the Forum • 
"Sound & Light Reinlofcement 
panel Members consisted ol Barry 
Bozeman Mountain Sound Larry 
HitcfKOCk. FM Productions Robert 

i^ombard. Kramer Rocklen Studios 
Tom Littrell Showco and Andy 
Trueman. See Factor Moderator 
was John Eargle. vice president ol 
market d«v«*Jpmenf lor JBt 
Bozeman indicated that his lirm 

Tikes to (vorli with a band a tot 
which IS a way ol holding costs 
down ' Mountain Sound speaal 
izes m custom sound systems for a 
small numl)er of acts, such as the 
Marshall Tucker Band, and because 
qH that, the more you work, the 
less It costs you ' 

"A key element. ■ according to 
Hitchcock, "as far as ttw financial 
element goes, is to establish conti 
nuily That uiuaHy results m a lower 
costs This IS a very capital intensive 
tHJSiness, perhaps the most capital 
intensive ol any segment ol the mu 
sic industry The cost ol main 
taming and upgrading equipment 
as well as specialists to operate that 
equipment is high "" 

■ Were selling spectacle.'" said 
Lrtrell, "and it does cost money to 

^maintain that spectacle ' 

"But, " exclaimed an angry True 
man. "we won t be the scapegoats 




Moderator JBL s John Eargle 



when everyone starts pointing the 
linger at us claiming we are charg 
ing eiorbitant costs lor sound and 
lighting " 

In addition lo working on a Ire 
quent bais, Littrell emphasized, an 
other key element in keeping costs 
down on Ihe sound and lighting 
level IS adequate planning 

" Don t enpect," he said, " a 500 



Mountain Sound's Barry Bonman 



FM Productions' Larry Hitchcock 




Kramer Rocklen Studio's 
Bob Lomtiard 

qurpped Trueman, "or e/se by psy 
chic when someone is planning a 
tour Then alter we Imd out about 
the lour we have to get together 
with the right person, which is 
sometimes dilticult, and lind out 
what the budgets are and things 
like that Just trying to get a right 
.inswcr Irom somebody is Irustral 
ing Yes. we are selling spectacle 



Showco's Tom Littrell 



mile overnight that comes up all ol 
.1 sudden not lo cost money " 

Hitchcock pointed out that Ihe 
sound company is "usually Ihe last 
lo know " about a planned tour 

"We are always in the position ol 
being the whipping boy,"' he stated 

" We have to be like the CIA," 




bul this IS a callage industry And 
yet when we charge $7 500 a week 
lor a service while trying to hold 
down costs and provide a good serv- 
ice we are told lhat we are too ex 
pensive Wbo"5 hiddmg who'"" 

An audience memtjer asked il 
there was a trend by maior venues 
to install their own sound and light 
equipment to keep their own costs 
down which might result in less 
work tor sound and light firms 

■No." Bozeman responded Like 
other panel members, he indicated 
lhat tiands will slay with lirms they 
are satislied with 

In response lo another question 
concerning colleges building stages 
in their own venues. Littrell and Fac 
tor said the best thing lo do is wnte 
or call speoatists in sound and light 
reintorcement That way the novice 
will get the right advice at>out build 
ing a stage that will accommodate 
the widest range ol musical situ 
alions 

Lombard as did Eargle. sug 
gesled the coming videodisk era 
has opened up a whole new world of 
audiO' video on kxation shooting 
lhat IS just t>eginning to mushroom 
Newer, more technologically so- 
phisticated audio and video record 
ing IS imminent. 

The lilm and videotape indus 
try." he suggested, " will Ijecome 
much more important to the music 
industry and will make money lor 
all segments ol the business " 

Panel members also pointed out 
thai their services were not directed 
strictly at Ihe music business but lu 
crative work was coming from van- 
ous industrial and trade sources. 



Sec Factor's Andy Truman 
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Agents Discuss Changed Economics, Demographics 



By ROMAN KOZAK 




Regency Artists' Peter Crosslight 



Booking agents, promoters, 
managers and the acts themselves 
will have to learn how to do with less 
in this period of economic uncer 
tainty and changing demographics 
But now IS also a period of great op- 
portunity for a new generation of 
nevK acts and new venues. 

That was the general consensus 



ol the Forum panelists at the 
"Bonkine Agents— Winning In A Pe 
nod Of Economic Uncertainty " ses- 
sion. 

Moderator of the panel was Tom 
Ross ot ICM Other panelists in 
eluded Peter Grosslight of Regency 
Arhsls. Steve Jensen of ICM. Ron 
Rainey of Magna Artists and Hal 
Ray ot William Morns Before the 
que-stions began each of the agents 
>< ive his summation of the prob 
k-rns. and some of the solutions 

In his remarks Rainey said book 
ing agents will now have to look 
towatd tonger contracts with then 
acts, because with less record com 
pany support new acts will have to 
play locally, and it will take them 
thai much longer to break nation 
ally 

Ray said agents will have to do 
some drastic things to get the busi 
ness moving again Among his solu 
tions better packaging with three 
act shows, lower ticket prices, lower 
road and production costs, special 
attention to record sales in each 
market, longer contracts and con- 
tinued resistance to national pro 
meters in order to keep the local 
promoters in business 

"Difficult times will turn to good 
limes." predicted ICM s Jensen, 
who said the emphasis must be put 
on packaging, especially in terms of 
country and soft rock acts that at 
tract an older "blue collar" au- 
dience Baby acts, meanwhile, will 
have to show some radio or sales 




Magna's Ron Ramey 

action before they can expect any 
major agency cor-nmitment 

Ross added that as tar as ICM is 
concerned, business this summer 
was off by only 10%. and some ot 
the Pine Knob type ol outdoor 
shows actually showed a significant 
improvement tt^is year. He also 
noted the increase of 400 to 800 
seat clubs around the country as a 
source of optimism 

To bolster the market where it is 
soft. Ross suggested that many 
ticket prices should be lowered to 
$6 50 and %1 50 Longer commit 
ments may tie needed, he said, with 
a greater emphasis on regional 
tours Promoters will have to be 
pressured to "dig in" with such 
street promotions as posters, flyers 
and using city buses 

Ross said that acts. too. will have 
to learn how to economize by cut 
ting their crews and their own luxu- 



ries. He said acts that play sfrvaUer 
venues don't need to take "a mass 
ul equipment" on the road wilh 
Ihem. That can be rented locally 
Also, if acts can't draw their guaran 
fees, then they will have to be low- 
ered Some acts will have to work on 
percentages, as most acts did unlil 
about live years ago 

"Bui you also have to be realis 
tic. " pointed out Ray "It is easy to 
say that you have to cut back, but if 
you do that, there always may be 
somebody down the street who may 
olfer something better." 

Despite the talk of cutting down, 
the booking agents in their panel 
(as did the promoters, facility man- 
agers and managers in theirs) ac 
knowledged that most acts have a 
career peak of about three years, 
during which time they have to 
make as much money as they can- 
It IS also the period when acts 
have the most power, and if one 
agent, promoter or manager can t 
give them what they want . It^ey can 
always get it trom someone else 
willing to lose money on them, if 
only as a way of gaining entry into 
the marketplace. 

And while the agents noted that 
With changing demographics some 
ol the established acts are losing 
their appeal, and others will have to 
be booked "at more MOR type ol 
clubs and theatres in the round, it is 
nevertheless an exciting time in the 
business because of the fresh new 
talent coming into it. 
■ This renaissance in new acts is 



William Morris' Hal Ray 




iCM's Steve Jensen 



due to the fact thai a lot of these 
acts have been living on their live 
performances so Ihey know how to 
please a live audience In many re- 
spects this IS a booking agent's 
dream Many times you would get 
an act with a fantastic selling 
record, but it only played together 
two times." said Ross. 



'We Promoters Have No Power,' Maintains Graham 



But Others 
Enthusiastic 
For Future 




R&B Productions' Moderator Renny 
RoHer 

The "Promoters— Winning In 
Times Of Economic Uncertainty" 
Forum panel was a lesson, often ex- 
pressed in blunt terms, as to how 
tough a busines*; thi5 can be 




Rowe Productions' Leonard Rowe 



"This IS the most exciting busi 
ness that is legal you can ever gel 
into. We are the Joe Dimaggios and 
the Joe Namaths to the young mar 
kehng grads. " said panelist Bill 
Graham, who was generally pessi 
mistic about the prospects of any 
young promoter getting mean 
ingful help from industry veterans, 
who. he said, were in the same(eco 
nomic) lifeboat 

"I certainly don't have any solu 
lions.' said Graham "Tliose who 
are winning can come twre and talk 
about communication, and then 
Ihey go home and sharpen Iheir 
knives You can talk all you want, 
but when most of us are in a life 
t30at, the question is what do you 
hoard' The winners won't help you 
They will eat you. 

"The battle here is between the 
promoter and the agent And that 
agent has the lear ol losing his act 
to another agent, so he cuts the 
rider as hard as he can. regardless 
as to whether it is fair to the pro 
moler or not 

"To make changes you have to 
have the power to make changes 
And we promoters have no power 
The power goes from the artist to 
the manager and the agent and 
then il stops If an artist has a price 
and if you can't meet it. somebody 
else will " 

Not all the other promoters were 
as pessimistic as Graham, however 

' I would rather have an ally lhari 
an adversary, ' panel moderator 
Renny Roker of R&B Productions, 
told the young promoters. "Be 
cause if I am only doing the eating 
my stomach will be too big and I will 
not be able to move. " 

Others on the panel mcluderl 
Danny Bramson. of the Universal 
Amphitheatre. Nancy Engler. ol the 
Aladdin Hotel. Las Vegas: Arny 
Granat. of Jam Productions, and 




Promoter Bill Graham 



Leonard Rowe. of Rowe Produc 
lions 

Granat advised young promoters 
to learn how to say no. even if it 
means losing the st^ow to ""some 
asshole down the street." because 
there is no loss of credibility if 
somebody else lakes a show that 
loses money 

Rowe said attempts by promot 
ers to unite to force agents to give 
them better deals have never been 



fit 



Universal Amphitheatre's Danny 
Bramioo 



successful because of the fact that 
someone will always pay more 

■"A lot of agents know that the 
deal is no good On some shows I 
need to gross $82,000 to make 
$2,000 And if the gross is only 
$50,000, then 1 lose $30,000 But 
the problem is |ust to get the 
show. " said Rowe 

One promoter with an enviable 
position was Danny Bramson. who 
this summer did 100 shows in 103 
days at the Universal Amphitheatre 
at Universal City. Calif , a 5.300 
seat outdoor venue, where agents 
and acts are now fighting to get 
into Graham compared the Amphi. 
theatre to his Filmores of several 
years past as venues where the pro 
moter could pretty much call his 
own shots with the acts who were 
coming in, 

""We have been known to get a 
nder of 20 pages and handed back 
a rider of 50 pages But most other 
venues do not have this clout Vou 
are dealing with tremendous egos. 
The agent and managers often 
treat their acts like Ihey were God 
But some things vire can t allow You 
cannot have a provision, as Elton 
John wanted, where he could can 
eel up to five days before his date 
lor any reason, " said Bramson. 

In replying to questions from pro 
moters frying to get into the busi 
ness. Roker. Rowe and Granat had 
virtually the same advice. 

"No one should be discouraged 
about getting into Ihis business II 
vou keep throwing a rock long 
enough at anything you are bound 
to hit il. " said Rowe 

"Don't give up But make sure 
your head is hard enough to hit the 
wall lime and fime again." said 
Granat 

"The most important thing lor 
young promoters is to be in a hurry, 
but lo make the wise choice as to 
where lo go Nobody will do busi- 
ness with you unless you have 



Granat Says 
Some Must 
Be Negative 




Jam Productions" Arny Granat 



something to put on the table And 
the only way you will have that is 
through paying your dues and 
knowing what s going on. " said 
Roker 
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-Talent Managers Concur: Today's Business Not So Bad 




(>r M« M'tS w^osi* pH:tur«% Ap 
i'tMred on the Peopl* cover, the 
iiKinAKt^rs dI two. Susan Mun«o 
frprrwnting Donna Sunmier «nd 
Ken Kragcn. r*pr*unling Kenny 
Rogtrs. «c«r« on lh« panel Also on 
the pane< were Bud Pmgei. m«n 
•ger ol foreignef dnd Snilt N thp 
Tenrs, fric G.irdner Todd 



i 



Moder«to' Frentkne M«n<(em«nl's 
Miie Klentnef 





9a 




story SicvH Go(d was a bil more 
philowphir 

I don't know why you're so up 
sH.' \m\ theoulspokAn manager 
When they print our lies, wo love 
thrni So why do we complain when 
they print the Ims wo don't tike No 
t)(Kly< ()f?»{)Uirii'd whef> they printed 
Ihd hype jboul OonOit Sunimer 



Manager Gary Borman 



NUrugef Forrest Hamilton 

There urcfc some pretty angi^ 
managers sitting on the Man 
agers— Winning In Uncertain 
Tenes'* Forum panel 
The specrfc cause ot tlieir dis 
^rantent was tfie cover story of that 
*lRefc s People magazine which 
daalt with tt>e current malaise in ttw 
business 



nager Susan Munao 



. '■ n s man<igpr. Steve Ciold 
War & manager. Gary Borman. who 
represents such nev« acts as Kitty 
hawk. John Klemmer Robtjen Ford 
and Torn lee Bradley, and Forrest 
Hamilton, whose clients include 
Ronnie Laws, the Dramatics and 
Five Special 

"Things rT>ay t3e a tittle harder, 
but we shouldn't t>e nnging doom's 
beH. ' said Michael Klenlner. vice 
president ot Front Line Manage 
ment and moderator ot the panel, 
leating through a copy ol People 
When there was the gas crisis. I 
couldn't see a kid silting tour hours 
in line and then going to Liconce 
Pizza (a retail record outlet) But 




Manager Ken Kragen 



Manager Steve Gold 

that IS over now. and with Led Zep 
pehn going to No 1 in a weeM and 
hot new releases by Bob Dylan For 
eigner and others coming up. 
maytje now we should t>e nnging 
the good news bell " 

Both Munao and Kragen said 
they have protested to the maga 
/ine lor using their artists in the 



Manager Bud Pragar 

and now it is )U5t the tail end ol the 
same coin ' 

When the managers finally gol 
around to discussing their philo 
Sophies ot winning in times ol eco 
nomic uncertainty ' it became Ob 
vious that each had a different 
outlook based upon the needs ol 
his or her own particular client. 

Economic gloom or not. Prager 
said (hat Foreigner is now going on 
the road with the biggest show it 
has ever had As a manager he 
said, he could "only complain " be 
cause the ultimate responsibility 
and decision lies with the musi 
cians They want the special ef 
lecls. the smoke and strobes The 




Panacea's Eric Gardner 

press kills you for it. but the au- 
dience loves It." said Prager 

On a smaller act. such as Snrti N' o 

the Tears, Prager said he does not O 

believe in going on the road until q 

there are sales and radio play to ID 

warrant it Then, he said the band 3 



(Cunlmueti on puge 41} 
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Facility Operators Cut Expenses 



A ays ol cutting costs and at the 
same time putting on varied shows 
that will draw large crowds was the 
to(MC ot ttie Forum panel. "Facil 
ites— Challenges Facing Facility Op 
erators 

Participants m the panel, moder 
ated t>y Dare Rothman of the In 
glewood Calif Forum were Patrick 
Darr of the Capitol Centre outside 
Washvigton DC . Robert Franklin 
of IMadison Square Garden. Frank 
Fr«d of Rosemont Horizon in Chi 
cago Bruce Lahti ot Olympia Sta 
dKim in Detrort and Shelly Saitman 
of the 20th Century Foi sports and 
tjjgviSion department 

•I thmk change is challenge 
said Rothman. opening the session 
"In 12 years we have gone from 
small ciut>s and venues to arenas. 
tt>en stadiums and then we ;oked 
„^aut renting out Rhode Islarid for 
a concert Now we have gone a full 
circle back into tfie clubs 

Eacb of the panelists hovnever 
had ideas on tuMn to make things 
t>et1er for the big venues in his 
opening remarks 

Lahti, wfio controls lour facilities 



in the Detroit atfA viid Ihjt amo'i^ 
the things t>e has done lo cut ei 
penses is to change the lighting at 
Cotw Hall to mercury vapor lamps 
for use during cleanup operations 
This alone, he said, cut his electric 



20th Century Foi's Shelly Saitman 

ity bill Irom $15,000 a month lo 
»7.B00 

Other innovations have been lo 
accept Master Charge and Visa by 
phone for sporting and family 
shows, and to combine the ushers 



diid Iht stcufily peisoniitil into ont 
T shirted lorce that is cheaper and 
can tsetter respond to the kids. 

Lahti said that now tickets are 
l>eing printed in bkxks ot 26. and 
can l>e ready in 1' / days Also hp 
has two nurses on duty on all of his 
shows, who fill out reports of any in 
luries immediately after they hap 
pen This, he said, cuts insurance 
costs and discourages fnvolous liti 
gation 

Saitman. who is involved in sport 
ing events and such protects as the 





Moderator The Forum's Claire Roth- 
man 

concept That will be the extra edge 

you have " 

Along those lines, Darr told ol 
some of the new ideas adopted by 
the Capitol Centre lo attract fans m 




Madison Square Garden's Rot)ert 
' Frankkn ~ 



z: 



Rosemont Horizon's Frank Fned 



Capflol Centre's Patrick Darr 



"Battle Of The ISetwork Stars" and 
"The Battle Of The NfL Cheer 
leaders" rather than music, sug 
gested lo the arena operators that 
Ihey kMk for new and offbeat proj 
eels that would draw customers 
Among them, he cited indoor soc 
cer and professional rodeo in the 
Southwest 

"If you are going to survive m this 
business, you cannot wait for the 
agents to call you. ' Fried loW the 
lacilily operators "You have to 
come up with your own ideas You 
h^vp In f.reale the situation and the 




Olympia Stadium's Bruce LaMi 



the normally quiet summer 
months. The venue has coproduced 
some concerts al a lower $4.50 
price, and has combined some ol its 
concerts with a carnival in the park 
ing lot As 3 result. Darr said, his 



venue was hardly hit at all by the 
summer slowdown. 

Also claiming todo well was Madi 
son Square Garden, whose Robert 
Franklin said the facility was put 
ting on 21 shows in 23 days in Sep 
temoer 

'Our biggest challenge is rising 
costs That IS no secret to anyone 
playing the Garden." said Franklin 
It iseasy to make fun of backstage 
requirements, of groups riders 
reading five lbs ot M&Ms (no yel 
tows).' but much more significant 
are the production costs Where it 
wasonce possible to get by with one 
or hivo semis, some groups now use 
eight, nine or 10 " 

The questions the arena man 
agers were asked centered around 
the topics ol exclusivity for promot- 
ers, and the union situation. 

On the former question it ap- 
peared to t>e the panel's consensus 
that d new or struggling hall can 
benefit Irom an established pro- 
moter, but in the long run one pro- 
moter using a hall can get stale, 
and new people with new ideas may 
tie necessary At the same time it 
was pointed out that venues are of- 
ten approached by fledgling pro 
meters wIhj do not know the busi- 
ness 

The complexity ot the union situ- 
ation was revealed by Frarjlilm, who 
said Madison Square Garden has to 
deal with 1 7 different unions to put 
on a show, with diflerent negotia- 
tions going on almost every week 

Some progress has been made in 
cutting down excessive union de- 
mands. Franklin said For instance, 
it used to be a requirement that 
three teamsters had to be called lor 
every scmi that came into the build 
ing Now it has been reduced so 
that after the third semi it is down 
to two (each at $100) 
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Will the greater selectivity im 
posed on labels as a result ot ttiis 
year 5 business downturn help or 
hincSer talent development' That 
was the mam issue discussed al the 
Forum's arlist development panel 
chaired by former CBS executive 
Jonathan Codino 

Also on the panel were Herbie 
Herbert, manager ol Journey. Jerry 
Mickelson ol Jam Productions, 
Danny Socolol ol the Uptown 



More Selectivity By Labels 
Seen In Pacting New Acts 



cernment in the future." said An 
dor In the past we've dealt with 
bands that shouldn I have been 
signed in the lirst place 



care'ul about signing acts, when we 
do put an act on the road, we ll go 
all out and work it as m the past 
Companies miiM Kepp believing in 



a bit. but we re going to have to 
start kioking lor promoters and 
club owners to gamble with us." 
Moderator Cotdno added 



said, "when record companies i^^. 
sen/e as banVs The idea ol a label 
taking $200,000 and working on an 
act lust won t happen anymore 
Fewer acts will go out on the road 
and tours will be regional instead ol 
national, they'll stem Irom airplay " 
Ron McCarrell. vice president ol 
marketing tor Epic, Portrait & Asso- 
ciated Labels, said, I'm in the mu 
sic business, with an equal empha- 
sis on music and the business, I'm 





Independent producer Kenny 
Ehrhch 



Moderator Jonathan CoHino Infinity's Mary Beth Medley 
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Jam Productions' Jerry Mick- 
elson 



Artists Howard "Eddie " Kay 
Ian & Mark "Flo" Volman 



Columbia's Arma Andon 



Columbia's Ron McCarrell 





Eptc's At DeManno 



Theatre. Flo i Eddie, television vet 
eran Ken Ehrlich, A&M's Martin 
Kirkup. Infinity's Mary Beth Medley 
and CBS' Arma Andon. Al DeManno 
and Ron McCarrell 

"We'll t\ave to show more dis 



' At CBS -we started getting more 
selective 12 or 18 months ago," An- 
don added. "It had nothing to do 
with the recession or dip m the in- 
dustry ' 

' While we're going to t>e mote 



artists, il we panic and pull back, 
we'll be out of superstar bands in 
1982 83 

"It can cost $25,000 to $30 000 
a week to put an act out ontour, " 
said Andon "We'll go into the bank 



"Record companies went too tat 
and gol caught up in their own 
hype They thought the business 
was a bottomless pit, and then the 
bottom dropped out 

"The days are over," Collmo 



Manager Hertie Hert)ert 



r\ot interested in our signing sets 
that can't sell large amounts of rec 

ords." 

But Flo & Eddie disagreed 
"When you start cutting the acts 
fConlinued on po_^e Hi 



Publicists IVIull Bad Press: Better Than None At All? 



Co-Moderator Atlantic Records' 
Paul Cooper 

LOS ANGELES-ls bad press bet 
ter than no press al all? That was 
the most provocative question 
posed al the TalenI Forum publi 
cist's panel, chaired by Atlantic s 
Paul Cooper and also including 
Arista's Dennis Fine, A&M's Mike 
Gormley, Motown's Bob Jones and 
independent publicists Howard 
Bloom, Michae' Gpi'hmw. Biit> 



Levinson, Morty Wa« and Norman 
Winter. 

A&M's Gormley opened the de- 
bale when he said. "It a band has 
had a rough time with the press. I'm 
not going to mail its new album out 
to reviewers. They can call up and 
request it. but I don't think I'd go 
along with them if I know that the 
publication hates the group 

"Some writers don't have a tot of 
prolessionalism," Gormley en 
plained "A kit ot artists have told 




press as well as doing it selec- 
tively " 

In keeping with the title of the 
panel, ' Can P R Ease The Budget 
Crunch?, " Gormley stated: "We get 
exposure lor acts at little or no cost 
As advertising budgets are re- 
duced, that can be ollset by putting 
an emphasis on the editorial side A 
manager might want an ad, and if 
that can't be delivered, we can 
make up tor il by getting a story " 

Independent publicist Bloom 





Publicist Norman Winter 



Boy Music, who argued, "there's no 
such thing as good press and bad 
press, there's only press." 

Gormley pointed out that public- 
ity has come a long way in recent 
years "It used to be finger popping 
street stulf '" he says, "but now it s 
lairly sophisticated Publicity 
strategies can include not doing 



Arista's Dennis Fine 



Publicist Michael Gershman 



me lately that Ihey re tired ol talk 
ing to wnters who haven't heard the 
album and /usl come in and say. 
tell me a story ' " 

Arista's Fine agreed with Gorm 
ley's point atxiut avoiding bad 
press, though he added that the key 
IS to lind the 'writer who is most 
sympathetic to your artist 

Bui independent publicist Wax 
sided with audience member Mi 
chelle Myer ol Kim Fowley's Bad 





Motown's Bob Jones 



Publicist Howard Bloom 



agreed To buy one page ads in 
People. Us, Rolling Stone and Cir 
rus would cost the same as a p.r 
campaign lor an entire year, which, 
il welt done, would secure stories in 
all ot those publications plus more 
than 500 other stories and breaks," 
Gershman reminded those in at- 
lendarKe not to lose perspective as 
a result of the industry's recent 
woes "The record business had 
over expanded in the last lew years^ 



Co-Moderator A&M's Mike Gormley 



and now It's over contracting," he 
said 

"In any case tht p r lunction tt 
mams the same There are 15,000 
consumer outlets lor stories in the 
U S and that number docsn t in- 
crease or decrease because ol prob 
lems in the record business. " 
Motown s Jones said his depart 
ICnntiniwd <ifl pagf 4U 
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-Industry Overreacting Today, Says Klemmer 



■y PAUL GREIN 

John Kl«mmer sparked th« Fo 
rum panel "Th* BucK Stof>\ H«r« 
with »n artist's via* o* the busi 
ness' recent malaisa "I would hate 
10 see an industry problerri create a 
muuc problem he UK) A lot oi 
artists are concerned that they 
won't be getting tour support and 
pronation ■ 

Yes. ttiere are a lot ot over indul 
geni acts that demarKl s» limos 
and a ping pong (able in (be dress 
ing room Klemmer acKnowl 
edged "But I can t help but thmk 



It 



Wtfliam Momt Aftnry't Moderator 
C«rt)l SMtow 





Artist ioftn Ktemmer 



that |ust as the 'ndustry over 
shoped lor ytan. it is now over 
reacting tt»e oltw way ' 

The panel was moderated by Ca 
rol Sdlow o) the William Morns 
Agency and also included Paul 
Cheslow Tom Scott s manager, at 
tomey John Frankenheimer. man 
Connie Pappas. Columbia s 
ler Ptnlbui. Greg PerlotI ol Bill 
Grahun Presents and Shelly Hebet 
and Leanne Myers ol Image Mar 
ketmg 

Atlofney Frankenheimer added 
0^ bored with hearing about the 



Vision 



Management's 
Myers 



Leanne 



Bill Graham Prawnit' Greg Pertotf 



tragedies oi the music business By 
the time it gels to People Magazine, 
you know it's old news 

"There may t)e problems lor su 
perslar acts on the road, " Frank 
enheimer said, "bul there's a much 
healthier club scene lor new acts 
Su years ago in L A there were two 
clubs, now there are eighl " 

Greg Pertott seconded the point 
about new acts Three years ago 
the kids who were 16 to IB didn I 
have new bands ot their own and 
the okjer bands didn'l appeal to 
Ihem We'd lost that age group, bul 



Manager Paul Chetlow 



now wilh acts like the Knack and 
Rickie Lee Jones, they're back in" 

Peter Philbin added thai "a lot ol 
artists who soM records in the '70s 
won't in the 80s The artists who 
sold in Ihe '50s mostly didn'l sur- 
Hive into Ihe '60s And people will 
probably again take a hard look at 
long standing acts " 

While Frankenheimer conceded 
that changes have lo be made in 
operating procedures throughout 
Ihe industry, he added that "ad- 
lustments can be made in areas 
olher than arlisl deals. 
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Columbu Records' Peter PhUIXn 



MU0 



Image Marketing's SheNy Heber 



Cotumbta's Debbie Newman 



Manager Connie Pappas 



Attorney John Frankenhekner 



'Record companies are frying to 
hold down royalties and advances. 
Frankenheimer noted, "but deals 
don't have to vary that much from 
prior limes Those ol us who repre- 
sent artists shouldn't be leading 
lambs to the slaughter 

PerlotI added thai one improve 
ment could be made il communi 
calion in the business were better 
Promoters can't lalk lo managers 
without lirsi talking to the agent." 
he said "And I can t remember the 
last time an artist development per 

(ConlinueJ on page 41 1 



The awesome sums ol money re 
quired to break and maintain a rock 
act was ttie subiect ol discussion at 
tfve Finances Ot Rock N Roll" 
panel at tt»e Forum 

Moderator ol the panel was Mike 
Lushka. vice p^esjdent of Motown 
Records The participanis included 
Al Teler prestdenl ol Windsong 
Recxxds Mark Hammerman ol 
Elektra s artist devetopment de 
partment attorney Neville John 
Ira Blacker, manager ol 
Brainstorm. Greg McCutchaon ot 
Coastal Artists. Ron Rainey ol 
Magna Artists and Toby Mamis ol 
American Entertainment Manage 



lucky." said Teller "Throw in an 
artist's advance ol $10000 lo 
$25,000. and even twiore you have 
a record you may be in lor 



trade ads and you have $3,000 and 
more 

"This IS still belore pressing, 
shipping, mailing and basic adver 



don't see any money till then Inde 
pendent promotion on Ihe record 
could cost Irom $25,000 to 
$50,000 II it IS an LP act il has lo 



Amer 
I mgril 



he record cx>mpany is like a 
giant cow or pig wrth a lol ol nipples 
and the rest ol Ihe industry sucks 
off It." said Teller, beginning his 
rundown ot |ust wtut it costs a 
record company to break a new act 
Recording costs lor a debut LP 
average about $75 000. il vou are 




'It 



fAo<ierilor Motown't Mike lufhka 



$125,000 Then LP graphics are 
$8,000 to $10,000 Add ancillary 
support malerial. order lorms, bios. 



Manager Ira Blacker 



lising The records arc shipped lo a 
distribution system geared to 90 

fl-iv infl \?0 dating, so you 



Coastal Artists' Greg McCutcheon 

gel out and play, and then you 
think m terms ol tour support 
There has been urvvfiiton 




Financing Rocl^ Bands Costlier, And Climbing 



rule that record companies must 
pay to get their acts out on the road. 
II lucky, that band may earn $500 a 
night The rest the company pays " 

This could go on tor several 
months, added Teller, during which 
time the record company also has 
to provide living expenses lor the 
band Most debut LPs don t make 
It, so il the record company makes 
the decision to go with a second LP. 
then the whole process starts all 
over 1( a record company is carry 
ing 20 such acts, it can be a tre- 
mendous investment, noted Teller. 

In his remarks Blacker noted that 
the breakeven point m record sales 
has also nsen dramatically It was 
about 50.000 units 12 years ago 
and now it is 1 50 000 Also, he said, 
because ot booming record sales 
the last two years, recorti com- 
panies have assumed unrealistic 
eipectations. But now they must go 
back to thinking in terms ol what 



American Ent ertainmenI Inter 
n^uri l8B|f mama 



Windsong's Al Teller 



Magna s Ron Rainey 



Attorney Neville Johnson 



Elektra/Asylum's Mark Hani' 
merman' '" "' ' " " ' 



u " "a'-ui lai 
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LOS ANGElES-The lulure ot 
new wave and reggae, the changing 
face of radto, the rise of new clubs 
and new labels and the potentials 
of cheaper audio and video tech 
nolpgy were all topics discussed at 
Ihe - Meeting The Musical Chal 
lenges Of The 80s' Forum panel 

But whatever Ihe changes it was 
apparent from the panel that Ihe 
new will be firmly based on the mu 
SIC that preceded il 

"Everything in the old wave will 
come back m the new music, but in 
a new way," said Eppy Epstein. o1 
(l<y Father's Place club, who was the 
moderator 

Others on the panel included reg 
gae poet Linton Johnson, who 
opened the session by reciting hts 




Artist Linton Kwesi Johnson 



Rockers International's Warren 
Smith 



New Wave & Reggae May 
Flower Even More In '80s 



said 



own composition. "Age 01 Reality" 
Also on Ihe panel were Ken Berry, 
who runs Virgin Records in the U.S.. 
Dan Bourgoise, ol the Bugs Music 
Group: Bruce Garfield, of Capitol's 
a&r department: Lister Hewan 
Lowe (torn Mango Records: and 
Warren Smith, from Rocker's Inter 
national. 

In the frequently freewheeling 
session it was pointed out that 
much of the impetus for the new 
muSK has come from the clubs, 
whictx t^ave spawned such acts as 
the KnacK. Blondie and a host of 
the British new wavers 

"In Ihe UK we had the punk 
movement." said Berry, "The 
record sales from that were strong, 
and a number of groups have come 
out of that here, but rww they do 
more songs 

"In the States the club circuit has 
grown in a btg way. and now U K. 
groups can come and do a whole 
tour paying their own way Also 
there are the rock discos that have 
opened m New York." he contin- 
ued 




My Falher'i Place s Mod^'rati 
chael "Eppy " Epstein 




Bug Music Group s Dan Bourgoise 



Virgin Records' Ken Barry 



"There are acts now that can fill 
thectubswithout radio ptay. though 
I notice now radio is asking about 
them, and going down to the clubs 
to see ttiem " 

While the reggae supporters and 
some of the new wavers at the ses 
sion were down on radio as a me- 
dium for new music, some noted 
that in many cases radio can be 
passed by Hewan-Lowe pointed 



out that even with minimal radio 
play. Bob Marley could still sellout 
Madison Square Garden 

"NNhen radio sees the demand 
for the new music, il will adiust. just 
like the record companies had to 
adiusi. And |usl like in the early 
days ol progressive rock, there will 
be outlaw stations that will struggle 
for a while, ' said Capitol's Garfield 

"Radio IS changing, ' added tp 
stem ""WPIX FM in New York now 
plays stuff the other stations don't 
have the balls to And while its bcmk 
IS not that good yet, it has only 
started doing this. But on the 
street, that is the station people are 
listening to " 

Most ol the panelists agreed thai 
music IS going back to the basics, 
with the Knack LP lor instance 
costing only $18,000 to make But 
how long this would continue was 
not certain 

"Certain types ol bands will con 
tinue to work with 8 track and 16 
track studios, but this will not ex- 
pand to other acts. Cheap LPs will 




not come across tfie board.' 
Berry. 

A prediction by David Robinson, 
president of Still Records, which 
appeared in a special Forum issue 
ol Reggae News, that the singles 
market will be the big thing, was 
disputed by some panelists It was. 
however, noted that some ol the 
new labels, which began with sin 
gles, may become a significant 
torce in the marketplace 

"Blues, rockabilly, reggae and 
new wave lat>els are starting up and 
already have begun, and they are 
like the small labels of the "50s 
which t>egan and then grew be 




Mango Records' Lister Hewan-Lowe 



Capitol Records' Bruce Garfiekl 



cause the maiors then were not in- 
terested in rock'n'roll." said Bouf 
goise. "There already exist 
alternative methods of distribution, 
such as JEM ' added Bourgoise, 
who does the publishing for many 
of Ihe new labiels. 

While nobody could lirmly predict 
that thevideodisk would revolution 
ite music, or that reggae would 1)^ 
the next big thing, there was agree 
ment that music would be much 
more diversified in the future, with 
the record companies no longer 
concentrating on existing acts or 
their offshoots 

And will the okl acts survwe into 
the '80s' " Talent is the factor. " 
concluded Garfield 



Campus Promoters Expect 'Little Or No Label Support' 



In order for colleges to attract 
major acts, the school must either 
work with a promoter or show a con 
vincing amount of professionalism 
to Ihe agent Schools must also pro 
mote shows with little or no record 



and then lustify the high ticket 
prices. 

Klipp cited the changing nature 
of the college student and that col- 
lege enrollments are on Ihe decline. 
The Unvv of Arkansas, t>e says, at 



By ED HARRISON 

tracts between 20^40% student 
audience and to present a show 
geared to non students must be 
(ustified 

Klipp complained th,:it many acts 
don"t give eno.., »i : 1 iKmtowdr 




Michigan State Univ.'s Carl Bressler 



company support due to the eco 
nomics of the industry 

On the Forum panel entitled 
"The Campus Circuit Presenting 
The Ma|Or Acts," panelists includ 
ing moderator Barbara Hubbard, 
New Mexico State Univ : Carl Bress 
ler. Michigan State Univ ; Joe Spe 
reno. Magna Artists: Bob Frymire. 
independent. Joel Klipp. Univ ol 
Arkansas. Stu Osnow. Univ. of Colo 
rado: Larry Butler Warner Bros 
and Tom Sparrow. Auburn Univ.. 
discussed the rising costs in pro- 
ducing a college show as well as 
what it takes to attract a major act 



Univ. New Mexico's Moderator Bar- 
bara Hubbard 



Warner Bros.' Larry Butler 




rant $7.50 or more a ticket Usually 
they are touring to promote a new 
album and don't play enough of the 
old material fans want to hear. 

Osnow stated that at the Univ of 
Colorado, they ha-ze been doubling 



and tripling up on concerts while 
still maintaining professionalisni 
and keeping expenses to a min- 
imum. 

Spereno argued that longer sets 
and more acts aren t needed as 




Boh Frymire. independent 
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Univ, ol Arkansas' Joel Klipp 



Auburn Univ.'s Tom Sparrow 



Magna's Joe Spereno 



Unrv of Colorado's Stu Osnow 



much as more of a show by the per- 
former Spereno said the length ot 
a show, whether 75 minutes or 90 
minutes, should be as long as it 
takes for the act to get its point 
across. 

Bressler commented that from 
his experience, m order to get the 
■ class A" acts, you have to do Ihe 
•B" acts and probably lose money. 
-Vou lust try to lose as little as pofc. 
sible on the e acts. " Bressler 
stated. 

Spereno said that |usl because a 
school presents two agency d^,. 
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-Accessory Sellers Protest And Fight Pirates 



Th« problems ot piracy dnd At 
tr*cting buyers dominsted th« dis 
Culsion at the Forum psntt, "Mer 
chandismg " Once the "illegitimate 
chiW ot the record industry." « 
Winterland s Del Fursno called his 
trade, he noted that merchandising 
has become a large part ot the mu 
SK business 

Tlw session, moderated by Fu 
rano, ir>cluded panelists JoAnn Get 
ten ol Commodores Entertain 
ment. Jetry Landry ot PromoVision 




Ken Adamany Associates. 
Tom MiUer 

Rot>ert Lombard ol the t\ramer 
Rocklen Studio and Tom Miller at 
the Ken Adamany Associates Man 
ag t me n t Group. 

■Piracy is ttie biggest prtjblem at 
tl>e concert level. " said Furano "An 
attst s gross can be cut m halt it 
tttere are large groups ol pirates 
outvde ttw hall It's hard to make 
I or national authonties aware 
ot ttie pro«J»em " 

"One of the most valuable tools 
*> battling piracy is that we had the 
group s togo copyrighted 2'< years 



jgo." niil.-.l Mili. i lii.l I. )■ >l 1 ' 

tections ' : . i 

cute IS a tnK pmliliMii. s.mJ Midci 
whose lirm handles the merchan 
dising lor Cheap Inch His lom 
pany has laKen pirates to federal 
court with some success 




Moderator Winterland's Del Furano 



"In many cases, you go to the lo 
cal community and get the local 
vending laws changed." urged Fu 
rano ot what merchandisers can do 
beyond the concert hall 

Competition with pirates is a 
problem Although all agreed that a 
legitimate operation s products are 
of higher quality. tl>ey sometimes 
lack the gaudy appeal ol the pi 
rales' material "Kids want the 
Grateful Dead skull so big on their 
chests that it can be seen two miles 
away." lamented Furano Because 
It IS often the artists' management 
firm which controls the design ol 
tlte shirt. Furano is urging such 
firms to make their products more 
competitive 

As tor price and selection, two 
areas m which pirates have the up 



.'"'I tl.IIUl. .ill .IKIII'll IIH'M' •. Mill 

iiuch will! Ii f.in tji' iliinr .iliont 
Cii'm In iintm fni us to iiLidi- .1 
prilfil. wi» lldvi* In ni.ifl' up mm 
chanilise limi timi's II wr wi'ii- vll 
ing golf shirts, they d be as high as 
tl'j ur tl6, stated Furano The 
more items we have, the longer it 
takes to check them in and check 
them out " 

With current supplies keeping 
him and his stall up until 4am af 



Kramer Rocklen Studio's 
Bob Lombard 



ter a corKcrt. Furano does not feet 
he can handle a larger selection 

As tor why legitimate operations 
don I battle it out on the streets 
with the pirates, instead ol staying 
inside the hall. Miller said. You're 
defeating the whole purpose of tak- 
ing ttiem to court by putting your 
sell on the same level with them " 

Fhe legitimate operation's staff 
was also mentioned as t>eing put in 
danger of assaults and robberies. 



Afiiittii'i [loiiil I iivirri'il wrts why 
liliH > I iirii i'ilKoi*r*. i»« less likely to 
liiiy f shirts than thfir while coun 
li?i(i.ifls Wi» v(* worked with sev 
I'lfil tilai-k .ids For some reason, 
black acts don I sell shirts," voiced 
Miller 



PromoVision's Jerry Landry 



Geffen, whose firm handles mer- 
chandising exclusively for the Com 
modores, noted that T shirts and 
souvenir programs are the biggest 
merchandising sellers for the 
group However, she revealed other 
problems "Merchandising is new 
in the black area Since most of the 
sales are in Ihe pop market, first 
your group has to crossover into the 
while market If you're only dealing 
with a specific market, your volume 
IS low " 

As for retail licensees, she said. 
"We have to convince them that we 
have enough of a following that's 
going to make them some money " 
Fan clubs, especially when com 
bined with mailorder, were men 
tioned as aids in selling records 
"You gel a feel of who your market 



IS and who is buying your records," 
said Geffen 

Only briefly touched on were the 
uses ol video Lombard creates 
video clips for use in stores while 
Landry distributes such materials 
"Wo help record companies mer 
chandise a record by a video pres 
enlation Some bands are tioring 
and you have to do something crea 
five. " said Lombard, whose fee 
ranges Irom (60.000 to $30,000 
per song 




Commodores Entertainment's 
Joann Geffen 



For television advertising. Landry 
suggested "going into secondary tv 
stations Go into non prime lime 
Go into Fresno You spend one- 
third the money and get bach twice 
the effectiveness." 

Though Furano suggested that 
because of the economy, more 
record companies may get involved 
in their own merchandising. Landry 
sard, "Every time a record company- 
tries lo do something outside of 
selling records, it always lails "" 




Night gets down tnd the dudtenc^ k>v«^s it 



Night puts on a first class perform 
ance. 




v 




Flo & Eddie give a side splitting show 



4* 




The Rollers show why thetr audience ton 

anon ui uiunK 



The Rotten unieaih their untque brand of 
rock. 



Moon Mdrtin changes the pace but contin- 
ues to generate excitement. 



Flo. nght. & £ddfe s antfcs delight the Fo- 
rum audience. - 
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Prager and Anderson Land Manager Of Year Honors 



Bud Prager. manager ot For 
eigner. and Scott Anderson, man 
ager o( the Knack, shared ttie Fo 
rym's manager ot the year award 
wtiile Berry fey was named concert 
promoter ot ttie year and Itie Knack 
was named ttie breakout act of the 
year 

The Talent Forum awards are the 
only industry awards given to any 
one involved in tfve business as 



pects ijl locW riioH ItMS «as ac 
knowledged by Prager in accepting 
his award. 

There is a country music hall ol 
tame and a Black Music Assn . and 
soon we will probably be lacing a 
disco hall of lame. But there is 
never anything tor rock'n'roll. It is 
food for thought that the industry 
has never taken the time to retog 




5 Chuck Morris ol Feyline accepts the 
O award for Barry Fey as promoter of 
5 the year. 



Small Clubs 



• Continued from paf^e Jl 
out going through the record com- 
pany 

■'A club owner should not depend 
on record company promotion 
people." voiced LoConti. who feels 
the club should find novel ways to 
obtain patrons. He noted that a 
Blackfoot show he staged in his At- 
lanta venue attracted turnaway 
crowds as 600 tickets were given 
away and the stubs from an Enc 
Clapton show that night in another 
hall were accepted lor entrance 
"We caused a riot." he noted in ret 
rospect. 

Hansen added that clubs have to 
be careful where promotion is 
placed. A lot of kids don't read 
newspapers With gas at a buck a 
gallon, there's less dnving up and 
down the streets and that's where 
most kids listen to the radio " He 
suggested more poster advertising 
where target audiences congregate 

"Lots of concert promoters are 
opening small clubs to develop tal 
ent.' said Epstein. It was generally 
acknowledged that it a concert pro 
motion firm opens its own small 
hall. It can groom acts and stay with 
them until they are at the arena 
level. 



Disneyland and Oisneyworld's 
Sonny Anderson gives a large grin 
receiving his award as lop tak^nt 
buyer for hotels, fairs and parks. 



nize the business people in 
rock'n'roll who have made the 
viihole music industry so much more 
significant, said Prager 

Other winners included Steve 
Jensen ot ICM as stall hooking 
agent ol the year Dan Weiner, pres- 
ident ol Monterey Peninsula, was 
named the top independent agent 



Top talent Ijuytr tor tvotels, fairs 
and parks was Sonny Anderson ol 
Disneyland and Disneyworld. 

The lop talent buyer for colleges 
was Tracy Gershon ol the Univ ol 
Calilornia at Santa Barbara. The 
artist relations/development exec 
ulive ol the year was Ray Botlocchio 
Irom RCA David Braun was named 
the lop entertainment attorney 
The top facility manager was Clatre 
Rothman of the Forum in Ingle 
wood, Calif And the award for the 
top nightclub '.venl to Elmer Valen 
tine, owner ol the Roxy and the 
Whisky clubs in L.A. 

A special Steve Woll Memorial 
Award went to Hank LoConti ot the 
Agora chain ol clubs This award 
came Irom Billboard Magazine it 
sell The other awards were voted 
by the industry 



J 



Bud Prager happily displays his 
manager of the year award. 




Feyline's Pam Moore shows off 
booking agent ol the year— staff 
award won by ICM's Steve Jensen, 



E 



Jean Williams presents a shocked 
Hank Lo Conti with the 1979 Steve 
WoH Memorial Award. 




Jeff Cheen of the Ingtewood Foru 
picks up the facility manager of the 
year award won by Claire Rothman. 




Flo tk Eddie present Steve Jensen's 
booking agent ol the year-stalT 
award, which is pkked up by Pam 
Moore. 



Ro & Eddie ck>wn around at the awards presentation. 




Conference attendees enjoy dinner and conversation prior to the awards 
presentation. 




With the awards activities about to begin. Forum attendees take a last moment to chat 



Forum registrants dine while awaiting the pr»-t>ntali on of Billbyjrd'r i c»7n T-.i..i ar,,, 



r _\Talent Forum Report 
J Acts Entertain Brightly 



Attt'tidwi i\\ thf Tjlent Kttum 
had an opponunity to s«mpl« a di 
v«n« rosier of talent as eifet^t acts 
peiiormed during th« (our eveiuMKs 
culminating vvith the contemporafy 
muscal con>edy routine ol Ploi Eti 
die on the final banquet night FI0& 
Eddie also gow out the Talent Fo 
rum awards (See separate story) 

Opening the evenings entertain 
mentwasKittyhawK atour mantu 
sion group on EMI Records Th«y 
were followed by the straight ahead 
rock'n'roll of Capitol s Moon M.tr 
(in Tbe evening ended *ith Night 
a seven person progressive rock art 
on Planet Records ted by a statu 
esque iwon>.in l^ad wrxjgft All act^ 



.it the I.ilrnl I ittuni pl.ivi-il t. ' 
.ilxxit 40 minutes imi h 

The neni night tliiMM>tertatnmiMit 
was providrnf hy Blind D;itiv .1 tnic 
man hjid rocH metal band mm 
Windsong Records and by the tighl 
blues and b.isic rock n roll sound', 
ol the Fabulous Thunderbirds. .\ 
lour man act on Takoma Chrysair, 
Records 

Ihe third night was devoted t«< 
the music ol Ansia s (lormerly Bay 
Otv) Rollers, which ts now develop 
ing a harder, more rocking sound 
Headlining that night was Wji Ihr 
veteran rock lunk group 
which received the warn>est re 
Kpon^e pt all 
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Alvm John Waplts. program direc 
tor at KKTT AM. opens thv eve 
ning'i entertainment by introduc 
ing Blind Date and Ihe Fabukius 
Thunderbirds 



The Fabulous Thunderbirds display Iheir specMl blend of bluet /rock. 



\ 



-5 



% ^^^^^^ 



The Fabulous Thunderbirds en)oy 
rousing applause when they are 
showcased. 



Siind Date presents its sp«i.idl brand of new wave musK 



BUn<i Date rs confident m rts approach to new wave musK. 




O 

o 



War. (>elow. which 
never lets an audierKC 
down, scores again 




Right Rcii Dees. Mushroom recording artist and KHJ AM 
pertonatrty. performs a come<*y roufme white acting as MC 
for theevenmg Left, husband wife team Rick & Jutie Dees 
upset the house wrth their comedy act. 



■4^ 



War proves it can stand with the best acts. 




War combines musical ability, show- 
manship artd sei appeal. 



The RoOen. formerty tha Bay City Rollers, have fans crowded inio Ihe 
lobby )ust to catch a glance 



Richard Perry, president of Planet 
Records, is on hand to introduce his 
hot |;roup Night 



Night receives raves lor its petiofmsinct 



Moon Martin's brand o( rock'n'roll 



No stone is left unturned as Kitty- 
^ hawk dishes up rts |az2/rocfc tution. 



Kittyhawk's musKianship proves outstanding, 



y 



Kittyhawk switches instruments. 

Cupyiigiueu iiiaierial 
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Jerry Weintraub. right, and Bob Finkelstein, left, playfully accost Irving Aioff From left, Jerry Weintraub. Irving Aiolf and Sal Bonafede are on hand for the Ron Rainey, leH. and Al Teller con- 
Keynote speech. fer before entering a session at the 
Forum 




one-on-one luncheon. fMike Klenfner. center, lakes questions from those at his table at a one on on 



JiCeynote By Finkelstein 
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your Mind session. Jjy Cooper, at 
tOfr>«y. Barry fe, moderator, fty 
Itne Producttonv Stev* JtriMn. 
ICM. Don Dempsjy. Epic Records. 
Mike Klentner. Front Line Manage 
ment. FinKelslem and Hertxe Her 
berl. manager of Journey e« 
pressed an optimistK tulure lor the 
industry 

Cooper stated that the recession 
plaguing the industry «nll help bnng 
il bacK to a sense ol reality Each 
panekst aipresMd ways and means 
to cut costs and get more mileage 
trom each dolUr 

The session also touched on con 
tracts and available recourse il an 
artist breaks the contract, tour sup 
port and the tack ol it. and the Cak 
lomia statute lortMdding a personal 
nagef Irom procunng employ 
ment tor an act 

Dunng The Buck Stops Here" 
panel. John Klemmer gave an art 
isfs vie* ol the business' recent 
^Mlaise He cited many over 
indulgent acts and how the industry 
IS now overreacting the other way to 
mnmiie costs 

The artist developmeni panel ad 
dressed itselt to whether label se 
iKtivity on signing will help or hin 
der talent development 
The consensus ot panelists ot the 
Booking Agents Winning In A Pe 
nod Ot Economic Uncertainty." 
was that booking agents man 
agers promoters and the acts will 
have to icam to do with less Now is 



More Selectivity 
Labels On Acts 



• ( nuej fmm pa^ 

«ich can t sell 200.000 albums 
timeout, said Flo (Mark Vol 
man) -you risk losing creative art 
ists Not every act can reach its po 
tential 1 two albums 

The idea of dollar concerts as a 
mettxx) 0* breaking talent was dis 
credited by Martin Kirkup. AAM's 
wee president of artist develop 
ment I don t think they sell rec 
ords or do the act any good " 
Kirkup said You may sellout, but 
you'n gel an audience that's iust 
there because it s cheap, it won l be 

* partKularty attentive audience 
Danny Socolof head of Neo 

Space Productons and the Uptown 
Theatre. rv)led that small halls 
rather than ckitn are the ideal si/ed 
venue for developing acts Any 
^n(pmoter can find the right sued 
" hall Socolol said Just call the 
Mann. Fo« or F>aramount chains to 
see if they have an old theatre 
they re willing to sell ' 
1 Veteran television produoer/di 
^^■ctor Ken Ehrlich asked the panel 
ists to keep that medium in mind in 
developing talent Don't give up 
on tv or t>e afraid ol it he said 
"Today lor the lirst time the prime 
tv audierKe was raned on the rock 
of the Ws Tv has the capacity to 
do a k>t for you. and you have a k>i 
to offer It 

But he added a cautionary note 
"Television can deliver upwards ol 
30 50 million viewers at a l/me Soil 
your act has sold three or lour mil 
lion albums, that's still |ust a Irac 
tion of the tv audierKe I've heard 
network executives say. 'your act 
has sold si« million records' II every 
one of them watches, we'll get a 1 3 
share ' 

Jerry Mickelson of Jam Produc 
tions drew an analogy between de 
lopment of talent in sports and 
he music business "We'll take 
your act and develop it like the farm 
system in baseball." he said "Your 
act can climb I he ladder building in 
" lual marW " 



.iisit I |>»*iHiil 111 i.:ir,it iipporlunilv 
loi .1 new Kruii'i'T'iiin ol acts jnd 
venues 

On the iiMn.iKiMs panel. |Mni»l 
isis oupressed anger over a Peoplo 
Maga/ine story which dealt with llm 
industry s ailmonts 

Wfly^ of cutting i:Qsts and nt lhii 
same lime pultini; on v.irif(l shows 
that will draw lar^r iiowds was the 
topic of the "Facililivs Chiillent^es 
Facing Facility Operators panel 

The clubs and small venues ses 
sion concerned ilsell with the 
breaking of acts via clubs, (he mer 
■Is of radio station tie ins and 
record company involvement 

The " Promoters Winning In 
Times 01 Economic Uncertainty " 
session focused in on the competi 
tiveness ol the business 

The problems of piracy domi 
nated the merchandising panel. 
whKh IS quickly tjecoming a large 
part of the music business 

The rising cost ol sound and 
lights and how lo keep a lid on these 
rising costs while still providing high 
quality service was the topic ol the 
" Sound & Light Reinlorcemcnt 
panel 

The future of new wave and reg 
gae. the changing face of radio, the 
nse ol clubs and new lat>els were 
topics discussed at "Meeting The 
Musical Oallenges Of The 80s"" 
panel 

The most provocative question at 
the publicist s panel was whether 
bad press was t)etter than no press 
at all Panelists addressed them 
selves to this and other questions 
pertaining lo the use of the media 
in developing an act 

The subject of the ""FmarKes Ol 
RockN"Roir" panel was the awe, 
some sums of money required lo 
break and maintain a rock act 

The ability of colleges lo attraci 
maior acts was the core ol the col 
lege panel in which agents, college 
bookers and record company per 
sonnet eiplained what it takes to 
bring a big name act to a college 
campus 

Panelists on the "For Beginners 
Only" seminar explained that per 
sistence. personal contact and a 
clear defining of one s goals are the 
three keys to making it in the music 
industry 



Beginners Are 
Success-Tipped 

• t itiiliniit'i/ ftiini /ujnf HI 
accounts Itigxi'r llt.in their salaries 
Anil thi>v .iri* .ill liikingeiu h otiirr lo 
liiiHh .ind (liimer lli'y lot (leople 
gwt oil Ihi'ir .issps .iiul work ' 

Askotl wherr tu i itiu I'lttt.iUi Ihi* 
mosi pHoit il you .ire IIim rn.iiwi)ji'r 
ol a new act. Gold answorod 11 de 
(Hinds on the music and thii band 
There is no general answer You 
have lo understand who the group 
IS and where you want to go There 
are no set rules Rules will inhibit 
you The record business is the last 
refuge of laissez faire capitalism 
The price you pay lor freedom is no 
secunty 

Concerning the difficulty in get 
ling a record company lo listen to a 
new tape. Battocchio indicated it is 
a wise idea to gel a strong manager 
""Continue to pursue it There are 
only so many acts a label can sign 
release and then place concentra 
tion on. " he said 

Hal Ray urged that a manager as 
well as a band get the most amouni 
of expert specialization as possible. 

Sam Bellamy, in response (o a 
question about tight FM playlists 
indicated lhal KMf T is .sensitive lo 
extensive listener surveys and lhal 
dictates, lo a large degree, what the 
station plays 

On the publicity side Bob Levin 
son advised Don t work m the ab 
sfraci Figure oat who if is you are 
and what it is you want to accom 
plish and ttien set out to do it You 
want lo communicate a message 
And those that make it in the indus 
try are the survivors More than 
anything, (("s imporlanf to have an 
attitude of survival '" 

David Yarnell pointed out that 
the reason why a group usually has 
a 20 minute segment on a tele 
vision show such as Rock Con 
cert" IS (ha( if lakes (ha( k}ng to 
generate what that group is like in a 
corKert Situation 

Anything longer than that 
stretches the viewer's short atten 
lion span Other artists however, 
given certain lusddable circum 
stances, like an anniversary, are 
given a longer shot. 

He added that it's a good idea to 
gel a new group on videotape il the 
manager has designs on getting the 
group on tv 



Talent Managers' Panel 



Topic: Bad Press & Good Press 
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rrwnt services 1 100 copies ol each 
record Black support made us 
what yre are.' Jones said, "so we 
feel obligated to service all black 
publications "" 

Independent publicist Winter 
called for Ifw Recording Industry 
Assn of America to adopt a couple 
ol practices now carried out in the 
film industry by the Motion Picture 
Producers Assn such as evaluating 
the credentials ol music oriented 
writers and setting up a master 
calendar of pubkcily parties and 
events 

" A k>l of latiels pass mailing lists 
around that have become outdated 
through the years Bui if all the la 
bels k/cked in JW) lo J 1 00 a month, 
the RIAA could catalog the corre 
spondents into A and 8 lists We 
could review the reviewers 

And we need a master calendar 
so that more than one publicity 
event won't be booked on (he same 
night. II makes no sense lo have 
writers drawn t>etween two conflict 
ing press functions " 

Another idea was posed by Wax. 
who estimated that there are 500 
publicists employed in the record 
industry. 75% at labels and 25% at 
^ smaller p r houses 

. "We propose to reverse that ra 



iio. Wax ^aid This would not put 
publicists out ot work, but would 
just change the workload The sea 
soned veterans would be at the la 
bels buying outside p r services 

"This woukln't be unique." ex 
plained Wax "Big companies like 
General Motors. Coca Cola and 
Sears all operate with small in 
house publicity staffs " 



• < I'liiittiii •! /'I'm piiyr 1 1 

should go out with the best show it 
can When il comes this tail, it will 
losi J 100.000 to build on AtliintK s 
own prumotion I don't think in 
terms ill eionomy but on what I 
have to do ' .idded f^ager, who 
said ha finances all hit own proj 
eels 

Kragen said Kenny Rogers could 
go out on his own and please an au 
dience, but he says artists some 
times feel happier with more sup 
port behind him When Rogers had 
a chance to play with an orchestra 
recently, he put on one of his best 
shows 

Munao said Summer's music re 
quires an orchestra for her live 
shows, though she noted that now 
that her music is going more toward 
rock and a rock disco fusion, there 
will be an attempt to make her 
t>and a more self contained unit 

Munao also noted that audiences 

College Dates 

• CiintinueJ frtim pitge Jri 

such as Magna's Jon Luc Ponty and 
Arlo Guthrie, it doesn"t mean the 
school will get an act the stature ol 
Electric Light Orchestra because it's 
the manager who makes the deci 
sion as to which markets and 
venues the act will play 

Larry Butler, who recently as 
sumed direction ot Warner Bros 
college department, bluntly stated 
that Its doubtful a Rod Stewart or 
Fleetwood Mac woukJ play a college 
only because the act is too " big 

Frymire countered by saying that 
a tot ol maior acts that aren t selling 
out are going back to the campuses 
where there is a high degree of ex 
citement generated 

He pointed to Supertramp"s date 
at the Univ ol (Colorado which 
helped break the act in the (^nver 
market Frymire also cited acts like 
Peter Frampton and James Taylor 
which are also playing a number of 
college dales 

Bressier stated that students 
must program as it it were a busi 
ness "If you program solely lor the 
sake ol kiving the act. you shouldn t 
be booking ■" he commented 

Spereno pointed out that if a 
school IS located in a ma|or market, 
it can expect not to get the maior 
acts If the school is tocaled in a 
market "where there is nothing 
else " and has representation, the 
school IS in a good situation. 

Bressier added that with non 
mainstream shows like \ai2 and 
disco, the school is gambling You 
must cater to your audience. " he 
said 

Hubbard ckised by stating that 
promoters and colleges must com- 
bine forces to find solutions to the 
problems of college t>ooking 



'Buck Stops' Panelists Rap 
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son called me and asked what I 

thought should tte done "" 

Sidkiw stressed the im(5ortance 
of retaining a street sense *"ln this 
business we leed off each other too 
much. " she said " We tell each 
other the same lies, it s like a mon 
ster feeding itself 

" When was the last time you 
went to a record store and bouglii 
albums or looked al what other 
people wore buying? " 

Philbin said he has always been 
highly selective in his talent acquisi 
lion post at Columbia " In 3'v years 
I ve signed two acts.'" he said, 
"though I go out live nights a week 
and see or talk with an average of 
30 acts a week "" 

Philbin added that questions he 



asks himseit atx>ut an act include 
' would It feel at home on a large la 
bel?" and ""is its management ca 
pableol walking it through the com 
pany' 

Some acts should be on small 
labels.'" Philbin explained. "Most 
ma|Or labels want George Thoro 
good. (Hit I think tie realizes he 
shouki be on a smaller label like 
Rounder That doesn t mean he ll 
sell more records there, but he may 
personally grow more than if he 
were on MCA or Columbia ' 

Pappas said in her view the in 
dustry"s 1979 downturn will be t>en 
eficial in the long run But she ac 
knowledged That may not sound 
right to those who have been unem 
played It's been a tight squeeze " 



I'xpect iij bH entertained and "'this 
year we staged Bad Girls' and the 
audiences loved it "' 

Gold said that production costs 
depend upon the act. and some 
acts can be built on the road at a 
price much less than $20,000 a 
week He says he now has David 
Clayton Thomas on the road, build- 
ing his band as he goes along 

Gardner, Borman and Hamilton 
also championed smaller club dates 
for clients Gardner said Rundgren's 
recent club tour, where he played 
30 cities, was the most successful 
financially he ever had. not be 
cause the grosses were high but 
because the nets were 

He said he had only a four man 
crew out with Rundgren, who look 
only necessary equipment on 
planes with them as excess bag 
gage Everything else was rented lo 
catty With simuk:asts arranged in 
every city, more excitement was 
built than if It was |ust a regular 
lour 

"People want to go to small 
venues and touch the entertainers 
again. " said Hamilton " The 
smaller venues are t>eginning to 
work again. Acts want to get back to 
people They want to smell the 
steak, not |ust see il siuhng." 

Financing Roclters 
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they could accomplish traditionally. 
Spending money on superstars 
rather than developing acts contnb 
uted to the problem when super- O 
stars sales started to dip this year -i 

Hammerman noted there is no O 
way ot knowing which LPs will take in 
oil and which ones will come back- 35 
But costs are still increasing, so 
that now it costs up to $20.(X)0 a ^ 
week to keep an act on the road, up g 
50% in five years " 

Mamis. who works with many — 
new wave acts pointed out that t- 
lours can still be run at $10,000 a § 
week and less, and recording costs > 
can tie cut as well as long as tt>ere ^ 
are no unrealistic expectations He 
pointed to the cutrate tours and 
LPs ol such acts as the Knack and 
the Police which have proved to be 
successful 

Attorney Johnson said the record 
companies have tieen strapped fi 
nancially recently not |ust tiecause 
ol tour support, but also tiecause 
they have tieen financing retailers 
and pressing too many records 

The silver lining on this bleak fi 
nancial cloud was seen by Greg 
McCutcheon, who pointed out that 
times of economic uncertainty at 
lows the entry of new people into 
the field The lack of maior product 
releases opened up slots lor 
younger acts lo come into ttie mar 
ketplace In that respect it was a 
good year, he said 

Blacker made an interesting ob 
servation that rx)w many promotion 
departments are reluctant to work 
' Ihe old warhorses'" preferring in 
stead the new acts which now have 
a major share ot sales 



Credit box 

Reporters providing coverage of 
Ihe TalenI Forum include Roman 
Kozak, Ed Harrison, Jim 
McCullaugh. Paul Grein and Gary 
Darling Talent Forum photos by 
Positive Images, with graphic lay- 
outs by Bernie Rollins TalenI show 
cases produced by Jerry Landry of 
PromoVision Inc ; sound by Al Au 
dio— David Hopkinson & Jerry Nutt; 
lighting by Sea Factor— John La 
Blanc & Tommy Tucker, staging by 
West Coast Theatre Supply-Darryl 
Hayes, and additional special effect 
ligfiting supplied by Olsen. 
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Sound Wcives 



Bi IKWIN DIKHI. 



Sound Business 

I San Francisco 
— Automatt Studio 



NtW VORK-MaLing an msiru- 
mciu "lalk" 1*1 no Umccr i»crcl> a 
("igurc of sptHvh (hji rclcrs to .1 
player's virlui»>il>. Rclmcmenis in 
signal prtKCvsiny lircuiln have led 
10 sc^L'fal prjtlK.il itcviLf> which 
i;an be used to combine \ nice conso- 
nants and Vim el Muinds wilh ilie 
pMi.hed or mcltiJa elernenis ol j 
niuMLjl insiruineni. thus creating a 
unique "lalkiMi:" instriimcnial ef- 
Teei 

The SennhctscT ViKiHlcr i\ one 
Mich device in<tlalted recently •>< 
Still nd mixers in Ncu ^'ork The 
Vocoder coiiccpi. nri^ malls in- 
tended lor voice or speech .maKsis 
and voice coding apphmtions. has 



RECORDING 
ENGINEERING 
CLASSES 



whtcfi un<qv«ly (nl«gr«las the furxlA- 

merlab ol toconlmg enginMring and 
music, Uugni oy a production isam whtch 
recenfly lofrred ils own rscord production 
coTTipany ntilMlW; Wa2i» and S^etitten 
Conn 

ClasMt begm Nov t lor B weeks 

For (WiaiiM <nto"naik)ri and cosi cul 

2429 Cheremoya 
Hollywood, CA 90066 
(213) 464-1933 or 876-8771 



jiiracicd attention biely among cer- 
tain record artists jnJ producers 

The capabilits i>t the device lo 
"strip" a voice, extraclint: ihe v\ b's. 
p's etc tonibinc the speech compo- 
nents Willi an insirunu'ni and crc.iie 
a clear-dKliitn. Koice-arliculaled m- 
\iruniental line, holds lorlh the 
promise of new and novel sound ef- 
fects, 

Bahv (jrjntl's recent I P. "Antieni 
Medicine." prinJuced at Soundmix- 
ers lor Ari^Ta. used VcnoJci elVetW 
on one ol the instnimenial tracks. 

Though this devnc mas oiler just 
Ihe sort of "new Nound" un artist or 
priHhuer may be looking lor. il's not 
applicable lo evcr\ record date For 
that nutter, it's not limited lo record 
prtKtuciion Many applicjiions in 
film and television commercial 
sitund production arc also anlicr- 
pated 

The Soundmixer staff set's the 
Vocoder as an option which allows 
the artist a basis for exploring new 
musical bmuons. 

Another of the Sennhetser family 
of pri>lessii>nal products is the in- 
trared listening system InlriMJuced 
h\ the company in 1975 as a total de- 
parture from convcniiunal head- 
phone systems, it relies on an in- 
frared-light tran.smitler and infrared- 
scnsitive, phoio-diode receivers 
mounted in a stethoscopc-lvpc head- 
phone. 

The Sennhci»r system was in- 
stalled recently for trial demonsir;i- 
tion al the Luni ront.inne theatre 
(Continueti on pa^e 50> 



Fully Automated 

SAN I RANCISCO-The three- 
siudio Automatt recording studio 
complex here is now fully jut»i- 
inated. according lo owner/pro- 
ducer David Rubinson 

Recently installed was :i Trideni 
TSM 40-32-24 with Allison h5K au- 
tomation into studio A Studio B 
cotiUtns a H;«iiisun 3<v24 w ith Alli- 
son 65K auiomjiion, while studio C 
contains a Harrison 40-^2 with Alli- 
son 6?K automation interfaced with 
Ihe Automult'i own patented Zl- 
LOG Z-RO computer sy.stcm. 

Primary tape machines are MCI 
24-tracks (Itxk-ups pntvide 4S-lrat k 
cap;tbililv) and Ampex two-tracks, 
with monitor speakers including 
JBI UREI 813s. Big Red with Mas 
tering Lab cro>sover. and Aura* 
tone>. 

Studio As dimensions are 1.500 
square feel, making it "^onc of the 
largest rooms in the state as well as 
flexible for both large scale orches 
tral or fuck 'n' roll productions, ac- 
cording to Rubinsun. 

Rubinson recently completed 
working on the soundtrack for 
Francis Ford Coppola's "Apo- 
calypse Now" at Ihe Automatt 
Other receni clients have included 
Herbie Hancock. Van Morrison. 
Journev. Santana and the Clash 




DOOBIE DUO— Doobie Brothers Pat Simmons, left, and Mike McDonald, 
listen to an Elton Jobn track in the control room at Rusk Sound Studios, Los 
Angeles, before lending the their vocal assistance to it. The results will be 
heard on John's ufKoming MCA album. 



Sludio Track 



lOS ANGElfS-Aclion al L^ribee: In^ni 
Din ind John Ford Colcy lymkm^ on a rew IP 
project with Kjrtc Lehnini producme and erg* 
nnmg tor Bi^ Vee Undi Corbin assislirg, the 
Mail Brothm pioduc ng Bijou lor Phonogram/ 
Mmury Bob SItmc eiKirpenng John Bergman 
assisting Peter Colcffian producing ant] ensi 
nesnng Holty PenrrfieW l ir r.fiirricfirf(] 

George Tobin producing flobert John's tifit 
[Ml America LP at his oah Studio Sound 
KecoidHS. . . . Ktbeit Mare ari] Dennis Smitti 
producing Rkss Gircu tor Di5Cover> Records at 
Spednin using Ihe studios recently added 
Sony PCM 1600 diK'tal recorder. AraeFraceren 
gineenng Fragei also producing and engmeet 



ingStahvorth for 9 Records on the <l>g\\a\ i^tm 
Aith Eric Prestidge coenemeenng Jim Ulhr* 
maa also lO at Spectrum producing Jim WcHmtr 
lor tleVUa'foylum wilh trie t^evl'dge at IV 
console 

Hnal rnnes on trie upcomtn^ bttte Fat al 
bum on Warner Bitn taking plac; dt Flmqn/ 
Heider. The original recording began moaila 
ago rr Heider's Mot>ile Unit I on localun atUM 
P^ratnount Ranch Mot>ile Unit I Ijter move^to 
another location where mnmg tegan undn 
directrofl 0' the late Loweit Georfe *ho Has m 
duc ng The DfOject is being continued «lh faf 
Hionpsofi. Blly Payne, Paul Barren. tUf 
detoan and Eddy Von Sonn. 



With 100 channels of dbx tape noise reduction, ^ 
all's quiet at Streeterviile Studios.* 




•Streeterviile Studios Inc.. Chicago, III. 



MA 02195 




REDISCOVERING 
A BUILT-IN 
MUTUAL BENEFIT 



The lait time B)lltx>ard dM3 a spotlight on vjondtract's and 
origmal cast recordings, the mdicatior^s were that thi^ type ot 
product was making enough of a comebach (from the rocK 
induced drought since the good old MOR "Sound ol Muiic 
day^) to menl lathing a closer look 'A Star Is Born ' had hit 
No 1 and there was a tot of talk about making soundtracks 
mofe viable through the use ol contemporary (presumably 
rock) muSK There had been scattered precedents— "The 
Graduate." Woodstock. ■ American Graffiti." and 
■Tommy" come immediately to mind Briefly mentioned in 
orw story m that last soundtrack special of August. 1977. was 
the upcoming release of a disco soundtrack for a movie to be 
titled Saturday Night Fever " An estimated 20 million double 
unit sales later and followed in 1978 by four more top 10 
soundtracks ("Grease " "Sgt Pepper. FM ' and Thank 
God It's Friday )-all packages involving contemporary disco 
or rock music integral to the pkits of the movies— the trend 
continues. 

T»-,,' lir in 197Q ♦Here hsve been more soiindtr.irl. or 



although only one so tar (the Who s Kids Arv Aki^;n; 
has broken the lop 10 

The cross promoting ol films and soundtracks— films set 
records and records sell tickets— has become a fact of lite ir 
the industry The relationships t>etween sister film/recorr 
companies therefore grow closer Increasingly, conlemporai'. 
songwriters and artists are m demand for soundtracks 

Technological advances have accelerated to meet Ihe df 
mands of film audiences who are increasingly critical of souni i 
quality in the theatre thai doesn t measure up to their horn, 
stereos Presumably, the belter the music sounds in lh> 
theatre, the more likely the audience will want to hear it agan 
on record Cast recordings could be in lor a comeback toi 
with the operatic Sweeney Todd" recently breaking the toi 
100 

The following stones examine these issues, through intei 
views with top decision makers, creators and technofogicaf m 
novators in Ihis'once again vital area of the record business 
You've seen Ihe show, you've heard the record, maytie cvti 
hrf. j^'hi ih# K, '.I ,ruj the wind up doll Now read the speci.i 
nto locus SUSAN PETERSON 




Bijjisfl; ^ HIT ^iiii!s>iiTiriii:ii 



their 



By SUSAN PETERSON 



Commeicially viable music Timing, Film company coopera 
iKjn on advance planning and lie ins Music that's integral to 
llie movie A tiit movie A tiit single Abig name recording star 
A big name composer These are a lew ot our lavoiite things, 
sing the marketing people at record companies, when it 
comes lo selling a soundtrack 
H RSO president A! Coury (eels timing 15 of the ' utmosl im 
= portance and he should know whereof he speaks Under his 
£ guidance in 1977 78. RSO notched up the two biggest selling 

0 albums m the history ol the music business, both sound 

1 tracks, both still on the charts as 1979 draws near to a close 
fi C'Satutday Night Fever" and Grease" in case anyone has 
S forgotten) These were folkjwed almost immediately by one of 
* the industry's most publicised llops-Ihe infamous ■Sgt. Pep 

per.' Almost all ot the vital ingredients were there tor all 
three-in fact 'Pepper seemed to have it all in spades(Len 
non.'McCartney music, the Bee Gees. Peter Frampton. an ex 
travagant cross merchandising campaign) with the also fatal 

The Who's "The Kids Are Alright ' has been this year's biggest 
soundtrack so far— a "marketer's fantasy" double whammy 
for MCA as both greatest hits and soundtrack package. 



Key label executives analyze 
approach to the marketing of movie 

exception ot hit movie ' But keep in mind. Saturday Night 
Fever" and 'Grease " were already hit records before the mov 
les ever opened. Enter liming 

Recalls Coury, "With Fever' and Grease' the liming of the 
release of the album (live to six weeks before the film ). the 
Iming ol the release of the singles (before, dunng and after 
the album's release) were what we laid out. what proved to be 
3 successful format But when we got into the situation with 
Pepper we did not have the luxury ot that kind ot planning, 
because everything was pushed up to an early date The (ilm 
was originally scheduled to come out Christmas of 1978. but 
Universal wanted the film out in the summertime so the pro 
doction schedule was really rushed We got the album out four 
or live days before the picture came out. so consequently we 
did not have a chance to use the music of Sgt Pepper' to pre- 
sell the motion picture 

"In looking back, when we released the album, we had ab- 
solutely unbelievable acceptance on radio. Every mapr sta 
tion (rem coast to coast put the album on immediately and 
played almost the entire album the minute they got their 
hands on it Then, a few days later, the picture came out and 
got terrible reviews, and immediately radio backed off If we 
had done it the way we had before, giving the record an eight 
to 10 week lead, wouldn't have had the motion picture to 
compare to. The music would have had a much greater 
chance to saturate the marketplace, and it would have guar 
anteed a greater opening for the motion picture 

"Ot course, " Coury adds, it couldn't guarantee the picture 
would be a great success over a long penod of time, but a 
healthier opening. Now it could very well be that if we did e'j 
erything nght. it still would have wound uptieing a disaster. 1 
can't say that. All I can tell you is the hming is of the utmost 
importance " 

"Meatballs.' containing the danceable Oavid Naughton hit 
"Making It " and Mary MacGregor's "Good Friend " is cur 
rently doing well for ttie laljel, benefitting also from a lot ol 
advance planning with the movie side, and some imaginative 
promotional lie-ins Meatball eating contests have t>een held 
at seven Los Angeles Tower Records brancties with an "eat 
off taking place at the famed Sunset Blvd branch 
According to label sales manager Milch Huffman, "Similar 



music. 




contests are taVing place across the countiy fi>: also cross 
merchandised with the motion picure. offering a discount on 
the album with a movie stub, and vice versa. We watch the 
boxofdce and at the same time, try to gauge it we are getting 
the reaction at the boxofticc into the stores If we see that 
happening in several markets, we will pursue it, " 

Coming attractions from RSO include a rock-oriented 
soundtrack for "Times Square " a salsa flavored package for 
" Angel." ar\d protiably the bnghtest prospect, " Star Wars ' 
tollowup, "The Empire Strikes Back," 'Empire, due out on 
record by March ot 1 980 and on film in April or May, is already 
being mapped out to benefit Irom "a lot of advance time, a lot 
of pre sell hme, a lot ot time to work on the music with the 
people who are making the motion picture (George Lucas, 
with John Williams on the music side).' states Coury 

At Columbia, a label that was synonymous with sound^ 
{CunlinueJ un puge ST-61 



□ 



Susan Pelerson Assistant Editor of BihWjard s Sp«cial Issues 



Meatballs, starring Bill Murray, features tracks from David 
f^aughlon. Mary MacGregor and Rick Oees The BSC sound- 
track campaign was launched with meatball-eating contests. 
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Schifrin, Hamlisch, Jabara, 
Williams, Mancini and more offer insight. 




By RICK FORREST 



Ever since "Saturday Night Fever" made record history and 
soundtrack albums such as "Star Wars." "Rocky " and 
"Amencan Graffiti hit the top ol the charts the symbiotic 
relationship of film and music has been of increasing interest 
to both the film and record industries More and more, hit rec 
ords can sell dims and hit films can sell lots ol records 

But the main problem in this growing union of sight and 
sound lies in maintaining priorities. While a film that is iust a 
glorified promotion tor a hit lecord album may seem like a 
good idea on paper, the plain truth of it is it doesn't really 
work that way Composers and industry experts maintain that 
unless the music is firmly lied into the content and context of 
the film, the picture doesn"t work and comes off as a rip oft 
And while a stupendous soundtrack album may sell despite 
being part of a bad film, the whole point of music and pictures 
helping each other is being wasted and m the long run a bad 
film can be detrimental lo even a dynamite soundtrack The 
best route is to make a good film that naturally lends itself to a 
good soundtrack That way they both help each other 

Despite technical advances, the art of putting together 

Henry Mancini: "'You have to have a nice place for a song II 
hai to be organic, so to speali. to grow out of the picture.' 




sound and film hasn't really changed all that much The 
sound recording techniques may be better, the composer may 
use videotape rather than film to view the visuals and elec 
tronic instruments are now part ol the composer s some arse 
nal But the bottom line in dim scoring still lies in the commu 
nication between the director and the composer and the 
composer with the film. 

"Film composing is a work ot collaboration. " says com 
poser Lalo Schifrm "Ifs like playing in a band with other mu- 
sicians. If the drummer plays in his own way and the bass 
plays in another way and there is no common goal, then the 
band isn't going lo sound good. 

Says composer Marvin Hamlisch Like most composers 
my method is to look at the picture and sit down with the pro 
ducer or director and have a discussion about the kind ol mu 
SIC needed and its style Then I play il over and over again at 
home and then sit at the piano and start to create things 

" My philosophy about sconng a dim is that il we consider 
the color ot the picture white then t am here to add nevi color 
As a musician as a composer, I don t like to put white on 
while I like to add and enhance a certain emotion and possi- 
bly even add an undercurrent ot emotion more than |usl what 
you re watching on the screen ' 

If It's essentially a |0b ot undersconng. then the composer 
comes in at the stage when the film is already shot and in 
rough assembly That way there s no confusion in the direc 
tor's and composer's conceptions If the music is more m the 
foreground, such as m a musical, the music must be written at 
the script stage, thus setting up a backdrop and timing se 
quence tor the filming. 

The public today is much more aware of movie music both 
in the old composers such as the late Bernard Herrmann and 
Max Sterner and in the new elite, the John Williams and the 
Bee Gees Airplay is up and so are sales But although there 
have been prime exceptions such as Williams scores lor "Star 
Wars and " Jaws. " the traditionally orchestrated score isn t 
really the big benefactor in this new interest m tilm music It s 
the pop song soundtrack that gets most ol the airplay and 
sales and that s what lilm producers and record executives 
are sethng their sights on 

"The public IS more aware ot motion picture music because 
motion picture music 15 more into songs now. " says Ham 



iisch Motion pictures have t)ecome a vehicle lor many songs. 
When you talk about a resurgence ot soundtracks I don t 
know if that really applies to soundtracks in the classical 
sense What we have today is more glorified albums of hit art- 
ists than classical soundtracks. Today it s the Bee Gees' Sat 
urday Night Fever type ot albums that appeal to a younger 
audience that are going to the top" 

Hamlisch along with composers such as Henry t/ancini say 
that the hit song dim syndrome is not necessarily bad. Caood 
songs and good films are not mutually exclusive What 
needed though, they say, is a sense of appropnateness » 

"If you go through the history of writing movie music," says I 
Mancini. "a lot ol classic songs have been written for film. So I 
the villian in this area IS not the songwriter I" ve sat down with I 
many lyricists and a lot of times we try to talk a director or pr Q_ ' 
ducer Out of a song lot a particular picture because it 
doesn l fit most critics and audiences are too sophisticated to 
let it go They smell np oft 

iConiinued on page ST-12) 



Rick Forrest i» a treelarvce writer tias«<l m Los Angeles arvl a Irttjueftl 
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Paul Williams: "The bad thing is forcing lf>e marriage.' 
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Two epic movies. 
Two colossal soundtracks. 
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your Quadrophenia end The Kids are Alright * Soundtrack 
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Is there hope for oriqinol cast recordings if the 
show never leaves New York? Key lobel executives comment. 



Original cast recordings ate oticn lumped logether with 
movie soundtracks, but when it comes to marl<eting Iheiii, 
two very diKerent ballgamesare involved A successful Broad 
way musical and original cast album often pave the way lor 
later iuccess with the movie versKin. bu< an original cast 
recording is initially destined tor a very specialized market 

Sim Myers, publicity chief at RCA's Red Seal, who has ha<l 
this year's hottest original cast recording with the operatic, 
Stephen Sondheim composed Sweeney Todd.' explains the 
situation "Broadway is usually a different kind of music than 
the pop mainstream today 'Hair was an exception. 'Jesus 
Christ Superstar was an exception, hut by and large. Broati 
way music reaches a different kind of audience, perhaps mori 
sophisticated, perhaps more mature They (the Broadway au 
dience) really are motivated when they tall m love with some 
thing They are not the kind ot people who go out and buy j 
record every week So your campaign is basiclaly suited lo 
reaching them, which means m effect. New Yorker Magazine, 
New York, tne N Y. Times, what have you 

"There certainly is a loyal Broadway following, " Myers con 
tinues ' I don't think all of them are loyal to the point they will 
go out and buy every album, but i1 it's something that has m 
grcdients they like and has reviews that appeal to them, you 
have a good charwe With an Angela Lansberry you have one 
o( the hottest stars on Broadway who also draws record buy 
ers It's a tremendous combination of what's in the show, how 
It's mounted, how it's received by the critics, and beyond that 
what the audience feels like The critics can hate something 
and the audience will love it. but it the crihcs are unanimous in 
their praise, that creates an audience both for the seats and 
the record albums, 

Viith "Sweeney Todd," Myers describes tt^e marketir>g el 
forts as "the biggest we've had since 'Hair ' When somethin)? 
takes off as this one has. you can have monies for the adver 
tising and promotional expenditure " 

That expenditure has financed a lot of activity. Myers cites. 

A unique promotional tool developed for "Sweeney Todd (The 
Demon Barber Of Fleet Street)" turned out to be so popular 
RCA offered them for sale via direct mail. The model is Tony 
King. RCA director of disco marketing. 




In addition to the trade ads. which were extensive, we adver 
tised (ull pages in the N Y Times twice, in the N Y Post and 
other big city dailies (San Francisco, Boston, Philadelphia) 
We had consumer ads in New York Magazine, the New Yorker. 
New West. Que. After Dark, and in the theatre program. We 
had a hugely successful autographing party at New York's 
Korvette's with Angela Lansberry and Len Cariou (who star as 
the demon barber and his pie baking accomplice) at which 
they personally sold 1.450 albums in two hours " 

Myers feels that autographing party was really a take off 
point for sales ot the LP Since then it has spread to other ma- 
)0r cities, and he reports heavy sales in San Francisco. Los An- 
geles. Cleveland, and Dallas All this from a show that didn't 
even start oft as a hit In spite of its rave reviews, sweep of this 
year's Tony Awards (it won eight) and several "best of the 
year' ' awards among the critics, the show was only doing eO''^^ 
capacity at the beginning. Myers reports It has since climtied 
to 97% capacity 

As for cross marketing. Myers reports "They have worlietl 
with each other m a very complimentary way They sell a lot of 
copies of the album in the theatre lobby, and that takes doinjt^ 
when people have spent $50 to go to the theatre plus another 
$25 or $40 to have dinner, and babysitter and parking the 
car They ve put $100 into a night at the theatre and lo add 
the cost of a double album suggests they really want it, 

"There wasn t any real money tie in (with the show's pro- 
ducers) but we have cooperated with them all along the way. 
It s been our campaign complemenling their campaign, as 
opposed to a jOint campaign " 

At Casablanca, the Marvin Hamhsch Carole Bayer Sager 
musical "They're Playing Our Song has made waves on the 
pop market, and sales vice president Pete Jones agrees with 
Myers that "In a case like that, you're zeroing in on the rilorth 
east." 

Although It has fallen off the charts, he emphasizes. "We 
have in no way turned our heads away from that profect. th the 
sense that there will be road shows in the future and we will 
continue lo follow it There are lots of things you can do witf^^ 
playbill magazines throughout the US. but it really gets back 
to airplay being the mator factor, 

f Continued on page ST-I2I 
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Q tracks way back when fever was still something to be treated 

O with aspirin. Top HO airplay is the first key that comes to mind 
for sales vice president Joe Mansfield Putting that idea to 
work with the current "Amencalhon " campaign. Mansfield 
states. "We're putting together a Top 40 campaign for radio. 
If there s nothing Top 40 lo play, you are not going to sell any 
records, so you don't spend any money, except trade an 
nouncements to let them know the soundtrack is available on 
this label, 

"On 'Main Event' we were lucky with a top record from Bar- 
bra Streisand Americathon' will probably be one of our big 
gest with the single from Eddie Money, then cuts trom the 
Beach Boys, Elvis Costello, Nick Lowe. Tom Scoff " 

Then with Manhattan" there is George Gershwin Not 
exactly a familiar name in the Top 40 these days, but ob 
viously still a magic one This soundtrack's success was 
apparently a pleasant surprise for Columbia 

Says Mansfield. "New York was a focal point because of the 
setting, but to some degree, it was a passive campaign The 
record IS not getting airplay, though ff's crazy Word of mouth 
IS selling it We"ve done some print and radio advertising, but 
It got up to 50.000 (now over 100.000) real quick " 

Columbia also tries for lots of lead planning time with the 
film company, and looking ahead, will make use ot it for the 
"Star Trek " release slated (or December We've already had 
three or tour meetings with the Paramount Pictures people on 
that The more lead time you plan together and cross pro 
mote each other the better off you II be " Obviously delighted 
to have landed the Jerry Goldsmith penned music Mansfield 
says, "Every company bid on this one. and we ended up with 
It " Already a publicist's dream, the premiere in Washington 
D C in December is to be co sponsored by no less than NASA 

The biggest soundtrack so far in 1979 has been MCA s top 
10 '"The Kids Are Alright." and although MCA is certainly no 
Stranger to hit soundtracks marketing director Sam Passa 
mano Jr. describes this Who package as a marketers tan 
lasy ■" 

The reason lor his enthusiasm is the double LP s " double 
pronged package, marketable both as a movie soundtrack 
and as a greatest hits package-and on top of that, the Who s 
first greatest hit package ' 

The dual impact had definite advantages-whcre the movie 
hadn't opened yet. HCA went the greatest hits route in its 
marketing strategy Additionally. Passamano notes, "Dunng 
the Christmas season we will market it everywhere again as a 
greatest hits package, so it will continue to enioy a sales 
bonus.'" 

Another biggie lor the Universal sister company is More 



Amencan Graffitli, " which features hits from the sixties It 
also enioys a double whammy impact, both as soundtrack 
and nostalgia.'greatest hits package. Comments Passamano. 
"In a soundtrack like 'More,' where the songs were chosen be 
cause of their sequencing in the movie, the soundtrack in the 
first place was marketed to enhance the success of the movie 
not |ust as nostalgia since filmgoers were predicted to be a 
younger audience for whom the music would not be nostalgia 
We tied in very heavily with the Universal people in going after 
that younger audience " And again, the 24 year old and up 
goup can be hit now and at Christmas through the nostalgia 
appeal 

Passamano agrees that Top 40 airplay is desirable, but not 
always possible In lieu of that route, he suggests, "You have 
to folkiw Ihe openings at the theatres, work with tie ms With 
•More' we had tie ins with retail stores and fast food chains 
contests lor beach towels, books, tickets to the movie This 
was all done to enhance the initial success of the movie, since 
if Ihe movie hits big, chances are better for the soundtrack "" 
The budget for this massive campaign, carried out in 35 mar 
kets. was amortized through pooling with Ihe book and film 
companies 

Overall Passamano feels. The most important thing in 
marketing soundtracks is to take them individually, look at 
Ihe potential audience both for the movie and the music, and 
deal with il that way " 

Coming up from MCA is music from " The Yanks," a 1940s 
penod piece, a single. " Love Rhapsody. " from " Concord Air 
port "79 " and the next big campaign. Loretta Lynn s aulobio 
graphical "Coal Miner's Daughter. " due for 1980 release 

Another veteran in the soundtrack field. Warner Bros nat 
uratly works ctosely with Warner's film company on many prO) 
ects, and certainly not all have been as natural a candidate lor 
chart success as last year s " Last Waltz " 

They've discovered a lot of trouble areas for the non com 
mercially onented film music, as product manager Nina 
Franklin explains. Often, the soundtrack is the last thing 
that IS pul together for a film To maximize the impact of a 
soundtrack, you wont tn have il available at the same time the 
lilm opens Often we can t do that because we don't get the 
maleri.ils quickly enough So. we II have a film that opens in 
December and an album that comes out in the middle of Jan 
uary Even three weeks later, Ihe impact is gone "" 

On a major project such as Ihe recent " Superman ' extrava 
Canza, however, il was a well orchestrated and timed cam 
paign Franklin recalls. "Wainer Communications coordi 
naled a massive cross marketing event wilh all of its 
aibsidiaries. the book company, records film television, doll 
and novelty items manufaclurer, even DC Comics We spent a 
lot of money, and I'm not sure you could say how successful 
that expenditure was " She estimates that at approximately 



380.000 units sold todate. Ihe expense averaged at about $^>^ 
per unit So how could the best laid plan go astray' 

"There were really two mitigating factors," Franklin be 
lieves '"The music wasn t an integral part of Ihe story, and 
leally. the movie didn t do as well as expected " 

Coming up for Warners is the soundlrack from Monty Py- 
thon s "Life Of Bnan. a package that contains only two musi- 
cal cuts, and a lot of the British comedy team"s bizarre humor. 
Product manager Barry Gross says We are going to lollow 
the film in every market that it opens, supporting through the 
various WEA branches As for any unusual merchandising 
approaches. Gross offers, " the film itself Basically there is 
an active cult of Monty Python fanatics out there and this, 
they feel, will transcend that, because there is a great deal of 
American humor m the film Of course we re not going out as 
if lis a Saturday Night Fever * We have a very special type of 
product here, appealing initially to a very special audience."" 

CXer at Motown, along with RSO and Casablanca, a recent 
entry into the record company forms its-own film compani^, 
sweepstakes, sales vice president Mike Lushka feels sound 
track success has " a lot lo do with the music itself, if its going 
to be commercially acceptable There"s a lot of good movies 
out there whose soundtracks don t sell The exceptional ones 
are the ones on the charts right now If the movie end goes in 
and gets a good viable producer wtro is tied into what s ha(^* 
pening in today s music, and you have a marriage of those 
two. you ll have a viable soundtrack 

" Then add to that a maior artist that cai\smg a title song.H 
you tie it all m together, you ll have a hit soundtrack and also 
help the movie " 

A good example of the above is Motown's biggest sound- 
track todate. Lady Sings The Blues " that tied Diana Ross, 
the music and story of Billie Holiday, into a ma|or success. 
Lushka recalls. That was one of the first ones that was reslly 
advertised on television in coniunclion with a movie " 

Currently Motown has had ' Fastbreak' as a major promo 
lion With Its basketball theme, Lushka reports. We even lied 
It in with the NBA We advertised m the NBA book and got the 
album played dunng NBA games We also had contest tie-ups 
with radio stations where we had one night that the winners 
would go to an NBA game There would be a dribbling contest, 
to win prizes We also did a k3t of cute little things had sweat- 
shirts made up and our displays featured backboards with 
little baskets and little balls to throw through them We 
worked very closely with the movie side, went national right, 
away, and it worked very well." 

Music and movies go together like the proverbial horsr- t 
carriage. It's a lamiliar refrain that is being sung in uni 
virtually every major record com pany as each ge ars l/[ y 
spread a little "fever.- lai Uu juiiilUll JL'II! ^s^r^ .5] 
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Deluxe 3-record set & 20 page booklel loalunng IS yoars ol WHO hits 



Original music composed & conducted by John Williams 
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MOVIES FOR YOUR EARS! 

Original Motion Picture Soundtrack Albums 
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Deluxe 2-record set leaiuring Gloria Gaynor & Vicki Sue RoOinBon 



Deluxe 2-recofd set leatunng 24 hits ot the 60s performed by the original artists 
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Meeting demands for better 
sound quality from an audio -conscious audience. 




By TOM CECH 



II S been suggested a revolution is taking place in the tech 
nology o1 souTOltTack production /reproduction. Has Ootby 
taken that small step lor man, giant step lor audiophile^? The 
truth— a mixture of anomolies. anachronisms and econom 
ICS— IS most clearty represented by the disparity between the 
sound at a majorcity. first release theatre and the "two shows 
for $1.50" theatre around the corner where most people usu 
ally see movies. 

At the produclion end. there seems lo be a growing concern 
on the part of studios and movie producers over the quality of 
sound Says composer Henry Mancini. There is a new breed 
of creative people making movies, spearheaded by George 
Lucas, who are as concerned with the quality of sound as they 
are with the overall visual production.' He notes that movie 
sound "has been left in the backyard" |ust as has tieen done 
with television sound 

Grover Hensley. chief engineer at Heider Sconng Service, 
one of tile few independent recording studios equipped for 
movie scoring and staffed by union personnel, agrees with 
Mancini "The soundtrack has traditionally tjeen placed at the 
twttom of a film's budget So you have a situation where the 
last dollar is squeezed and the recording studio is scoring with 
three violins, trying to make them sound like 40." he says He 
notes another factor in the current move to upgrade. "A lot of 
pressure 15 coming from the public Many moviegoers, espe- 
cially the kids, have quality stereos at home and expect to 
hear similar sound at the theatre. And they can hear the dif 
ference." 

One motivator of improved sound technology is the sales 
potential of the soundtrack. Certainly a txinan/a like "Satur- 
day Night Fever" cannot t>e ignored in future production 
budget planning sessions. The trend toward belter produced, 
marketable soundtracks twgan in the mid sulies (although 
Hollywood producers had long known a hit song was a great 
advertisement for a film) and composer Charles Fox. who has 
scored items such as 'Goodbye Columbus " "Foul Play," 



themes for "Laverne and Shirley. " "Love Boat" and "Happy 
Days," suggests the turning point was " The Graduate." The 
technology has been there for a long time, but it wasn't much 
used," he says 

Thus for a time, soundtracks with market appeal were re 
corded twice— once for the film soundtrack itself and once tor 
the album Wlancini followed this procedure on "Peter Gunn." 
"Hatari. " "Pink Panther" and 'Breakfast at Tiffany s" But 
now. with stereo and twtter technology, the soundtracks can 
be taken straight ott the film That's what's been done with 
the last four or five of my soundtracks released '" 

Mancini has recently prepared the soundtrack for Blake Ed 
ward's "10" at Heider Scoring, which he considers to be one 
of the best places to record for films Hensley describes the 
equipment ('"some ol it's belter than the equipment in our 
other studios") and process as practiced at the Heider prem 
ises "Typically we run a 24 track, a three track and possibly a 
mono recorder simultaneously. In most instances, the music 

Producer David Rubinson works at The Automatt. his auto- 
mated recording complex in San Francisco, on the soundtrack 
to "Apocalypse Now." 



Tom Cech is a freelance writer bdsed m L05 Angeles and a frequent 
contiibutOT Id Biliboard- 
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15 not built like a record, recording rhythm, vocal and lead 
tracks separately, but by recording the whole band or orches* 
tra together" A recent exception to this is Thom Bell s "The 
Fish who Saved Pittsburgh. " according to Hensley 

The three track, or " three stripe.' is the traditional mode of 
film soundtrack recording, and the tape is sprocketed, run- 
ning in sync with the film Later it 15 remixed together with dia- 
logue and sound effects and recorded onto the film via an op- 
tical, rather than magnetic, process 

Fox notes no studio has been built tiom "the ground up" 
which can handle film scoring since the 30s. Naturally, a few 
innovations have come along in the intervening years, and 
Fox has a remedy at hand Along with partner Artie Butler 
(composer/arranger working recently with Elton John and 
Neil Sedaka and others), he has spent the past two years plan 
ning and building a state of the art recording studio conf*» 
pletely equipped for film scoring. 

Built in the shell of the old IVIagnolia Theatre in Burbank, 
the new studio has two rooms large enough to accommodate 
good si/ed orchestras. With advanced acoustic construction, 
various areas of the floor have been designed for particular ihn^ 
struments. Wood reflective surfaces provide reverberation for 
strings, while the rhythm sections remains acoustically iso- 
lated by use ol traps and battles Useful for any session, in 
films, where the entire orchestra records simultaneously, tfw 
acoustic design is a blessing of magnitude 

Fox's studio IS designed with the composer m mind and in- 
tended to masquerade bnlliantly a good deal of the time as a 
mild mannered state of the art recording studio, but with the 
flick of a few switches it sheds its Clark Kent glasses— sud- 
denly a screen appears and the recording equipment on tm 
floors is locked in sync with the film protectors upstairs One 
of the great innovations is the ability of the engjneer to control 
both the recorders and the proiector simultaneously from the 
console Additionally, the equipment will run t>oth torvrard 
and back at four times normal speed, a time saving feature 
not commonly found in other scoring facilities. 

Dolby continues to make spectacular inroads in soont^^^ 
tracks, offenng both stereo and matrix quad Dolby first canie 
to film sound in 1971. and according to the company, at least 

16 films used Dolby prior to "Star Wars " Dolby Lab's incur- 
sion into the field was apparently the result of film sound 
people, familiar with Dolby in other applications, desiring to 
use It in their work on films By the end ot 1979. approiT 
mately 50 Dolbyized films will have been released, including 

Star Trek, ■ the sequel "Empire Strikes Back." Disney's 
"Black Hole and "Apocalypse Now' -the latter featuring 
"Surround" sound or Dolby quad 

Universal's ' Sensurround ' continues to provide exate- 
ment in the theatres The system was originally designed by 
W 0 Watson. Dick Sfumpf and some of the equipment was 
built in house Says Watson. ■ ■'We had an idea what we wanted 
to do. so we built a system and gave a demonstration." 

Universal puts up to 700 "sensurround" systems on the 
road with pictures needing the eftects. the equipment ufilii- 
ing Cerwin Vega and BGW amps and Orwin Vega speakers. 

With all this concern over sound quality, why is it a film can 
sound so bad once it arrives m the theatre' There are a num- 
ber of problems. First, as far as dialogue goes, events haw 
conspired to worsen quality over the years. As Watson ex- 
plains, two important factors are ambient noise and the zoom 
lens. In the past 15 years, ambient (background) noise has 
gone from 70 80 db to as much as 90. 100 or more db^ 
mostly due to the massive numbers of autos and additional 
air flights 

As for zoom lenses. "In the old days, when two people 
walked down the street talking, you ddleyed along with them, 
filming and carrying a boom mike over their heads Now tf^ 
same shot is done from a distance with a zoom lens, so we 
have to use a radio mike hidden under the clothing to pick up 
the sound ' For a number ol reasons, Watson says, this 
method simply can't match the sound qualify 

But as Mancini says. "You can t believe what happens lo 
the sound at some of the theatres '" Roy Simon, former chief 
proiectionisl for the Mann Theatre chain in Los Angeles, 
tosses the blame back at the studios as he recites a history 
that makes you marvel at any sound at all. First of all. the opti 
cal system (which is currently the most commonly used) is de 
signed with a roll off in the high frequencies to allow (or dis- 
crepancies between theatres. Then too some theatres still use 
an old simplex system that chops off at three or four ki- 
locycles. 

However, he says with a little arm twisting from the distribu- 
tors, most theatres will upgrade Most of Mann's theatres 
have fairly good equipment, he says, noting a recent installa- 
tion of the Ampex magnetic system in the theatre he is cur- 
rently working at The only problem with having quality mag- 
netic equipment is that the studios no longer produce films 
with magnetic soundtracks, with a few scattered exceptions^ 
(His theatre uses the center channel of the magnetic system 
as Ihe amplifier lor the optical track ) 

"In the 50 s, " says Simon. ""Most ma|or studios were off^r. 
ing prints with magnetic tracks for the snundtr=^ck v^tiici, j .^q 
/ " ' I L onlmurJ en phjj^s / / -i^ 
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Successful retailers everywhere are already building traffic 
with Billboard's charts. They're increasingly discovering that 
chart display creates a special impulse and multiple sales 
center for the innovative and competitive outlet. A building 
center of increased profitability for you. 



Billboard continues to bring you the industry's best-read 
charts for your regular weekly office use, in our regular 
weekly pages. 

But now in addition— as a NEW weekly supplement- 
Billboard brings you charts specifically developed for in- 
store use. Bigger, bolder type... on bigger, bolder PGLL- 
OGT pages, for every conceivable display purpose. 
Exclusively designed to draw a crowd that's primed to 
purchase. 
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Now the industry's leading charts become visible consumer 
attention-grabbers too. Every week: 

HOTIOO 
TOPLP^ftTAPE 
DISCO TOP 60 

And, on alternating weeks, big versions of: 

HOT COUNTRY SINGLES & LP^ 
HOT SOUL SINGLES &LP5 

DOLLARS FOR VOU. 

Yju already appreciate Billboard's charts for their on-target 
accuracy. Now enjoy the full benefits of their on-display 
efficiency. The supreme capability to merchandise all the 
top-selling product in one music category — all in the space 
of one wall, window- or counter-piece. Multi-product in-store 
display that means multiple and impulse record and tape 
sales for you. 

It's all new. And it's all free . . . with every issue of Billboard, on 
the flip side of this insert. 

This week, and every week... 
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21.6 MILLION 
PEOPLE ARE 
WAITING FOR 
THIS SHOW 




THE GREAT AMERICAN MUSICAL 

From the Great White Way to the silver screen, America's greatest musicals — and 
exclusive interviews with the superstars who brought them to us — come to you on 
THE GREAT AMERICAN MUSICAL From the days of "Show Boat " to the latest Broad- 
way hits — with in -person appearances by legends like Astaire, Mennan and Channing — 
with tributes to greats like Garland and Busby Berkeley — THE GREAT AMERICAN 
MUSICAL is a weekly 2-hour spectacular hosted by Gavin Award-winning Chuck South- 
cott. Premieres Winter 1 980. 

Available to one station per market on a barter basis in Arbitron measured markets, and on a cash basis 
n unmeasured and foreign markets 
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1373 Westwood Boulevard, Suite 202, Los Angeles, California 90024 (213) 475-0817 



9e£USATTHeHRBA — FOODAMDCOCKTAM^AT6MONDAY,aurTW5ia9. EXMmrT MUMBSP 5220 

'According io th« Laague o4 Nmw York Producan and Tbaaires. 



[lyrighted n 




SOUNDTRACK COMPANY 





- ^ I' " 



And the melodies linger on 



We re delighted to morket ond distribute RSO soundtrocks 
through 144 countries around the world. 
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of legendary 
original cost albums 




At ORG. legends are our business. Our excep- 
tional catalogue o( proven best sellers as- 
sures us ol no returns , ONLY REORDERSi 
That's wtiy we don't deal witti disco We're 
too busy dealing with legends 
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:fom fut^c ST-2 

■ ' -■ ^01- a song \\ has to be ot 

:ne picture. One of the first 
I . ■ !he director or producer, it 

iioi me con.|jf-e'. is iiie pusiiijiiity ol •> song. But with some 
pictures you jusT can't do it 

■ II there is a film Ihflt can lade a track, line But if you re 
going to do a film that demands a tot ot disco or rock material 
and you get a lot ot good disco or rock people to do the songs 
and perform them, then I think that kind of score has much 
more of a chance to get on the charts Dramatic scores are 
very hard There are certain pictures you can't boogie to. 
You'll destroy whatever dramatic credibility there is " 

For several reasons. Barbra Streisand s "A Star Is Born" is 
one ol the pioneering pop song films of the seventies It intro- 
duced the use of live recording rather than the traditional hp 
■synching lo match dramatic vocal performances to sound It 
introduced several pop songwriters to the world of film scor 
ing. And with its muiti platinum chart action, it started to 
awaken the record industry to the possibilities ol film. 

Film IS a great attractor to contemporary music artists." 
says Gary Le Mel. who as vice president music operations, ol 
First Artists Productions supervised the music of both 'A Star 
Is Born' and Streisand s newest film. "Mam Event." "Films 
are exciting to them U s another medium 10 test their abilities 
on " 

With "A Star Is Born " the songs were so important that they 
had to be linished first So Le Mel gathered such pop song 
writers as Leon Russell. Kenny Loggins. John Sebastian and 
Paul Williams, all of whom, except for Williams, were totally 
untamiliar with writing lor film 

" A Star Is Born' was the perfect opportunity to use those 
kinds of writers in the right kind of context This was a picture 
thai would lake Barbra into a whole different area, rock'n'roll, 
and these wnters helped more than just by writing songs 
They gave her a lot ot input as to the lifestyle ol a rock person 
the one-nighl stands, the huge audiences you have to face 
And we used alt Itiat in the lilm." 

For "IVlain Event." Le Mel changed the musical focus from 
rock to disco, recruiting the talenfs of Paul Jabara. whose 
song "Last Dance' for Thank God It's Friday." won an Acad 
emy Award The result the "Mam Event" was another hit 

*"l wrote the music with the idea of having a hit song for the 
film, says Jabara. viho started his career as an actor (""Lords 
ol Flatbush "" ""Midnight Cowboy") and turned to songwriter 
as a hobby to ""keep from gomg crazy 

I use my theatre sense Most o* my songs tell a story and I 
try to use it to fit the film I can usually switch any of my songs 
that are ballads into disco and vice versa 1 lust try to make 
them stand up as songs and then |ust change the tempo as it 
fits the film " 

If the original contemporary music soundtrack is a route to 
soundtrack success, the anthology soundtrack, composed of 
songs already released and known to the public, is another 
popular and lucrative avenue in (he pop music success pat 
tern. An old hit song can lend recognition and a pre sold au 
dierKe to a new film. 

"American Gralfiti" is a prime example of such a sojre The 
"Graffiti"" soundtrack, compnsed entirely of 'SOs songs, sold 
in the millions and launched two soundtrack sequels and a 
wtiole generation of oldies but goldies" packages 

■ The idea on the original ' Graffiti' picture of using specific 
old music was a joint idea of a lot of people, primarily George 
Lucas." says Ned Tanen. president of Universal Pictures, 
which released both the original " Graffiti" and the recent se 
quel More American Graffiti '" The attitude atjout it was 
that It became part ot the screenplay, part ot the script The 
music isn't just background music and it isn t arbitrarily cho 
sen The point is to try to find music that fits a specific se 
quence and that can. perhaps even without any dialogue, gel 
you through the sequence and tell an audience more about it 
than dialoque would " 

Tanen maintains that it is infinitely more difficult to put lo 
gether a good anthology score than an original score. With a 
non original soundtrack, publishing companies, record com 
panies and artists all have to be negotiated with as well as se 
lecting Ihe music and having it lyrically and musically tit the 
particular scene. He says that putting together an oldies 
soundtrack today is much harder than it was in the "Gralfiti " 
days because the record industry is much more aware of what 
its old tunes are worth And putting out a modern pop song 
anthology soundtrack, as exemplified by ""FM. " is even 
harder. The artists are alive and kicking and the record com- 
panies even more aware of their value. 

Alter you have a good score, how do you make a successful 
transition from celluloid to vinyl' The media are different and 
so have different needs A 30 second musical cue lor film may 
not hold up as an album cut and live minutes of a single harp 
sichord note pingmg may work wonders under a suspense 
scene and yet sound totally ridiculous on record 

For large orchestral scores the track record of the composer 
and the scope and subsequent success ol Ihe lilm are biRfac 
tors in whether or not a score is even released And although 
the release ol a pop song soundtrack is a surer bet. the se- 
quencing and selection of songs are important ingredients 

'Sometimes you re lucky and there have to be practically 
no changes. " says Hamlisch "In The Way We Were there 
was so much music, over 45 minutes, that I /ust combined 
some cues and edited others I didn t even rerecord it I went 
right oti the score ol the film. 

"•In other pictures I have to rerecord and possibly add be 
cause thefe"5 only maybe 14 minute;, o' nu^ic m the picture 
and you ve got to flush It out Mr.'i .,i . , , . ' ires do not have 
soundtracks. I m not a ni:. I ■ n n.; don'tleelit'sgo- 



ing to be succrtOul II there's not a hit songinjhej 
there was in 'Th r^lp ii Whn I n-irr* T' li ' ■■ " "■■•<f ^ ; 
selling point to it. I tend not lo go with it. " 

"For A Star Is Born and Mam Event' we recorded the mj n 
title songs lust like we were recording a hit record.'" says pro ^ 
ducer Le Mel "For "Main Event' we did a 12 minute version 
that we could later edit down for a three or four minute ver 
sion for the film and a three minute version for the single and 
an 1 1 minute version for the album We were always thinking, 
'what are we going to do lor the record?' " 

For promotional value Le Mel likes 10 name his potential hit 
song after the movie. 

"I love a song that has the title of the picture in it. That way 
it does Its |Ob in promoting the film as well as the album If a 
jock plays a song he doesn't usually tell you what film it's 
from. So my philosophy is that whenever possible use Ihe title 
of the song hit as the title of the picture That's why -Ever 
green' was changed to A Star Is Born Theme.' Evergreen.' " 
Industry leaders, composers and pop songwriters repeat 
ediy assert that the traditional orchestrated score is not on 
Ihe wane It works loo well for too many types ol films What is 
happening today is a broadening of the scope and range of 
movie musK and a growing realization ol how the record and 
film industnes can help each other 

■ It s nice as a songwriter lo be at the right place at the right 
time when movies started lo get in bed with contemporary 
music." says Paul Williams, who began his film songwritmg 
career with Phantom Of The Paradise' and whose most re 
cent soundtrack endeavor is the highly successful "Muppel 
Movie "When it's good it s healthy but I think, that every- 
body's approach changed when the soundtrack album 
started grossing so much and I think attitudes change back 
when one of them falls on its face. * 

The bad thing is forcing Ihe marriage I always hope I have 
Ihe sense to say. no this doesn't need a song or this shouldn't 
be a soundtrack album If you're going lo get in b ed with 
someone you better make sure you re compatible ' 
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• ContrnufJ Jrtim pugt' SI - f* 

" We re conscious of the media to use to attack that particu- 
lar audience for a cast package As the show develops over a 
period of time, we certainly make every effort We made spe- 
cial short films of background on that particular show that we 
have available in a number ol ways, particularly through tele 
vision and airlines We also have put together special pack- 
ages of 'They're Playing Our Song' lor audio only and used 
that on the airlines that go to N Y concentrating on that traf- 
fic 

Joe Mansfield, sales vice president at Columbia, agrees 
that. ' Pnmarily the attack is m the 'culture' cities New York 
first because the people there have access to Ihe show Then 
Washington. Philadelphia. Boston and Chicago. In the rest ot , 
the country, a minimal amount of advertising is done, mainly 
because those people don't have access to come to N Y The 
cost per region would be so high, you lust don't do it " 

Two original cast recordings that have done very well for Co- 
lumbia in recent years have been " Chorus Line and Anme ' 
Both went gold, and according to Mansfield the fact that both 
sold over half a million units "is pretty phenomenal when 
there was no hit track that surlaced from either show, on any 
form of radio So that spoke well tor the shows themselves."' 

He also agrees that onginal cast buyers are more loyal than 
the soundtrack audience. "I think il they go see a show and 
like the score they will buy the record On soundtracks they 
won t unless it s real repetitive or real familiar " 

Motown had an original cast charter in 1973 with ■ Pippm. " 
which has proved a good catalog item, and sales vice presi 
dent Mike Lushka reports. "We're still selling Pippm . " and 
agrees with Jones point about kjngevity once a show goes on 
the road. 

He adds. ' The buying audience is similar (to soundtracks) 
once it gets out on the market It s |ust a matter of once it 
starts opening m other places, you advertise like a sound- 
track Maybe not lo the degree ol money, depending on the 
project, but you can do almost the same type of merchandis- 
ing." 

But. as Lushka concisely sums up the situation. It it 
doesn't get out of New York, you could be in trouble " 

SUSAN PET ERSON 

guslis 
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• Conlrntu'J !r'>tn ^/■^ 

vided stereo and a much higher quality reproduction " Unfor- 
tunately, the process for providing a magnetic track is 
expensive, and requires that Ihe film be returned to the studio 
after processing so the track can be applied. 

Nevertheless, a few films continue to be offered in mag 
netic Barbra Streisand lor instance favors magnetic sound- 
tracks and "Star Is Born' came out m tour track magnetic. 
Dolby and mono. The theatre had a choice, providing a print 
was available More recently 'Mam Event' was offered in 
magnetic 

And Simon maintains Dolby or no Dolby, optical tracks are 
simply inferior, and the sound won't improve until and unless 
studios are willing to undertake the time and expfjnse neces 
sary to offer quality magnetic prints to theatres jnd the pub 
lie 
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TolenL 

N.Y. Anti-Nuke Series Artistic 
Success; Net Said Disappointing 



• ( "irnniit\l frvnt pom <> 

ujnicJ fir>l of ull 10 I'lc .lu- 

(he acts a chanco to pLTlorm. 

"We're ci>iinlin« on the proceed^ 
Irtini \Vic sjlc of the alhiim and the 
movie lit maU- up t"*»r iho rc\cnin*s 
lost in (ivcTUnic " he adds. 

ElcXirj 'A'i\lum will be isMiint 
the jihuni Julain Sclilusbher^ unJ 
Dann\ Goldberg will be pruducin^ 
Ihe MHtvic 

The niii>icuns. who jKo don;iicd 
ihL'K >ci\ ii.cs include J.i<. I.M>n 
Uniwne. Brute Springsteen. I'jul Si 
mon. Jjnies T.islor. Orl\ Simon. 
R\ C\x>der. ihc Dtn^hic Bri>** . John 
HjII. Ch.iku Kh.in Cfi>stn. Slillv & 
Na^h Pni-i> Tnni Petty Bi>nnie 
Rjill. Rj>dio. Gil Scmt-ilvron, l\- 
icrTosb. Jesve-Colin Younc. Phoebi' 
Snow . and Sweet H»>ne\ in (he 
Rock, ainon^ others 

It Wii!. not known .it prcs^iimc 



vvlieilier .ill ihe niusKi.m^ W4>uld he 
tcprcvenied *mi ilie jlhuin. .ilihiuiyh 
concert >ptikcsmcii alTirnicd thai 
Bruce Sptmgslcen. wh»>se perlnriu- 
aiKc gcncialed ibc biji^cM jiiend- 
antc nClhc live nithls. had agreed to 
he ineludfd in -al leasl" llie alhuiii 
it' niti the imomc 

niR Brii.ulv.isliiii! whieli syndi 
t;iiev ihi- A<»R oricnled "Kinj; Bis- 
tiiil lltuir." arianyed lor a live 
hiHtkupid the Ireeouidihir rallv and 
LttnLcn Sund;iy t-3>. involving* a 
dozen rvi siaiiiin^ l( wa" Ihe firsi 
noni»ininieri.rjl show undertaken 
In IJIR, whith shared iheeuMul the 
hroadcaM with the* partieipalinji sla- 
iions, 

I he ^Iallon^ woe WXRT (Chi- 
cago). WMMR (Philadelphia). 
WDI/ (Winter Park. I Ki ». WSMI 
(Ft LaudL-rdale): WQBK (.MhanM: 
KTXQ (Dallast. WOIiK (Ulital. 
WCO/ (Bt>Mon). WWD< tWash- 
inglon. D <■ ) WNFW ( New Yi»rk I 



Once Dependent On Laser Novelties 
Blue Oyster Cult Now Leans To Pop 



B> ROMAN KO/Ak 



Ni-W VdRK-Blue Oyster Cull. 
Ihe group that more than any other 
popuUrt/ed the use of lasers on the 
nwd. is ni»w usmp (hem onU '10^' 
o( the lime onK l«>r Ihe sudium 
shov*-'," says siii^r Lri*. BI(>oni I i- 
nantial and artistu ^eas.>^^ are tiled 



^ 750-Capacity Club 
Now In Greenville 



NASHVILLE - The Carolina 
Opry House, a new 750-scal capac- 
ity club, has opened in Greenville. 
N.f ' . and reaiurc h*iih iradiiional 
and progressive councr\ inusK RCA 
artist Raz^v Bailey inaugurated ihc 
cluh. followed hv Kleklra s lommy 
Ovcrslreei 

The Carolina Opry plans to fea- 
ture naiii.>nally known and local tal- 
ent, and capacity crowds are ex- 
pected when nearb\ East Carolina 
Univ resumes classes. The Opry will 
also present outdoor shows m addi- 
tion lo ihosc already scheduled for 
the theatre. 

Artists scheduled io appear at the 
Carolina Opry mclude Johnnv Pav- 
cViecV HanV Williams Jr. Frnesi 
Tubb. Gaieinoulh Brown. Moe 
Bandy and Gene Watson. 
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for culiinj; down on Ihe li^ht shows 

The aroup is now m the mid\i of 
lis ■"Mirrors"' l»»ui. plav ing^ about 25 
dales a iiumlli to support its latest, 
and eighth. Columbia release, which 
IS dillercnt in its own way io<> It is 
Ihe first tinie the band has ^one out- 
side mana^ers/pHHlucers Pearlman 
& Krupnian to record wilh Tom 
Werman who has siven ihe veteran 
hea^\ metal band a much niorc [>op 
i)rienled sound 

The single from ihe LP. " In 
Thee." in w hich band member Allen 
Lamec wrote about his eafher rela- 
tionship uiih Path Smith, is eeiiinL' 
some Ti>p 40 allenlion as a result ol 
this It IS (he first sing.le Miwe "Don't 
Fear The Reaper" four vears ago to 
don't Ihe singles chari. 

Abou\ \w v\ vears jigo the group got 
into some trouble w ith the U.S gov- 
eminent over ils laser li^ht show 
forting the band to maWe c\«i\sivc 
changes in its system in order t»i pro- 
led the audience (nmi an\ stray la- 
ser Iwht 

Bknim savs thai when Blue OvMer 
Cult's tighlin<: engineer weni lo 
W,isb)nEltm lo disiuss saVetv prob- 
lems, he was c^inlronled wrih a panel 
of more than 30 scientists and bu- 
reaucraii. who forced the band to 
adttpt a number of safely devices in- 
cluding a "dead man's switch" in- 
Milled on Bl»»vmi, so \hai sbtmld he 
collapse while slutoiing lasers out ol 
his wrtsis la high point i>l the show ). 
Ihe ss-sWm would off auvomatt 
cally. 

The S750.(IOO laser system which 
the b;ind owns, has aire. ids been 
paid for. sa\s Bloom, hui what is still 
expensive is Ihc cost of carrvtng ihe 
sssiem around on lour (about Mi 000 
a week I This ni.ikes >I impratlical 
lor sccondarv markets, .Als<». con- 
cede ti^oom. on a crowded iimr 
stlic-Jule selling up a lasei system in 
a hall sometimes lakes more lime 
than It )s worth 

" And wc just gtii tired of the la- 
%ers We are not just a laser group." 
says Bloom 'Wc began In hear criti- 
cism Ironi Ihc oulsiJc that we were 
becoming loo dependent on the la- 
sen., and we were Martin^ to look 
!a/y So now we have hi work a little 
hardcr lo gel the audience off Now 
wc use the lasers only as a spcvial 
treat on .selected giurU shows." 



All stations si.ixed tuned loi the en- 
lirc ("ive hour hfi'adcasl 

The uuldtKT rally dfcw j crowd 
estimated between 180.000 lo 
2(X).t)l»0 persons It was held on a va- 
cant landllll adjacent to the World 
I r.ide Center Tt>wcrs in lower Man- 
hallan 

A spokesman for Madison Square 
Garden notes that overtime costs 
gciicrallv accrue alter the firsi three 
hours of a concert "ll depends on 
each individual union." he says, 
"but we generally tell the promoter 
that's ihe basic guide, three h.Mirs 
And o( course for most of the siaff. 
Ihev punch in before the show be- 
gins" 

flarden olficials sa\ Spiingsieen\ 
performance was Ihe onl\ one (o sell 
Ci'iuplelely i»ul allhttugh thcv say 
most ot ihe others were "nearly s*.>ld- 
itui," The onK disappoinimcni was 
the ( ro-.by Stills & Nash concert 
Sundav nighi (21) which drew 
I2.0<K> paving customers This was 
attributed to ihe fact that it was only 
announced the 1 uesda\ before the 
show 

tversone inv(.>lved agrees ihe con- 
certs and Ihe huge rally wenI olT 
vothoiit a hitch, although ihe rally 
sile. a sands landfill, proved loo sol t 
to accommodale trucks, meaning all 
stage equipment bad to be hauled 
1.000 \ards and more b\ hand, and 
Ihe area had lo be polieed by volun- 
icer\ when sanitation workers balked 
al entering Ihc -sjlc which on pri- 
vate property 



r 'SENSUAL' LP COMING ■ 
Captain, Tennllle I 
Abort 'Cute' Image | 

8 Hv.lFAN WILLIAMS " 



LOS AN<iFXES Daryl Dragi»n 
and loni Tennille. the Captain & 
Icnnille, are sporting a new image 
Ihc days of smiles, sweetness and 
light, wilh Tennille projecting the 
cute liiile girl look, are over 

The pair, which recently moved 
from A&VI to Casablanca, says. 
"This IS a new beginning f»ir us." 
"And lor the llrsi lime." notes Ten- 
mile, "ihe cover of our upcoming 
LI'. Make Your Move.' will nol 
have us cute and smiling It's sen- 
sual." 

The Captain & Tennille arc going 
back to the type of shows ihes pro- 
duced in nightclubs m the early 
stages of their career when they per- 
formed a Variety of material, includ- 
ing blues and country 

Says Tennille "When -Love Will 
Keep I's Together" was released. I 
was 30 vears old but people thought 
I was 22 Teenage tirls started ti> 
wear iheir hair like nnne I was 
boxed HI and needed lo get out 

"With this new LI*, the songs are 
nol apple pie. w e're dealing wilh real 
life and real silualions " 

Ihe Captain points tiul thai Ihc 
duti has never recorded an LP simi- 
lar lo "Make V'our Move." although 
It has to Its credit iwd platinum and 
four gold LPs. one platinum and foe 
gold singles. 

"We've always rcvorded what we 
wanted, the Mings that we liked." he 



By .IFAN WILLIAMS 

says, as lennilte injects. "The new 
album IS consisicnl Hvery song is ) 
about relationships We threw uul a 
litl of stings we liked bcvausc ihey 
just didn't (It " 

Tennille penned half ihe tunes on 
the LP. including Ihc single. "Do 
Thai Ti> McOne More Time." set for 
release this week She also wrote d i' 
tune. "Deep In The Dark." which , 
she sJ>s she is also vending to Sarah * 
V'aughan in hopes she w ill record it. 

Speaking oS songwniing. Tennille ^ j 
says she wants ihe public lo knc>w *^ 
that she wri>le several tunes on the 
LP. "because il makes a difference in i 
the wa\ people see you Unforlu- ] 
n jlelv . people tend to lo*ik at female 
singers and say 'oh it's another gir)^4 
singer" but Ihcy rcspecl you more ' 
when vou're also a s«>ngwnter" 

1 be Captain adds that ihe mam 
thing with ihc new album, set fi>r a 
niid-monlh release, is to let pcaipic 
know the LP is oui "Many people 
didn't know about our List LP." he 



Rock Back At Chi Theatre 



CHICAGO 
Granada Theatre here is again being 
used for c»>nceri prcsentalit>ns The 
last lime a rock concert was b<Kiked 
in the famed north side spot was in 
1^73 

Twogclher Prttduclions. a local 
artist managemeni company, has 
negolialcd a five-year contract 
granting it acxess lo the ;^3-vear-old 
venue, according to /ane BresloK 
one «>f Tw<igether's co-printtpals 

Bresluff and partner Barrv Ho\ 
piesenled Souihside Johnny & the 
Asburv Jukcs and David Johansen. 
Scpl 15. The glaituir<.ius old motion 
picture Iheaire was almi'>si soldoul. 
with general admission al SB 50. 

50 the day of the performance. 

Neighborfi(H»d ci)mplaints were 
voiced al ihe lasl attempt to book 
riH.k into the theatre in 1973 At thai 
lime the huge Spanish stvie building 
had long sirnc seen sai?L'inE allend- 



By ALAN PLNCHANShY 

Ihe 3.400-seat ance (or film showings The theatre 
has not been open for several vears 

Periodic announcements of plans 
to reopen the hall (or concerts have 
been made, but Twogelher is first to 
begin btKikings 

f ox and Bresloff reportedly plan 
lo put classical orchestral concerts 
and legitimate and musical theatre 
inio the hall, in addition to the main 
diel of rock'n'roll 

(jroups including the Bov?/. F.u- 
rope. Trillion and Shcrwin SpecUir 
Band are managed b\ Iwngelher 

According to Bresloff. a full slate 
of fall dales is being firmed Bresloff 
says Ihe Boyzz has been biK>ked for 
OcL 13. 

Bresloff and Fox say ihcy are 
aware ol conllict of interest criiicism 
aimed al managers doubling as con- 
cert promoters, and will puKced ac- 
cordinely. 



'New' Brenda Lee Coming 



Ry kIP KIRBV 

NASHVILLF. When singer 
Brenda l ee recently rcncgoiiated 
her recording contract with MCA 
Records she says she told Ihe laM 
to expect some changes 

■| want lo lei pctiple know Pm still 
very much alive and aeiive."shcsa\s 
eiiiphalically, "A lot of petiple think 
lhat jiisl because they've seen me 
and heard my records fitr so many 
years. I must be u 60-ycar-old inva- 
iid by now 1 hey forget lhat I started 
my singing career when I was onlv 
10." 

Although the petite singer hasn't 
changed her vocal siyte. thai may be 
the onlv thing thai isn'l being .illcred 
in a deliberate nmve lo create a more 
sophisiieaied image lor Lec 

She has a new prixlucer i new 



contract with MCA. a new band, 
new staging for her road show and 
perhaps most dramatic of all -a to- 
talK new look 

Lee tlew to New York this sum- 
mer for a scries ol make up, fashion 
and hair si\hng sessions that a-- 
sulied in a Iranslormation t*i be 
launched through her forthcoming 
album cover graphics. 

This move comes on Ihe heels of a 
2"? year recording hiatus lhat found 
the artist callmg a hah lo her double 
decade assv^Kialion with Dccca/ 
VH'A Rcxoids and scouting other 
rccoid companies in ihe interim 

She lirsi burst onto the national 
recording stcnc in 195ft at the age of 
1 1 In Ihe next 10 years. Lee cul a 
(Continued on page f>U— 

z. 



says 

As to whv Ihe duo elected to go 
wilh Casablanca. Tennille savs: 
" I here are several reasons Wc 
wanted lo gel invtiKcd with films 
and sci>ring and Casablanca has a 
film company Also Neil iBogart. 
the label presideni) di»es n*»l spare 
his ditllars in promoting his jcls. and 
we need lhal kind of support. g 

"I believe we're g«iod for each 
tither in thai Casablanca is anxious 
iti sht>w Ks \ersatility as a label. In 
addition, while we could have £one 
with 4tther record companies. Casa- 
blanca is based here and convenient 
for us to drive to the company, walk 
tn and talk lo the president if we 
wish 

"The cx»mpany is behind us lo a 
point where, when the single is re- 
leased, promotion people in the dif- 
lerent regions around the counirv 
will hand-carry ihe record to sta- 
tions. They will nol be just mailed 
It's that kind of personal attention 
lhat helps sell product" 



Pitman Into Pop 

PITMAN, NJ. Cb>ion Plan. I 
who cnnvcricd ihc old Bn<adwa> 
Thcjire rriiivic house here tnio ,^ I 
cii:idcl forcounliA music shows, will T 
blend Ihji musiuil form wilh pop i 
fjic lor ihi- coming sejson Wilh Ihc 
cmph.isis on nujor names lo help al- 
Iraci patrons from ihe Philadelphia 
area, onh a half-houf awas. Plan is* 
Ihc onK concert promoter in South- 
ern New Jcrscs olTcnnj such attrac- 
tions in hoth countrs and pop calo- 
eoncs 

In Mcw ol the limited scaline ca- 
pacits ot* the movie house of less 
than 1.000 the Broadwas box-onice 
nins to .1 SI0 75 lop with $* 75 for 
hack balcony seals tach attraction 
comes in for two shows nightly 

U'shcrin^ in the fall and winter 
seawin Saturdav t2I) arc the coun«\ 
s4>unds of Jim Ed Brown and Helen 
Cornelius along w ith the comedy of 
r imer Kudpuckct Oct. 6 is ■ Golden 
Oldies" nisht with Merman's Her 
mils, the Coasters. Joes l>ee & the 
Starliters with others to be added. 
I rcddie i endei is set lot a Nov 3 
concett with Jaiia Jae a special "uest 
10 , 



star Rick Nclscin comes in Nov 
with the New Chrisrs Minstrels 
Nov 2.1. it will be J holidjs I 
borce with Ronnie McD 
Mar^o Smith ihe .Sunshine 
- M i 4 eiiii n-dmi i Mt lll l l g ' 



We resisted temptation. 

When you've got a band called SHOES, 
the one-liners come thick and fast. 
We were really tempted to say things like, 
"These SHOES were made for rocking" and 
"Our SHOES step out in style; or 
"Rock a mile in our SHOES." We could even 
have said, "Don't be a heel, get new SHOES;' 
or "Our SHOES don't need polish!" 

But we didn't. 

We decided that we'd just tell you that we 
have SHOES, and SHOES has a new album 
called Present Tense 



m 



And after one listen, 
we're sure that you'll 
agree with us: SHOES 
is one of the most exciting, refreshing 
new bands we've heard in years. 

So put yourself in our SHOES - 

and see if you can resist temptation, too. [1 



On Elektra Records and Tapes. ci»?»Ei»M™/A«yiumR»conJ.o **""'"'Co'"""""':««i<""C° 
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Talenl In Adion 



ABBA 

Cunvenlum Ccnu-r. .inofnuin. CuUf 
With t^e hetp a\ t w man tuni) and Itiret 
bKhiip srngfrs. Abba did a ind^t«r1ul 106 ol du 
Ul'Citing the complei sound of its ri^ord hid on 
this stith ^tQp ol its maiden North Amfricdn 
tout 

Wrijt the group nesds tn Nork on is rniecting 
mof« penonaltlv <nlo rts set Prtsentms seam 
Iks vmions ot its iriny tiits isn t enough the 
mfmbpfs have to lei us tet lo l>fnw Ihcrn on 
some personal level How ire they finding tne 
litatt^' Why ttavefi't Ihe^ luuted h«re betwe' It 
doesn't matter mhal tt>ey talk atjoiil. but il 15 im 
porlanl thai ther relate lo the crowd beyond po 
lite ittiggirs and smiles 

Costuming nas a small problem, witti Itie 
ladles (Anni fiids lynptad and *£n*tha Falls 
^H) Kii'bed in idenlKal lumpsuih that made 
(•wm teoV \M vMrt^sflitable Goldtfijjers 
They miuld be better on with ckithes lhat su>led 
tf»eir respective personalities 

But all ot this IS nrlptclmig really, considenng 
that the ample Pi hour. 2? song sel included 
such aural deli{;hts as Voule; Vous. '"SOS' 
and Take A Chance On Ue ' 

Vnt show teatured a surpnsmg amount ol 
bold toch'n roll including the ne't 45 Gimme 
Gimme Gimme (A IMan Aher Midnight)." nhich 
replaces the old Abba sparMe and etferuescence 
With a rawer nsstter "Hoi Stuff ' sourrd. And the 
show caught lire towafd the end with such ei 
hiiaratmg rKKers as "Ooe^ Your l^olher Know." 
Waletloo," DarKifli! Queen ' Summer Nighl 
City' jnd ' Hole In Youi Sou) " 

Anothei highli|ht was a solo spot br Tomas 
Ledifl. or\c of the backup sm^ers, wha ijer 
forrned a raucous Not Bad At All " Ledm is cut 
ling a solo (P with Afcba engmefr Uichael B 
Iretow due neil spni^e 

While tlirouKh much ot the show the group 
tcttk the luheboi approach and sin^pty dished 



YOUR SONG COULD BE 
"mE ONE WE ARE 
LOOKING FOR . . . 

Oijr search tor new ^nd original sor>gs I9 
be<ng conduc t*4 lor j lecoing produc*( wttg 
r>Mdi maitriji to* i roincomrig produc 
ton 

Sarxl us tout oiiginal son^s poems or 
melodifs to FANTASIA MUSIC PUSUSH- 
>NG CO 

Vour longs can tM m Any ot ih« loiiowmq 
CAttgoriBS Counlry LiU4^r>ng, Diico. 

Rock Each «n|ry must M ac coiDpanwd 
Dy crwck O' mon^f ord«r lo cov«r co&h ol 
evaluvilion tlf flitr SidN ol oiote»iQr«il 
music uns 

PLEASC d«t« and ngn your rnAtanal Ba 
sur* lo kMpacopy lor your ownpfOlecl-on 
•t yoiif soTQ meets ouf requiramenis yoy 
MriN be notified in ac:>'o>imataiy 6 weeks 
>or lu^^«f a«u<ii 

FANTASIA MUSIC 
PUBLISHING CO. 

P O Bo« 224 
Hollywood. CA 90046 

lam enclosing dollars 

to cover costs of evaluation I un- 
derstand ttiere IS a charge ot 
$8 00 for each entry 

Name 

Address 

Crty Stale Zip 

Tti s Id wKi appMr lor a iimHed (Hne only 



4^ TOP QUALITY 

y\ 8x10 

PRINTS 



I'TttOCtAfWIO OK Ml*y» filOSS Jloc* 

BLACK & WHITE SxlO's 
500 - $37 .00 1000 S54 00 

COLOR PRINTS 
1000 S257.00 



, SEW ft>10 VNOTD CHtCKOKMO 

Mtcti iMciuDt nmscrrmc amu 'Pinc 

SAMPLES M HKIKCST 



PICTURES 



SPRINGFIELD. MO. 65803 



jut pfflect rL'pr>duj.lii)ii'.. ol its tuts, there nwre 
^omp small, mgenioos titts ol business thai 
ddded n«w dimensions to ttie tunes 

Fiidj at one point sat an i baislool dangling 
3 long cigjrptfe holdc to rirrfnt the sult'> 
'Money Mcifle>i Money. * while ihc and Agnetha 
tlirted suRgestiveIr with Ihe luitjnsl on Does 
Youi Mother Hno».' a sendup ot underage boy 
cra;^ teasers 

Ttie moil dramatic t)ii ol staginRcame on the 
sott lullat)ye ' I Have A Dream, " wtien 20 L A 
jrca younjcsters selected by the local UNICEF 
chapter tiled onslage to sin( along 

The ^oup, led 6v Benny Ande'.son and BjOin 
Ulvaeus. did loosen up ciinsidf>iat>lv as Ihe set 
piogres&ed. presumably as the Marin audience 
le'^jxino? e4'.?d itslkt^t time cut '>»l't<,ti(\e^^. As 
the tout unlolds and Abba continues lo loosen 
up, the personal qualities it brings lo Itie shw 
will hopelully come lo match tfs impeccable mu 
sicat standards PMJLGHEIN 

THE WHO 

MilJmm Sifliurc durdcn. Vcm Ynrk 

Ihe point ts not so much whether the Who 
was good or ttad when it played live sofdout con 
certs Sept 14 IB, but lhal Ihe band played at 
all 

The Who's recent history is well hnown, as are 
the V. Ic wlietl^M i* would evet o«r- 

form live again So when the tickets to the show 
went on sate Ihey were snapped up withm a day 

There was much eicitement bu7^inR through 
the Garden on the last show ol Ihe New i<st^ 
stand as indeed there was through the tour pre 
wious concerts In lhat conleil the Wtio could do 
ilm&\ anvlhtTtc \\ wanted and wha\ it did do 
wJS put together as tme a show as any heard at 
the Gulden by any rock group at any time 

Sure there were changes in Ihe Sept 18 show 
trcm what 'S seen ol Ihe Who in the "Kids Are 
Alright" lilm Kenny lones is now the drummer 
and he does net even attempt to rnatch Ihe 
maniaca) style ol t>ie late Keith liAoon And l^ere 
was a horn section and a keyboard player added 
to the New York straws to round out Ihe Quad 
lopheoia" numbers which aic bemg reintro 
duced into the Wtio repertoire now that the 
"Quadrophema ' film is commg out 

But the basics remained the same at the 
band s 140 minute set 

Jonn Entwislel was still rorh steady holding 
Ihe band together wdh his bass The newly 
it\art tiaiced Roftei Dalltey wbs. st'U the locti 
singer and o( course nobodv can play electric 
rock guitar like Peter Townshend 

There was not much new m the Who's set ot 
rrwre than 20 sonj^s The 62nd played basically 
what the audience knew including "Good Bye 
Sister Disco ' Oheie was a btg cheer lor that) 
Long lite Rxv; 'Wusk Mus» Change." 'Be- 
hmd Blue Eyes. ' ' Wt» Are You. ' '-Pinball Wi/ 
ard " (whtch opened a "Tommy" rnedley), ' My 
Generation, Won't Get Fooled Agatn" and a 
host ot others 

Ihe Who's music is pure power rock'n'roll, 
that IS as Iresti as anything done by any ot Ihe 
young new wave bands And while the Who mu 
SKiaris ar« geltmg a little bit old^r. their music 
isn't That Will never t^et old ROMAN KOZAK 

BRAND X 

Hv\ V. Los A'lj^vlei 
Otmds uaw^d ever tables and ctiairs Sept 
22 to get a close as possible to the musK ol 
Brand X 

Its popuiarify is evidn^t here on the West 
Coast with sii soUoul shows in only three 

nights 

Brand X an English hue man troup. lammed 
trDm ttie time it bit tbe stage through its 45 
m nute sii tune set 

Formed back in I97S, Brand X repiesents a 
(inC'essive msltum^ntil (uswn fioup that has 
shuffled Its membership throughout its last lour 
albums 

Fortunately, Ihe origmat uml was here wilh 
drummef Phil Collins. lobn Goodsall on guilars. 
bas.sist Percy Jones and Robm lumlcy on key 
iKiaids. and m addition Peter Robinson doubted 
keYt)0«td'j 

The quinlet rocded the dub with Alcon" and 
Dance Ot The Illegal Aliens ' both from its lal 
psl LP ' Pioduct ■ 

From an earlier LP, an enlended version ol 
Mafaua Virgin' and 'Accesi To Data" and the 
Erf>ups lirst legitimate wjcal number, Oon t 
MaKe Wwn ' Icalures drummer Collins who is 
also rerofinifed (or his wodi with the rock group 
Genesis 

Ihe call for an encore alter the closing tunp 
Soho '■ was answered by Nuclear Burn. ' a tit 
ting title that represents today ^ environmental 
uioblerrs 8RUCE BOGUCKI 



Jlampus 

Natl Broadcaster 
Chat Oct. 12-14 

LOS ANtil thS- Ihc tliirtl uti- 
nuul Nuiionui SiutJcnl Bro;ulc;isii;rs 
C onvcnium in Bosum Oct 12-14 ji 
the Boston Piirk Pb/a Hotel is ck- 
pCLlcJ k» drjw 800 delcg^ilcv from 

The convention is aeain being 
hoMcd b\ WUMB I M a"i ihc Lniv 
of M.issacliu'vclts. Boston l ilty vcs- 
sions jrc pLinncd iTi;il will cover c\- 
c\\ aspect icljtin^ to hrujdc.isirnp 

Among the rcvord ct>mpjnics llui 
wiU be rcprcscnicil .»rc Infinitv. 
Bjrr\ Weiss; Rounder. Evjnnc 
Weiruh; Arisij Frjn Mever: Polv- 
doi. Jim Ocl BjI/o. Ailjniic. Bruce 
Tcnenhaum; t.lcktra/A.syluni. Sherry 
Winston: RSO. Dawn Livingston; 
Wumcr Bros.. Mike Simons; To- 
nulo. Leslie Burman: and Island. 
Marshall Blonsicm. president. 

The "AdN.int.ed RjiIk' DevcUip- 
nicnt" session will have as panelists 
Roheri Haher. C t>|Iej!c Media J»>ur- 
nal; Peter Gordon. "Thirslv Lar ' ra- 
dio svndicuiion: Bruce Tencnbuum. 
Atlantic; Mahen Lcighion, Rounder; 
and Jim Del Bal/a Polydor. 

Cunrirmcd Inr tVie ■ ^.'siriy the 
Trade Journal" piinel arc George 
Meier ol" the Walrus Report and 
CoMejtc MeUu\ Journal s H;ibet. 

Other proyramniing scs'-ions in- 
clude "Ja// Procraniinm^'," nioder- 
aicd h\ Sieve riman. WBL'R-FM. 
Bosti>n Lniv.. "Feature and Docu- 
mentary Production." Jim Cameron. 
NBC RadM. News Ncu ^ork. 
■Whal's Wrong With College Ra- 
ilio'^" (»eori!e Meier, plus "'Prograni- 
nnnj: a Radio Station " and pruduc- 
Iton technn^ue^. among olherv 

Music seminars include "Music 
And Radio Ol The 'KOs.** Oedipus. 
WBCN-FM. Bv>su>n. * S«vtm^ ^..'p A 
Music l>cparlmcnt," Bt^b Cooper. 
WTBR-FM. Pitisticld. Mass.; 
"Disci>/R(Kk & Disco/Soul Music 
Ol The "Ktls." Cosmo Wyall. Pro- 
gressive Platter magazine, and j 
music directors seminar 

Prercgistration posi marked hs 
Oct y IS $22 50 and $25 therearier 
For mt»fe iiiforinaiion contact Mel- 
ih1\ Morcan al (617) 282-2074 



Loyola's Radio 
Meet Nov. 2-4 

CHICAGO The Loytila Na- 
iKinal Radio Conlerence. one of the 
largest annual gatherings of college 
broadcasters, celebrates its lOih an- 
nivcrsarv thi^ sear The conference 
IS scheduled to run Nt>v 2-4 at the 
Waier Tower Hyatt House hotel 
here, ottering an expanded slate o| 
panel discussions .ind technical 
seminars 

P..irl\ registration is set a( SI7 50 
per person, with the tee rising to 
$22.50 after Oct. 15 Once mam this 
year Chicagi>\ W\RT-F\1 will 
sponsor an air pers>>nah(\ contest 
with judging t'T demo ijpe suhmis- 
sii-ns and the a\sarding of tine htuir 
free station air lime to ihc winner. 

Presentations b\ record com- 
panies. laHcl-sponMired hospitalii> 
suiics .mil broadcast c\ccuii\c ke\- 
notc addresses .iK,i highlighi the an- 
nual event 



Park Resurrects 
Music Of tlie '60s 

V M.l M l \ I .,Ul R„a ,mi,K 
iif Ihf 'W>. ttjs Ci> K' rivivcj S,nur- 
Jjy jnd Sundjs (^V- W) ji Six F l^ic 
Mapit Vtniinlain here, w hen ,i 
^chcduIcd U|>niK i}t a tclcvisiun spe- 
cial, " "60> Rtvk Scraphook" was (ii 
lake place. 



8ili>4aril SPECIAL SURVPr fnr ' rjinj 9/23/" 



Top Boxof fice 



< Com'vqM 1979 6i*l00«'d Publ.(.«Iian« inc No ol n.» euW.tat.on m^ir bo iep<O0ucrcJ 
pr»oiocop>''*9 'ecofO*"* c o*c"*»». without ihe pno' wfitle" p«"»>'»8«f» ol wm ^>ott''*^«' 







Total 


T«kel 
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ARTtST-PrOfnol.f. Fjciltty. D»\t\ 


T«:kci 


Price 


Gross 


<« 
a; 


iitNOtij siiiout nmo'vti'i 


Sales 


Scale 


Receipts 


Arenas (6,000 To 20,000) 




tU GCES/SWEET INSPIUDONS-Rolxrt 


35.000 


tlO'dS 


JAWJIOO- 




SNjxood ■ leiij Weiolijub W/toncem West. Ctil . 










Ofvpljnd Orrio SepI 18 S 1^ (2) 








2 


KE GCES/SWCn INSPIUTiailS-RDtiert 

SttiDood/ltiTY Wc^tisub Vi'Conct(^5 Vfnt. 
Specfium. Philadclphii. Pi . SepI 21 I 22 [2) 


29056 


S10SI5 


UMjOlS* 


3 


THE UK/MICIt GILDEII-P«rysco|» Ccncnis. 
P N [ Vaticouvff 8 C S<(it 22 


17,500 


S9 50 


S166.2S0* 


4 


SIYI/MOKMNG STM-Sunshaie Promolnns. 

■ le' [J iMl ndll LUU'.iMlG, n, , OC|/l. 6j 


19.400 


S8 


SlUW 


5 


EMTH, WIND \ nn-^ntam Col GiefnstDro. 

N C Sept 21 


12.367 


»Mt9W 


jm.S47* 


( 


BHD COMPANV/URILLO-S & L BV imy 

Vttintitub/Conutt!i Wtst St.Q{)C KortotV. , Sept 
22 


13 000 


t7 50 S8.50 


tin,i7i- 




0:nr.efti CqI Ne* Haven 0 Sept 18 


10 663 


1£ 50 S8 50 


$86,415* 




RIIIF nV^TfR rill r/MimtfHM.Rrau Pin0 

Productions. Cobo Arena. Detroit. Wicti Sept 21 


8 596 


S9 SIO 






TH& MflKSi'lOHN COUyUl-run^ 1 Rus'^ Int. 


I0.l9b 


t7 CA tn cn 

11 50 W yi 


J81W 


10 


CHEAP TRICK/SAMMY HAGER-Festival Edst. Inc./' 
Harwi!^ ( VatVi Produtlicns. Weni'l AuiJ . 6uffa>o. 

yi 1 lepi Li 


9.803 


• T cn CO cn 
17 50 aB 50 


JB247B 


11 


KISS/JUDAS PRIEST-Sunshirtf Promotions 
Robtirt s Slad Evjinsvijle, Ind. Sept ?0 


8.220 


tio 


tK2N 


12 


THE CARS/fllCX 6ILDER-Jotin Bauer Concerts 
fdmonson Pawilon Seattle Ma. SepI 2\ 


9.100 


U 50 J9 


177.274* 


13 


KISS^IUDAS PRIEST-Sijn^tiin'' Promotiont Col ft 

IfO . JCpi IC 


7.669 


tio 


t'MM 


14 


MN HUNTER/DAVID lOHMSEfl-BdIiin 


9893 


57 50 J8 50 


175^14 




Pioduciions. Col \hti CI»eUnd Ohio SepI 22 






li 


OOOOIt MOTNEKS/NIGNr-EnlOT, Col . 


9.717 


$7 J« 


P3J04 




Giesii.b«ii N C Sspl 22 






IC 


tmx lOGCINS/LOUISC GQEnNmUCt lEWtS- 


6.500 


W50H50 


JIW30 




Biil GiaiijTi Prt.Enli' Ml Gieek Thej Berkeley, 








Caiil , SepI 21 








17 


UO COMPANr/MIIUO-S t I BV W'teiry 


9 000 


S7 50 {8.50 


172.157' 




We<nlr,iuP Conceils «Va1. Cenlennial H9II. Univ 








Inlfdo OTO Sep! .'C 








18 


DOOBIE ananiEIB/NieHT-Enlain. Cnic Cenlei 


3 69J 


S8 


SC8.1S2 




Roaroke Va . SepI 21 






19 


THE CARS/NICK GILDER-lerry Weintraub/Concerts 


8500 


S8t9 


IM.OOD* 




West. Col Spokane. Wa . SepI 23 






20 


ABU-Concord Pavrlon. Paviloo. ConconI Calil 


8096 


(7 50 {8 50 


»5*»' 




SepI 19 






Auditoriums (Under 6,000) 


1 


ELTON JOHN-Bill Graham Presents, Community 


10.596 


110-115 


$147M0« 




Ihea Berkflei, Caiil , SepI. 22 t 24 (3) 






2 


DIORNE WARWICR-Taia Pioduclnns. Atinunsog 


4.000 


U 50 SI5 50 


tSBMO* 




Ttita 1 A Cjiil SepI 22 (2) 




3 


BLUE OrSTER CULT-erass Rmj Produclions Cm 


5130 


S7 50 S8 50 


$42,741 




Centn. Vansmg, Mich . Sepi 22 




4 


SARTAHA-Louie Cartel Presents, Villa Real 
Mrfllen, Ti . Sep! 19 


4.000 


USOSIO 


»4W 


i 


tVm lOGUK/lDUISt GOFFIIt-Miirnific Sun 


3.976 


J7 90$890 


$33,242 




Piodnctions, Wolf i fissmiller Corceils Mem'l 






4u(1 Sacrameoio. Calil . SepI 20 








i 


Mmt MUOMT-Ut laij Pioductms Cainegie 
Hall NYC NY SepI 19 


2 800 


M50J15 


$3IW 


7 


«C/OC/MOU.» HATCHCT-Pace Conceits 'Louis 


3 005 


S7 50 $8 50 


$24J«- 




MKSina. Houston, Ti , SepI 20 




1 


THE CARS/RICK GIlOER-lnlin Bauer Concerts. 


2.900 


S8 50 J9 


$2I.2B5- 




Paiammini Ihpj Ptitllana Wa SepI 20 




9 


STANLEY ClARKE/OniE ORECS-Pice Concertv 


2.679 


USD 


$21,7*4 




louisMciiina VuMc Hall Hooilon. T> , SepI 23 




10 


AC/OC/MOar HATCHn-lou« Gnttl Presents 
Villa Real McAllen, Ti . SepI I8 


2 439 


t»50-$9 


$1I.9M 


11 


THE CUSH/SAM I DAKE/UNOERTONES-Ooii La» 

Co. Orphcjni Boston Mass SepI 19 


2.100 


t7 50$l50 


$lC,i72 






12 


TOOO RUNOGREN-Nfliwrk Inner VKionfHM.Mil 
PiilMii. Mark 1 Hull Boulder. Co . Sept 22 


2.100 


»Sg50 


$1«24 


13 


STANLEY ClARRE/IEff lORBEl fUSION-reYline 

Presents Ramlicit Musk Hail, Otr.ei Co SepI 1) 


1827 


$8t9 


$15,174 






14 


CAIO BARBIERI-Don la» Co enkiw Pertooiunce 


1.900 


J7 50 


$14,K3 




wnler Bnslnn Mass SepI 22 (2) 




IS 


THE MRT BAND/THE aYERS-Feyline Presents. 


1.877 


SO $7 


$12,241 




Mesa Collece Crane lunriion. Co Sept 20 




le 


TRIUMPH/YIPES-Sound Sejenly Productions. 


1.752 


set7 


$11,451 




VIvni lAiid r.tiarianoogi. lenn , SepI 21 




17 


TRIUMPH/MICHAEl STANLEY BANO-I mam Music 


1819 


S6S7 


$11,411 




Han, Mbeeling. W Va.SepI 16 
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Music-It Isn't All Work For Rich 

He Goes To Play And Doesn't Complain About Travel 



B> I I lOI IK GKl. 

MONll KM I ddl I'urrcniK 
in hi» ^*tth >f*r in huMnl•^.^ 
hunuA pcrpciujl numim m.Hhiiu- 
BuJd^ RkH dcfincx hi> nnisK.it c\ 
itlcn«.T "I |!»^ fc* r***^ ' Jon t j!»> I.' 
»vrk 

"It'* ah*a\^ fun I Ji'n i h\c ii .» 

AI«4V^ fiin'^ Being on ihc n<4J jI 
mtnu Jill scjr r*Mind d»M!ic%tK.ilI\ 
jnj flobjIK'* RidiMK the »!u 




-1/ . 

The only timr '(f* ^e^-om♦•s 
drfficuN IS when I m not on 
the ro*d ■■ 



oighicr cuvuir Pi>mUvcU. Rivh icIU 
nc B a nKHTicni of calm before thi- 
Horm backsugc it the recent Mon 
Krrt Ja22 Foti\al 

We ire vitcj in the Nmok\ hinJ 
biB which huju^i irTMcd Iriim Lov 
Ai^de^ ind »hKh will take oVt poM 
^tsit krr San Franci^-o once lhi<t gig 
a complete 
"* ""Tbe onK fcmc » bcctimrs difTi- 
oik." Rich conunuc^. "i* *hcn I'm 
aoiaallKmad I'^e been doing it mi 
loag Aai »hen I don'i do it. it'% loul 
bovedom The idea of plastng c\er\ 
ojghL the ph>)Kal thing kcep» mc 
bahh) The thought of <.lowing 
dowD never ix\;un to mc 

*Evcr\timc I go lo take the bu^ it'\ 
■o a dtfTcrent place E\cr>da\ in m\ 
Ufc r«i in uKHher Miuation. another 
AmOKlc and culture It'\ a gift to be 
afak Id go here and there " 

Rich feeb ihereS probahlv more 
•trtai inihcU%c%of people who dn\c 
lojobslbc) don't cnj«>\ dtimg. 

Hcakofind\M impractical to onK 
•ort moderateK hefi>fe mJicncc\ 
m'U breaks me up «hen pci>ptc df 
three months of concerts and then 
Ukct»o«eckkt.>fT >uuuwcitto Ihc 
people who bu) \our record* lo ap- 
pear - no mailer how ^mall the to«n 
ts ihc> fa%c m ~ 
*■ Rich vi\s he's planning t\t% next 
LP for ncii month jficf he'* gotten 
»U hn nnr chjtt- reads Hu la«t LP» 
have been in ihc Jirctl-iii-duk mode 
*hith the drummer iMW "rcminJeJ 
him of the wav he cut record* in ihc 
old 7fl ir p m I dj>% " Anvihmg spc- 
cul about cutting direct-io-dttk'' ~li 
»ai juM another wjv ti. go in and get 
Ihc God djmn thing over with " 

Rich define* hi* current crop of 
young, jggrcxsive plj*er* jnd Ihc 
modem mu*iv the* pU\ a* putting 
the band in its third *tagc. with the 
1966 band the fir^t stage and the 
1973 band pha*e two 

tach *ugc 1* related U) the mu»ic 
"f that period 

In Ihc laie '601. "people *aid. 'who 
wanted a big hand during the nvk 
era"^ I *aid. 'no tme want* it but mc 
We opened at the Aladdin Hotel I in 
La* Vega*l and pulled people from 
the uhle* " 

Rich speak*. >l the hjnd * modern 
jazz .iiuiiiitr n hrlpini; ii ni-il.iini 
"WcjOMJt a dance band, not a ghost 



r 




Buddy Rich' "Jazzmen sre riot given enough acknowledgement The 
Grammys ought to devote more time to the music " 



hjnd. w t H*«n I plav Si-tiL' t *1 lndi.i 
^Ac will bring music li» \oung people 
*ht» scnvc there's vimcthinp oihcf 
than the Beatles and the Monkcc\ 
As ihc%'ve gn>wn lhc>'\e been lailh- 
f ul to \xs " 

Rich feels ihc Recording Acad- 
cm\. im the other hand, has not been 
faithful lit ja/-/ "Jaz/men arc nt»i 
giscn enough icknowlcdgcmcni 
People like i.rsic/ ^ <>ung. Di/-/* Ciii- 
lespic. Art Taium. Benns Cioodman. 
Bird. 1:11a Fit/gcrald and Sar^h 
Vaughan sh«tuld all be in the hall of 
fame Thc^e arc pct»ple who have 
pjsxcd alt the test* 

"And ihe GrammiCN *»hould dc- 
vi>ie more time toja/7 if you're going 
to be fair abiiui music " Rich is 
against the whole idea of having 
people cvmpece againsi each other 



lof av^aiJs "ll sou ic gicjl. sou ic 
great," he sa>s "If sou re a bum, 
you're a bum ^ ou win an award ev- 
ery night when you think you've 
done a gcNxl job." 
• What aK'ul the limes when he has 
a bad ntghf An\ awards'^ "When 
that happens I don't talk lo anyone 
I'm m\ own criiic " 

Know n fitr his biling hum»H. Rkh 
mako these obvrrvahons i>n vuircnl 
things musical ja// fusion "It's 
man clous w hen its sincere It's kind 
of funns when a guv from t.ivcrp04il 
savs 'y'all " 

Jd/j LP sales "f'm not t.iliin^' 
abtiui fi>ur millu>n sellers ll mi^hi 
hurt tit do st^mcthing >ou can'l be- 
lieve in I'd rather play giKHl music 
and whatever it sclU. it sells * 

On playing jaz/ in a band ~ll 



Now Senegal Is Booking a Fest 



concerts beginning in mid-Decem- 
ber IS booked lor Senegal. West Af- 
nca 

Dewier Gordon. Woody Shaw. 
Buddy Rkh (>eTr> Mulligan. Roy 
Havnci and ihc Xanadu All Stars 
arc reportedly signed for Ihc event, 
being pr<HJut.ed hv Morly ^ ovs 

^ ms produced the rcccnl C aru- 
vcllc ia/j* Fe\ltval in (iuadeloupc 
with the \ponw>rship of Club Med 
executive Darnel Haulcfcuillc Tho 
wtll be teaming again < in ihc Senegal 
event along with Bcrnic PttlUi 

Afntan and l-urnpcan inusiiian-> 

Busy Jackie Davis 

MIAMI A* vHin a* ja// orgunisi 
Jackie Davi* rclurn* here followin)? 
a Ihrcc'week concert Uiur ol I urope 
he will appear in j motion picture 
-C addv Shack " now m pnxiuciion 
in Miami, and rini*h up hi* fir^t v>lo 
LP for the Pablo label 

Davi* al«. ha* completed the lit*! 
of a *erie* of b<H>k* on org.in for 
»an*en PoblKaiion* Hi, Pahio I P 
with Ella Fil2gerald -Lady Time ' 
reportedly is among that label * five 
lop *encrs 



j1*<> will hf *h. '«t.»\fd. jiid acciird- 
ing to N o**. drummer* Rich and 
Hayne* will he seen performing with 
native African percuv)ic>ni*L*. 



WHAT 
GOOD 
IS 

A RIDER 

that doein't jpacify 
German Steinwayi. 
Boiendorleri, Yamahai, 
All Electric Keyboards 
and Synlheii/erJ from... 



ProPtano 



I • iii'it; 1400 

■ V lll/«fIII2t 



FILL IN ACTION-With th« Monleruy laii Festival in total darkness due to an 
electric power fatlure. Dtzty Gillespie and a mime named Feno put on an im- 
promplu performanca for the 7.000 people srttmg in the Fairgrounds at the 
recent Ihree-day extravaganza The blackout hatted the international artiits 
who were performing. 



%<)U'rc dedicated you play good If 
>>wu'rc not dediiulcd you become a 
tudio musician Dedicated is when 
• >iu work everyday lo play iwo 
^cars in a band and then go miti ihc 
siudio IS saving I give up I he i-'uyv 
Mho do 21) year, and (hen go into the 
^(udio have paid their dues " 



As one nf the remaining members 
of an elite corps ol musicians big 
band leaders Rich looks at the 
nomadic side of the business ihusly. 
"you're on ihc road doing your jub. 
^ ou'rc niu suppt»scd u»go into a Ro- 
man tub Ii's onis a gnnd if you 
make It one " 



Billboord 

Best Selling 
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Jazz LPs 
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The Hawk' 
Soaring To 
Disk Promo 

By JtAN \V(LLUMS 

LOS ANGELES Duk "Thi: 
Hawk" Hawkins, who rcLcnily 
movL'd over lo West End RctorUs a> 
national ptumulion dirccior. r&h. 
will dcvoic nearly all of his lime lo 
bixunnf! r&b radio plav - simieihing 
ihc LibcI hj\ N-'cn lacking 

The ihrec-vcar-old label, headed 
by co-owners Ed Cushin and Mel 
rhcrcn. lias a roster of lour act*., in- 
cluding Taana Gardner. Billv NilH- 
ols. Sugar & Spite and Enda Moll Al 
Siarluv 

Actord\nji lo Hawkins, although 
ihe acis arc rib-orienled. Iheir 
product has been breaking in diicoi. 
"And while wc cpn;i»n)\ won't ic- 
norc discos because discO'> have 
been good lo West End. I am going 
lo depend on hlacV-onenled radio tu 
break ihe produce " 

Most of West Ends staff works Ihe 
disco circtnl and Hawk's arrival 
gives Ihe label, (or ihc I'lr^i time a 
full-limc. formalized r&h division 

Hawkins, who publishes The 
Hawk's Journal, will cnntmue as 
publisher of the newslelier while 
holding down his West End chores 

West End. an independently dis- 
trtbulcd label, also has iwn in-h(»usc 
producers. Kenlon Nix and Hershal 
Dwcllineham 

Gardner has a l2-mch single. 
"When Vou Touch Me." being 
played in discos, notes Hawkins, 
"but Vm in ihc process of servicing 
Ihe 7-inch version to r&b slalions " 

Nichols als(» has .i disk released, 
"Gtvc Your Body Vp To The Mu- 
sic." and Sugar & Spice arc coming 
wiih "You're My Sugar. You're Mj 
Spice ■■ 

* * * 

On Ihc heeKof WF.A'^'79 matkei- 
ing roadshow held in New Orleans. 
New York. Chicago and L A., come 
vhc hype from Oscav FieWs. the 
company's vice president of black 
music markciing thai upcoming 
producl from Warner. Elekira and 
Atlantic will give retailers added 
spark needed lo igniic consumer in- 
icrcsi. cxcitenienl and sales 

Among the black acts from the 
Ihree labels with product presently 
on Ihe charts arc Chic. Ashford St 
Simpson. Funkadclics. David Ruf- 
fin. Mass Production and Rose 
Royce 

According tu Fields, the compans 
Will be commg with impact pro- 
grams on all breaking records 
Ihroughoui Ihc fall 

He cxpUtns thai "since htacW 
prtKluct breaks \n fasi. il can'i be in- 
cluded in the regular discount 
schcdulmf pbn Therefore, we wiU 
set up dis(.uunl programs for small 
volume black music dealers js the 
product breaks 

"Wc presenlly have hreakins rec- 
ords by Prmcc. Siargard. Sly & the 
Family Sione. Ihe Spinners and a 
lew others " 

• * « 

Nashville's Fisk Univ has estab- 
lished Ihe Fisk Instilule for Research 
in Black American Musk, designed 
lo support, cnordinale and encour- 
age Ihe study and documeniaiion of 
the black American musical hcni- 
age. Dr SumuctA Floyd Jr. is dircx- 
lor of the insiiiule 

One of the chief c<mcerns of the 
insliiule will be Ihc publication of 
manuscripts, books and scholarly ar- 
ticles on black American music 

Some of Ihc areas up«:>n w hich ihe 
(CtMUinuetl on pap: 4Vf 



IHMrrt SWrm "iliHV'* lnt::.t ID'S/" 



Billboard 



Hot Soul Singles 
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DONT STOP HI YOU GET 
eNOUGH-H<hMt uuiM 

iW Iffjin C, niilhn(tnts) 1>K 
s M;ii' 'W.(>n BMlf 



KNEE DEEP- 

C OiMiy- Mirncp Sro-. (9010 (Hit Sir. Imri 

I lUST mm TO BE-CM 

iG lorwui) I BUOmi*i. ClMcitllt 

Ui m \lK*Vt<KH ^ttn Dirt BH^>%«ttt4 

NtMv KtMl 

• H A^ta>4 V ^^lont (Neb Civil *SC*Pi 

I DO LOVE VOU-bQ. 

rf « ltilt»nc, H ijftf « Oiif, f S«nH»>. 
(Ar^iti UCkV'Urfn infi Diiili MK 

nRECmCKER-M.s PiMKtti 

(t Winuniii C4IIHIMIII 447M (At'jnro (loo 

RISE-H«» niHrt 

(A Armrr. k flj4iul. UN 1\H 

MIL ON-CMMd 

<L ^cftx 1' I. IiMmti im 

StllG A Mm SOHG-o-itfi 

IK C*m|ilF I rttflfi KiR 9}7a' iCEtS) 

GOOD HMES-a* 

AFTER THE LOVE HAS 
GOME-uu, *ri I Ttii 

3 ; ;03i (C8Si 
TURN OfT mt 

(1 Cjnble I fun PIft J69ft 

(CKSi iM)|t>Tv Ttif» ewii 
THE BOSS-Biw mm 

(NKkOVAl ASCAF) 

BREAK HY HEART-(m m> 
mn UAVE us AlONE-rn* 

<lt B«nlu T 4;iMii R ktettr) tiritrt 4603^ 
lAI tane (!»tr» Dump ASClfl 

COME GO Wmi IIE-T«M, f«««ipia 

rM«tir» ^^t• swii 
STREn UFE-Cn^ 

LADIES NIGHT-M t n. b«c 

OPEN UP YOUR MIND-Si» m 

BETWEEN YOU BABY AND 
ME-Una i ^ CMHrf 

LOVER AND nilEND-H««t 

«?6I (M>^-f. BjII fVd BWI) 

CRUISIN'-SMU, h 

(tiffljm ASi'JlPi 

STRATEGY- «Rii<c lea s Af o*vni 

!C UdtiUtf ) UttAftM J CohrAi 
Pll 11710 iCBSl lW.|M( rh>t«, IMli 

lU NEVER LOVE XWS, WAY 
AGAIN -MM* HwMi 

id Krti Ml Jrn'.nfv! »ifJ» 1)4 1 |l'v.-( 

QW AU THE UGHT^-taiM 

(t) Summn). Ciublmj ii3l 
Owl 'jij*fi?t Ni(W eyii 

LOVE ON YOUR MIND-ci U'H s 

(I fitil* 7Mft:' rtll-t Inr %U1 

rrs A DISCO NIGHT-ti. w.t af«i 

;( h t< M luti C U'^' R Wff 

0 hJ>, R I Nk> 4. '71' 'CBSl 

rftuM>«. ur>ri 

1 LOVE YOU-ta fti« 

I JUST aNT CONTROL 
MYSELf-dnivi cmm 



GROOVE m-f*m ttmtt 

I* Hurt) \m iT n ) 

SO GOOD, SO RICHT-ir»«< iwi> 

I'ullinfl A:,iJPi 

YOU GET ME HOT-tai>i -w Hmm 

iHW Uw, R f nrni ^nfim 1014 >1K 

itM'iin.Hitf-:* BMIi 

LADIES ONLY-Mw ffmu^ 

(* Fmijin), HlMt.c JUfi ifwen. BMii 
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TnU. ARTIST 



FUU TILT BOOGIE-u«it tmm 
FOOL ON THE STREO-iu imm 

.R Ijmoi Co«lJ» nn *«lol<i«> ItDlM!* ASCAPj 

) FER YOU WHEN 
YOU'RE GONE-Ci^ra 

•f.tnr^r'.. 'I'm MiCfc. flUll 

MORE TMAN ONE WAY TO UWE A 
WOMAN- Rdte 

fB P,(i.r I' > K-mt 0411 i'Rjf4>M UCAPi 

00 (T GOOO-R tau • HgMi 

II Mn^« RMiri Cjpilgi 4U1 

1 BCTCHA DI0N7 KNOW 
TMAT-HC & n« 1 



BETTER NOT LOOK DOWtt-iJ tuni 

II Sjmpl* IV Ifinifld' MCA4IH? 
iirvinf.fnu' HM'ihl BMI) 

SMUi-HM boc* ate GiM» 

\ti Uth U"). '^at tin ^tiuutt 

'Shij.'CL'Ut ini* CMIi 

READY FOR TOUR LOVE-ctetiii a 

lU l*«itt fifsfll. Aii«l» 7763 riW»iM-i|. Ci«*(>l« 
B''0:> Ml-'ii BM»| 

CRANK IT UP-MK »«« 

'f frpMi R Rini Dii<* rTfl) 
'ShtriTii 'Df a&tl BM'i 

6 IT LOVE YOU'RE AFTER-lw Rofa 

(Mn tB<tllh 'Ht'i<ft '^oxfljMp. SMIi 

BAD GIRIS-Omm S*inMr 

(0 Sumo^" B Sadira. { Mnoon I tifWfa) 

^mfl 'Mmmi Kfhl BMI) 

WHAT CHA GONNA DO WtTH MY 

LOVIN'-UapteM HA 

1 1 W'lpdv H I ..:«) Wi^ Ontno (RCA) 

DONT LO GO-kuc Htm 

<l !'Jo<tr> P^-r«w .Mil (S('(tn CtmilMi RMIi 

REACHIN' OUT-iM Hwt 

'P Uc^r) Sou'<.t 4;%8 lUCAi (AjftK BMli 

00 IT WITH YOUR BOOY-m im 

Il tittfti • C^'LOt. Pjr»(fl.1( ''CiMtll^-Jf 

THIS TIME BABY-tefti. ^ 

r, Umr- . Bf <i iMthti rinff dMi) 

I'M A SUCKER FOR 
TOUR LOVE-tmm Hjn* 

B .I"?;, I'-^'Si .Molo»nK)o6el( AJCAC) 

RRRRRROCX-ta. 

.1 IrUf-.TTli Dk" (tU) 
fShfti,« ; .n.;',F,)nnr'8«lij'9o EMI) 

NEVER CAN RNO A WAY (HOT 

LOVE)-«K>i«> Bvrdi 

C<t. 3:QI i<:iu^»nc|i iR rt •. 'Si'^d B BMi' 

1 WANNA BE YOUR LOVER- rr.«« 
I LOVE TO SING THE SONGS 

I SING- birr MMi 

<B WTr It P PMili V f t«<runf 

.'Of. Of«ti.t fot ^llb iRCA- 
iStitn SoT'SiOikf SMi< 

YOU CAN 00 n-M Mm I The PsrMn 

iK M^n X Udjus, MCA i;4S9 Cfrlii BMii 

FANTASY-iM. 

(H AH»» I Rounb'irt li D<flfw*. I Pi(an) 
eiet.tr) I6UI 'SmM fibc* ASCJlf} 

WE GOT TO HIT n OFF-Hitai kdam 

<B Uti tiiiTi ^pruii M? (Polt4MI 

I GOT THE HOTS 
FOR YA'OoMit (jiMun 

iH Bik«i ':.iiv.iil [RC1> (Burmj IM SMI) 

OUT THERE-Eirii* -Ommm'* m 

c. PpiM I 14(1 ircA Msn 

imii I W'llvS'i C4Mli^tr>U DHI] 

MY FUME-Mfei CM 

<e Cjid-rli: Q«v4: IS (TR I 
(Stirrlfr l<nihtti"n< BAIII 

OOir THE DOG-CriM oxmi 

a r«n4lo r Hi(«rr), tV>hiii> II.' iBMUm pHh 

ROCK BABY-Tm (N fmm 

(C CfKtifl' M Irllrinl Oumba .11101? 

COME TO ME-hMc. HI 

It Cif4n) PirM« KO 
(Cicjdj PW l-ufflM BMi) 

LETS TURN fT OUT-tt» 

iQm- Ic Ow CrAPj 

DOHl YOU WANT MY 

LOVE-QMm btata 

1^ '^»tJ< *l 10.' iUr-:Mp«ll'R««!«i flMij 

(OOH WEE) SHE'S 
KlUJNG ME-w.Mi.T«iH 

iM Buc»,M R M.Unxk) Ccli»mC-« 1 IIOM 
iWr-'lr '.huh -Miisi fiUli 

SUMMER LOVE-MOtar 

I'Rdiitd/Wtllum BMi| 
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MUSIC INCONSISTENT*. 



Porlnow Overhauls 
Image Of 20th-Fox 



H> .11^ \\ U 
I OS ANCiUKS Neil Ptuliiow. 
Ih*' lU'w »r»»»>r \KC pri'tiilrnl Jl TDih 
C ciiliin I o\ KcvtiuK !•> .iiicmphn^ 

llc hiv in iht tout iiioniH^ mhu* 
his ^rntal, wl jfvMir t.h.in^in|! (he 
vlliKlurc (•( Ihc .tnJ niciihait- 
iliMn^ JiMMon. i\ hiiiltltn): •tn .uVr 
Mall. Jc\cU*pin(E III! in houu* nun- 
agcmcni icim, 4nJ iiiMiluling an 
open dtkif fMtliiV 

PttMntm nt'tc\ he an')\eil in 20(h\ 
ifan^liMnulinn period "The firM 
ihinj; I had lo dn ua" ii» make the 
muMt ri^hl II wjv a hil inLonsislent 

"W e e\alii.ilcd (he mii>.tcal ahihl\ 
ol the rosier and vubsei)ucntK 
dropped 10 acts We ntm hjveah«iu( 
1^ remaining arlisis We inlcnd lo 
remain small because al ihi^ pitini 
U s quahlx as uppp^ised lu ijuanli(\ 
However, we're \lowly lotikin; »t 
additions 

Ponnow IS Jtlemplin^ lo balance 
ihe label's ariiNt rosier PrcscniU. 
r&b acls make up *^)') tif iis rt>sier 
Like man\ labeU Porlno\^ isltntkm^ 
dl new wase asis. "bui I'm noi going 
lo lill slots bv tjie^onc* 

■'Mi»si people in the mduslr> are 
aware lhal wc hasc a shortage of 
p«>p and rock'n'ri'll ails, hut we're 
ji i» cJ\ Ji>okmg '■ f'hotof kiH i\ (he 
firsi pop band signed hs P.irlnow 



II I ( WIS 

and Dave Parks is vice presidcnl <•{ 
pop pfi*(Tt«»(hin 

PiMinow h.is mueased the iuVi 
si.iH and loi Ihe firsl linic. iheioih 
pans has an in-hoiisi' priuliuer. Mi 
ihaef Stewart Also in ihe dcpiirl- 
meni is PituLi Jelieries as aAtr 
matia^'er Jelleiu-s Mhn like Putt 
now eomes Irum K( -\ Kciords is 
reviewing acts and malenul 

Porlnow p»nnis toSiephanie VlilK 
av an example "Unlil tme mimih 
ago her t P rWhaicKa Cionna Do 
Wiih M\ t iive') was reiiOgni/cdonK 
in Ihe black cimitnunily but il h4is 
now cr»t\sed over 

"We base just secured Tor her the 
iheme song fur the Tilm Slaritng 
Oscr' The music was written h\ 
Manm Hamlish and C arole Bavcr 
Sagcr and ihe film stars Uurl Revn- 
*>ld\ 

He explains that one side of Mills' 
upcoming smgle will be ihe theme 
vm^. backed wiih a cut fr*im her LP 
She also IS set to headline New 
fork's Metropitliian Opera. Wash- 
ington's Kenneds Cenier »nd Phila- 
delphia's ShubrrI Thcairc all in 
November 

"We're upgirading the racilittcs 
she plavs and our markciing'mer- 
chandis/ng wiil be more »i*/Wc." 
Purtnim notes 



Soul Sauce. 



• ConnnurJ fntm pa%c 4» 

institute will fiitus lis aiienlion in- 
clude b/jck musiudi thfdtre m 
1920s. anaKtical studies of music bs 
hbck composcrN the develi»pment 
of jaw to !'*;o. the discoser% and 
editing of musical manus^ripis b> 
black American comp*v»ers. studies 
in the phil»»v»phs »»( black American 
muMc. and butgraphical studies tm 
neglected black composer^ 

• * • 

The Village People are set t»> per- 
form m ihf upcoming NBC -TV spc- 
cial "Top U>." set to begin shtnuing 
jt Ihe network's Burbank siudiu this 
month 

"lop 10." dcick'pcd and pro- 
duced hs Jim Aubrey and C hns 
Bc;trd. is being prcppcd as a mid- 
scasLin scries In addition to per 
forming, the Village Pwiple will be 
inviilvcd in various sketches 

• * * 

BB King IS becoming a regular 
on 1%. with his manN guest shtUs The 
singer and hiv Lucille base recorded 
Ihe theme sung fi>r the new AB( TV 
iertcs "The As»<»e*jrc»" he rcteftiJ* 
made his first appearance im 
' American Handstand " he recenilv 
appeared on the ( r>sljil dale sp^-- 
cial on ( HS. and he is set (o appear 
•n a McmiireK ad campaign begin- 
ning later this lall I ugcne 
MvDaniels, who probublv has pro- 
duced mi»re acis ihai he lan remem- 
ber produced the upLommg Mo- 
town LP "Partners " by Shcrri & 
Susa>c Sherri Payne und Susave 
Cjrccn are fnrmer Suprrmes 

For the Record 

NASMVILLf SnngwnicT/..,t 
iM Rafe VanHov s forthcmmg di- 
hut album w,|| be relc*«d on MfA 
Records m>\ Warner Huvs , as was m- 
vurrctlK published in a recent iwue 
>>t Billboard. 



There arc three wng:^. with a re- 
ported lourth ciHTiing. all titled "Red 
Hni " Freda Pavne'snew single frum 
her LP "Hoi" hears the title us dtxrs 
lakj Bi<om. who released the Hrst 
• Red Hot " Then there's Mary Wil- 
son's to be r»'lli>wed b\ Mongo San- 
lamana's upcommg "Red Hot " 
• • • 

Riint-mht-f . . wi-'n- m coininuni- 
caiions. Ml \v{\ eummunieaie. 



BMA Progress 

• ( Ill, • I',''!! /'.iti 

»;is provided u> rcM»lvc Ihc pricv- 
jr)L'c> 1^1 bIjtX kimtcfi pritmoicrs 

Some of Ihc lulurc deveh>piiicni>. 
jnd chjllen^c\ ihcorj.ini/jiion «ev 
ineiuJc. 

• Buililinj! Relaiinnships wiih 
IcnJtni; and Unanciat insiiiuiions 
ihftHigh the SjiionjI Bankers A\%n . 
ihc Small businc'*'* AN^n - and ihe 
National \ssn. ol Attoununls 

• Improving relations ^fcith such 
other organi/jtion* as Ihe National 
Av>n of BbcJt -Owned Bn>adc35lcr\. 
the NiilionjI Endi>»nicni fi>i the 
Arts, the National I'nited Minnnts 
Arts I und Ihe Black I nterlainnienl 
(.awvcrs Assn and (he Iritcrriattonal 
Assn of Audiloiiuni Mjnafcrs 

• A Museum and liisiiluie for 
Hlaik Musis Studies has been 
lormed. and towards its develop 
mcnl ihe oipani/alioii is di velopinp 
skills bank, internship pii>prains. 
ssholaiship lunJs. student vhaptcrs 
lundin)! reviuitos. and personnel 
and plaienunt proprjms. 

• I he trade group has signed an 
estlusive aj-reenienl with (he l< M 
J|!cne\ fi'r future television expo 
sure 

• The ass<Kiation is studsin): 
plans to develop greater visibilin in 
the iniernationul market with em- 
phasis on Africa 
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Sound, Light, Disco & Video Due 
At Intemaiional Entertainment Expo 



• Cofiunufd /runt pu^v f> 
rocti'n rotl." lie si\s " Wc scc- Ihl^ 
liappcntng in New Vi>ik and ^.■l^c- 
\*hcrc. rthcre Ihf ctilLTl.imtiicrnt i> 
pari Jisto. pjrl live uk\. .mJ wi-'rc 
iioing lo hrin^ that up here." 
There will be 3h seminars iin a va- 

Seniinais (or hold jnil re\*ir! \pe* 
cialisls ttill melude p.incl> oO dt'.co 
and Ihc hoiel. entertainment in res- 
lauranis. ihcnie parks. Npiiial c\L-ni\ 
aiiJ promolitins. 

Live enccriainmcni is Ihc Intus of 
panels on nHow room he;idliner>. 
iovmgcN An<A voUv'^vs. vvpetauv»i\ 
<<r J \hoKi..ivr (.Inh. jnJ a peck al 
wHjC roek Will K- tike in the I^^Os 

Disco panels uitl loueli on total 
nperjliops Jiseo chains ami fran- 
chises. Jisko lechnoktg>. disco music 
lre^d^. JiseoasJ promoliitn xehicle. 
international dist'o operations, and 
the datW roulioc s^t' * di*<o oper- 
alH>n. 



Soiintj and li^liliri^ are the sub 
jecis iif panels devoted lo audm 
tenis. li^'htiNj; and eniimeering. c^oss 
broedmt! t'f liflitiM^ di>pla vs. special 
excnts, the slate ol sound reinforce- 
ment lock lours, equipment Mippl> 
manaizemcnt. la^cr icxhnolo^y and 
iatclv sUlndard^. industrial shows 
and live acts. 

Bill McManuN & A.-vwuiatci will 
olTcr a special prneruni sbi>win{£ 
httw the firm designed the Kl^^ lour- 
ing show 

Another series ol semtnars will in- 
vt»l%e casino gambling. 

Oiscit specialists such as New 
York. New York's John Addison 
Studio One's Scott Forbes. audit> ex- 
perl Me\ Rmner. pronioiii'nal man 
Tom Ua>den. Ii^himg expert Imero 
Fii>reniint>. Sh(,»wco*s Jack Mdxum. 
sta^e. Ii^hi and sound desijrner Chip 
Montk. and a host of other veteran 
entetUinmen* specialists w iH be 
among ihc p.inelisis 



Sony Wireless Mike 
Keys Pro Audio Pusti 



J \hW YORK Sons 
: weight wireless microphone .sssteni, 
^ which gut Its first natiitnal tclc^isit)n 
1 exposure on the recent Jerry Lcwii 
j Labor Da\ "MuM.uIar Dystrophy 
^ Telethon." will key m\ expanded 
• marketing thrust for the professional 

- audio division, general manager 

- NicV Morris reports. 
i A network of 40 to 60 pro judio 
1 dealers is being franchised to handle 
J ihe Son\ line of microphones, mix- 
) ers and I'lhcr ckclronits. with field 
J sales muna^cT Jim Guihcie super- 
) \ ising this ongoing aeiivit) 

Both the broadcast and pro audio 
markets arc seen as ma|Ot outlets t\>r 
the inno\aIivc l^HF wireless micro- 
phi»ne s\siem. which had its first ex- 
posure as a prototype at the Novem- 
ber 1978 .Audio Engineering Society 
Convention here. 

The sxsteni. selected for Telethon 
use by cngmeer Pele SanFilipo of 
Western Media Lntcriainmirnt. 
weighs onK seven »>unccs and uses 
the 947-952 niH L HF hand, which 
offers 14 channels Other wireless 
mikcs use Ihe VHF bands but Sonv 
felt this did not offer a ytxKj lestina 
situation. Morns notes The result is 
thai S<iny has a repeated 300 ki- 
locvtlc bandwidth compared wnh 
75 kc for other units currenilx m use 

1 he system can be huiM at a lower 
IrcqucncN lor movie or broadcast m- 
dustr\ special order, but the I'HF 



By STKPHtN TKAIMAN 

new tight- oftcrs as nian\ simultaneous opcr- 
ahons as possible, and the frequcno 
IS tEcneralK more Lonirolled than 
VM'F since 947-952 is alloculed by 
the I cdcral Communicalions Com- 
mivvum to llic broadcast industry. 

Both Morns and Guthrie ac- 
knowledge that the cost of the svs 
tern IS significantlv higher than cvmi- 
pelition from Schaffer-Vega. HME 
and Sw inlck. hut feel the added flex- 
ihilitv the t-lHI system olfers. and 
Ihe a-porlcd total dynanin. range of 
94 dB arc HUjot plus (actors. 

A lull wireless diversity svstem 
would run between SJi.OOO and 
S'i.OOO for one channel (This t«.»m- 
parcs with S3.4.SU for the .Schnffcr- 
Vega DiversiiN System, first such 
unit in the industry ) 

While the primary thrusi thus lar 
(Conunued on pa^e 54j 



C »l |>uiHt.ular inlL fcsl are sciiiinais 
on disco leclinology leaturing Alex 
Rosner of 1 uslon^ S\*und. ScoH 
Kroopf ol Wavelength. Dave Kelsey 
o( ACI/ Kelsey Rii-hard Long of 
Litnti Assotiali-^ Peler Alexander 
Robeil Lobi ol Design Circuits. 1 J 
McHttse of ^M Productions, and 
Jerrs Laidman ol Sound Chamber 

Seminars on sound systems will 
leaturc B*'»b Cilen Mcyirt of 

(CifHttnueJ on paft^ ^4) 

Sid Harman 
To Reacquire 
JBL Sound 

B> .11 M MtCl LLAUGH 
l.(»S ANtil LFS-Bealnte Foods. 
Chicug(.»-based conglomerate, has 
signed a U'ller of intent lo sell JBL. 
Inc. and several overseas distribu- 
tion units of its stereo component 
utmpany. Harman International In- 
dustries, fnc . to Dr Sidney Harman 
and a ^tsmp of associates. 

Harman. a legendary figure in the 
high fidelity mdusirv. is the founder 
«)f l^arman Inlernalional which was 
purchased b\ Beatrice in .^ut'ust 
1977 

The trjns;iction. terms of which 
arc not disclosed, is subjctl to the ap- 
proval of the board of dircxturs of 
Beatrice The aniicipaicd closing 
date of the transaction is cKpecied 
earlv ne.xt year. 

JBL, located Ml suburban North- 
ndge here, produces hi fl Ii)ud- 
speakers lor consumer use as well as 
loudspeaker prcHJptts fof re^.ording 
siudiov, sv»und teinfotcemcui ct^uip- 
menl and speakers fitr other profcs- 
suMial applications 

JBL IS estimated lo have the larg- 
est share ol market of anv other con- 
sumer hi fl speaker maiiula«.turer in 
[he L S JBL is also estirnalcd to 
have the largest share of market for 
iCfynunutd on pa%t 5-1) 




Vocoder Kudos: Bill Wittman. Soundmixers* senior engineer, works with the 
Sennheiser Vocoder in the New York studio. 



Sound Waves 



Sennheiser Units Versatile 



here for the new "Peter Pan" pro- 
duction "With ihi" infrared hsiening 
svsiom operating, there isn't a bad 
seal in the himsc." states Richard 
Fitzgerald, president ol Sound Asso- 
ciates. Inc.. the firm that in.stalled the 
sysicni, 

The headphone weighs in ul juM 
2' : ounces and otters superb lldchty 
Because of its li^ht weight and qual- 
ity stnmd. the tcccivmg system is 
unobtrusive to the wearer and is 
ideal for (he hearing-impaired 

1 he overall effect is one of heigh- 
tened intimacy arid environmental 
involvement- The headphone does 
not shut out ambient sound of the 
theatre, but serves more as a supple- 
mem 

Applications of the system are 
manv and varied. Including outdoor 
concerts where sound projection and 
adequate sound power are often dif- 
ficult to achieve. 

The headphones can deliver up lo 
I n dB ol sound level and can easily 
n:\ake up (or mtoc v^l (he most severe 
deficiencies in a listening environ- 
ment 

The transmitting panels for the in- 
frared listening system are each 
made up of III light-remitting 
diodes The panels are 9 by 14 inches 
deep Since the system relies i>rt in- 
IraTtd light to transmit >ound. the 



^m^mmTOP speakers, PRESENTATIONS 

Video Music Confab Tal^es Off \ 




TV Tryout: Jerry Lewis gives the 
new Sony seven-ounce UHF wire- 
less WftT-57 mike its U S television 
debut on hts recent Muscutar Dys- 
trophy Telethon. 



• Continued from page I 

Among the sptvial sinall-grt'up 
demonstraiions and prcsenlaiions 
confirmed are Ihe Magn^vox Mag 
lUMMon vtptKAl sidetnlisk •-sstcnv of 
MCA ''Philips. Sonv and Panasonit 
professional video studim. Pkkw ick 
Inter national's Vidcoworks and 
Channel lOOII in-storc displavs and 
lon'j-lorm progr.imming from Jon 
Ktiseman Produciions' ■ Videi' Jukc- 
Nn" and Ron Hays* "Music Im- 
age" 

tvening VidcN> Shi>wcases will 
highlight Ihe best Lreaiive efforts 
trom all participating record and 
tilm companies, independent pro- 
ducers ^nd artisis All will Liiili?e '« 
mch C'Matic tapes, with <<eneial 
I lectrii. providing a new PJ-5(t5*) 
Urge-screen ptojector and :\ st;\\e-o(- 
ihe-ari hi (i svstem from Miller & 
Kreisel Sound, 

Saturdav night's social eveni is a 
party tohosled bv TransAmencan 
Video and the Record Plant at 
TAV's Celebrity Theatre, with a 
"my%iery guest" to entertain, fol- 
Umed by a nightwap at the Video- 
Discii a( the downtown L A Con- 



vention Center, courtesy of Charles 
Tepicr. sponsor of (he consumer 
L A VideoShow ihal weekend. 

The morning sessions will run (he 
gamut ol videiv mviilvemen(. featur- 
ing paniiiipantN from around the 
gU'be on topics including creative 
input, in -house /m-storc. legal 
rights, hardware update, retailing 
experience, markeling muscle, iiu- 
dio/\ idco stiidios, international net- 
works, programming progress and 
future tcchnoli>gic*s 

•A windup "Looking Ahead" ses- 
sion will feature all panel nuuler- 
ators in an assessment of the tuiure 
joined bv TiKld Rundgren ol LUopia 
Video, one of the first artists to make 
.1 ma|iir Lommitmenl to videit 

Following brief remarks by 
MCA's Shcinherg and Gallup's Ko- 
hut to be [otncd by several other 
speakers, jnd the rap session, mod- 
erated H\ Lee/hilo Billboard's edi- 
lor-in-ihicl and publisher panels on 
legal rights and hardware will round 
out Ihe opening day, 

• Legal Rights will be minlcratcd 
by Al Beiman. pfcsidcnl of the 
Harry Fun Agency, with participants 



including Bob Crothcrs. executive 
avsistant lo the prcMdcnl. .Xmenean 
Federation of Musicians, and Dick 
Blocscr. director. I ilm Secuntv Of- 
fice. Molwn pKlviie Assn. of Amer- 
ica. 

• Hardware L'pdatc. chaired b\ 
Larry i inley. International Tape 
Assn evctulive »lirector will have 
Kenneth Ingram, senior vice pcesi- 
dent. s.iles and marketing. Magna- 
vox Consumer I lecirontcs. L>ick 
O'Brion. executive vive president. 
L'S JVC Corp. Phil Stack vice 
president. Sttny Video, and rcpre- 
seniatives from Panasonic and U S 
Pioneer 

• Saturdav sesvions kick off with 
"( reative Input For A Mass Mar- 
ket.' nioderaled bv Ji^hii Weaver. 
Kcef & Co . with Paul Flattery . exec- 
utive producer. Jon Roseman Pro- 
ductions; George Honehar. cuccii- 
live vice president. Imero Fiorenlino 
AssiKiales: Fnc Gardner, president. 
Panacea /Utopia Video, and Ron 
Hays. piesiJent. Music Image 

• "In-House To In-Storc To In- 
Home" IS chaired bv Jo Bergman. 

(Conunued on page ^iLm 



traiismitied beams' are invisible lo 
\he human cse. Four ••tratcgicaUs 
placed panels are employed in the 
Lunt-Fonlanne to achieve full cov- 
erage of ever% seat in the Ihcatrc. 

There arc no wires or cables lo 
hook up bctvfccsn headphones and 
sound system. Therefore, costly wir- 
ing of each scaling location has been 
eliminated. .Another advantage is 
ehminauon of CB and 'of tv inter- 
ference, since the light beams arc 
unaffected by r f interference 

The "Pcicr Pan" production em- 
plovs some 4t) microphones seven 
across the fri»ni of Ihc stage. 22 in (he 
orchestra pit. six on leading per- 
formers plus some addiiional ofTs- 
laec unrLs 



NATIONAL TO 
HAVE $6 MIL - 
A/V COMPLEX 

NEW YORK National Record 
Studios is building an audio/visual 
studio Ciimplex in the old We>i Side 
.^lr^mcs Terminal here with an esti- 
mated price tag *if S6 3*million for 
construction and equipment costs. 

Sugarloaf V'iew is designing the 
iwn studios, one of w hich is destined 
to be fitted with digital recording 
eq u I pm en t . acco rd i n g to H owa rd 
Lustig. one of Njiional's owners. 
Technical specifications weren't 
available at pressiime. but MCI con- 
soles will be used, says Luslig 

National will occupv three floors 
of the four-story icrmmal. Kvated , 
oi\ the comet of lOth .Ave and 42nd 
St The ground flix'r will house two 
SO by 60-fooi video studio". drevsing 
rtionis. executive offices and 
kninges 

The sccimd niH>r sound studios ' 
will be linked directly to the video 
studios below, enabling clients to 
prvnluwc vidc^MApes at the same time 
as thev cut 24-track audio tapes The 
third lloor will contain editing and 
mixmg rtK^ms 

"The studios are being equipped 
for the future." Lustig says "We 
want lo be able to produce music 
with visual accompaniment in what- 
ever form, disks or tape W e mieod 
lo be a m-Ay^x supplier in that area 
We can handle complete program- 
ming, live, special effects, whatever 
is required." 

The cons(ruetioi\. which got un- 
derway recently, is pan of the citv's 
program for revitalizing the 42nd St 
area, with an emphasis on the enter- 
tainment arts 

For that reason, the tup floor of 
the former terminal is being reserx ed 
for cons(ruc(ion ol a thealre that 
would be built over the existing! roof 
of the buildmiv PICK Nt SStR 
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The tnvolscmcnl ol CBS Record* 

in ihc h\m>c viJc\> nuTli,-! l^ cn 
h^ncevl u iih the njimin^ o| Ur. i>un- 
Mci'ot j\ \KC prcviJcnt an J 
^eral nuna^cr i>r the i US lc\h- 
iwk^N I'cnicf m SiamloM 1 1 (See 
FaciuIi^c Tiimiahlct Oi Mtl i»v 
was with Rl A i*" " ^CAr* Jt "ic 
Divid Sufnull Rocjr(.h i'cnu-t 
nv»l rttmilv Ji\»K>n \Hrc pr\>i 
JcnL inhnKjl luiwn. lur the 
ltv-|»VisH»n \ulcoJi"*K *\*ti'm f\ 
pcMcd to be Liun«.hc\t in l*»Mi Mc 
hts bctfl pnrxiouNK mvi^UcU in rc- 
scarvh iiKiuOing majinciK \iUco- 
upcrcvviJinp ivlof wMcnuvlor- 
imctrv %icrvi> Jivi tccinJin^ jnJ 
broatkaMing >v\icmv The C BS 

BjCtK rooniU'fcO h\ So< lUsh. mvv 
pmKJcni. JoclopnKnt ava^lcO bx 
Stephen RceO 

• • • 
AntKipdteJ jnnounvcmeni ol 

nurieting pUn> foi the UurKh 
of RCAS SckclaVMoa viJc^Hli^k 
)>*(«ein tt niM c%pevtctl before cjfK 
December but Jct'imteU uijj come 
before \cjr-cnJ awwOinjE to tn- 
fprmeJ wurcc* The projccied 
J4IC IN the U\\ ol I9H0. 
1^ heightening both jt In- 
.: jRa,"- 'fchere hiring iv unJcr- 
w acrouA bn>«d area nf manulac- 
ivnag and engineering job 
dasuficatMNU. and in Uey* ^ork. 
where Herb Schluv^cr"* entire pro- 
iramniiag rnarkciing Mall )uni 
nxnvd to 10 Rociefcller Pla/j Acy 
LcAbmi joint a\ direetor. creali^c 
tmRXL frtMn arf dircititf j( RCA 
• Recorfi • • • 

Twn r»e» \idci> program dirct- 
lor«G arc due loon. rcncvling ihe 
gnmtii cf the home marLei dUnig 
»iUi ether t.mnmen.ial jrcjv N»- 
pjind VUm CIcariiichtMnc. S\o<vNei. 
\ Y- espettv 10 launch t $500,000 
prpmonon campaijin for its "TW 
^lic* SMm Booh" jnd •'TW Video 
^■^r■■l tadrv** edited b> Ken 
*in*io» Source B*K'k ha^ WO 
15.000 tiile\ a^iiljhlc ^ov 
UaiSI9 95 EjmHc VUco. Nc« 
Yori. fMbtish Its founh Niok 
-TV V i d n l in. Prvcrm For The 
Hhh^" with mcr 3-50U uilc^ from 
fln nodicK. dubi and dmnbulorv 
■ tfK comumcT martcL Read> m 
cvt\ 19S0. the new dircrlor\ u ten- 
MvcH pTKrd at 1 1 5 

• • • 

Scnrnd annual Hone VUcoSlww. 
producer b\ Tepfer Publishmg Sii\ 
I7.|8 ai ihc U.-* Angelc\ Con*cn- 

^>ooCen»ef. expect* 10 liip laxi searX 
laiUal 6.000 attendance A Videi>- 
dnco dance area with the floor %ur- 
rounded b\ color telex i%ion camcra.\ 
and brge-tcrern prn)rcth>n iyMcm%. 

^wjII aupmcni enhibit% by »uch 
equipment and upe m4nufjctufer\ 
a> San\o JVC. Ampev Duponi and 
TDK. metro retailers including the 
Federated Group and ihc 1. A 
Video Center, and vinuall> all mj- 
pr diunbukM^ of prerecorded pri>- 
gnmmmg^ 

• * • 

Keith HoMea. formcrK creative 
head for Popcil Brm icIcviMon com- 
mcTciaU has jtuned Chicag«»-b4scd 
Mamcfl Srwfc Co^ mail order ad- 
venuing/consulting firm. a\ exctu- 
live vice prcMdcni/crcdlivc director 
of the TelcSpond responcc tv subsid- 
iary " We re looking beyond con- 
ventional IV," Srnge sayv "ll ^ get- 
ting to be time to think jb<fUi 
videodisks. cax&ettcx and cable und 
We plan to he ready for the rcvttlu- 
iKm in tn-homc celling these marvels 
' will bring Just think what thai 
will mean when our catalogs smII be 
«hown on t\ in living color and ac- 
tion " t * * 

V^d^Woa Ik. of New York has 



acduired AnMrricMn 'X»pv C'orp^ 

Rutgclield N I h.ised iiunuliU 
turet dislfibuttif ol .iui.IioI.i|h-v ns 
ettrdiMg to ViilroVixion piCMdcnt 
Steve 1 liikv Ale diiplutitev iitidio 



H-trackv and cavwllrv |i»r vjrirlv f>) 
chenlv and hue ilv own ciilalog ol 
stcre*t nuisK which is maikoied iia 
tioiiiilK All will be opcMtcd iis it 
VideoViMon substdltit\ 



t or Ihc Ihmi yent Vtdto Tape 
Nrlwnrk is bemf tised h\ llic (Ian- 
llatt% KiMiuin ( jiholu «>rilci for rc 
ituiiMK-nt wiih Ihc liisl two i..ini- 
pmitnv on ViN't Campus 



Atiicrfrsing Scr*KC Mping fcaJi 
ninic thun 4 million students on 650 
LiiMipuscs and bringing vucccvsful 
response 

STFPIIFN IKAIMAN 
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The inside story of a classic. 

Introducing a new type of record 
cleaner Meet the CLASSIC 1 . the only 
clear>er of its kind. Developed to satisfy 
you. the discnminatjr>g audiophile 

Neutraliflng the static ctiarges that 
attract and hold destructive micro- 
particles of dust and dirt on your 
record s surface is one of the major 
problems in record rare. 

Ordinary cleaners attempt to reduce 
static cfwrges by applying fluid directly 
to Ihe surface of the record or cleaning 
unit. Direct application of fluid involves 
an inherent risk of harmful residue 
build up and should be avoided except 
in the case of abnormally dirty or 
greasy records In fact, normal main 
tenance shoukJ not involve wetting 
(he record. 



At last, the CLASSIC I has the answer 
to safe and effective cleaning Not 
only are static charges reduced, but 
the problem of residue formation is 
eliminated Cleaning is safe arxJ effec- 
tive because inside the CLASSIC I is 




The secret to the ^\ICRO STOR 
SYSTEM IS a permeable matrix of 
many thousands of tiny glass beads 
which retain the cleaning fluid 
Through capillary action, a vapor 
penetrates the velvet surface creating 
a Tield of humidity sufficient to reduce 
static charges Disc contaminants can 
now be removed safely and easdy 
without wetting the record and nsking 
residue build up. 

Discover the ultimate in record care 
The CLASSIC 1 . a Sound Saver 
product. Available at finer 
audio dealers 



the exclusive MICRO ' 
which utilizes a humiOiii ii - i . | 

process rather than a wel technique. 
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Introducing 



A cut above at 80 dB. 

You hear it in your 
head. You know ex- 
actly how the final 
mix will sound. Now 
cut it that way with 
the new Ampex 
Mastering System. It 
delivers 80 dB at the 
cutting lathe for su- 
perb sound. Here's 
what makes it great: 

ADD-1 The new 
ADD-1 Audio Digital 
Delay is your last chance 
to put some time between 
mix-down and cutting lathe. 
Make that time count. The 
ADD-1 is a totally digital time 
delay and is totally compati- 
ble with normal and half- 
speed cutting. You can 
preset and select any interval 
up to 5 seconds of delay at 
the push of a button. What 
was good 5 seconds ago you 




now have time to make great 
with the ADD-1. 

ATR-100 Add to the ADD-1 
the ATR-100 with its ¥2", 2-track 
head assembly — unques- 
tionably the finest analog 
audio tape recorder in the 
world. The ATR-100 gives you 
measurably better recording 
performance and better 



□pyncr 



The Ampex 
Mastering 




playback 
than has ever been achieved 
before, and gentler tape handl- 
ing than any previous machine, 
bar none. 

Grand Master^" Tape 

Don't forget Grand Master 



studio mastering tape, 
state-of-the-art in 
every way — perfor- 
mance, consistency, 
specs. 

There simply is no 
finer tape. Get it ail 
down on Grand 
Master, just the 
way you hear it in 
your mind. 

Put them all 
together and you'll 
have one beautiful 
system — a totally 
transparent tape-to- 
disc mastering system 
that gives you 80 dB 
s/n at the cutting head. 
And the only thing better 
than that is the way the final 
disc will sound. Just great, 

AMPEX 



Cop^Mynitju i[ 
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NEW WIRELESS MIKE 

Pro Audio Push For Sony 



IntI Entertainment Expo: Sight & Sound ^ 



• C>>iiiini't'J fn'Hi pm^f 
has been wilh broadijslcn. iwu 
spLtial swiems were tailored with 
Ittwer (requciicics for ABC c\iil- 
iijiii>n. Tim Weinberg ^ave the 
tern J run-through in l.a> Vegas as 
Jid Lomic Ddvid Brenner ui the 
IX'scrl Inn 

Son) believes ihat with the prob- 
lems that interference has i.jused 
with other s\siems. even the higher 
price >s no) that much a deterrent 

The dealer network is being strut- 
lured slowly, as Guthrie emphasizes 
"it takes J verv professional firm to 
sell and scniLe cfl'eelivels and give 
us sUlTicieni evposurc m both ihe 
broadcast and pro audio markets " 

A leasing program from dealer to 
user also IS being otTcrcd, lo alleviate 
the high initial eusi and depreciate 
the equipment "We're probably the 
only manufacturer to come up with 
1 Uasc-hu\ program Uke this thai 
will enable a venue, or jriisi. to lease 
with an opiitin to buy ul peihaps 
S300 or S400 a month." Guthne 
sj\s "This wa\ the unit can be sup- 
planted by an\ improved models 
that fast-paced technology may de- 
velop " 

A major factor in the technology 
breakthrough is ihejinni work in Ja- 
pan of Sony's radio frequency and 
transducer department which coop- 
erated on the project 

"The design of the transmitter ii, 
the key to the small si/e and weight.'" 
Morns says "The 'JO' dcvKC foT 
"multiplying* the unit guarantees the 
(»peration of four channels one foot 



ap.iri running simullaiic'iusls while 
(Hhct^t bdvc pTv>\m^iiy iransmtiwt 
problems as one of their major de- 
sign lief eels" 

The system again will be high- 
lighted al the upcoming AHS. Ntiv 
2-5 at Ihe Wuldorl Astv>ria here. 
jk>ng with tiiher pro audio products 
trom Sony 

"Were IinalK making mileage 
back on pro audio." Morris says. 
■ with the new C38 mike at several 
studios, including SiHjndniiiers in 
New York which gave us a gin»d re- 
action. It proves to us that the 
recording industry wanu perform- 
ance, ni>t l(K)ks. 

"Many large firms are fighting fur 
their share of the consumer audio 
markel. but in the pro area it's 
mainly smaller ciimpanies. and we 
feci we have an excellent chance lo 
build our share." 



hleciro-Vince. Tom Waller of Com- 
inunitv [.ight & Sound. Michael Pe- 
terson ol Shure Bros . Don Pearst)n 
of L'lirasv)und. Ray Kimber. Steve 
Ncal of I M Productions. Jack 
Maxum of Showco: Stan Miller of 
Slanal Sound 

I aser is the subjec t <if a panel con- 
sisimg ol Ivan Dner of Laser Im- 
ages. Bart Johnson of Laser Dis- 
plays. Carl Sthulihciss of Science 
Faction, and Brian Castetle of the 
Bureau of Radiological Health 

Exhibitors include Amphion 
Sound. AST Sound & Light. AVAB 
America. Accurate Sound. ACI/ 
Kclsev. American Products. Arc 
Sales, Altec Lansing. A & S Case. 
Aesthetic Design. AAL Speakers. 
Audio Logic. Ballv Manufacturing. 
Beta Sigma Corp,. Billboard Publi- 
cations, Buckeye I irewtirks. Bureau 
of Radiological Hcalih. Biamp Sys- 
tems. Blaekstone Manufacturing. 
Cerwin Vega. Cinema Services. 



Video Music Confab Talking Off 



• Continued from page SO 
director, video and tcle^ ision. 
Warner Brin Records, with Steve 
Kahn. manager, audio-'visual pro- 
ductions. RCA Records: Varies 
Smith director, ("ilm it video pro- 
duction center. Capitol Records: Gt- 
rard Landry, pre^denl. PromoVi- 
sion, and Peter Van der Velden. 
ctK'rdinator. video operations. Casa- 
blanca Records. 

• "MarkcUng Muscle New 
Media." chaired b\ Ken Winslow. 
Natuinal Videi) Clearinghouse, will 



Good-bye, 
paper labels 

profit by the advantages of 

ttie Apex Rinter 



nts Right On Vbur Cassette 
(both sides) 




AUOldAMnC CORPORATIQN 

Exdusm limmaUiinal Oalribuiof 



I 



No more inventory problenns 

No more costly over-runs 
No more short-run problems 
Save 30 or more per cassette 




ha\e .W Bergamo, president. MCA 
Distributing: Jim Lara, vice presi- 
dent. Pickwick International. David 
Heneberry. vice president, market- 
ing. RCA SelectaVision Videodisc: 
Al Markim. president. Video Corp. 
of America; Bob Vandegrtfl. vice 
president, consumer products. Mag- 
netic Video, and Gene Silverman, 
president. Video Trend, 

• **The Rclail Connection 
Dealer/ One-Stop F.xpcriencc." 
moderated by Joe Cohen. NARM 
executive vice presidenl. will have 
I ee Harlslone. president. Integrity 
E- tertainnienl/Wherchouse: Noel 
Ginibel. president. Sound/ Video 
L'niimiled. and David Kaye, presi- 
dent. Emerald Cilv Records/Oz. 
among others 

• "Studios-.An Audio/Vidco 
Marriage. " chaired by Lota Scobey. 
vice president. Wishbone Studios, 
will have Chns Stone, president. 
Record Plant (L..A ). Louis Stein- 
berg, executive vice president. Trans 
American Video, and Bill Manno. 
chief engineer. Regent Sound, 
among others. 

• Sunday discussions lead off 
with "Vidcodisk/Tape Program- 
ming Pri>grcss." moderated b\ Scth 
Willen\on. director of programs. 
RC.\ SdcclaVision. witb Gar> Dai- 
inell. president. EMI Vidcogrants: 
Sam S/urek. director, music pro- 
j^ramming. Timc-Life Video, and 
John Lollos senior vice president. 
Video Tape Network. 

• "International Video Music 
Networks," chaired by Donald 
MacLean. managing director. FMI 
Audio-Visual Ser\'icev London, will 
have Klaus Muller-Neuhof. Com- 
plan. Hamburg. Cees VerwiH>rd, 
publisher. Billboard Benelux. .Ant- 
werp, Ben Okano. publisher Music 
Liibo. Tokyo, and John Ross-Bar- 
nard. home video manager. BBC. 
London 

• "Kuture Technologies Prom- 
ise & Potential.*' moderated h\ 
Roger Prvor. general manager. Sonv 
Digital Audio, will feature Bob 
Pfannkuch. president, Bell & Howell 
Video. Mor\ Wax. president M D 
W.ix At AsstKiates. arid representa- 
tives Iron) the siereo Iv cable and 
satellite broadcast fields 

Registration lo the conference in- 
cluding an opening reception, two 
luncheons and a closing brunch, is 
S275. or S175 for panelists, students 
and spouses I ull information is 
available from Billboard Inlcr- 
national Video Music Conference. 
9000 Sunset Blvd.. Los Angeles 
9006<J. phone (213) 273-7040. 



t, rest Audio, t realive rnginccnng. 
Crown Industries. Computer Ven- 
tures. Corcco Research. Concord 
Manufacturing. Control Devices 
and C omputer Ideas. 

• Also Design Circuit. Disco Ex- 
plosion, Disco Tek Sy-iems. Disco 
Lighting Systems. Discotrunics. Di- 
vcrsilronics. Dynamo Corp . Disco 
Distribution. Disco Tech Manufac- 
turing. Decor Eleclnmics. Easy Bar. 
Eicon IndusUits. tlectra Displays. 
Ekkor Fntcrlainmcnt Dynamics 
and Fntertainmenl Producti«>n Sys- 
tems. 

• Also FM productions. Falk 
Engineering. Farrelane Lighting. 
Frank B Hall. Cialaxy Stage Light. 
Game Plan. HC Edwards Co. 
Hammond Industries. Illusion 
Lighting. Inlcrscience Technology. 
Imsx. Irving Kaye Co . Illinois 
Cable. Juliana's Sound. fCiernan & 
.Associates. Klem's Attractions. 
Klicgl Br^>s.. Kenroy Lighting. Kus- 
tom Electronic. Jim Kinner Sound. 
Uumens Covp , Lightv/otks. Lance 
Enterprises. Latec Light St Sound. 
Linear Sound. Limelight Produc- 
tions. Laser Presentatuins. Len Tal- 
ent and Laser Displays. 

• Als<i Multi-Phase Entertain- 
ment. Ml Productions. Mass Laser. 
Malcr Dei Productions, McDonald 
iound. Meta International. Mobil 
Sound. Motion Message. Nameih & 
Co.. Newth Lighting. Neoray Light- 
ing. Olcson. Omega Artists. Porlman 
Shore. Packaged Lighting Systems. 
Phoebus. Polaroid Corp. Perform- 
ance Maga/ine. Party Particulars. 
PASE. Pariec Products. QRK Elec- 
tronics. Radio City Music Hall Prtv 
ductions. Roll a Deal, Roctronics. 
Rosco Labs. Rosner Custom Sound 
and RKB Industrial Inc 

- • Also: Saturday Night Lights. 
Stillwater Group Industries. Strand 
Century. SCR Digitrol. Sound 
Chamber. Spectra Sound Produc- 
tions. Graham Smith. Science Fac- 

Dealers Set For 
N.Y. Hi Fi Show 

NEW YORK Special dealer 
hours for the third New York Hi Fi 
Stereo Music Show at the New York 
Slatlcr are 3 to 5 p.m Thursday (4) 
and 9 a.m. to noon Sunday (7). pro- 
ducer Teresa Rogers reports Public 
hours are 5 to 10 p.m. Thursday-Fri- 
day. 1 1 a.m. to 10 p m. Saturday and 
notin to7 p.m. Sunday, with thcSam 
GotHJy SuperDisco open one hour 
later each night 

.Admission is $3. with more than 
60 manufacturers represented and 
nearly a dozen retailers in the metro 
area Denionstralions of digital 
recording and AM stereo broad- 
casting arc among new technology 
highlights, with the crowd expected 
lo equal last year's 40.000-plus 



iiun. Siiundtequc I ntcrnaiional. 
Sundance Lighting. Skirpan Light- 
ing. Sound Unlimited Systems. 
SICO. Total Concept Sound. Talent 
& Booking. Tivoh Industries. 
Towards 2000. Tounst AltraclionsA 
Parks. Times Square Theatrical. 
Teaser Wireworks. Teatronics, Telex 
Communications and Total Enier- 
tainmeni Corp. 

• Also: Viiia Lighting. Vuc More 
Manufacturing. Varaxon. Visual 
Products. Vita Mix. Wing Industries. 
Wavelength. Williams Eltxlronics. 
Wood Wilkincs. Wico and Yamaha. 



AutosountI Group To 
Issue 1st Slandarils 

NEW YORK The first product ' 
mcisurcmcnt stjnddrds for 
auto$ound Jtid a specifications dis- 
closure formal will be announced 
Tuesda) (2) at 3 special meeting of 
Ihe Ad HiK- Committee of Car ' 
Stereo Manufacturers al the Slallet 
Hilton here, following the Institute 
of High Fidelity audio conference 
program 

Spokesman Jim Twerdahl of Jen- 
sen Sound Labs reports the nearly 
20 companies insolscd on the com- 
mittee had endorsed the proposed 
standards and method of disclosure, 
with all other manufacturers/im- 
porters invited to join the group with 
their own endorsement. Craig 
Corp s Mack Brown headed the 
standards committee which drew up 
the proposals. 



JBL To Harman 

• ConiimitJ ff i/itt pu^c 50 
recording studio monitor speakers. 
Billboard's annual survey of record-.^ 
ing studios indicates that 357 of a 
universe of 699 U S and American 
rc\:ording studios use JBLs. followed 
bv Altec with IS*! (Billboard. Sept 
29. 1979) 

The distribution units to be sold 
include operations in England. 
Fiince. Germany. Belgium. Aus- 
tralia and Japan 

Beatrice had previously an- 
nounced Its intention of selling ihe 
Harman-Karon unii of Harman In- 
ternational to the Shira Shriasuiu 
Elcvlric Coi^. of Japan. 

Beatrice retains ow nership of Ihe 
Harman Automotise Mirror divi- 
sion as well as ihe Tannov Group, a 
L' K, based sound distribution com- 
pany, and Ortofon Manufacturing. « 
a Danish-based producer of car- 
tridges and lonearms 

Harman divested himself of the 
Harman Iniernauonal group when 
he was appointed under secretarv of 
commerce in I97(». a post he held for* 
two sears 



TOP ACTS IN CES FILM 

WASHINGTON Pop arlists Kciins Hosiers and Stesic Wonder, clas- 
sical musicians Eugene I odcr and Lorin\laj2el. Jim Hcnson of the 
Muppcts and news anal) st Eric Scvcareid discus.s the impact of consumer 
electronics on their professions, mdiv idual career, and on cvcniOne"s life | 
in a 25-niinuic diKumcntar\ film produced h> the Ek-clronic Industries 
Assn /C onsumer Flcclronics Ciroiip 

First ol three premieres is Wednesdas I lOi at Lincoln Center in New 
York In con|iincti.>n with the fall press reception tor the International 
Winter Consumer Elcvlronics Show. Jan 5-8 in Las Vc-gas. 

Federal officials, including members of Congress and regulalory 
agencies will attend an Oct. 1 5 showing at the Kennedy Center here and 
the West Coast premiere is Oct 2} at San Francisco's Fairmont HoieL 
during the FIA 55th annual fall conference 

The film, and cideocassette dujics. will be available to manufacturers 
retailers, distributors, manufacturers' reps and mdusir\ service groups for 
new employee training and consumer presentations it was produced bv 
Frances Thompv>n Inc , the New York firm which created the -To KIs" 
film that enterLiined five iiiillion-pkis visitors to the Sniilhsonian's Nj. 
Iional .Air Si Space Museum here the bsi ihiee vejrs 



Disco 



EXHIBITIONS & COMPETITION 



Dr Pepper Disco Promotions Rolling In LA. 



ot the Or IVpiH-t Hoillin^ t o i\ 
ipons»»nn^ dis.a» mllcr c\hihi- 
UiMis. vvmpeiiiit»ns jnj insitiiv.iii>n 
i> p«rt 1*1' a pil<>* pn>mi>liim hciii^; 

AcvorOinp lo BjrKira UarndrJ 
4j\i-nMn^ jnJ pri'iiu>li*>n Jirivlor 
k»r ihc I'lmis I A oIVkv. ihc com- 
ptn% mjN. Jcp«:nJinti! on ihc %ucicv\ 
i»f the current program. Uunch Mmi- 
Ltrpn^cvb m iHhcr nurkcLs aiound 
the ciHintn 

The pmjram. bnng olTcrcJ Tree 
! ■ vhi'ppini: injil i»pcrjii'rN ht>nM\tx 

Studio 54 Jeans 
Sell For $30-560 

NEW ^ORK n>< iOi. Villi e%- 
»*" u lonc wuU yd into Siuilio M. bul 
Kdid no< mcin i change in Ihc lioot 
puboi ot Ihc f jnK'ic dno' here. 
TbcBC •ho hid Ihc pnte ofiJO lo 

S60 AOd fit sl/o> 24- vVUld SCI into 

jcaas "iih ihc M lufonpc vtuchcJ 
wKi die KavTl pocLcu The pinb. 
oloi Studio S< junv »cr< un- 
%cikd ui J weck-lim^ pfi>rmt|ion al 
BloomngdakS pnor to ihc naiionil 

Copto of the Cauttlanca album 
'A Ntght At StudN> 54" *cn given 
«*a> vith eich pair of tmuvert sold 
skiic CBS iiut^ Sarah Dash. Mi- 
chael Zager and Cusy Houston 
made guol apearancts and Mgncd 
iuu^craph^ 



Prelude Exec Insisting 
Disco Popularity Gaining 



ci^'hi mcmlu-i U-ifx Nivi.i iolk-i 
group Ni\ij .1 icIl'\ iMon nio 
littn picltifv- ihorco^'iaphcr. ilc- 
ML'nrJ l»o prixiut'lioi) ntJinhrn o 
pcvKilU tot the promttiHtii Ihc ripti 
Is tttr ihiev ttjiUi*n> int \kalr\. anil 
Ihc oihci i\ .1 \«i|ti luntthcr 

I ollttHiii^> Ihc pt-rtiinnitiuc Jjiin 
ci> ^upcniw jii .i(it.ik'ui t.oiii|>i:li- 
lutn living* \i>luniccis trotn the .iii- 
dtcnce Ihc Lompclihon JivkIcO 
inu» ihrce i-.tU*(;t«ncv men's sin^li's. 
\konicn'^ \inglcs nnd couples 
Ir\ipha-s arc ti«jrdcil lo Ihe \nn- 
ncr\ 

Aflcf ihe compctiiion NivLi's 
^kiic. rijvnc. ollerv Irec di<^o rollci 
\kiitin^ lc^M1n^ AcciMiJing li> Bar- 
narxJ. Elavne NiMa b a Tomier na- 
tional diw^t roller chtimpion 

In the third part ol ihc promoiion. 
a fashion show. u\uali> Ihcmcd 
around roller disco clothing, ts fea- 
tured 

FinalK a drawing is held uith 
winners rctciMn^ I^r Pepper T- 
shirts. ti^vK. beach hjps. six-pjck* 
and oihcr pronu>tK>nul iicms pnt- 
vided bs Ihe tompans Some of ihc 
pariicipjtm^' shopping cenlcrs als4) 
give aw>a\ gill i.eritt'i\.jics 

The promiXion alsii extends to a 
iie-in v^ith about 1*^ roller skaling 
nnks in the area, and provides dis- 
counLs which oder up to 7^ cents oil 
the regular adniivsuin pric^ U* Ihe 
nnks 

A*.*.ordinc lo Barnjrd. Dr Pcppcf 
hfpan piU hmj! ihc proni«»iion to 



Present 
Optikinetics 

Light 
Entertainment' 

British Manutactured Diko Uchting EHecU 

iurrcng Solar E«ecl5 P'oteclori EWect Caiief 
les. 6- Ettect Wheels Suoer Strobes Gate and 
On-Lens' Attachment* Solar Dimagraph Solar 
Sound Animator and Mode Lighting Controller* 



318Wesl47lhSl.NewYorH 
Tel (212)245-4155 



*iut(i|ti(l(.' tvtllCIs l.tsl \(.IV "U\C\ 

I Ihc shoppitift center operators) 
Knew how hot an idea it was. so wc 
did not ^'ci ,iits iiitiiilow lis " she 

"■•^^ KOHVN Bl HIIIN(;r<)N 



M \\>( )HK ' }i.iin^'c wUcti in, 

loltl lli.ll diMti IS losing' Its illip.Kl 

Jiid IS, 111 tdci d% inj; " th'ilarcN M.irs 
ScliLichlcr. to prcMdciil ol Prelude 

HCiOfJs 

"Ihc reatilv is ihul disco is as 



16-Year-Old Joli 
Getting Fast Start 



B> BOH HII IMV.I K Jk. 



NEW YORK One was of N.al- 
ine the age requirements of most dis- 
cotheques ts to pel a hot dancinu 
tunc released, with pleniN ol promo- 
tional suppttrt I rancc joli. Prelude 
Records' new discocnlertaincr. is 16 
Nears old. and prohabK gelling tnlo 
more clubs these da>s. if onK 
through her record 

In addition bi the widespread club 
and discivradHi plu> of her debut 
H>ng "Come To Mc." Joli is keeping 
a high visual profile with enough al- 
bum and jacket c\p«isurc lo make 
one wunder i| she w ill be on the I'JKO 
Presidential ballot 

I he Prelude campaign is aided hs 
Jolt's sensual features Long brown 
hair with golden highlights runs 
down her back in snuHilh defiance 
of the latest disco coilTure. while .u 
ccniinp the besi of her Ffcnch-Ca 
nadian background 

In answer to the ape old qucMinn 
nf how did a nice girl like >ou gel 
into a business like this'* Joli states 

"I was doing the end o( the Near 
s«.hi<i^l show, singing Barhra Sirci 
sand songs Superman' and Ms 
Heart Belrmgs To Me* Actually 1 
w js singing along with the records." 
which was no drawback lo Ton\ 
Circen. her dtsvosercr ' producer, 
w hiuaught her that evening last fall 

The next dav. Green delivered 
"( t>mc To Mc." and made arrange- 
nicnis to have Joh recorded 

tnglish IS no problem for the 
>ingcr. whi) onl> learned ihe l,in- 
t!ujgc two \cars ago while staying 
Mi(h .in Tng/ish speaking famify 

Her original producer, howcvci 
anted to develop her as a French 
Mtcalisi. not the course Joli and 
Circen desired 

At ttiis pumi Green hopped in the 
driver's sejt 

The resulting album. "France 
h'lt." shoots stra/ghi for Ihe dmo 
iiiamstream with four surging up- 
tempo cuts 

" 'Wh\ don't you have a ballad 
(he record"^ pcopie ask me." 
Green, who made the plush miro- 
duclion III "Come To Me" the al 
bum's only soil mi>meni. similar i" 
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WORLD S FIRST 
DISCO DJ 
SCHOOL 



GU. Buxak. Crown, 
Muleor. Smnhrim-r. 
AUut. Stanlun. Calzonv 

■*Thi! Uurninx Center lor 
Diftco Prngmmmcrtt ' (I)|ii| 

Ml VV '.4111 St , \Y1, IIUHH 
Olftirity Dj* ds |nslnii.li»t-> 



the introduciory device u«ed on 
IJttnna Summer's "I ast Dance " 

"Initially we thought we'd gii inio 
piip-flavorcd disi.t> I here's more cx- 
p(.»sure. especiallv if the ariisi and 
production are decent " f-or ihe next 
album Green is wnting a ballad to 
promote Jolt's abilities as more than 
"|Usl a disco artist " 

Jolt's own dreams extend lo Ihc 
stage and acting In addition lo the 
singing and variety t>f donee Icvsons 
she has taken, she took an active in- 
terest in childten's theater before her 
recording career took off Yet it's 
music that sparked her kmg running 
{Continued on pagf Sftf 



s/ro/jj: u« ever, hut merit i\ umning 
over medM>criiy." SchUchter ex- 
plairiH 

The veteran disk executive cites 
m^tfur Jif Jercntet between ihc 
present disco market and that of a 
year ago 

"A sear ago, a disio DJ or radio 
programmer had a limiird number 
of releases U* with, and because 
he needed the music. niedi«H.rc 
product got played Today, (he DJs 
have far more Lhoices and marginal 
product doesn't get the pla\ it used 
U* Dis4.o has conte ■>( a^e and is on a 
par with other kinds ot music in ac- 
ceptance." states Schlaehtcr 

Thtv view IS being acted upon at 
Prelude throujth an impending "art- 
ist " rather than "loncepl" approach 
to dist.o performers 

While noi totally negating the 
"concept" disco record -that is siu- 
diO'pniduced efforts wtih little artist 
identiiv Schlactcr s.ivs Prelude is 
seeking artists whi>sc image can be 
built lor the long haul 

A current example is France Joli. 
now nding Ihe singles and album 
charts with "Come To Mc" and 
"France Jolt." respeclivety 

"We did a three-market promo- 
iK'n sMih her. presenting her m New 
(Continued on paf^e 56} 
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Firet European 
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Billboard's Disco Action 

. r™„-M10?« B,Mh<J.raPi;MC»»Of» Inc No Mrl Ol ">» pu|jlic»>icn m.y M WlXli-ceO. tloreO in i >.ln».«l •,tl.m o' lr.nimii|,a m .ny torn or trj «i» "«« .I.Cl.<.r.,c. 



' Disco 

N.J. Label 
Claims 1st 

M:W ^ ORK Wh.il wijs Ihc rirsr 
iiOlef diMii rctiTil pl.ivcd in a skjl 
ing nnk^ "The Di\a) I3ip'" iTcalcd 
b\ Ed C halpin of PPX Fnterpriws 
h.!". unlil mm Hfcn ircdik'd 'hi- 
nfunccrin^ rcllfr disiit rctiTd 

Bui utLiirJing to AnIiuimiI \ 
Sound Prinluciions. j snull New 
Jcrvey-bascd LOinpanv. ils "Riilkr 
PjUcc" beal oul t halptnS pii»iiut.l 
h\ one dj\. 

Our record wuv dchuicd Ihc 
txloK- Chalpiii al (he R*>U- V(\d.ui; 
in Shccp>hcjJ Bay UnvukKn. " siys 
Mark Winter. pcrUtrntcr and tom- 
p»>ser of "Rolk-r Palace " "The ncxi 
dav the other record wax pla\ed at 
that Name rink during WKTU-FM's 
roller P'lrty " 

Winter w rote hiN song at Ihc vug- 
t;csiii>n ol' one of his partners in 
Aslound-A-S(iuiid He Hnishcd it in 
January and with his hand, ihe Best 
of Fvcrvlhing. perfornied it in the 
New York area 

The compans has had some leel- 
ers on the record from wme of ihe 
major companies, but as yet has 
failcd to make a deal 

Schlachter Views 

• CotuinufJ Jr4tm pu^e 55 

York. Miami and Los Angeles. 

Schlachter ptunls out. 

"We're ahoiil In sign two or three 
jcLs. none of whom belongs lo the 
concept" category. We'll record 
§ them when we feel we've got Ihc 
< proper material and musical hack- 
2 in^ The artist's Msual impact w ill N." 
J imptuiani. \oo " 
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Just one of the 
Professional features 
of the Meteor Clubman }■ 1 
Write or call for full details 
and local dealer to: 

METEOR LIGHT and SOUND CO. 

156 Michael Or. Syossel. N Y 11791 
Telephone <516l 364 1900 



ATLANTA 

(M ■■i;'.,.rh, 

J com TO llt-illa*-tiK«i» «i htl«a» 
I mt BWR-M Mixita-rii (Mmk) 

A Movf on ur up. ■r/OCsnMiwrs vnmum 
i mis nw Mit-f i» Mw Wu^-hi.. fi? 

IB rOH nm/CHEN LKKI-Cari 0*|rt-N«« Yoik tiitl 

nP. l.'iirfM 

II rvE COT niE ncn oww-d^-^xc* w-bwih-w 



17 PUT TOUR WOT M IT 'TOV CM CCI OffiU 

Sr-L.n> .f M'D' Cenru'i <|P t?>iid>l 

IJ HMOS OOOT-Di^ Mttfw-ft^ir (|?i«fc) 

M swMiss I* HT cro/urs mti « wns-o>i«4n 

^ot«i-C«(mii( UP.-17ii»t») 
15 HUSC IIM/Wn»Gt-*)ft>ncri«-«JI|fttK (tP> 



BALT./WASHINGTON 

7 OOM-I STOP m 10V fiCI (MOIlGM-MOttfl 

4 NOW OM UP. UP uf/OEmMnom rauc'tn 

SI mOUrST-Of^-nit.pn BuIIHIt itP 12 

t COIR 10 ut-a nd-fimc* i4t<-P'tiu4( (IP) 

« lOH WSOMRCt-'rairi Pait-PlMunu H.' incft) 
r HHfll TOM TOVOI HE-'mi <;«r«M(-W«l iM 

I HMMONT'OOH m U-SU.-I (.iff- E^FUr* ilP'l? 

9 TUt ■CNMKf-C^'rett SjflunlhJ-'K M.'mEni 
M RNIIID I ClfULSTIIT FVE/MIOBV HHIIS-feMnfd 
ji VrTi»Min nj(n«' llP l^iKkl 

II LOVE OUCir/Slttn IT-Wititnn Siot-IUmAu 

11 CWT UVf MTHOtn TOUa Lfln-Ti«<k« Mnff- 

M tOOIIK FN lOVt-Wi .i ri-lirtMi.'WIIOI (1? 

*^^) 

II UUHES MKT-M & Thr D» ('If UP/l? 
IS UMESS IN HT tYtS/HVS MU IE I0n-D4.»<.» 



BOSTON 



*Hi/Fi 



Hi/F» Stereo Buyers Guide 



^ "wri siop m TOO tn tiio«6M-M'ci»#i 

7 OWE TO Mf'jB dib-EFini* )ot> Pitkjii ilP) 

I uoTf Oil UP UP. up/ocsnunors tmehc/ht 

«l nQUm.Dr-.l.tilKM Butlnlti (LP'I." 

4 POM mH'OKEll IIGHT-C«ri Oiw-Hni r^k hill 

5 mcl TIHrK ai-Gm Ck«t«t''20»i CiMtKT 

(12 ncn. 

ft fnnifii-ai.ni VilM tkckiri u^'i2«ck) 

7 UUHCS MCHT-Mool I thr Gant'Ot Liti (lP/12 

•nrh) 

t fOUMP I CME'tT«T mUmUfiJ MOn-JUhlOii] 
9 THE lOSS-ifl ob'Uanj Rk: IMoim {IP'lJ 
to TH( ma-'r MiMu-IK llltPdi) 
I? HMMOIIT^OOH U Ut-Sujt Lme-ElrMn aPH? 

.■■CHI 

II wmn TOO TOUCH HE-Tuu Gy*i«f-Wtll E>i 

14 UWUM FOI LOVt-'jr Lirr,.r«rT(aiT WMOT 117 

15 pvT TOUR rm TO n« wT-aiiEhif umt, 



CHICAGO 



1 OONl STOP Tit TON Cn EWMCN-W hj/> 

I COM TO W-dl ob-hiw liih-P>F<uJ< UP} 

) fW HDm-W W It? «c)i> 

4 LOK mSUMMU-F/ont Paff -PinDft^ (i7«f|i) 

s NOW ON UP. IP. uP/Besn«Tifn Tmsnum 

m\ ICI}UE5T-P'd.<ijiiA>- Boftnllf flP/l.* 
( FOONO « CUIIl'niT FIlE/NOMUn UOWS-l^^twl] 

) uwmiKin-v«i I (i>i r^-o*k>ti iwn) 

I nci (T-L CGI bic ~C«abljAci ll^iAdt) 

9 nv MttS-tll cata-ni*ni Rm-IMaMi [IP'I7 

10 mt etut-K-ti mj«><iu-u ii^'nthi 

II POM WOH'Cna U&KT-D»« 0«r« Nf* Ha'k I'i'l 

t\f-\: n.hi 

17 OlPVn OF IO«t-DM Armwida Mrtjfe ||2 >nc>>) 
I OON U LA-Sun l«nt Eltlln nC'lI 



14 t^HC-L'O'iiio Hwo«n-C*ubljm UP! 

15 OME MT nCiai-rr.<pl)M'4f.ol» (IP'I7 >nch) 



DALLAS/HOUSTON 



On mmi 

I UOVI OH UP. UP UP'OCStlMTtON-S VMUVW 

Ki ■flutST-Ci'.i.M.'.,-' h^i'hh, (If 

7 IHE IH«-*.ji MjAtfa-TKIJcKfil 
1 WMHin-^un l«nt-Elo(pi af'l?<i>(M 

« OQirr SIOP ra nw cn [much-m^m«i 

S OMK TO Mf-Ma^I'Mrt l»)t-Pi('«<)« (iP) 
I lOH nSUWa-f'-rt P«P PiMHt-ni <l?<atl>| 

t POP m\jm-**->* o.2mOi) 

« POnflOtt/CIKE* UUn-C«i Dart'Nr* T«t Ml 

(iP'i; nfh, 

M fiOTIO OH » 10 LOVE-dcnn t eovtt-Cetumb'i 
1 17 inch I 

17 FHrUSI-Btur.< PK*a-Dtkt<i <lP')7 «Kk) 

13 \ ml mn wi mm n tw^^iM imiif- 

■C4 lU <i*<ni 

14 DNKfR-C'FU C-'i'n'^oit IK(l7>nchl 

15 PWTT0WIFEniOrHCIUT-fr>ICli*tEin>t>' 

CJ'Jtiljn J nP' l?intli) 



DETROIT 

Pill l*Ml 

1 com 10 HE-ilt fuh-tii-fr Wi Pi»\ud» UP) 

7 imiE wiuuiia-t' 1 'fi» (i7(«fc) 

1 Hnt ON IIP UP, UP'DCTIMTlM'S IHEMC/m 

#1 KQUESI-^-.tifi'l'ia Pi.lkr' I (lP/t7 



4 mOOVE ME-in- H-nn«,-lN l|.'<ncl»i 

5 HHEN TOU TOUCH ■(-liim Cfdiw-Wnl E^d 

6 PUT TOUt FtFT TO THE lUT-Bihtiif FaiT'ily- 

} FOUNO k Cm/SW FKEyNHOOT UKMS-Atn'ord 

i J mpian W«'iitr <IP. lfK^l 

■ nun MKT TOU tflD-l^alNRji HdIIcwh-Sjimhi' 



9 EtTOl-kU crtt->v.<^- FuLlui uPl 

10 OOTT TOU WUIT HT UMK-D«*B-( lieobs-HCi 

(|P \!'rjiti} 

11 PM ffWr/CKOI UCNT-Om Oi>t krm To't Infl 

(IP'I? inclii 
17 THE IRUU-Kir m^u-Ih <;7>«h) 
I) FWTIST'K'M. P«tin IMhi |lP'i;«itT.l 

14 POP HUW-M-Sn (lT<*tl>\ 

15 mtVt-ttmOtmmt-noimilH 

LOS ANGELES 

TWi WmI 

I HOIff ON UP, UP, UP/DESnWION? raoK/Mi 
«1 KOIH5T-Onl.>uti0«-MIHI, liPMi 

7 um iNsuRma-f Ml Pitt-Piwau ti; ioc*i 

J COMt TO K-jl ti«-F<]nc« igl-Prvluif (iP* 
4 rw aiUR-'.*! KUA4U-TII tWtOCh) 

s HimoNT-:L<i< iMf-ciiiitr>aP'i7iKiii 

6 FOUNB « CURf-Un'Drd t SMinc>n-)V(mtr [LP'I7 

7 POP MUa-W M'f ll?ici(.h) 

0 OKMMC HC-Fcn H'^nc-Ilt ti:mtM 

9 lOai IT-lvp. Inc CiuUmu d^MCh} 

10 IIISE-ri*<» Hp«rf.UM 117 mchi 

It Tm IS HOI-P'Otf'i UMl«<t-EHI {Uti)£k\ 

17 ANOTMflt CM CM-^rti Ismtn^i CinMau 

iif i:.'L-.» 

U tfT UTOSCSOT IHMG-Bofr M:0'^>ii-e«.ttrili| 
IS E-HC*-G<«g<c M»c«M-C:«4U«iu (IPl 



MIAMI 



T>iri HmI 

I COME TO HE'iD cab->'*ntr P>«Mt (LP) 

7 MOVE ON UP. UP. uP/otsniumon thmc/ht 

»i «0«csT-:r.tMhft« e«iiF*»aP'i; 

J row NOM'CKn UCHr-Con Diir-Nr. ivi Mi 
4 0ON7 STOP n. TOU Cn EMHKH-UkomI 

<M*:.« tt iiP ijiBcm 

) lOVE IKUHUUn-runl Kjiif PmDiimj .i;wh] 

i POP HLin-tl -Siri (l7«Kk) 

r HUIIOIIT.'',ut' tm-EkU'i (tPM7 .ndt> 

I THE ItEM-Mt Mivlu-Ili (17 .Mh] 

9 RMEN m TOKM MC-Iic^i Ct<i>^ Wni U9 

10 anon w-fr"i KinxTf iii(i!>ncb) 

11 UT UP UO MOCK -r> frills Mmii-tt«fif* (|P/ 



17 rwEii-ii «i-(r,.r-f,«ui, .in 

11 FOOm • CVHvSTKT ntMKWOIPr IMOnS-fc^Wd 

i ^irnstw-WvMt aP>'l2>iKli) 



NEW ORLEANS 

TIm Wn4 

I FmH-ril tab-fr-f '^ntuT 'LP 

7 lion OH UP. NP. UP^OCSTHUnOH-S IHCHCin 

SI tSQUEST-0fll<«jlf«i-e(jtlt(1>i ilP- 17 

3 uuac Hw.iinmcE-bMAdM'-MiintK art 

4 COUr TO Hf-jN uib-FiJKP Hh-Prdidt ftP» 

5 HMMONT-'^/' I*"* (Icklri aP/|7<«I>I 

HOlO ON I'M COWir-Mj'ra S<hn hull ll? -Mni 
/ LOn UKUNUa-T'O'" P|((-P*noriiM (17 mchl 
I TW fNEAIt-Kjl HinSu-IK 117 "Ki) 

9 immii wol p«rT»-*'4i 9frfci-f«ttif«tT "? 

» POW nOH'OlttM LKHT-Corv Pif»-Pt» Tgrt Ml 

llf' I,- 'KM, 

II IOCIIIT-L-m; V -fJuE^.nc* Il7>v»il 

12 sM)Nm«iinmsjw)mnu.Kwn-Owof. 

1) I Min Mm THE NKHt TO UO-^^tWtf Vi'liM- 

14 ClHHE Ua HT LOVE WFJUR-^'^' Poatf-OtMii 

(17 mc^> 

15 SKIT nU-RilM e«ck-M«c»ni (lP/l?<iic*) 



NEW YORK 



Tlib Week 

\ tow to i«-«a«b.-i ■ ^'t .i* aP 
7 HOVE ON UP, (tP. UP'DESTWITlOir) nCHt/HI 

ml «OUCT-[tr-.'.n*l.(!n fr.nwrl, (iP I.' 

) FUnUT-Brun. PjfOi-EMIrj UP'IZmcA) 

4 HMHONT-Syti Ivt-tkUn (iP-'l? 

5 LOVC inUMNCt-Exwl Pw-PinmM [l7.Mli) 

« OOITT STOP m W Sn BMiOI-MrttiKl 

■^•'--^n fp« (lP/17«irt) 

7 THC HUl-o^l llin««-lll (I7>ncli) 

t fOUM « CUtL nRY nO/MtOOf HQHS-As^Io'' 
& Sxnyun MyMi (LP/I?mkIii 

I IHE OOSS-rf Mti-D>Mi ttin-MMaw (IP'I? 

ifi'TKI 

)0 POPHUn-M Sd(U7>iK.T)) 

II UUHCS nCMT-Kool ' tiK I;m4 Ot 14* |l7i«ch) 
17 mER TOU TOUCH HC-Tuai &K«<Hr - Wttl E'd 

II POH NOW/CltEEII UfiriT-Car> Om-lit> r«t IntI 

14 HNEn TOVR ChtnVf- TOIb Cnluri (17 

15 dOOVI HE-rFf* flinnFi-in (l?MCli) 



PHILADELPHIA 

ThalTctl 

I OOTT STOP m TOU Cn UOVCN-Mi KjH 

rtckscn Ep« (lP'i;i«i( 
} runST-Snini PiftB-EMhi (lP.'17 uKk) 
I COW TO W-il MO-riinc* M'-PrtMt (tP) 

4 SIANO UP, SXT OOH«-*«B-IIS0 (17 

5 T>IE WEJU-M Hindu lK(17iiKki) 

C ion MSmMKt-Fronl Pic* PMwnw (I? lacl) 
7 unci NICHT-R«il t TW CaH-Oil<lt M7«^l 

I FOOOO K CUIt'^f ntC/OOMOT DKWS-*t»lor« 

t Stm^Mi-WtWi (IP .JrVhi 

9 OKNUrE W-(ri^ hmifT IK (IJ >ncM 

U 5RIET l&£UCO00M MM-tW«cl Cgrmat-tEC 

(iPj 

II HE AU NE£0 Um-'io^ Cwitol (17wtli] 

17 UKMING FM um-lii l«n-r(niatr.'HUOT 117 

I) HOn ON UP. Vf . UP OCTOUnON-S TMDK/in 

«1 ltOUCST-L^5t,"*iw" h.n*i'<, UP .; 

11 Pm imi.-fiirEEN iMn-Oir) Oirf-lra kiM 

ilP. irwh. 

IS CATTllVt limOUT TOIH lOn-timrto lenct- 
Polirto' lirircftl 



PHOENIX 



t "cOHt fO HE-m Mtl-''in:f lix (Vlu*- K^) 
7 WNE ON UP, UP. UP.'BEXrWTIOn mOtl'HT 

SI ISQUEST-r*tln«t<i Mtr'IN LP i: 

I PWT TOW FiCT TO me mxt-iMt^'t rtmti- 

CbiIiw* (iP l7<«K*i) 
4 KWCME-iH ub-''(Mnit» Mli-'l-: (1^ 
\ ^IIW BP, m Kum-fcn-tSD 0?«<eli1 
( fin LOOSt'SOT IHlNLM-tob HcS^om- Miiftr 

7 HOlO ON TH COHM'-tttrr- Sittv' ki-.U 'V Mrh\ 

I IF ALi mm fiONW 00 IS OMCC/WII UM 

OUMO-Hgti C<tt Etvrtnff. ilP/l^indil 

9 lUHIU N(Jlt'U..^t> F'ttmj* PolrMi n7Mdi) 

II UHW UU HI UME OTm/nSTa fOm.Satrr 

Po«" (Vr»n 0' '•'*) 

II IHE HKM.Kal Mintu TK[l7.Mh) 

12 POH MM'taao UGHI-roTT Otyr •!» T«t bitl 
(lPI?i'.chi 

U OITCM THt MTmH'eocis Hidnn -If C^Mmm' 
{IP'17 t"rM 

14 MNMOm-SvMirif Ektlri (I? .nrlit 

15 CnUPUO IOOM-Frfd*t linri-wirntr (IP' 

!7i«ti) 



PITTSBURGH 



I oon STOP m lou cn (NO Miw M. 1- 

IniKn-tfr. -IP 17 

I FDMO A CUK/STAT FMlyOOOOOT UMHR-A^lnrd 

A S'-ifWi (lP'17>IKll| 

] um OnVMCt-f'onl Pitf-Pin«r)«t llJtnchl 
4 COW TO W-i« ortt-r'Mct »oh-Pif ude clP) 

9 an IDOU/Sar TWNt-Soti »i^t»«-B«ITtrl>f 

IP 

ft HOK ON UP. UP. UP'OESTtNATlOrS TNEK/HI 

irl Bq«E5T-E^^.^»J'■■.ln 8utl"tt| dP'l? 

7 HOtI ON I'H C0HI*'-''4mi SAfr-liilb ll?i«dl) 

■ THE W£AA-*it Winea-TK (17iVb) 

9 HUSK HAN'imCC-Kmwhr MMt IIP) 

10 POP HUOI-V >f .MM 

II MAHOHT'W' int- [Itkln (17 >"cn) 

17 Flini5T-*<^n. i'«i'-D«*tu (LP'I7*irt) 

U PUT TOM rUT 10 THE WT-Aittftit Fwlf- 

Cjatrlafi:» ilP. l!"<») 

11 IWflU MUI-Hkiw'K FrKiittfi'PHlODf OT/U 

«i£ki 

U naiK-Cvww.AlMK AP'I/wft) 



SAN FRANCISCO 

Dm Mart 

I MBIOin-..(. l.jn«-D*.'Ji 'LF'!? -^tm 

? COME TO HE-tf rtH-f T«c« io''- P"W* UP) 

3 wm ON UP UP. UP/OE5TIMT)0irs THOK/W 

al lltlIUC5T-0eilr-ir«--e»"M'4 itP'I? 

4 FnO^Jl catt-tpat'-rHti:) aPi 

5 FOUn A CUK/SIAT HSl/IIOtOP* IMMS-faMviI 

fi um mSUMHCC-FiOTt Pih-Phohm (IZ adl) 

7 POP HUl-U'^t ll^mdi) 

■ E«Hr-<^<>'C<o C«uM»U (If) 

» IHC MU-iUi Hyau-IA {17«Kfe> 

U fAirnST-B'.ii. P»i>"-t»«*ln (lPM7-.ndn 

II POH HOH/GROM UOn-Cort On*'lln ToA Ml 

IIP i.- ncM 

12 1M[ A CMANa-Ovff ^""Mtha-TH (I7attil 
U HBSIC Wli.'tnOKC-Bf»K*«-<Wa"4iC<in 

14 OPO IP m um: Honac moc-sms- 

15 WMVE MC-rem Hvmn-TK {17^> 



SEATTLE / PORTLAND 

Tta UNk 

1 fifl LOOSE SOT nMt-Soi: MdJ'ip*-&in»»? 

7 POT TOm FHT ID TW iOtr-IMck>t fm^f- 

C«wbU«a HP tr<ncM 

3 THE MtAI-lUl Uf^dv'TK ti: 

4 BMIC MCI HT UM mS^SlSIEl POHQ-Sstir 

Ptoti ChFtn IP i; .ncM 

i lOOirTIMinTHeaKHTniRO-Srlnrl'irMi- 

BCA (iJ.xil 

t »wi-* tA-(tf->'(iAUut aP> 

7 POP MUTH.W-W li:<Kftl 

I HOlO ON nt COHW-i^ei S<<.«'-lnsa ll?<^> 
9 HOVE ON UP, UP. UP/OtXTWIieN'S TMBK/«I 

■ 1 WIunT-v.!-Mi*^ Wffl) aP'i/ 

.fir" I 

to DORT STOP m TOU GET ElKMMII-«<duil 

I*cWOc-(d« .iP I,' rr*;*!! 

II COME TO W-tf i^-ffirKr loi'P'elMfc (iPl 

u Foma A cuiL^iT nammn mmi-ian*vi 

A S.m&M«i-l«»«». aP i: 
1> 1W MS&-IO OH-Oiaiu teu HdImd llP-^} 



W HMDS OOm-Qa* Hm^n-9x Sk| (l?iiidl) 
IS ■KKt-fwT-IK li; -xhi 

MONTREAL 

Dm HmI 

1 cn UP UO aOOUE-' rdd* Uns-KA (174kA) 

7 SMAU U)*a-Tl>« P'ni-LOnaofl (12Mli) 

3 IHf MCM-kji HindB'NCA {l?MCk} 

I DOrt STOP in TOU SCT DiOUOt-Mchill 

S COHtTOW-'n-:- <'-C»pitM<1?MKfcl 

1 PIT rOUa NOT IN fT-Slcp^irt H.1II-RCA (|7 

I TOU CM 00 IT-AI Hvten 1 Tht PtrtMn-HCA 

il? <nctti 

9 CWl TOI rm M lM-(;nrct HoCwe-CSS II? 

■ t-HC-fiwi^c-PolviIof (IP» 

II N0lD0NniC0W|--KM»Silm-QiiMvn2 

\7 COWS THAT SOUHD ICM'low D«lu»'IVE» 

ll. MM 

U rWOOT n« MOT^ rat TA-0«.ht« Up«w,-ICA 

|I.'|":1I 

14 THE WSS-Oitnj Riul-Mclom (|7mcA} 

15 MKT OUWHEB-M't^tv Pw-Oulin (l7Mdtl 



J 



Compiled by lelephorte Irom Disco D J Top Audience Response Playlisis representing key discotheques m the 16 maior 
U S Disco Action Markets, plus sales reports Irom key disco product retailers/on e^logi^ 
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Major Label Execs 
Advise Pocono Pool 



Disco. 



57 



ti\c\ itf nu|ot rc\oiJ l.iK'l> .iiirnti 
in^ a mcctin(E o{ ihc Pivoiif KcviwJ 
P^x>l here hj^c vaMcd on the avmm- 
AlK^n ^ mtfmN:fN u» jvMimc a nu>fc 
siginifKuni pttMlion in ihc pmnu>- 
iK>n. <^k\ jnJ nufkchn^ ol Oihv 

The nwiin^. whkh prrvCilcJ ihe 
p(x>r> annual JviAril p.inN hcU ii 
the RipUr\ diM.oihe^ue. Scpi l»t 
hn*u£hi together a penji o( eight 
rei'onl ci»mp<n\ rcprc^cnutno 
«ho offered lo pljce their c\pcni>c 
It (he dupi^l ol' pivl nicniber% in 
jin eOfiHl lo help them finJ «a>^ anJ 

"^ign Clubs 
For Contest 

^ SFW >ORk The HrM H Jut*«. 
in the » nuricb mvo^eJ in the 
Tcehnio national Jancv <om- 
pctitHKi hj\e txxn >iened up b\ 
TRC CiMnmunK:Jtion\. developer 
ol the event for ihc hi fl compjn% 

More Ocuil> are jl^o j% jiUhle on 
Ihc local competitions, and ihc 
trend finaK to he held at Paul 
XokjN Jubilation dm:o in Lav V cgav 
dunne ihe >^ inter Convunier F.kv- 
trocuk^ $hv*« Jan 5-8 

The 2^ «innins couplcv in each 
marict «iM receive pnzeN r;inging 
fmn Rollei ^:amcTa^ to SauKin en- 
icmMcv •ilh firM pn/e a Twhrno. 
RSM-6? cassette deck, and a inp lo 
the finab valued at each 
Laeh partner in the ^rand pri/e 
coupk geb a V4.000 value Technics 
pr»»fcwK»nal a*mpnnent w^lcm 

M niestN «iil he held 

ir. ihtT i.t mid-De- 

. . • , If m Manhattan at 
J na/M dr<co ii> be anihiunccd N4.x>n 
Cluhv firmed av o( Lavi week in- 
dudc GAwnha'v. St. Luuiv. Lnclc 
Sam'v Houston. Girard'v. Balii- 
amre. CrtUa) L ndc/gruund, Wa^vh- 
mpon. be Sur\. Cleveland. Tit- 
fa»%"v Loiv Aneclcv. Ktjuj. Atlanu. 
Akvandrc\ Mumi. Center Stage. 
DctfiMt on Brt4j«av Jl ArlhurV 
Alhanv. \ > . Mnr^nV San Fran- 
cisco Vlp.2001. Piiivhurgh Ol. 
Minncapoln-St Paul, and Jubila- 
(•on. Uix VctAs. » huh aho »ill ha«c 
J prdintirurv contest 



(lu-jdv of p(ii(iM(,' (i(i-a(i-( i(ipu( iitdi 
the pntmotion and iii.tikclin^* i>l 
tlt>c»» revoriK 

A vcvund panel ul reeord l.ihel 
leprevenialivcv outlined then vtcwv 
on Ihe eniergieiKV ot the new ukV.' 
dixci* liKinai an t\sur whuh iv hi- 
cv>mtnp Muieavini*l\ impuKiuit lot 
divci* deciaw in then priterainnnn^ 

VvAwdmi* to I r.ink lemhtt. head 
of Ihc IMt-Micinhi't P»Kono Rcvixd 
PiK»l the avxtKiaiitin'v mciiihcrN rev 
oj!ni/c that record niaiiulaLluieis 
are having veritniv prohlcnu Miih 
vilcv He addv "VVc mn^ni/c av 
%kell. lhal thk-v ithe l.iK'Kl have a 
nit'iiani stake in the lonlinucd well- 
heing of the mduvtrv " 

Since the continued jtrowlh tifihe 
drvci* imJustn dependv. to a Ijfge 
cMcnl. on Ihc ahilitv of record man- 
uTaciurerv lo prvnluce ihe "muvical 
fuel" rev|uifcd to keepdtvcov healed. 
(.embi» agrees thai spmner\ reii»g- 
nue the^ have a rc%p^>nMhilit\ to do 
more than merelv plj\ revi>rdv 

"Greater ailention vmII he given lo 
hnnging records cspecialK ihe most 
pr\>mising releases. u» the aiieniion 
of the dancers, in an ellori Ut create a 
greater aujrenevs of the%e records." 
he added 

The dccjavi will aM make greater 
use ol promotumjl nulerials and 
Hi]l wurk more iloveiv vhiih rci'ord 
reia iters 

While recogni/ing the aOmitv he- 
t«een ruck anil disin musie and the 
(act that there is some cfowiver of 
such records, ihc piHd members 
>tre\s lhal their drsi rcsptmsihilitv in 
lo the dancers Thcv fed ii would K 
a mistake lo trv to "hirce" riKk muvu 
unless there is a dcfiniic and signifi* 
cant reifuc^l for il 

Admitting that rtHik music can he 
a marked asset to ihcdiscu scene, the 
dce|a\s Will pri>mote r»vk m ih*isc 
situalu>ns vhhcrc rm.k s<.)unds are 
part ol the scene Sitmc divc»>s in Ihe 
area alrcadv feature r^ick nights on 
slack davs Id atlrjct i^her dancers: 
and at y)me Itvalutns. scgmenis are 
set aside lor nvk music plaving 

As in other musical areas, the 
rcvord nianufaeturcrs feel that there 
IS an untapped sjIcs market m hcing 
aWe develop disc** okK enws- 
overs MAI Rit ORODtNKER 




BILLBOARD S AWARD WINNING LIGHT CONTROLLER 1979 

The D«co 10>1?" aa i»n cnannei ^^00 Wans p«f Crtannei Mtf-cont«in«d lighting 
UnUkm a coiof organ. th» iOm12 m a ccnpoi^f-Ofnan untt *fift* memofy 



10x12 Controller 

w/ Memory 
Alto Available, 
Memory Matrix 
Eiparxler 



MIRRORBALLS 

PINBEAMS 

STROBES 

PROJECTORS 

CONTROLLERS 



SPECIAL PRICE 




Disco and 
Stage 
UgMing 
Catalog 
Available 
Upon Requesi 

STARBURSTS 
RAINLI6HTS 
SPINNERS 
BEACONS 
FOG MACHINES 



Stage Lighting Discount Corp. 



346 W*.si 44in Si 
New Vnfk^N Y 10036 
212-469 



^46 Surri'^e Hwy 
West Babylon NY 11704 
516-669-1616 



NIW YORK Prodiic*n Michael Jig** or"! 
Ifitv lovp h«M timj|M (lie Spinarii up (o dale 
ftitli Itod, UniiitJifi' ■ 1,' irith KIS i o in 
(tiili lioni All up jtnd (Cfliifii Atljntit IC liltrd 
Duncin And [tivm " 

Anangrmcnh «rtd oithesttilton!) htn » iilhy 
(low thai (umtiiir wilti Ihc imoolti htmomti 
tion ot thf Spmnm (ofKi vnand mihiLu In ti>' 
Tiiwmpt on \hn iccotdintt) A midlfripo b<-,i- 
iltuT) iilorii \n ttttt iuiti tunc thil n uric ol thr 
{toupA lirwi etlo'ti to dile 

A hxil i«bffl liom New (rnrv ullfd ICI h»\ 
come Kiou villi Itie rrinl picjsufiblr ttknt 
lifted I m Cau|hl Up by • new gfoup lumcd 
life Pioducrd by Crc| Caimicriirl and D«bbte 
Hiyn Ihe mii \i bn New Yah dfeiay «nd Oiko 
Den pimdpnl lohn Moralpi Ihe arranfementt 
by Patrick Adamt tiave Uyle A sfiort bongo 
breat oveffap^ fbe a cappetta refram of l>ffe for 
added puiKb on thu movmi diik 

from Cmeriencv Retordi comes Bil>v Wooie 
and Go Oiflce ' a pulvalms 1? inch iVi t p m 
ffcot^ it ? Ob nmt^i Itfttrantt cttrtonn 
ufTiilar lo Morodei s work are tn coniiist lo the 
artnt'i high pitched vxal<»tion reminiscent ol 
ttte Four Seasons The beat is relentless wtlh 
jparw rticjf'WfiO" flw does noi ml&iiett ifi\h 
tfie nifflmg trKlis 

Ocean ArioU's 12 inch 33S fpm dak by 
loufi Lovfl IS finalty seemi dneclion A fait 
pacrd Irmpo a punctbjted it'th hmdclippinj 
lylophone and a bonfo combination bieali over 
whKh leii breathini rs heaid 

Ihe artist i tiunchy racals lurtber add to the 
rlKfronics and rock like effects on Ihts strongly 
danccable disk Ihc sliort vefston at / lb mm 
ytes Mas nrned by Jonathan leaiini The lo*| 
Mle runs 9 2b and ms iriied by March Berry 
Both Mere produced by ftiitttp Goldstein 

Climbtni Hither ' is the IP title and one of 
the rnain cvts frorn tbe seventh Wonder relesic 
troir Parachute Records Atthaufti rmKti of the 
malenal a not intense doco. one cut o deti 

Another Club In 
N.Y. Goes Rock 

NF.W VORk .(rmthcr njmc 

u>lhc cscr j:r»i*in^ Itsi nt dis*.i>s here 
fhjl pJjs r«)t"Vn7(tJ) J^nir muMi 
Joining ihc ranks ol Murrjh. the 
MuJd Cluh. New York Rtxkcr. Siu 
dio 10. Club 57, Titrnjlit and ihc 
giant ncH Heat is Sink BuU. kvjtcti 
iil Ihe Mic uf Ihe nld Cluh ^2. imc of 
ihi- first new wave venues 

Runh\ Mtke Quashic. the 375-ca- 
pjcrti tluh IS iipcn stx nights a week, 
and 1% available fur pn\alc purlic\ 
on Sunda\> AdmKsum is 

The eluh opened last I nJjv ) 1*^) 
Vkiih a menu of recur JvJ dance 
rock'n'roll fmm ihc ■5()s. *6fK and 
'70s plus lisc acts Quashic saNs Ihe 
cluh Will he hiHikinc acis on a regu- 
lar hasis II IN now looking for a 
house P A syslem 

The cluh has noi been in uvc for 
lwi> vcur>> since Cluh S2 timed II has 
been remiHlcled msiJc and a new 
sound ssslcni hai been pui m 



Disco Mix 



nitety «iHth dr-riay's atferlwn ' Du II Wilh Your 
Body ' produced jnd ananuril by Irny Wranr, 
irii (oiriiird by lt«r long «nd Htttiir ttnrera Ihis 
selection contains ncli And ttinmft airanie 
mt nit wlh inlensa aneriv provided by luH or 



chesfiatton on Ihii soohnlKalfd tftsco Ian 

Man)r ot the cuts on tfie Dream Fipress IP 
are too fast m tempo lo guarantee dtsui play 
Hmever. two seteclwns make Ihis release infer 
eslini Nilh fhi nne4 mood they cresit 



Brooklyn Rink Operator 
Critical Of Record Firms 



M \V M)KK Despite a rise in 
Ihe number ol roller rinks pUiying 
limo music and recorJs bcin(: made 
with J roller skating' hiMik llu- rn.in 
apcr of a major New York skating 
fink fccts lhal record conipanics 
have f'aifcd lo uvc the markel cor- 
reclK 

I harlcN Aybar. manager of Ihc 
Kitll- A- Palace rink in Shcepshead 
Ray. 6r<H>fclyn. is divsutisfied with 
Ihc record industry's a response lo 
Ihe "roller disci>" mosemeni 

"Despite ihc last lhal we verve In- 
cralK thousand^ ol poleniial rixord 
buyers even nijihi we hardls re- 
ceive ans promt>iional product." 
claims Aybar "Mans companies 
have made lomniiiments to serve us. 
but there has been liillc follow 
through " 

The Roll-A-Piilacc has K-cn the 
site of several record company pro- 
niolions Ronnie Dyson's roller 
disco single "l or Couples Onlv" was 
highlighted ai the nnk bs CBS F.d 
C halpin's independently released 
single "Disco Dip" wa& debuted at 
the nnk and De- Lite's roller disco 
gniup CiU ha> appeared there 

However even with a rceenl pnv 
liferaiion o( roller disco music, in- 
vluding Cher's charted single "Hell 
On Wheels" on Casablanca, mml 
lompanics. uvscrK Aybar. have 
tailed to promote their material 

"They may send tiul a sample 
cop* to us" he sjvs "hut jficr ue 
plav It and generate interest, the ska- 



ters can't lind them in Ihc store We 
can siimulale buyers, but we can'i 
puc rcc4irtis m (he siorcs " This is a 
pri'blcm lhal mjns diuti spinners 
h.iM- I'ini' ci-rnpl.iincd abi>ul 

U.K. Juliana's 
Going Into Chi 

( IIU \S'hdi I- rcpt.ncdly 

the htggcsl disco in the Juliana's in- 
lernatiitnal chain, called Cmdcrellj 
Rockctclla. will be opened here in 
October 

A S3 million price tag has been 
placed on Ihc new club, which -will 
be part of the suburban Arlington 
Park Hilton hotel 

I^rsigned by Robin Jacubscn and 
Scott Bromley. Cinderella Rockc- 
fella will house a 1.600 scfuarc fool 
dance floor, four bars and more than 
S2MI.U00 m light and sound equip- 
ment, reportedly Staging o( live acts 
will be one of the atiraciionk at ihe 
new club. 

•*Noi only will ihcre be live cnicr- 
lainmenl. but wi-'|| alM> have spmal 
events including dance contests anJ 
special trips." manager Rich Mad- 
sen explains Mad>cn formcrlv man- 
agetf Chicago's Hotspur's Jmro. 

Juliana's, a London-based com- 
panv. works closcK wiih the Hilton 
hotel chain in several nations. This is 
rept>ricJJv the hjggcsi venture yet h\ 
Juliana's 
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RaqwMt lOf mo't •nfofmalion 
fend catalog on ■<M>iion«l un<u 
•iK> Brmtiabf^ Contact atrwcity 



ELECTRONIC OESIGNCNS. INC 
nvjn. (Si« ai-MCl 



FARRAIANE... 
UGHT5 UP 
YOUK DISCO 
WORLD! 

Manufacturers and 
Distributors or Mobile OJ 
Consoles. Speakers, Mirror 
EHects. Rope Lites. Pin 
Spots, Rain Lites, Lighting 
controllers. Helicopter 
Beacons, strip Lites. 
Roto Lites, and much more 
write Of call for free catalog 




PLANETARY ROTATOR 



BA?t .i- fiSr^ HEUCOPTER 

xir BEACON RAIN UTES 




66 Commerce Drive Farmingdale. NY 1 17S5 • I516i 752-9824 



Disco 



Prelude's France Joli 
Enjoying Chart Success 



tnlhusijsm lor performing anJ a 
sineinf career. 

"I w.is Uiur scars otd and \ou 
ut'uldn'l hciicve ho^» I w.i-' thinking 
ihi*.' she ».d\v uith lingcnii^ rem- 
njr.uol FrcnLh jLLcnl "*l wa^ listen- 
iM^ Ui those liUle plasliL tctuidv >ou 
know. "Lip-singing.' " as she walls i( 
Wilh mv older sister around I was 
UsWnmg RcAlk'. And "Pala 
I'ala'' " ihc Miriam Makeba hit Joli 
made the stage by the age o( live, 
and performed on TV b\ the age ol 

According li> the enlcrlaincr her 
lamtlv supported her niiisicalits . 
even lo the point of her intHbt-r. a 
".Lhoiilleacher. entouragtng her in 



INTERNATIONAL DISCO 
TRAININB INSTITUTE 



Club Owners and Managers— 
you can increase your bar 
sales 10% to 30% 

DJ s— increase your value to 
your club Over 85% ol our 
clientele are realizing big 
profits You can loo We also 
otter DJ placemen! service 
For details call or write 

(602) 831-1273 

3209 N. S7th St. 
Scollsdale, AZ 85251 



O 
O 

o 



li,nc svh.H.I .iiid purMK- puhlii |>ii- 
I'oiiiiinE Jl Jjii.- 1 1 Hir mother lon- 
iinucd lu lulur her in gcncrul sub- 
jl-lK while instriiL'tor' handled the 
iiiusie- 

lixpenonce hjs paid olTlor the Id 
year-i>IU. Jiili ni.ide her N V debul 
ai Billhoatd's reecnl disco (i>runi 
whieh pntdueer (ireen sj\s eoin- 
iKleJ perfeilK »ilh Ihe rclc.ise iif 
her .ilhiim loli .iKu opened up the 
"Bejeh '7>*" disen <.pcvlaiular held 
,il lire Island. NY Ihis summer 
Sharing Ihe hill wuh ihc Riichic 
I ainilv and Bonnie Poinur. she 
reached an audience or 5.000. 

Butterfly Bows 
A 6-Act Tour 

M \V ^ORK Bullcrllv Rto-nls 
latinchcil a inulli-incdia. mulit-cilv 
pnMiA*Mw>t\,»l lour tor si». of (is acts 
beginning Sutiirda> ( 18) in Allanla. 
Ga 

Modeled on Motown Records* 
package louf-or ihc I'^hOs. the disco 
lahel's sh^m tcatures performances 
b\ Si Trope/ TuxeJ»i Junciutn, 
bevtinadon. Boh McGilpin. Denise 
McCann and J T Connection X 
slide and light show is included hi 
vhe presentation 

The Bullerflv package uas pre 
viewed Julv 1 8 at Los Angeles' Chez 
Moi disco The Atlanta gig is belore 
a gathering of radio programmers 
I hc show hits New York's Copaca 
bana Tuesdav (21) and San Fran- 
tiM.o*s Cilv Disco Thursday t33l 



Billboard 



Billbc4nl SPfnll ^li'itY f:.- Wcili "••"•I J"" 



STOP ... WE ARE THE 
MANUFACTURER 

30 Light "Rain Light" System 
complete with 3 channel controller 

$1,170.00 
Super Fogger II — Fog Generators 
55 gal. cap. double outlet $190.00 

Salvador Manufacturing Co. 

13800 E. 8 Mile Rd.. Detroit, Mich. 4820S 



Look for our 
name in lights. 



if Controllers 
« Projectors 

* Design Cassettes 

* Wheels 

* Special Effect Lenses 
4 Color Splodes 

* Sound Mixers 



*• Raintlghts 
* Spotbanks 

« Mobile Disco Consoles 
« Chaser Lights 
^ Strobes 
« Helicopters 
4 Mirror Balls 




The leading lights. 



229 NEWTOWN ROAD, PLAINVIEW, NY11803 
(516) 752-1288 



DiscoTop 100 



' Copv"9hi Brilboartj Publi- 
cation* inc No pan o( mil puWi 
cation may be rep'oduced stored 
in a retrieval system o' I'ani- 
mitled iri any form oi by any 
means ei«ctron»c mecrianical 
photocopying recording or otTi- 
erAise. wtlhout 'he pnor written 
petm^sion of tf»e pubi>»her 
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COME TO ME-il cuts-Francr loti-Prciude IIP) 


49 

^ 
M 


M 
g2 


6 

3 


IWl 0KHON'-Mvl«n;i ShaN-Colufntia (LP/12 

inch-) JC 3563? 
DEPUTY OF LOVE— Oo" Armjndo'j Second Avenue 




3 




MOVE ON UP, UP, l/P/OESTHUTION'S THEME/MY 




Rhjmt)i^ Bsnd-puiJiJah (1? -nch) 2EA 12(K)3 








»1 RttJUtST-Of^malioa-Bulletllj (IP- 12 

iKiijar 3I03.IIV i3«4 


51 


St 


in 
111 


COT TO GIVE )N TO lOVE— 3onnip Boyer- 
Columbia * 12 ificht 33 11026 




5 




OOm STOP ni rOU Gn ENDIIGH-Mich,»fl 


52 


34 


15 


HEtE COHIS THAT SOUND AGAIN-Lme D«luie- 








Ijckinn fpic (lP/1? mch'l Ft 35745 


Wainer (LP/1? inch; BSK 3342/waSD 8«27 


4 


4 


9 


FHE BUEIIK-Kjl Mwllu -T« 11? inch) IKO 155 


S3 


31 


17 


rOU UN DO n-AI Hud^a & the Partner^-MCA 


it 






LOVE IflSUUNCE-Frml PdS#--Parioraifiii/FtCA 








(lP/I?ircfi^AA 1136' 13926 






llPincdirD 1167? 


54 


46 


11 


WHITCHA GONNA DO AlOUT IT-Ro^alin Woods- 


it 


9 


1 


HMMOOr/OOH lA U-Suri lam-EMtn (LP. 
12 inchl 6E ?07.'AS 11417 


55 


55 


c 
3 


AVAiP iriV-^i^.f \2m 
1 JUST WANT TO BC-Cameo-CtiocoUlc City (12 

.HI h- 1 NRi p 7nnit 
intn ) tiDLr cvuo 


1 


7 
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FANTDSr-Briini Pagan-Eltlilra (lP/l2 mi:ll) 6F 


it 


•8 


2 


MR. BIG SHOT-Swnon Orchestra-Polydof (LP) PD 

1 C'?l6 




2 


13 


FOUND « CUNE/STM FREE/NOOODT KNOWS- 


it 


to 
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QUE TAL AMERICA-Two Mati Sound - JDC Records 








AsMoiil S Simpson-ftjrrei (IP- 12 inchi HS 


it 


fl2 iftv'h) 1? 4 








3357 'DWBS 8874 
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DON'T STOP-LAX -Pielude (LP) PRL 12171 


12 
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POP MUZIK-M-Siip (12 mch) DSBE 8887 


it 


9S 
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ONE WAY TICKET-eruplion-AriOla 02 inch) AR 


10 


< 


10 


POW NOtW/GKEN UGHT-Cofy Dayt-N«» Voili 






9020 






inll (IP- 12 inch 1 Bat 3408 


M 


2 


UKC TUIMC— M*1ha Mrmr^-Fnic M? inch) 48 
MIIH Inll™ TiDo iiiwjrc — [.[(III lit in^ii/ 


11 


11 


10 


GROOVE MC-Fnn Kmney-TK (12 inch) TKD 40! 


61 


62 


2 


■ LL ItLL lull jr'811' ""Pnaifl Diaaii oo~[.icniia 


12 


10 


16 


THE BOSS-ill uts-Diana Ross-Molmn (LP/12 




11/ int II 1 pvj I mc J 








imh) MS 823R l-'M00026D 1 


62 




10 


i COT THE HOTS FOR YA-Doubl' Eiposure- 


jj 


15 




MUSIC MltN/RfVENGE-R'?vancll«-Allantic (LP) 






S.il^.nijl f 12 inch) SG 304 










63 


66 


15 


SHINING/NIGHT RIOEN-Vcnus Dodson-Wamer/ 


14 


11 




PUT TOUR FED TO THE BE«T-Tli( Ritcliit 








RFf, (iP/;? incr>') 3348 




rjmi(»-CaMblai\ca (LP/ 12 Kicli*) N8LP 7166 


64 


56 
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ROCK ME-Ci>rfnr(!-Atlant(C i.l2 mcftl SDKO 194 


it 






it 






LfT ME KNOW (1 H»H The Ri|ht)-Giori2 GaYiot- 

PoiytJo" 'IP.'l? inch') PO ! 6231 


20 




FEVER-ali ciits-Fevfr-Fantasy (IP) F 9580 


cx 




X 

v* 


21 




LADIES NIGHT-fiOol & The Gang- Oe Lite (lP/12 


66 


49 


19 


OONT YOU WANT MY LOVE/UNDER COVER 


it 






inr.h-l DSR 9513 


lOVER/HOT, MOT-OfCtit IS'iohj-WCft (IP \1 


22 




HOLD on I'M COMW'-Kaicn Silxr-AiBta (12 








inch! \ mO 31V'> 






mchjCP 70? 


17 


SI 


9 


A1N7 LOVE CRAND/FIEUN- LOVE/IF AU WE'RE 




24 




WHEN YOU TOUCH ME-Iaana Gardner-West End 








GONNA 00 IS DANa-Hott Citv -Butterfly ilP. 




iLP/12 inchl W 107/PDD 513 








][' inrfi. Flt j!rj]/13924,'n923 


19 


19 




WHEN YOUDE »1-Geiie Chandler -20lh C 
(12inclillC0 80 


68 


50 


16 


GOOD TIMES/MY FEH KEEP DANUN'/HY 
FORBIDDEN LOVER-Cl'iL-ArfaniK IIP 12 inch) 

1 C'U J J - laJ"U 


la 


30 




EasMC'-H cuts-Giorgio-Casahlanca (LPl NBIP 


69 


45 


17 


iiic Tur HrvT nlMfr rtcn.ai-a tfa.iiniftt 
i Vt GOT int BUI UHBW— uei'sce nmianis 






7169 






ARC Coiunibia (12 inch) 23 10991 




25 
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SEXY THING/GET LOOSE-Bob McGilptn-Buttertly 


70 


75 
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SHARE MY LOVE-0 Llef[ance-RSO 


it 

23 






aP' l2 inchl FLT 3104/31940 








(12 mem RSS 306 


29 
13 


1? 


Bnm IT 1 .nnr In. rioKlmrS CI9 mrh'k 

NULH II— Lipps inc ' uasaDianca \ic incii f 
STAND UP. SIT DOWN-AKB-RSO (12 inch) RSS 

30.' AS 


71 
72 


73 
57 


5 
9 


OOOK WHAT A LIFE-Gibson Bfos -Island ( 12 

irrh;. CP 7% 
SHOE SHINE-Jim CaMdi-RSO (12 inch) 
PSj 370 

uun I ui wi— Isaac nayts— rotyoof yir/ii- 
mch'i 1 6224 


24 


|( 


19 


PUT YOUl BODY IN IT/YOU CAN GT OVCR- 

Stephanie Mills-?Olh Cenliirv aP-'12 mchl 


vt 


D 










I583/DC 103 




S2 


9 


LUTc innwu 'ii5i LrfOicp— oaisJjui iii men/ u\» 


25 


23 
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CANl LIVE WITHOUT TOUR lOIE-Tamiko tonn 










it 






Pci»i1oi 112 inch) POD 513 


75 


70 


7 


WORLD WIDE PARTY'Wai Berlins -emergency 


3S 


6 


OANGER-Gifj Diamcmd-TK (12 inch) IKO 408 








iLP) EMLP T50: 


27 


14 


16 


1MIS TIME um-lackie Mpnt-C«luiiibia (12 

inthl ?3 10994 


76 


78 


5 


MFPT BriFlf^F'RnnCIF Uilt_nirM't PjinMit- 

ILL ( I r p 1 tt iZ'J 


21 


17 


14 


GET UP AND BOOGIE-Fieddie James-Wjrner (12 


77 


13 


3 


1 D0N7 WANT TO BE A FREAR-Dyndsty-Sola'' 

i\2 mrh'i YD 1 1693 
I'OUVtin-lo^n Gitb^ lam Band -TEC 








inch) OVYBS 8857 


11 


81 


3 


29 


27 




RiSE-Heib Alpert -AiM (12 inch) SP 12022 








\\'.' inchl blft 


30 


28 




OPEN UP FOR lOVE'Siien-Midsooi (12 inch) 

MD "1^3 


79 


61 


12 


NEVER GONNA BE THE SAME-Rulh Waters- 

Millennium (1? inch) YD 11777 


31 


£9 




uaunc rwwm nm Ua/fmMi Rln. <lbii rl^.inrht 
n.niD lAT"" can narimar — d'u. o.h (w 'I'l-nj 

2S8 2778 


80 


67 
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GOT TU GO DISCO-Palti Brooks -Casablanca (12- 

inch' I 




42 
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TAIE A CHANCE-Oueen Samanlha-TK 117 inch) 
ISO U5 


81 


86 
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LOVE tS JUST A HEARTBEAT AWAY (NKtumJ's 

Theme)-Glona Gaynof MCA (LP) 2 4121 


it 






82 


92 


2 




43 




SADNESS IN MY EYE5/B0YS WILL BE BOYS- 








3787 






Duntan Sislers-farmjn (IPl EMtP 4001 


83 


91 
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STDEET UFE-Crusadets-MCA (IP) 03094 


3« 


» 




CATCH THE imYTHM.C>rty.'ewK M«liw»- 

Warner RFC (LP/12 inch") RFC 3381 


M 


11 


4 


TILL ME. TEU. Mt-Curts. »Aay1ield-RS0 (LP/ \2 

ncfi) RS 1 3053 


n 


35 


n 


GIMME BACK MY LOVE AFFAIR-Sslei Po»er- 

ll-f,)n il? mrhl OR 7501 


15 


72 


15 


SAVAGE LOVER-The Rinc-Vaofuard (IZ-inch) 

SPV ."'3 


It 


40 


5 


ANOTHER CHA CHA-Santa Esmeralda -Casablanca 


86 




iT 


MARISSA-M,)chine-RCA (12 inch) JD 11707 






(LP) NBLP 7175 


87 


77 


1 ' 


ruKLco Or incHibnf— La Nue-ta5al)i3nca 

iip; Nflip ;:63 

1 HAVE A DESTINY-Oentece McCann -Butterflt 
(LP 12'nch)aY 3106/13937 


37 

it 


41 




LOOKING FOR LOVE-Fat Larry's Sand-Fanta^, 
VIMOT n? inclll D 137 


88 






48 




TMArS WHAT rOU SAID-Loleatia Hoiloway- 


89 


9( 


2 


THE BrTCH'Olvfnpic Runners-Polydor (LP/12 






Saisoul (12 inch) GG 503 








mrh*^ PD 1 6196 




J) 




TUMBli HCAT-Mic)\elc Fieenun-PDhto (12 

inch) PDO 514 


90 


97 


2 


BACKSTKin-PaMt WhaMey-WstntryffC {\2- 
irrhi ORCS 8884 




65 




inii li Miri— rjmaia Maniey— twi lii incni row 


91 


61 


12 


THE GROOVE MACHINE-Bohannon-Mercury (LP) 




2J 




ON YOUR ANEES-Gtace lones-lsland (12 inch) 
DISD 8869 


S2 


69 


12 


GIVE TOUR BODY UP TO THE MUSK-Billy 


^ 












Nichols -WmI End (12 inch) WES 221 IS 


54 




1 DON'T WANT THE NIGHT TO ENO-Sylm; 

Varlan - RCA (1? inchl PO 11594 


93 






WEAN FT OUT— ^t»rajf<1 IVam«r I'l? tnrh\ nWR!C 

8891 


43 


39 


10 


DONT YOU FEEL MY lOVE-Georgf McCrae- 

Sun-ihine Sojnd (12 inch) SSD 212 


94 

95 


■a 




RED HOT-MatY Wilson Moloon (LP) M 7 927R 1 
SING. SING. SING-ChaiI.e Calello Orchestta- 


M 


44 




irS A OISCO MGHT -Isley Brolhersml Neck (LP/ 








Mii)sonj(LPl MSI 010 








l7«v:h|P( 16017/4(8 2289 


96 


74 
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in YOW tarn RUN-Fianoe Snone-B C 


4S 


47 




WE AU NEED LOVE-Iroiaiw-Ca(Htoi (12 inch] 


97 






Rccoids 112 inch) BC 4001 


5! 






8518 


m 




RRARMOCA-Foir-TK (1? inch) TKO 412 


U 




TIM-all cati-IIM-Casablanca (LP) NBLP 7172 


98 


m 




YOU RE THE ONE-Roiy BiocK- Chrysalis (12 inch) 

LlJi 1'J3« 

THE MAIN EVENT-Baibra Stieisand-Coluinbia 




63 




HOW HIGH-CopK-Saisoul (12 mch) SO 305 


99 


64 


13 


it 
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SWEn BUNONESS-MicMy Pope-Wainet/RFC 








aP' l2 inch'l )S 36115 






(L'lnchlDBCS 8885 


100 


76 


6 


KUP IT ON ICE-Cioisette-AVI (LP) 6066 
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Strong Entry 
Into Gospel 
By Songbird 

H> MIM IIM.AM) 

NASM^ II 1 I M.iunf; tepoti 

cOh gntvscd more iliun MOO mill 

\a\\ Near, ihc httrgc«tning gospel inu 
injuslr> h.is hccn rckciving a 
^rcii ilcjl til Jitcniiun trnm the iiu 
)tu Ncxulut lubcK Ijkmjt Ihc rir>i 
slcp dm jnl ihc guspcl field i\ M( \ 
Inc whuh rcvcntU cslahli\hi<' 
Sfin^hirJ KcvorJs. its ttiM gii\pcl- 
oncnlcJ jvsiH.ialton 

Ihc pnnttpjls inviiK'cJ in Sung- 
Htrii include Michael f rdmiin. c^Ci 
uiuc dtrcciitr (_ hns ^hn^tlan. di- 
rector ttfj&r. C harlic Shaw, dircctur 
of distnhututn and mjrkctini:. and 
Ooug Corbin. pn<mi>lii>n dirri.li>r 
AJ( h,i\c had c\pcncntc in hoth 
secular and C'hnstian music 

"The uiiliz-aimn of a aimpany like 
MCA allows SiHigbird lo lake a 
Chnsiian .idisl and reach a broader 
ba>c with dislnbulit>n. pn»moiii'j» 
publiciis and other \ersice\ jxail- 
«Nc lu us \ia MCA." sIuIcn F.rUman 
"Their intention is lo he a full 'vcr\'K:e 
Ubcl and gmpcl music included 
in thai philoM^phv " 

Erdman began ulking lo MCA 
PreMdent Bt>b Siner abiiui c%iab- 
lishing i gospc) music divisnm 
%honl\ after joining ihc label almost 
two \cjrs aco trdman had worked 
Within the MC'A legal dcpanmenl. 
and prior t«i thai, he uas in private 
practice with an cntertainmeni law 
firm 

"Wc put lugcthcr an inlcmal or- 
gMnujiUon to record and markel 
Christian music." cxplams I rdmjn 
There are more advanlagc\ 14* ukc 
wmcone from wiihm the company 
bcvausc of their knowledge of how 
the Ci>mpjn> operates " 

The rir>l releavc b> Songbird & 
Dan PiYk's alrcadN succcvsful single. 
-AH Things Pi»vsible" The Peck 
record was a master lease for hire 
Wind Rcxordv a division of Pat 
Boimc PnxJuLtions Onginallv dis- 
Uibutcd by Word Rcxords. and re- 
leased on the L.imb At l.ion label. 
BiH>nc bought ihe master back from 
Word and leased il to St>ngbird 
Peck's dcbul album will be released 
on Songbird in the upcoming weeks 

In addition to Peck, the label i- 
prcpanng a Chasimas album which 
will ship in late October Titled "On 
Thts Chns*ma> N'ight." the album 
lealures selections by DJ Thomas. 
Peek, the B*Hinc Sisters. Tennc\icc 
Rmic Ford. Rcba. BW Sicvcns(^n. 
David Mccce. Mike Warnkc and 
Am) Oram 

Chns Chriilian who priKluccd 
the Peck album is also compiling the 
Chnsintas package 

A pi>p-oncntcd marketing plan 
Utr httlh pro/eels wtlJ bf underuVcn 
by Songbird which will include m 
store piiintof purchase materials, ra- 
dio ^poLs and con<iumcr and trade 
advcnising 

"Wc Will prohaWy keep (he JjbeJ 
small (or the firsi 12 lo IH mimihs," 
claims frdman 'Wc want to con- 
centrate im a thorough |ob foi each 
project and not scalier our jitcn 
Uonk Wc want to build u %lrimg. 
solid busc gradually ** 

f rdman is committed to the proj 
eel and hasohuincd the full support 
ol the MCA Corp Although ihc 
M( A l>isinhuim>.- disiston is ni»t 
that familiar with Ihc ( hristian mar- 
ket, t.rdman plans tii ulilt/c several 
independent dislnbutor\, which will 
bt*lstcr Mt A s efforls. until they get 
a better underMandingof Ihc market 
place for Chnsiun music 




Gospel Presenution President and Mrs Carter receive a gift from Gospel 
Musk Assn members W F Myers, association president. Shirley Caesar, art- 
Kt, Mrs Carter. President Carter; Brock Speer. artist; Frances Preston, chair 
man ot the organization's board; and Don Buti^r, the association's executive 
director. 

Carters Hosts To 
1 ,000 Gospel Folk 



S -VSHV II. LI M.Kt than I iKfti 
pcrs4tns participated tn President 
and Mrs Jimmy Carter's "old lash- 
M»ncd gospel singin"" on the s»iulh 
lawn of Ihc White House Sept 9 for 
the (iospel Music Assn and invited 
guols 

Sixteen acts performed at the 2-5 
p m show while t<ther artists, rcxord 
industry media and GMA guests 
cnjiived the show- |i was the first 
time thai gmpcl music had been of 
ficiallv presented at Ihc While 
House 

"GLispcl music IS reuIlN rural mu- 
SK from Ihe t<>unlry ." sard Carter 
"Il has b«tlh black and while dcriva* 
iu>ns (ji>spcl music comes Irom 
deep wtthin the heart of human 
beings " 

llarhcr m the day. Gi>spt*l Music 
Assn prcMdcni Jim Myers, cuxu- 
iive director Don Butler board 
member Frances Preston and artists 
Shirks Caesar and Brock Spccr 
presented Carter with a framed pro- 



i.l.iniauiin and a Sicuhen glass howl 
in appreciaiion of the day at the 
White House 

The program wjs set up b) ihe or- 
gani/ation in association with the 
White House .Assn directors Arnold 
Ligon. JcK Moschco. Ed Shea. Hal 
Spencer. Carrol Siout and Pat Zon- 
dcrsan. along with i)thcr board 
niembep*. worked lo stage the event 

That evening, ihc board of direc- 
tors hosted a buflct rcceplii)n al the 
Hotel Washington for all While 
House performers and invited 
gucsLs 

The performer*- af the furtctton in- 
cluded the Archers. James Black- 
wmxl. Uave Boer. Shirley Caesar. 
James Cleveland and the Cleveland 
Singers the Happy GiK>dman Fam- 
ily the Howard Lniv Gospel En- 
semble. Julia & Company, the Kings- 
mcn. Barry McGuire. the Mighty 
f louds of Joy. l.arrs Norman. Doug 
Oldham. Rebj Rambo. the Speer 
FamiK and Ihc Trio 



ji':srs IS BORN 

Bv Lannv WoUp. Don Marsh, and Bob Bciwon 

Radio Stations are invited to celebrate 
with usf With this special 
Christmas presentation. 

He/p us celebrate t/ie netv f/fe I7>a( came to us oyer 2000 
years ago. You will receive 2 albums for programming, 10 
giveaway albums, pre-mltten 30 and 60 second spots for 

(he presentation and t/ie album, and tips on getting 
sponsorstilp lor the feature. In return you mill need to air 
the record In its entirety on Dec. 7, 8 or 9. 



und 10 in* allsntlofl ol 



S«oa lo NOec c/o Tfif fiaokor Comotny* 
GiMl CtfCl«Wo»l) NMh»ilt«, Tcfin 3722*11' 
<ail6IS2i»9in 
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SEVERAL LABELS INVOLVED 

Gusto & U.K. j 
Firm Cooperate^ 



By TONY WOR I H 



NASHVILLE- "The British arc 
aiming" niiphi acII he iht- hvworvl 
lur iliccuunlr\ muMt industn The 
LtinUtin/Njshvilli: a*nncclioii con- 
Itnucs to gain sircn«lh asim incrcas- 
iny jmouni of iranvotcaii deals arc 
hcing made 

A further iiiditatuin i»r the ever 
L-ypandinj: eounir\ iiiuml market in 
Britain is revealed with the receni 
deal eoneluded between Nashville s 
(rusto Records and the Sounds Ex- 
press Co in Lotidoft 

It's u unique deal in thai GuMu 
produci IS nol hccnseJ for British 
iiianufaLlure and dislrihutmn In 
Niead. Ihe U S albums ure beiii^ 
purchased Ibr direct sales in ihe Hrii- 
ish Isles by Simnds Lxprcss, the ini- 
porl-exporl division of the Midland 
Record Co , an organization ih.it has 
hitherto been priniaril) involved in 
ihe purchasing and dislribulion of 
lUlouis and deletions 

"By nnpoiiiM^ direct, and >elling. 
to retailers and through our mail-or- 
der business, we're ;iblc lo handle a 
quandiN of all the produci in the 
Gusto catalog, explains Peter Rilcv. 
Q director ofSiMinds Fxpress "We or- 
^ der amounts relating lo the particu- 
O lar demand fur each of the artist's al- 
" bums" 



The Goslo-Sounds Express deal 
was negoltaled during the NARM 
(.onvenlion m Miami last spring 
where Ritev met with Gusto sales 
agent. Lee Trimble. An initial order 
of 5U.0C0 albums wjs placed with a 
price worked out at a favorable cost 
to the British market 

Presenllv each of the LPs which 
take in a number ordiftereni labels, 
including Slardav. I ederal. King. 
HollyvMKHl and Powerpak - sells al a 
recommended rei.iil price »>( Sft 50. 
appti»\iniatelv %4 less than other im- . 
p»»iled produci 

I olUming the rapid s.-itc of the 
first shipment Iwn subsequent 4»r- 
ders were placed wilh a lourlh 
being shipped tollowing Peter Ri- 
lev's recent visii ut Nashville to dis- 
cuss long-term markeling plans vMlh 
Gusto president Moe Lytle 

Todale. v>me 125.000 LPs have 
been shipped ii* ihe Bniish Kles 

"We had an immediate nurket in 
Britain with ihe eounlrv tans vvhn 
were well aware ol the Slardav and 
King catalogs and once the albums 
arrived in our warehouses the coun- 
try outlets voon started buving Ihe 
stock." sa>% Riley, He adds that 
Moon Mullican George Jimes. 
Cowboy Copas. Skeeier Davis and 




Hello Dolly: Dolly Parton receives the Metronome Award from Nashville 
Mayor Richard Fulton at a luncheon honoring the songstress for her efforts 
in promoting the city as a tourist attraction. Parton was featured in Chamber 
of Commerce advertisements that appeared in many national publications. 



Mel Tillis are among Ihe lastcst sell- 
ing artists 

"In addition, the current demand 
lor rockabilly product in Britain ha^ 
created excepiionallv large sales of 
the Dixie l edcral albums, and espc- 
eialU produci thai contains tracks 
by such artists as Charlie I ealhers 
and Mac Curlis Pari of the purpose 
of m\ receni v isil to Nashville was lo 
diseiiss ihe pi>ssihiliiv ol releases for 
the British market specifically, tak- 
ing note ul the rt>ckabilly market 
and the most popular countrv acts as 
well as reissuing other material that 
had not been available for many 
vcars *" 

Rilev's recent discussions ^hith 
Moe Lytle secured ihe exclusive dis- 
tribution o( the Giisli' L.u.iloi; ID 



Britain bv Sounds Lvpress Plans 
were also made for Ihe tKcasional re- 
lease of singles wiihin ihe kxal mar- 
ket Willi Ihe promotional expenses 
to he shared bv boih Gusto and 
Sounds Express Most likeK the first 
single release will be material bv 
current Gusto recording ariist Red 
SLWinc. an entertainer well known to 
British country enthusiasts through 
regular visits and past record re- 
leaMTs. 

"We will be looking only for sin- 
gles pnxjuct which stands a chance 
with both country and pop buyers, 
and ihe British promotion on such 
releases will be handled b\ both our 
i»wn staff and independent promt>- 
iion people." ^avs Rilev 

.Alreadv a success. Peler Rilc\ 



Metronome Goes'" 
To Dolly Parton 

NASHVILLE The Nashville 
Chamber of Commerce held a 
luncheon Scpi 10 hont>ring singer 
l>ollv Parton lor her pariicipaiion 
and support in llie organization's 
tourism and conveniion adverlising 
program 

Nashville Mjyur Richard Fullon 
proclaimed the date as "Dolly Par- 
Ion Da>" in the city and surprised 
ihe entertainer with a special prescn- 
lalrnn of Metro's 15th annual Metro- 
nome Award 

The award is nude yearly lo a per- 
son making outstanding conlribu- 
iions lo the development of counirv 
music and NushviHc. noted Fullon 
adding that Parton's gratis appear- 
ance in maga/ine ads lur ihe Cham* 
her drew record numbers uf in- 
quiries and resulted in a highh 
succx-ssful summer tourist scas<in de- 
spite the ec*>ni>mic slump and gaso^ 
line shortages 

Cliamber of Commerce president 
JiK' Thompson Jr also presented 
Parton with a plaque containing re- 
productions of iLs full-coK>r ads thai 
icatured her 



views the Gusto project as having 
even greater potential in the forth- 
coming m*mlhs. 

"In the past wc have built up 
steady sates by getting our country 
deletions in manv retail outlets, as 
well as selling these items through 
mail-order outlets and our own 
record shops. Sundown Records " ^ 



THE NEW SINGLE 

FROM THE SMASH ALBUM 

"THE LEGEND & THE LEGACY" 




"LET'S SAY GOODBYFnKE WE SAID HELLO" 

CS-4-4507 

ERNEST TUBE 

AND FRIENDS 

CACHET CP records! 



cjvcinrr records 



PROMOTION: 1-800-251-2141 
SALES: 212-753-5664 



MooQfd 

Billbwd SPUItl sunEf 

Country LPs . 
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More Than a Key For Ray Ruff 



L0!> ANGLLES-SjIuIiii^ ihc 
**o I BillNijnl ehjit M/ctrv> of 
•*Lasi Cheaicrs Walli" b> TCi. 
Shcppard promolcr Rav RufT rc- 
ifved more ihjn Ihc kiv lolhc Mere 
ulivt •dshr.H.ni jI ihv WarriLT Bruv 



l-ivc mcUil pLl^uc^ cngiuvcd \Mlh 
•This loilri JcJujiriJ k/ Ray Ruff 
from hiH loNal fans" were placed m 
ihc men's and wtimen's h4ihriK)nis 
at ihc Warner facihlv. as a longue- 
in-ch eet plauiiii from RufTt co- 
workftrs 



Country 

Brenda Lee Says She's 'All New' 

Pro Singer At 10, She's Turning Yet Another Corner 
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>l.i(i)rcrinj; loi.il 2^tt mJo (.>r ihc 
liihi-l. (culinfi lo >ikh i^tp inilliiMi 
NiiUiN 4> "l in SiiriN." ' KiKktir 
Aioiimt Ihc ( hfisiiDii^ ficc" "All 

NKmc Am 1" jiul her I Vf)*' Ciramnn 
iit>inini*r. "Jithniu One limc " 

.Sh«if(h ihcrc.ilUv. (uiwviix div- 
t.ouMi:cJ h\ ihc iiunming IIimhI of 
whul she i«IK ".Kitl MKk and psv- 
ihcdclk nuiMi, " Lcc UmA .i hicak in 
hc( rca>rding varccr. K-turmn^ m 

I**?; Miih J Knv KriMtttlcrMtn N««n^' 
iJllcd "NoKkIn Wins " This turned 
oui u> be her rir\i inp 111 u>un(rv 
chart single .ind pjvcd ihc v-ay (i>r 
five lunrc Nuhscqucnl eounir\ sell- 
cr\. 

By 1976. Lec had become di^illu- 
Muned agiiin wiih the direclion her 
career was ukinp 'I asked MCA (i»r 
m\ release heiause I didn't fed I was 
rceciNin^ Ihc support and eflori 
ffKMn Ihc fdbcl lhal f needed M\ rce- 
ords were still selling, but ii seemed 
as if the\ uere selling nmrc on the 
strength of iin name than tm «n>- 
thing the mmpanv wa\ doing lu 
hcip." 

When she left MCA. Lee explored 
<^thcr label ofTer\. ncarh \ignin^ 
wiih mo others "It lumed tmi u* be 
one of the most difTiiuh permds in 
my life." -die retails, "but at Icasi it 
ga\c mc the chance lo learn that 1 
rcall\ didn't want to be with anv 
oihcr label after all '* 

The final sirjw lo her independ- 
ence was a siTics ol fc^i>rding ses- 
sions Lee had in Museic Shiuls "ll 
was a disaster." she sa\s "The pro- 
duccr\ \kercn'l sure c\Ji.tl\ what lo 
do wiih me m» ihes had nic singing 
every thing f rom dis4.o (o r&b to rock 
f sounded file a completely difTcrcnl 
artist on c\er\ cut " 

Mcanuhilc. MCA had undergone 
internal changes that brought in a 
new lineup of executives lo the label. 
tncfuJing the addiffon of Boh Siner. 
IK prcsidcnl When Lee decided lo 
rcnegittiatc her contract Miih her 
former label, she was immcdijicU 
contac led by Smcr and Jim I ogle - 
song. he;id ol M(. A"s Nashsdlc ol- 
Rce. who worked iml the details and 
put the singer with producer Ron 
Chanc'cy 

Now. savs Lee. she fceU v.-curcK 
csiabltshed in her counlr\ gri>itvc 
Her firM single. -Tell Mc What li s 
Like." IS being released this week, 
wiih an album, her TirM in three 
yearx. due out in January 

Lcc IS currcnilv adding ihc finish- 
ing touches to her revamped sla^c 
show which wu> thorit»graphed bv 
Nc* York dircv'tiir Dick Rarstovk 
and features special Lostuming. stag- 
ing design and lighting The show 
wiff he unveitcd fatcr (his fali at (he 
Dunes in Las Vegas 

Once plagued hv a series of publi- 
cized illncvscs. Lee says she's now in 
perfect health and preparing to em- 
bark on it ngorous ntati sihcduJc 



lli.it vsitl iiiLludi t.i>lKeils .Hid U .i|) 

peaiiini.es ihroughoul ihe U S m the 
cotrtmg uvr 

And undersmnng her strong in- 
terna In >n.t I fiiHowinf ahnt.id she 

Uill III iL Ml .11 , .|., n . I'. ml h'lit 



ol J.i{>.in III iiiiitiary ^licre she is 
sLhcduled It) rcteive ^12,tHH» for a 
ffi'L--mfnu(c li\c rendition <p/ the 
loiinlrv's nalionul anthem tti he per- 
il irnicd Hcliiri.- .1 Lolteee fiMilhall 

,![,,,. 




N«w Look. Brenda Lec. left, as she looked earlier in her career, and right, as 
the looks today wHh h«r new "vamp" look. 

HER 1ST LP FOR CBS.«^^^^ 



Promo Gale Behind Gayte 



NASHVILLL With cMcnsive 
use of dem«>graphic research in 
many markets acrovs theu)unlr> . 
CBS Rcciirds has devised a mer- 
chandising and jd»erti>mg cani- 
paign on bchall of I rvstal 
(layle's debut album lor the la- 
bel. "Mlvs The Mis-sivsippi " 

The label profiled theariiM be- 
fore a consumer reM.-arch panel 
in New York The results of that 
panel ls rcncclcd in iLs ongoing 
campaign 

The firsi wavcof Ihc campaign 
included the shipping of a two by 
lwit-ftH>i ptisicr utili/tng the al- 
bum's cover graphics t*> branches 
several weeks prior lo the ship- 
ping of the album In addition, a 
two bv ihrec-foot personality 
pitsfer using (he back atver from 
the album was shipped dircctiv 
to retailers Irom the label's head- 
quarters in New ^ ork 

The radio advertising on be- 
haif of the album began ihrce 
weeks after its release -\ecording 
to CBS' marketing direvlor Ro\ 
Wunsth. "We're L'oing alter the 



s|ati4>ns whose demographies arc 
in Ihe 22 to 35-year age hiabket " 

The second wave ol advertis- 
ing, to begin roughlv si» weeks 
after Ihe album's release, will see 
television advertising in 20 to 25 
selected markcls. "We will be 
supplementing the iv ads with 
additional radio advertising." 
addsWunsi h Also the label \s ill 
bus pnnt ads m TV Guide to 
coiniidc with the tv spots 

Guvle. scheduled to go on lour 
in late Ocii>ber. will receive ex- 
tensive tour support from the Li- 
t»el m each market and lor cvt-rv 
date on the tour 

CBS will be aided in its efforts 
bv Gavlc's own CBS-TV special, 
as well as other iv appearances 
she IS jcheduled to make 

The tahel is also mulling prmi 
ads for consumer music puhtica- 
tions. "utilising onlv the maga- 
zines that make sense lo us." savs 
Wunch CBS announced Ihc re- 
lease of the new Gasle album via 
cov cr-si^cd ads in music busmcss 
puhlications 
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Noshville Scene. 



B.v Kll' HIHB^ 

Sim Hondo, in NclMillt itttniiy Iw SkMlif DavB' sfl and bcmjilii Ihr ^ou» 
m«tinp b«i«<«n fiea ol Iht Hack Mwk 
km. md tut Cawilri Muuc Foaadalm. midc 
a mtrat <M la Vtr "Cnad Ok Opiy" l<" 
itmt nijM He sirollfd out onslaje dunng 



Brown-Cornelius Duo Is Dividing 



NASHVII I 1 1'l.ins 1.1 an iiii 
niinenl split in ihe duel learn ol Jim 
I.J Briiwn and Helen ( ornelius 
have been sitnfirmcd bv Tands 
Rue. president ol lop Billing. Ine . 
whkh hooks Ihe ail and inanajics 
Brown 

"Although the load slios* is bieal- 
tn^ up at Ihc end of tins year, this 
docs not preclude further duct 
reetirding projects in the future be- 
tween these Iwo artists." cniphusi/es 
Rice "The) are making the separa- 
tion in order to concentrate on tlie 
pursuit of their indisiduul careers 
The split IS amicable and without 
rancor" 



I he dc-cisioii is not cspevlcd to .il- 
lect Brossn's hosting duties on 
■Nnshnlle On The Road." the tele- 
vision show he a>hi»ls with Jcrr. 
flower 

Both arlists will continue solo 
rcxofding careers w-iih RCA Rec- 
ords and Top Billing will continue 
to handle their hooking schedules 
and Brown's iiuinagemeni 

As a result ol the bieakup. how- 
ever. Nilh Cornelius and Brviwn are 
regrouping separate stage shows 
Top Billing IS conducting a ni.ijor 
talent search at this time foi vocalists 
and musitions to lit into the separate 
rcxonliguralrons. notes Rjtc. 



•ttb tirt ffndit'On ol ■ 

(Cluiiic Rich. wtiMe were you') Wondcis ap 
pearin^e iKrnrd (tiundmus ippliuM ini 
apparenlU narte ol the ccnttovemal reaction 
caused bf wui luae Iram's perlornijnce 
on ttie Opry eartier t^ll lear 

Dolly Niloa » up ibe "ToaifM Skair not 
lonK ago ntien itie appeared on Itie popular 
late nigbl Iv pionram and perlorn^ed two num 
ben on rter current ftCA itbum Slit ttltn (Irt 
boit lekaai Canaa aith a special tune sbe d 
<«ntlen about b» sboa and Ibe boost it had 
jnen her career 

Randy Rartoa, cottee sippins witb radio per 
soiijiil) Sammy tatksaa on ha RUIC-MII slioar. 
-Catlee Wrtli. mentioned that he d linally 
landed a guest spot on an upcoming Hoa HatT 
letment alter sn years ol liymj to let on the hr 
shoa He ended his plu( ailh the comment. "I 
sure hope Sam Lanilo isn't listening lo this " 
Moul a aeek later. Ba<ta» receind iti air 
dale schedule Irom Hee Haa's ' production ol 
lices m lA arth a bandantten note Irom Lu 
volo that said Ihanlis lor the plug on KLAC-I 
was Irstenirg. Randy' (LmRo is the long time 
producer ol the popular couiitnr writs.) 
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Sales & Promotion 



ORLANDO 
RECORDS 

Star Performer #45 

LEON EVERETTE 

'The Sun Went 
Down In My 
World Tonight" 

(ORC 104) 



B B RECORDS 

Check For Chart Action 
TERRY ADEN 
"Beggars & 
Choosers" 

(BB 9-11) 



CHUTE RECORDS 
BOBBY HOOD 
"It Takes One 
To Know One" 

(C-0009) 



RUBOCA RECORDS 

A luke Box Smash 

KITTY WELLS 

"Thank You For 
The Roses" 

(R 122) 



Watch for Kitty's 
New Album 

HALL OF FAME 
VOL. I 

(ARR 1001) 



Wt HAVE OUR OWN 
FACILITIES 
FOR 

D| Mailing Service 
Art — layout — Design 
Typesetting — Printing 
Collating — Inserting 
Promotional Packaging 
& Shipping Service 
Plus — Plus — Plus 
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BROKEN HEARTED ME-taM H«r«f 

ik ':CvJr„«il r.,o,l.;i I'M 

lCh*W<'^'l«it« O^UP. 



* SIM rUFOmU-Satln iccmnoi liejiest ptmnioiate ypaaK pi<|ria IMi nal 



TITU-tilisI 

<W'il«i> ljbcltfli«*«(0.il UBtll fFufeWlf IMUM) 



rOiriK MY UNO OF mHM-M, M 

(l<M'.9Hiin 81*l'r.t^'iF0^ I6U^> 

HUNGIN' IN AND HANGIN' ON-i«t Dm 

IB 0*Hi-.l Hir^f. a.D. I1r.4^ .Hiu* a«>t Hyii 

IME LADT IN THE BLUE 
MERCEDES- M.fq Mci. 

(«i|fr BMI' 

IF I FEa IN lOVe MITH YOU-hi ita k 

I* Vi«M»>) «iinf. frsi W>?l) H'f BM'I 

YOU SHOW ME YOUR HEART (And ril 
Shoo You Minc)-i»K i n« 

•T • MjII. I1;M (Hjlln:'- tjUl 

SAY YOU lOVE ME-si<f>»« <m« 

W(V.e! IVii'fi tuft -WiC^wl flMt»»fl' 

ROWtHOOO-uii -bi*- CnMKk 

UVIN' OUR LOVE 
TOGETHER-iibtkSfun 

6 Pfiffi' .'nii^a wm lai 

e«a Prl«'-. BUI) 

MY SILVER UNING-ndf; On 



lETS TAAE THE TIME TO FAU IN 10»E 

AGAIN-km Dwilnul 

. C't;l'-ui IW.> 't il 104 it.MIiiv 

THE SUN WENT DOWN IN MY WORLD 

TONIGHT- Ln» EninU 

:K it • hi": l.lHfVJfl ,0* 
■ Wi; ; '.j;-". blic«..»J !1>" 

ONLY LOVE CAN BREAK 
A HEART- im, DM 



DANON' DOUND AND 

'ROUND- OM Mm lOa 

.* M.fi-hf|i VIA Jlii.l 

riV».-e. Ij-t.ijrt 1(. BMM 

ANOTHER EASY LOVIN' 

NIGHT- hmt u«- 

■ ".c.b • ■m ii«:ii S"ii 

RRST THING EACH MORNING (Last 
Thins Al Niihl)-CM Cmaim 

K fit-^i.!! DW Myijn). RCA llMnP.C«M BHII 

YOU'RE HT MMMCA-OMin rn« 

> ii*t "ii «« ii«5 (fir.™ mij 

WINNERS AND LOSERS-IC laaa 

« et" T S. nrf. (L rti K'i ColunBu IllMl 
Hi fur.. I BUli 

I CHEATED ME RIGHT OUT 
OF YOU-ito hMT 



B f E4'H aigrtu 

SEE YOU M SEriEMBER-w 
MY EMPTY ARMS-ko L llatti 

IK B3;^i Piw f Ouil ml <nS0) 
iWi^iK OinsAw Ont Moff *SUB| 



GOOOBYE-IN, < 



RCA IIG&B <Tr«t I 
I Firio 



DADDY- 

EVERYTHING I'VE ALWAYS 
WANTED-PMt. «MMr 

I Ui'iii fiU ■.Ml IS- Itholii ASCAPl 

SWEn OREAMS-ktA Hcbto 

CI <i6v.- M«i,».. iTWJ lAc»ll »W* BMI) 

I MAY NEVER GET TO 
HEAVEN-cmii ^xm 

IB AndfnoA B AiIImI MCA llObf flitf BMIi 

VOUIIUSStSWIU-byittbitt 

Wrji> Of Gold BMII 

I KNOW A HEARTACHE WHEN I SEE 

ONE-tMi'if frmn 

IH flOffflir » Chltfr C Sfat*' 

Afot) 04i^ lCh«n<l ASCAfl'CUftiliJMti' BMII 

ilnCUpttll. USW! 

SOAf-OJ HcOiitlw 

illB MLUinlir tc^ 1 WM9 <Cm» Am ASCAfl 

nu I CAN MAKE IT ON 

MY OWN-RIMT lt*f«n i DtMt Ntfl 

|[ H.:^n ' Wffetff B ■3htvJH\ 
IJ" If: Mf-li I ■•'i .«Jii».Aiii.i BMr 

THE ONE THING MY LADY NEVER PUTS 
INTO WORDS-M.) SM 



MIDNIGHT lACt-ifi Al Of>«f, 

iBA Da>...ll iViinr. B.i>. I'IUJ4 
'.11 i.fih-o M",ic^i' eul 

GOOD TIME CHARUE'S GOT THE 
BlUES-M iup< 



BMI, 



Ln YOUR LOVE FAIL BACK ON 

[I ITC). Dfmct m (Umltil Aftah Ml) 

AU I WANT AND NEED 

FOREVER- CM.. 

it'B fiffi Dfitif tuis: 

(C»r> ttiXon BMii 
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tlUE -Artist 

ini'rrf) utvl i Nun^trf IDnt UM) (BuMftA#f Kmtr) 



WHISKEY BENT AND 
HELl BOUNO-uit Mta » 

M f> i_!l'il «»i lB««»l ll»:i 

CRAZY BLUE EYES-m i itm 

ll I Dilt-' M UcffUtRl CfAimlitj 
.L'J' ■Ajfl tMI' 

STRANDED ON A DEAD 
END STIEET-tia ETC tmt 

|[ Uflkf, WAf*' Bfwv ISO/: 

'[Kii«i iiMAt ucm ] 
MBSISSIPPI-n. Oifb Oafik u 

'i: Drfirl-.l EjiK 9 ^'U ii^f Bi<i4 Ml 

HIDE Pi Thf Shxinr 01 
Your Lfl«t)-Mi iiw 

ll Mfi» > StfAKi Moi ua laSOi 

iBfifKA Aff^K BMII ' 

THAT OVER THIRTY LOOK-Fnt i>m, 

f Atjfir B A>ri MGA 4I(M6 Ift'ifitu'.A BV 

GH YOUR HINDS ON 
ME BABY- KM Mdf* 

■ D MrBi'^.' r.r B/m; lU iCc< Bno BMI' 

I WANNA GO BACK-M Mk 

■B M»iir " u.nn' w* f.'.J i'.AfU»taf MCAfl 

THE COWBOY SINGEI-laq cm 

Cufi.; E fH'i tbS?6 'S»ol BMI) 

TODAY I STARTED LOVING 
YOU •GAIN-kn.Prn-A 



A RUSTY OLD HALO-l^t M> 

b Wf.' ffTu* ly.: 't),tAnd AMW' 

THE WILD SIDE OF 
UFI-biM MMq f» u<i Mk 

W ftifTFf A OtF'i MBCuff ^TQOb lUHti bM ' 

HOT STUFF-kf,, 1.0 

'IB Mu^bifdi ADt HHB^Hlsf SHI] 

ANY WAY THAT YOU 
WANT ME-w wmKm 

(C liflof. CtS'-.v i;W B'Ki-coa BMII 

MAYBE m CRY OVER YOU-u>» Umt 

ll Bf ni IDdtttB* 00479 !C<nrv'> 71) 

RED NtCR DlSCO-a. im 

(L O-tow, MKEuf) S7M1 (SllfWip ASCA^ 

LONUY TOGETHa-Oka 

Ifi ^Sf.r(l'MiJ '(fH'i 16559 *»JM 01 Ccffi BMI) 

TAKE GOOD CARE Of MY 
LOVE-kk 

(M ft<fi>j On Afff* 9 105 i»KI 
lO'B «' 0« ISW 

SAN FRANCISCO C A 
lONtlYTOWN-nota 

IB M»n> MCI IM'*: 
iS^eiCi Sftiitrt .' rMI 

I GOTTA on BACK 

THE FEEUNG-SMk kMfm 

'M f.i'if A I nr.r-,1 '. .7V 

It'Kf B'ff lAtf A>CAP BMf 



A UTTLE en SHORT 
ON LOVE-H. MAf 



WHAT THE WORU) NEEDS NOW-ia I 

iBjt'irKh Dl, a; P^.fK OltHAAffi .Ufc 

IBI^ S«£ lAT BMI' 

I'M lEAVIN' YOU ALONE-Cfki m 

[ Rwrii. OKI mi 



(I Waniul COME OVER-a 

M Bn*"l' B BAflfS') MCI iMi (MSOi 
GiKlaicC BMI) 

ENDLESS-OMdiA 

iC M«tti*n D Pirwii*"*!* Dmtri ArtnJi 
IJl? Ifi C«m BUli 

UTTU BIT MOK-imi 

(;oiti> (W Hrvab <) IUi< {WK> (6t &nl 



STIU LOVING rOU-r«rS 

iT Sltaoddll Snt Fm " J I :>run 9<nt m\) 

BYE. BYE, BA0V-NiO<ta, 

iD o.(iip,) oi*ft..tKfi 176 a-ivi Win «C<r 

THAT RUN-AWAY WOMAN 
OF MINE-f..««,iwta. 

if Pufntm D Cook, 'i^Lmfin | !ltU4 
iT'pf B«l Dm fifn. *SUP> 

lOVE DONl CARf-CM m 

ft EBOfitM Hvra 

(0 Hum M (V^*"! Lfi* Oin-« fJK 

(And'tt'ti'fjinj'i BUli 

WE'RE IN FOR HARD 

TIMES-trukfttf brm 

ll ^^.^■rr.twt ItO? {hSO» (Bitt L« 
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TO REDUCE IMPACT OF IMPORTS 



Stig Anderson's Ploy: Hold 
HotProductIn France, Spain 



JAPANESE COOKING— Libby, the covergirl on Sup«rtramp's "Breakfast In 
America" LP, cooks up a storm on Japan's TBS TV show "Ryori Teugoku 
(Cooking Parsdise)" during a promotional tour for the group. 

McCartney Is Most Honored 



LONDON->^'ho IS ihc mosi hon- 
ored conipi>st:r and perlormer in 
niusii.'' Paul McCarincv. il you be- 
lifVL* ihc Guinncs'. Bnok of Records 

Editor Norris McWhiricr dis- 
closed here (hji MtCjrlncy n<»w has 
the unique disiincium of Ihret en- 
tries in the famous tome. 

• Most >ucLL-ssful fompowrr of all 
lime, thanks to 43 songs wniicn be- 
tween 1962-78 which have each sold 
over one million copies; 

• Record number of gold disks, 
with 42 accumulated with the Bea- 
tles. 17 w«h Wings and one with 
Billy Preston; 

• World's most successful (and 
highly paid**) recording artist, with 
cslimatcd disk sales at lOO million 
albums and 100 million singles 

Tu those three, industryitcs might 
;»dd "most highly paid" recording 
artist in ihc world, considerinji ihc 

Raise Charity $ 

VIENNA-The UNICEF gala 
held here Sept 4 in the Theater An 
Der Wien raised $75,000 for the 
1979 hitcrnational Year of the Child 
Appeal. 

Stars appeanng included Demis 
Roussos. Manhattan Transfer. 
Rugcr Whittaker, Bianca Jaggcr. 
Joan Collins and Sally Otdfield 



terms of the cx-Bcatlc's relativcrK re- 
cent deal with CBS Records for the 
U S. and Canada, not to mention the 
heneflLs of re-signmg with EMI for 
the rest of the globe 

McCartney will be presented with 
a special medallion (cast m rho- 
dium, apparently more rare and 
precious than platinum) Oct. 24 at 
London's Lcs Ambauadeurs. ai a 
ceremony to which other distin- 
guished deni/ens of the Guinness 
Book of Records will be invited 

Meanwhile. McCartney's favorite 
cause. Buddy Holly Week, just 
wrapped iis fourth appearance m 
the calendar m as many years, with 
Wings joining the Cncketi. on stage 
at the capital's Hammersmith 
Odcon 

The seven days to commemorate 
the late rock'n'rolter reportedly cost 
McCartney $I()U.(XK) to nnancc per 
year This ume. he even flew Holly's 
widow lo London, 

I he Crickets concert w»is free to 
Ihc public-as well as the new Wings 
lineup, Don Everly. Ronnie Lame 
and Alvin Les joined the group m 
perfointance and McCartncv's 
MPV. Cummunicatiuns (which owns 
the Hollv song catalog in ihc US. 
though not in Britain, where South- 
ern Music has control) hosted a prc- 
show reception 



LOS ANOLLLS Despite a move 
in si>mc quarters to siinultane4.)us 
worldwide release ol blockbuster 
product. Stig Anderson proposes 
holding hack albums in trance and 
Spam about three weeks to case the 
problem of enports from those two 
markeLs undercutttng local licensees 
around (he world. 

The export problem, ihe global 
blank cassette btxim and the diffi- 
culties involved m bartering in 
Comniunisi countries are among the 
international issues concerning An- 
derson as Abba continues its maiden 
North American tour (Billboard, 
Sept- 29. 1979). 

In Andcrv)n's view. France and to 
a lesser extent Spain have replaced 
Canada as the chief culprits in the 
export game "Before, wc had a big 
problem in Europe because of the 
weak Canadian dollar, " he says. 
"We'd find Canadian records all 
over England. Germany and 
Scandmavia But in the past half- 
vcar they've changed their prices 
and wc don't foresee anv more prob- 
lem from them. 

"Bui now in France they have a 
very high value-added lax on iheir 
records And when French exporters 
sell these rc-cords they can deduct the 
lax, which makes it possible for them 
to export into other countries very- 
cheap ly. 

■'It's bad for your licensee to have 
foreign pressings imported into his 
territory because in many cases he 
still has a guarantee to pay 

"Il causes us a httic extra trouble 
since we have different licensees in 
different countries It's not really a 
pleasure for CBS in London to find 
Vogue records (from France) com- 
ing into the U.K. in big quantities. 
So what we'll have lo do is delay re- 
leases a few weeks in France and 
Spain stt the other countries can at 
least gel a head start at selling their 
own product " 



By PAl L GRFJN 

Anderson won't hold the LPs any 
longer than ihal. he says, 'or our li- 
censees in France and Spain will get 
into Ihe same difficulties with im- 
porters shipping into those coun- 
tries" Discos Columbia is Abba's li- 
censee m Spam 

"When the dollar fluciuatcs 
downward," Anderson says. "Amer- 
ican records will always find their 
way into world markets, especially 
high-pnced markets like Germany 
and Japan." 

Anderson has unmistakable proof 
lhal this IS happening now "On 
American pressings of Abba's latest 
album. *Voule7-Vous." we had an 
insert for a fan club which we've 
started here in the States. And we're 
getting responses back from as far 
away as Germany." 

The export problem is aggravated 
by the cutout factor, according to 
Anderson "In manv cases albums 
are still in catalog on (he local mar- 
ket, selling for full price, when all of 
a sudden they come in from the 
States as cutouts, selling f<tr noth- 
ing." 

It was the export/import situation 



that led Anderson to iry to barter 
with Russia. Poland. Czechoslo- 
vakia. Hungary and Bulgaria. 

"These countries jusi have a cer- 
tain amouni of m<mcy for importiag 
records from Western countries. So 
you get a situation where albums go 
on the black market at one poini 
Abba albums were going forSlSO to 
S200 in Moscow I don't like to see 
thai, so I tried to barter for foreign 
oil " • 

Bui ihccnbrtsat bartennghaveso 
far been in vain, according to An- 
derson "The mini-sters of culture in 
these countries mostly juM olfer 
Items that are not of any interest i*W« 
Western countries You can prob- ' 
ably barter for musical instruments, 
old coins or art. but not oil 

**So far the solution has been for 
us lo be paid in Western currency 
when we sell records to them and to 
pay in Western currency when we 
buy oil " 

Abba has had three albums on 
Mclodiya in Russia, with ''The Al- 
bum" just released there. Negotia- 
tions are still undcrw ay for "Voulez- 
(Conlittued on page 66/ 



Chapin's Vacation Turns SRO- 



SYDNEY-A family vacation in 
Australia was fecenlly transformed, 
by considerable public demand, into 
an East coast concert tour fur Harry 
Chapin 

The balladeer. who was cancelled 
on Ihe eve of an Australian lour two 
year\ ago. agreed to perform one 
solo, acoustic show each m Sydney 
and Melbouriie for Australian Con- 
cen Entertainment, during his anti- 
podean vacation The rush for lick- 
cts in Sydney was such lhal a second 
night had to be added, and shiHlly 
afteruards. an carls evening per- 



formance was slotled in for the sec- 
ond night. 

Al each of the three Sydney eon- 
certs, critics agreed. Chapm delii^^ 
ered a superlative two-hour show, 
which, despite the absence of his 
band, earned him stirring encores 
for adept audience communication. 
In his acoustic state, he was able to 
deliver all of his best-known mate- 
rial, except "Dancx- Band On The 
Titanic." 

Chapin also undertook media 
chores, to good effect among those 
noloriously tough nuts, the Austral- 
ian press 



I ONDON-Raymond Kives has 
no time for the record industry's pre- 
vailing atinusphere of gloom 

"You've got lo have a positive atti- 
ludc. I think you can talk \ourself 
into a problem. You can hype your- 
self into euphona. and then when 
things arc a little bad. you do the re- 
verse 

"I'm very uponhuMncss I'm vers 
posiuve on the whole indusirv. and I 
Wish more record company presi- 
dents were more positive " 

As execuiivf vice president of K- 
lel Inlcrnaiionul. wi\h responsibililv 
fur the ci>nipany's entire global 
record operation. Kivcs has cause to 
be positive 

During the 12 months to June VI. 

hilc the bulk ol ihc industry talked 
!•! Iiltle but recession and cutbacks. 
K-tel had Its best year lo date, gener- 
ating more than S 160 million in Siiles 
in 19 lerriiones worldwide 

A far crN from the lime, hack in 
1965. when Kivcs and his cousin. 
Philip, packed orders in a liny Win- 
nipeg store for *25 Country & West- 
ern Greats." their llrsi lelevision- 
promoted album, 

Todas. Kivcs manages slill lo con- 
vey the impres-sion that (he com- 
pany's success has only jusi begun 
And while much of (he indusirv ap- 
pears to be gt'inc backwards, he's ex- 



Kives Of K-tel: Looking For 
Partners In The Mainstream 



plijring new ways o( working more 
closely Willi the mainstream record 
manufacturers, working to shift the 
complete role of K-lcl. Ihe way it 
sees itself in the music business 

N<ir IS he deterred b\ the prospci i 
of lowgbcT trading in ihc I'viiurc. 
more direct compelilion in the Iv al- 
bum marketplace. "Our whole phi- 
losophy IS to gel more dfictent at 
whai wc do I've ne\cr feared com- 
petition I've always sjid our com- 
petitors have got compeiitmn 

" A lot of record companies have 
ined to eo into Iv marketing Th-H'-- 
fine: I think every company shitntd 
do a certain pcrccniage Where I 
Ihink It's wrt>ng is where they lose 
grip of their mam business, which is 
building ariisis They should have a 
balance." 

Kivcs" solution is (or K-icI i*. 
bring lis specialist experlise lo bear, 
becoming a distributor fi>r record 
companies' Iv product and freeing 
iheir own sak-snieii to work on de- 
veloping acts, •• I want to be a parl- 
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ner to the record companies; ihcy 
are our bloodline, and 1 want to 
work wiih their success lo bring 
mi>re succcvs." 

Recent moves by K-iel show 
clearly how Kivt-s is guiding the firm 




Raymond Kives: " There's going to 
be a revolution in the thinking of the 
industry." 



Inwards the mainstream, but (hey 
also demonsiraie self-imposed limi- 
tations "I liH^k upon the disk firms 
as ni\ partners, and I dtm'i want to 
fighi wiih them " 

On arlisl development, he notes: 
*"U there arc arttsls that no other 
company wants, then we might wurk 
with Ihem, Bui we've no intention of 
going into competition 

"If some arlisi came to nte and 
said. *CBS is prepared to give 
'>HX).(XK1. whal are you prepared lo 
2i\e.' I would say il's no ofTer, 'go 
take the money from CBS ' 

"We have a deal with Creole Rec- 
ords in Ihc U K for Rub\ Winters. 
My concept iif partnership there is 
thai the record companv promotes 
ihe single, while wc promote the al- 
buni. That way you gel twn armies 
w orking side by side, and it's noi one 
plus one equals Iwo. il's one plus one 
ci^uals three." 

A second example of this kind of 
alliance conies w ith K-lel's "unique" 
pad with WEA The major will 



handle singles product; K-tel will tv 
tesi the albums, and guarantees a 
full national campaign if the tests 
are successful 

The deal c-o\crs Europe. South 
America and Australasia Tor WE.A. 
L' k deputv managing director. 
Richard Rohtnsim. observ es: "By 
harnessing the marketing power of 
K iel lo WEA's qualities, we may 
have dist-ovcred a whole new way to 
break high quality artists more 
quickly to the public. If ihis proves 
to be Ihe case, il could he the Itrsi m 
a series of similar deals, and we re- 
gard il as a very important innova- 
tion. " 

The Ward deal took a year of 
careful negotiaiion. and Kives had 
found record compAnies genctaUy 
require a fair amount of persuading. 
"They arc not overly keen." he ad- 
mits "Probably the presidents will 
be. bul my biggest problem is with 
Ihc marketing nianaeers. because 
they s,iy. 'if K-tel can do it. then we 
can do it.' 

"I think that's the wrong ap- 
proach They should say. there are 
certain things we can do bctier than 
K iel but they are specialists and 
maybe in this area thev can help 
me"* 

Some monlhs ago. K-lel set up iis 
i Continued on pa^v f}6) 
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COSTLY BUT VITAL? 

French Execs Mull 
Need For 'One Chart' 



SURPRISE, SURPRISE -8*cln(agf jl Nei% lork i Njssju Coliseum, Kiss 
presents Jack Tfssl*i, diiectoi o( inteinalional oprrations tor Aucoin Man 
*g*mtnl. with a special cake, in appfNiallon of tils ettorts on llteir Ixtiall 
Tli« band's "Dynasty" afcum and "1 Was Made For Lovin' You" single liave 
been maior et»rt liits around ttie world. 

Pressing Imminent In 
Small But $$ Iceland 

H\ H\l t IH)K |N<.I \M)KI^SS<»N 

Sli H(^:).MJ^ Sicinar i\ nfd h\ the 
ni.ij(>r rcljit chjin KarnjH. which 
imp4>rtN .in J rcUiK rcvitrds jUm^siitc 
UcLinJit fjNhionN jnJ tUithinu 
Since II vfcj\ scl up in l*J75. Sicmar 
Has rclcaxil 40 jlbuniv and dcvcl 
opcil J strung hold t<n the inipurt 
tmdc. »tih vttluMvc nj:hi\ lo C"t>- 
lunihij jnd K-tcl prinluct. jnd m/- 
jblc volume f rom WI A in Hriuin 
The iumpjn\ jIsd HjoJIcn dtslnbu- 
iiiin for nun\ %mall LihcK 

SG Rcwrd\ is cclcbrtilin^ ii> I5lh 
jnnivcrvjr> *iih lU 200lh release 
Pr<Hluc( covcr\ j wide range pop. 
uKi. (oik. cfa\>K'ar >poJkcn wor^ 
and the ctmipanv o^^ns one of Ice- 
(Coniinuett on page M} 
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PARIS InduMrv lt\tdcr\ hcic au- 
displeased al ihc iircunislanics Ihiti 
make I rante the t>nK mtijor rtLord 
ritaikel with no nalioniil sales chart, 
hut the khanves ol one bcin}.* intro- 
duced ciirrenll) seem more rcmuir 
than ever 

Vogue's Paul riautic «y»' "There 
arc two problems I trsi it is a ihor 
ou^hlv H;id situation when >(>u hav^- 
a mullipltcity ol charts I ranee ha% 
around 40 ni>ne ornhjch a^rce Sec- 
ond, without A ch:irt as a |!uidin(! 
light, ihing^ like st(H:k levels are fur 
ntorc dilVKull to estimate " 

( BS vhicl Mam |.cv\ echoes this 
feeling, while Barcla> mcc prcsidcni 
Jean } crnamic/ sj\s MmpJy "li ts 
disgraceful thai a counlrv like 
I ranic should have no chart" 
Irema Disks' internaiumal director. 
( laude 1 brard suggests that since 
M»% ol sales arc through wholesale 
channels, a nablc chart might he 
based on returns from thai t|uarler 

lndustr\ orgam/alion SN EPA 
(Ssndicai de ITdiiion Phonttgra- 
phtifuc el Audiovisucllci has been 
charged with the respt>nsibilit\ for 
setting up a chart Presii/ent Michef 
Bonnet. als»i head of Palhe Marcont, 
dCM.nbcs Ihc difficullic*s "Wc have 
tried man) s>stcms Some were un- 
salisfaclor\ and some were Ino ex- 
pensive " 

In the former calegor> was the 
melhitd based on returns suppheJ 
b\ the manufacturers themselves It 
quickU became apparent some com- 
panies Mere so reticent about divulg- 
ing figures ihul such u chart would 
never reflect the enact sales stiu- 
ulton 

In the Uiier. was ihe plan to set up 



KAMN 

.1 panel of conHunicrs This would 
have needed 4irgani/jlion h) a spe- 
Liulisi siatisiics firm, at a cost ofover 
SriK»,<Witt Some cntnpanies were not 
prepared in mnirihuie !■■ so cosll\ a 
venture and ihr idea was drtippcd 
More rcicniK it has been revived 
with the intention of reducing the 
burden bv spreading the load to in- 
clude radio stations, ci>ps right NhJv 
SAt' F.M iind so on L'nfortunatelv 
t.ost esffMutcs have Joub/eJ m (he 
mcanhnie so once again there were 
rclusals 1(1 participate 

"Of course, there arc companies 
willing to pay " sjys Uennei. "hut 
others are nut A chart which is not 
ahsolutelv comprehensive cannot 
give a true picture " Bennct hiniscll 
does ni>l feel Ihc absence of a chart is 
.IS senous as others suggeM. and Iccls 
It makev hllle difference lo »ales 

France is presently ruled as ihe 
world s fifth largest music market, 
by volume, behind Ihe Dniled 
Stales. Japan. West Germanv and 
Britain all of which have reliable 
and reluiivcly accurate national 
sales chjrt) 

Kven Russia actually the world's 
scxond largot market bv volume, 
though not bv the level t»f pariicipa- 
lion in Ihe micrnationjl market- 
place-is rccogni/ing the value of 
charts as the sign oi a mature music 
induslrv (Billboard. Aug 25. 1979). 
Thiiugh the slate a-corU company. 
Mclodiva and retailers jre iu>l ycl 
invoUcd, an increasing number of 
publications are publishing regular 
lists purporting to diKument the 
popularity of cerium arlisLs and rec- 
ords there. 



Numan Leads Conquering Army 
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Briton Scores Double-Headers For Beggars Banquet 




^adio 208 
Disco Out; 
Charts In 

lOMH'N K.Kho I uxembotirg 
t^Wt IS icplasiMt: Us disco torniai 
wtlh pt\y^rjn\miOj£ u hhh heat t\\ 
features chart repertoire I he 
change ivme\one sear, aliiutsi to the 
day.aflei the stiitKm went disit* thai 
svivccding an FM-sulc album Iim- 
mat 

The revamp is s<vn as Mgnifu jnf 
given 208's I utopc wide listen 
enhip and it> reputation as j Ki 
KMncter of musical taste It signals 
what mans industrsites now Nrlic^e 
namcK that the p^^pulantv ol pure 
dD>c\> has reacheO j plateau, and 
mav e^cn be kvsing st>iiu* grvuinO it^ 

^■HHT oscrtts p^^ maierul and to thi- 
new r\H;ktloc\> hshnd Utter per- 
formed bs xuch discrse acts ,is 
Donna Summer. Painck Hcman 
Jc/. Kivv C'kMJt and BItHidie 
Chans a*.ro» the C oniineni cer- 

^ Uials retlcvt thcv akmg wah the 
prcsakdsx of mainsiream p^tp acis. 
ukIi a* SnH»kie. Bi»nes M and t hft 
fUiurd 

or the change. Luxembmirg man- 
itiO| JirecKsf Abn keen, notes 
"From n*^ s»n- listeners w ill be able 
lo bear a chan show so en nightv a 
•eti This represents a move 
slahth awas fn^n discv\ and re- 
flects the ctMU&lcat populanly of 
cfcan prucnau. a5 imJicaied b\ our 
y^tx nsearcli-" 

^Trema Eyes 
IntI Marts 

- \RlN T.'cnu Di-k> Ihe french 
pcndeni iormcti bv Kegis Talar 
: "Ms Was" c«v<omposer Jac- 
' Resaui in 1969 is planning lo 
r up lb iiitcmath>nal profile in 

TW cocnpuiy ctaim\ w have sold 
It niflKNi albums and 58 million 
nsgta uBcc its mcepiion i it reventiv 
cclcbratctS that lOth anniser\ar\ 
■nh a spcnal fuur-dav reception tn 
Sardtnu at the end of September) 
aadlus earned 120 gold awjrdv ll*% 
omtaUy dotnbuled by RCA. fol- 
loviBg a pcnod with S<ifiopre\sc 

To dale. Trenu has luncentralcd 
Oi Ifcc daneUK rrurket but now m- 
leads to change thn Walter and 
Ccne Hofcr have set up an Ameri- 
ca* firm. Obie. on Trcma's txhalf 
Thti has already yielded valo rrsulls 
ff^ircwgh Chanul C urtis' disco out- 
ing. "Get Another Lose," and an ini- 
Ual arusi signing. Becky Bdl All 
Obie product is betngcui in the V S.. 
tot cxpon to France if suiuble 
^^^Cuncntly Tfemj's lop jrtisi is 
^"Vichacl Sardou. a singcr-songwnter 
*hoie pronounced poliiical views 
have rru^re than once sparked head- 
hne-making disturbances at live 
f^om\ If anything, the publiciiy h4s 
booued hu disk sales, which now re- 
poricdiy toul about two milium 

Among other French artists 
"P>cd 10 Ihe company are Anthony 
Rtchard. Marcel Am^r and Hervr 
Vilard Biggest single succew. how- 
«*tr. went to Pierre Groscolas. 
•hone "Lady Love" has sold two 
fnillion copies it's claimed 

Wigwam Reunites 

HELSINKI-Wigs*am Finland's 
^Jew-known rock band on the inlcr- 
"'lional scene, has reformed three 
I WQfs after breaking up The band is 
J Wrrently recording a new album 
■'th a lineup featuring drummer 
'^nie Ocstcrbcrg. bassisi Mats 
H«Ucn and Jm}kmi4 
''Okbrokc a« a nucleus. 



RIN kJ-\VIK keland s lirst 
prcvsinc plant is expected to be opcr- 
alive before next C'hristma.v result of 
insotmeni bv a ci»ns*irtium which 
includes two of the ci>unlr\'s lop 
disk omipanies. Falkinn and Icelan- 
dic Recordings 

It's one of the world's smallest and 
mi*st Lsttljicd markcls. but. neser- 
thclcvs biMsts a lV*urishing musii 
industry, with annual sales amivunl- 
ing lo S42.000 units S4>ld to a pi>pu- 
lalion of 250.000 1 1978 figures) 

In Ihe absence ol pressing facil- 
ities to dale, all prt.HJucl is imporlcd. 
N'th foreign repertoire (322,tKK)i 
and diHneslic pr\Hluclums (220.000) 
Much of this IS manufactured in the 
L S.. and shipped by jir 

The a-ljtive strength of ihc mar- 
ket becomes more impressive in s k** 
of the high retail ;incc*s charged 
Records are impi>rted at ri^ughly ihi 
same rales obtaining in Briiain or 
America, but a whole series of tasc*s 
Is then added 751 customs tax then 
22*i sales u\ on ihe total, then an 
other 241 on litp of eversihing 
else 

The result is that full-pnce al- 
bumv S8 98 product in the V S.. re- 
tail for around S22 

Some observers see Ihe desire to 
circumvent this high (jKjttcn. spe- 
cifically the customs levy . as one rea- 
son why local pressing is being intro- 
duced Othervsise annual sales of 
542.000 units-though healthy in 
terms of Iceland's populdiion seem 
only modest w hen set against Ihe op- 
erating economics of a modern 
pressing plant 

Of the consortium members. Fal- 
ktnn IS Ihe nation's oldest record 
company, which began in the "20s 
releasing 7Ks Since the introduction 
of Ihc taxes mentioned ub«tve. its 
output has been less prolific and is 
now around 10 releaH>s jnnually 

Most material is rock or pop. with 
Mannakorn and Hinn Klenski Ur- 
safldkkur the biggesi-sclling tiKal 
acts Falkinn u one of the country's 
two biggest record importers and 
owns three retail outlets m the capi- 
tal Reykjavik 

Icelandic Reccprdings & Music, by 
contrast, was SCI up only m 1975 and 
IS growing fast, with output around 
25 releases so far Top artists are 
Bjorgvin Hatldnrsson and Brunali- 
did 

The company is involved in pub- 
lishing, booking and promoting, and 
also has two record stores, one in the 
capital, one in Hafnarfjurdur 

**icrc arc two other record com- 

panie*s>f any size: Slcinar LDT and 



LONDON Double first in mdus- 
try charts are like holes-in-iine in 
golf few and far between, mostly 
the province of the star names 

When Ihc artist in question turns 
oui to be an unknown newtomer 
like Britain's Gary Numan. record- 
ing for a minor (albeit WEA-distnb- 
uled) l> K label like Beggars Ban- 
quet, then the industry has in mi up 
and lake notice 

Thai Wits (he siti/Jdon here in 
mid-July, when Numan's Tubeway 
Army topped the album best-sellers 
with 'Replicas" and the singles 
charts with "Are "Friends' Elcclric"^' 

Only 10 weeks later, he did il 
again, when "Cars'* toot over us the 
nation's No I 45. and "The Pleasure 
Prinapic" as the top album It's a 
further indication of how sudden 
and substantial Numan's breuk- 
thrtiugh has been that "Replicas" 
and his first album, reissued, arc still 
sironglv placed in the charts 

The sales action is not confined to 
Britain, either His name has so fur 
appeared on French German and 
I>utch vharts. and on Billboard s 
US lop LPs A Tape listings, where 
"Replicas" is climbing 

Neither artist nor label are cast in 
a conventional mold Rather, ihes're 
products i)f the new w jve upheaval 
in Ibis markei a lime when hun- 
dreds of bands and retailers begun to 
rcali/e that Ihev could lake the busi- 
ness of producing and marketing 
records into their own hands Nu- 
man's success typifies that shift of 
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initiative a^s j\ tnm) Ihe evtab- 
lishinent 

Bctrgars Banquet itself started out 
as a West London retail store, trad- 
ing new albums for old back in 1974 
Il wj> run bs an Oxford graduate 
and an e\-public (that's private tn 
Britain) schvxtlboy. Martin Mills 
and Nick Austin respectively Trade 
prospered, today, there are four 
sltircs run on the same lines 

At the same lime, iikc other retail- 
ers specializing in punk/ncw wave, 
the shop found itself beginning to 
help out some of the bands thai 
came in with tapes to play and ambi- 
tions lo make their own singles 

One such was (he Lurkers, whose 
August 1977 single "Shadows " was 
the first release from Ihe newly 
formed Beggars Banc)uet Records 
The current rctslcr of eight acts 
shows u markedly eccentric a&r in- 
chnation and for a w hi(e the laheCs 
only chart success was Isor Biggun s 
novelty number. "The Winker's 
Song" Gary Numan changed ull 
thai 

The consumer press, initially 
lukewarm when not aclualls hostile, 
described him as an "honest p*v 
seur " He drevscs in black, dses his 
hair scowls His music is futuristic 
HKk latterly synthesiser oriented, 
with lyrics revolving around robots, 
clones, aspects of a gloomy tech- 
nological future. 

Numan himself makes great 
play of unashamed plagiarism 
Many of his kIcus. he says, come 



from other people's songs He cites 
Bowie. Kraflwerk. Eno and punk 
band I liraves as prime s«>urecs 

From the outscl. he has been an 
artist who demands full control over 
cvcrs aspect of his career Begg.irs 
Banquet and licensor WEA tried lo 
have him release as a single his per- 
formance of J lelcvision jmgle for 
Lee Cooper jeans d4mbik*ss hoping 
to repeat David Dundas' succevs 
with '"Jeans On " Numan refused, 
arguing it w'ould icopardizc all he 
wanted to do 

When '"Replicas" was release- 
reads, the label wanted pmmotional 
gigs. Numan refused Aside frc>m is 
appearances on riH,k shi>ws *'0)d 
Grev Whistle Test " and Top of the 
Pops" he has plascd no live ci»ncerts 
in more than a vear He makes no 
bones uboul being afiaid of uncom- 
mitted audiences and only now. 
when sotTCss guarantees croud en- 
thusiasm and financc*s j spectacular 
stage show, has he agreed lo ti>ur 

Even before Tubcw jv Armv's first 
chart cntrv. he wanted lo drop ihc 
name The group was a fluid three* 
man line-up disguising what was ob- 
viously very much a one-man show, 
but at least it had begun to mean 
something to the public Numan 
said frankly he preferred fame as a 
solo star. "Cars" and "The Pleasure 
Principle" both appear under his 
own name 

What gives Numan his prescnl 
golden touch is not clear Poor prcv^^^ 
(Continued on page 66) 
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Anderson's Answer: Delay 
Release In Spain, France 

• Co'ififiui'd fn>m pat^c f>4 
Vous." S.iyi Anderson "ll"'. jusi j 
question of how much currency ihcy 
have avutlahie tor ihis kind ot'prod- 
ucl." 

Abbj sales in Russiu average 
200.000 lo 500.000. according to An- 
derson, who, vavs ihey'rc hurt by tap- 
ing off Radio Free Europe and 
(ions bcamint! Irom such bordering 
(errilories as Finland and Poland 

Melodiyu hiis made numerous 
requesLs i»ver (he pasi lour or Tive 
years Tor an Abba tour ol Russia, ac- 
cording to Anderson, but all have 
been declined tor lack ol lime There 
has also been an ofler to pert'orni ihc 
night bef(»rc ihc Ohmpic Ciamcs 
open in Moscow next summer "Bui 
we can't scl up a lour jiisi for Mos- 
cow. " Anderson says 'The mitiai 
costs are si.i high we should do it 
while we arc already lounng." 

The blank cassette boom is an- 
other problem facing the inter- 
national industry and one thai An- 
derson sees as an even graver ill than 
piracy . 

"When H cornes lo pfrjcy." >avs 
Anderson, ''everyone agrees it's ille- 
gal and in most countries we have 
the police and the taw with us. But in 
the case of blank casicltcs. this is 
100^ legal 

"We estimate that 18 million 
blank cassettes will he sold this year 
in little Sweden alone," savs Ander- 
son "Bui we're working ver\ hard 
on passing a new law w iihin one or 
two years whercbs every time an\- 

New Plant 
For Iceland 

• Cunii/iut'd (rom pii^^e 05 
land's three main recording studios 

Olhe^^ are a 24-track facility in 
Reykjavik part-owned bv Icelandic 
Recordings, and the independent 
Hot Ice Studio m Hatnarljordur. 
Designed by New York-firm Sugar- 
loaf View. Hoi Ice boasts a 24-irack 
MCI tape machine and console. 
Charges are about S75 hourly. 

There arc no spccialisi music pa- 
pers in Iceland, and coverage, m- 
cluding charts, is largely through 
freelance writers working for the 
daily papers The biggcsi of these. 
" VlorgunWadid." carries two to four 
pages of music copy each weekend 

The Icelandic market is unusual 
m that there is a vers restricted num- 
ber of releases, maybe only 40 to 50 
album titles a year, with a ver\ high 
success rate Aboul 50 to 70 t of all 
releases sell 4.000 to 10.000 copies 
each. 

Biggest sellers over the last iwo 
vears have been, on the domLSiic 
front. "Ut Uni Graena Orundu" b\ 
Sleinar's (iunnar Thordarson and 
Bjorgvin Halldorsson. and on the 
foreign side Meal Loafs "Bal Out 
^)f Hell " Both have achieved sa\es 
just short of 20.000 

Among leading Icelandic ariisis, 
Ounnar Thordarson is perhaps the 
best-known In the limelight since 
1964. he has released 17 albums and 
acquired the sobriquet "Grand- 
daddv of Icelandic RtH.k " 

Other pri>mineni names include 
Jakob Ma«nus\on. who has signed 
lo Warner Britthcrs worldwide and 
has a debut LP fi>r the label oui m 
America, set to go in Europe. Like 
Thordarson. he has used manv 
prominent I,' K, musicians and ses- 
sion men in his IcelandK recurdings 

Also notewiirths arc folk 'nxk 
band Thursatlokkunnn. currentlv 
(ounng .SVjndinaMJ. baWad sinper 
Bjorgvm Halldorsson. country rock 
outfit Brimklo. and rock comedy act 
Halli and Laddi, 
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one bu>s a blank Las^ctle he pays a 
license fee The money would go 
into a pot and be split between 
writers, publishers, producers and 
artists, " 

Anderson acknowledges that (he 
specifics aren't set yet. "First we 
need a (court) decision that we are 
cniilted lo compensation, then the 
parlies involved can meet lo deter- 
mine hou much It should be " 

Anderson likens the Swedish pro- 
posal to a German tax in existence 
for abi>ut 10 years on open reel 
tapes 

While Anderson feels that strides 
have been made in the fighi against 
piracy, he ctmcedes that it is still a 
crippling problem in such terri- 
tories as Malaysia and the Philip- 
pines, where he estimates ihat KOV 
of all cassettes sold are pirated 

But he notes that since he has 
been able lo copyright Abba's latest 
album in Taiwan he has seen no pi- 
rated copies m that market And in 
Hong Kong the situation has eased 
because the industry has ihe help of 
the police, be say^. 

Anderson will stwn be reviewing 
Abba's foreign distribution con- 
tracts, all of which expire over the 
course of the next nine months. 

There have been no changes in its 
network ot licensees in the past three 
years and onlv two since 1974 In 
Greece an independent labi'l w as re- 
placed b\ Music Box. and in Japan 
Phonttgram \\as replaced b\ Disco- 
mate, a small label which is backed 
financially b\ the Tokyo Broad- 
casting System, according lo Ander- 
son 

Anderson, who earlier promoted 
Spotniks. a guitar gniup which en- 
joyed success in the early '60s. says 
the reason he hasn't launched an all- 
out global push on another Polar act 
since -Abba is that he hasn't found an 
act lhat would be suitable in most ol 
ihc world's markets 

Ted Gardestad. billed simply as 
Ted. cut an Rnglish language album 
in L A which was released in most 
European territories plus Australia 
and Japan, but Atlantic turned it 
down lor the L' S . says Anderson 

"His songs are real good." Ander- 
son says, "but he doesn't have a real 
strong 45 .And to launch a new act in 
a foreign market, you have lo have 
a good .single lo •>uri with" 

Paris Center Is 
Given Go-Ahead 

PARIS The French g«Hcrnnieiii 
has finalK given the gu-ahead to ic- 
deiciopfHcrH of (he citntMUTsfjf 
Pans abbaUtir site at La Villcllc. 
which IS lo be transformed into one 
of Europe's most prestigious music 
centers. 

Planned just after the last war. the 
abbaloif project was financially 
shaky from the outset, and construc- 
tion work remained incompU'ie 
when It was halted nine vears ago, 
with losses ol millions of dollars. 

Modifications pri>duced the Pa- 
vilion dc P.iris france's largest hall, 
which played host to man\ big name 
bands More recentK. though the 
reputation ol La Vil'lette as a rock 
and disco center has turned siiur. 
owning u> outbreaks ol \ lolence 
among fans there 

Now. alter nine years making up 
Its mmd. the government has de- 
cided to lolallv redesign ihe site to 
include a vast concert hall, museums 
and a Ml-acre park Architect Roger 
Taillihen has heen retained and 
overali respoiisibilitv for the scheme 
given to Paul Delouvrier. onciime 
head of Ihe nationalized electrical 
industry. 
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own label. Arrival Records, in Aus- 
tralia < Billboard. July 28. 1979) 
That's one tif the lernHKies where 
the company has been longest estab- 
lished, but again, its involvement 
has been kept within clear limits. 
Distribution, for instance, is by 
RCA. 

"We don't feel it's our business to 
distribute the label oun>elves." savs 
Kives * We're not a singles business, 
we're not a new artist business We 
are prepared to hack il up with a cer- 
tain amount of monev. bul we fee! if 
vou specialize m what you do then 
you do it a bi better " 

There is a second Arrival oper- 
ation, in Sweden, distributing disco- 
nrientcd Can't Stop Productions 
(Village People). Alec Costandinos' 
Ibis imprint and New York-based 
Prefude Keci>fvJs. SitnitarK in Israc/. 
K-tel Is handling Chrysalis. Bronze. 
Midsong and others 

"In some of the minor countries." 
Kives summarizes, " we're distribut- 
ing sonic of Ihe minor labels Small 
labels can relate belter lo K-lel than 
ihey can lo a major For ourselves, 
we're Jookjng al ct»l efficicnc}. 
Deals like these offset our running 
costs, they give us insurance, they 
arc a source of product. 

"We will place and police prod- 
uct, and take a couple of points, bul 
wc don't want to stand on ansbitdy 
else's feet, We've had oppi>rlunities 
to represent singles labels in the 
L' K Wc were tiffercd the Village 
People there, but because we al- 
ready had them for Scandinavia, we 
decided to pass." 

K-lcl IS a lightly knil operation 
Worldwide, it employs only 600 or 
so people Like many family Hrms. 
Its management structure is direct, 
non -pyramidal, and Kives values 
the flexibility this confers loo highly 
to have serious thoughts of acquir- 
ing many of iheccmventitinal record 
company trappings 

On m.inuf.iciunng. for instance, 
he says "That's not our business. 
Last year, we st>ld m excess of 30 
mifhon units We're a big customer 
to a lot of plants. Wc get the ser^■lce 
we need " 

But his notion of K-tel as an in- 
dustry partner extends to a joint ini- 
tiative on the general dit ficuliies fac- 
ing ihc business He has strong 
viewb: "I've said before that ihere 
arc three types of people in this 
world those who make things hap- 
pen, those who watch things hap- 
pen, and those who don'l even know 
anvihing is happening 

"1 feel Ihe record industry itself 
realty has to stop sitting back and 
watching Ihings happen They really 
have lo say. "OK. ihe iinie is for us lo 
get together and make things hap- 
pen as far as pricing, returns and so 
on is concerned,' Not just sit there 
and hope and pray it's all going to 
get better, because it won't 

Kives tecls K-tel should be a mar- 
kel leader in pricing. "My philoso- 
phy has always been lo sell Mer- 
cedes Ben/ rather than Volkswagen 
Records arc s|i|| cheap entertain- 
ment, and with home taping our big- 
gest worry. I feel lhat il people are 
going to do It. then at least the initial 
product should be sold ai a vers high 
price. Our Christmas pnxluci in the 
U S will be sold at $8 If thev re go- 
ing to home tape, then let Ihc first 
person at least pav top dollar 

He continues "There's going to 
be a revolution in the thinking of the 
industry, the whole marketing con- 
cept will change. This is the onlv 
business where the best priniucl sells 
at the lowest price, and the product 
thai sells the Icasl sells lor the high- 
est. We want to put out excclleni 
prtiduct and condition people to pay 
a high price. 



"I'm one for possibly destroying a 
certain amount of returns to try and 
stop too many deletes lloating 
around. If the industry buill a de- 
struction factor into their initial sell- 
ing. Il would probably help a lot 

"A lot of royally rates are too high 
The biggest risks are taken by the 
record companies and not by the 
recording artists, and the margins 
Ihc companies have been working 
on rn the past are too small When an 
artist dt)esn't sell, he figures it's the 
label's fault When he docs sell, he 
figures he's fantasttc. It's the record 
companv that makes the artist sell, 
and It should be the one to benefit." 

Looking at K-iel inlernalional op- 
erations, Kives claims that "access to 
informalion between our people in 
different parts of the world is as 
good as thai of any record com- 
pnay." 

He adds. " We've moved our Eu- 
ropean headquarters to London, be- 
cause it's one of the three mam mu- 
sic capitals in Ihe world And we 
intend lo open an olVicc in New- 
York, now the trend is shifting from 
Los Angeles: George Lukan will 
open that up. 

"Also, when wc set up in Brussels, 
we were in other pntducl The brush 
salesman* image was becoming a 
distraction, however, and now- in 
Europe, we're 100*? records Today 
we onlv market other product in the 
U S.. Australasia and a lillle bit in 
Japan, 

"Al one time, that diversification 
gave us stability, but now mv cousin. 
Philip, is investing a lot of our 
money in real estate, and now oil 
and gas in Canada and the U S It's a 
passive role, but though the returns 
lake J lot longer, they're also a lot 
Jargcr-so we're spreading our risk 
lhat way." 

Kives regards the European mar- 
ket as a single arena, comparable to 
Ihe United Slates "Isolating one 
country Irom ar^other is vers diffi- 
cult because of the overlap in broad- 
cast media That means lhat even in 



ci>untries with no Commercial adver- 
tising on air. K-lel's name is known, 
and we can do business. 

"Half of Denmark is covered by 
German advertising, for instance; 
Sweden is familiar with our name 
through Radio Luxembourg. We 
have franchising operations ouLside 
our 19 terriioncs m South Africa. 
Yugoslavia and East Germany -and 
the last comes about because right in 
Ihe middle of the German Demo- 
cratic Republic, you have Berlin. 

'We're looking forward lo ihe 
day. maybe in a couple of years, 
when IV is broadcast from 
Luxembourg out of salcllile. and 
once lhat happens, we feel France 
will become a very big market for us. 

"At Ihe moment, though, we have 
had one or two albums, like the Tom 
Jones package, that were put out \mm^ 
afm»ts( every European lemtory. Wc 
arc IcHiking to national releases, and 
we have the buying power to do thai 

Other future involvements will ex- 
tend to video (though Kives is cor%_ 
lent at present just to keep an eve on' 
the development of this new me- 
dium) and mail order, latter mark- 
ing J mum lo ibe fray because he 
feels thai people will shop more this 
way in future. 

On the future of K-tefs relation- 
ship with the industry as a whole. 
Kives says: "The majors ma\ be a 
lillle afraid to give away their big 
artists, but I believe a lot of them will 
work more with us in future. We are 
basically the most repuuble. the 
most hard-working, we keep our 
word 

"M\ philosophy has always been 
nol to burn bndges. You can be 
lough to a point wUh stores or with*** 
rect>rd companies, bul if a firm 
doesn't want to give me material to- 
day, that's OK— mavbe it will six 
months dow n the line. 

"There are certain companies, ce^^ 
tain terniones. thai won't work with 
us But if we don't do business with 
every company evcr\w-hcre. we do 
do business with cvcrv company 
somewhere." 



Numan's Conquering Army 



• Conttnued from pa^c 65 
no live Eiss. comparjtivcK lillle air- 
play - Beggars UanqucI ha* no radio 
promouon iialT: he hardly seems lo 
touch any of ihe essential marl,ctin° 
bases On the other hand, press cov- 
eraec. though unenlhused. has been 
extensive, advertising has been ton- 
sidcrahle and the kombinjiion of 
Beggars Banqucl's astute icono- 
chism with the more convcnuonal 
expertise of WEA has prosed a pow- 
erful aJJiance. 

Martha Mills describes Ihc deal 
as: "As good as we could possibly 
wish for " Originally the label was 
dislfibuied b\ Island, till Island it- 
self went to LMl. which opted In 
drop Beggars Banquet The Wh.\ 
deal was inked lasi fall, complclc 
with "eccentricity clause" allowing 
Ihc label lo release non-\VE.\-ap- 
proscd material, without benefit ol 
Ihe major's promt^iinn 

Beggars Banquet has one or two 
overseas deals predating WEA: with 
CNR in Holland, and .•Vvcs in West 
Germany, for instance In America, 
a special relationship has developed 
with Aico Mills comments: "We're 
very happy with them. Doug Morris 
IS a very respected llgurc: it's a gc«id 
label lo hcwiih. Now ihe intention is 
for Beggars Banquet become a cus- 
tom label, and we are looking into 
Ihe possibility nf having oui own 
pcMple. our own setup Ihere. mavbe 
earl) in the New Year " 

It IS bv no means a one-act label. 
Seven Beggars Banquet signings 
have released singles; six hnyt IIIJU 



V.K. chart entries Bui it is Ihc sud- 
den volume of Numan's sales-gold 
single, gold album, one of each silver 
going sold all in Ihe space of a sum- 
mer -that has turned il into asignifi- 
canl industry force Observers won- 
der whether iLs fresh, astute style of 
operation will suffer from large- 
scale commercial sucvcss. but there 
IS noqueslion of holding back. MilH* 
and Austin will push hard for inter- 
national succes.s. and Numan is Ihe 
spearhead 

A15-datcUK lour IS currently in 
progress When ii ends Numan hie^^ 
to Ihc Stales for promotional ap- ^ 
pcarances. and if the prcsmise of 
"Replicas" IS fulfilled, there will be« 
U S lour in the New Year 

Il will be interesting to see how 
commercial pressures arc rctoncilcd 
with the label's aliemative strategies 
and with Numan's clear dclcrmina- 
tion lo control his own destiny Still 
only 21. he is no easily manipulated 
record bi? innocent He made this 
clear after signing his first c-ontracU 
when he said : "If I'd started b\ play- 
ing Ihe stuff I do now . I'd never have 
got anywhere. Get signed, and then 
vou'rc in and can do what you want." 

Still Boycott Polydor 

LIVtRPOOL Militant record 
iciailers here have voted lo continue 
their month-old bovcoll of Polydor 
product tBillboard. Sept 1. 1979), 
enforced as a result of the companv's 
redu ction in trade profit marcm 
UUIIII^ August. \ 
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UPON RE^LCCTION-Capitol Ctnt6» president. Djv< Evint. c«nl«f. often J 
word to Ann* Murray at • tp*cijl txrplion to celebrate ttie vnger't sellout 
concert in Ne" Tor* recently At left i» Murray i husband. Bill Langstroti. 

PREMATURE BURIAL 

J)isco Will Survive, 
Retorts CBS' Zgarka 



TORONTO \ cv^nccrtcO mcdw 
campaign prtOKtine the death <>f 
ijoco B bcine \i<'ifcfvtuO\ kounicr- 
jcted S the CBS Dt>a^ dcFvirtmcnl. 
«Bd illlhiueh jirpU> of the mu\K 
h» Ukcfi J nvw-di^c in this nurkci 
la rtccot vcdix the CBS lint ts 
Sttpportcd b> facb. if noi 



Speaim^ for the defense is Uhet 
dnco dircuof. Dofmnique Z^ria. 
and CBS product manager troci 
mad pop rcpcftoircl. iohn Benneti 
*Tbor oatsfMAen reaction comes m 
ibc vakeof hard ooued prcv<. radio 
and t\ repcTb thai dnco h^v hecn 
beaten b> ruck. «ilh ro«:k kuppurter^ 
pouiung lo the masAi^e succevs of 
^Etk like Led Zeppelin and the 
KAJCk IB reccni vccki 

~Dbcd has a future, a bi^ future." 
repom Zpria 'What people don'i 
rcakK. or don't want m realize, is 
ilut dncD a potn^ new wa^e Per- 
bafiK rock audience:^ aren't a^ open 
■UMkd as the disco audience, judf - 
finom thoe radio jocks who make 
a ptKtKcout of smA&hin; diKO rec- 
ords OB Ok air 

'Major dtsco«hequei in Toronto. 
HavoL and Montreal the Littk- 
lighl. arc no« programming one- 
bmr nt% wave «cts on Saturday 
oighii Acu tike Lrne Lo*ich. The 
Knack. Blondte Sparks AradioOa- 
(jon hie CHLM AM labels this new 
•ave. bui in a doco il a dance mu- 

Noiei John Benneti -Normally I 



dttn'l deal uith div:o muML. ihjl is 
bundled b\ (he diMTo dcparlmcnt. 
but revcntU 1 jni mvtrc ot less ftiricd 
into wnrkin^ v^ilh the other depart- 
ment hccjuse t>t the trt»ss-t»*ct Jt- 
iK>n on Mi\ such as f .irth, \^ ind & 
l ire jhJ Lcne Lnvnh )l %cem> odd 
that at a time when pc«>ple are sav- 
ing diwo n goinp the way of the 
Titanic. It IS in fact, evolving into an 
even more succevsful era " 

A.V for diwo furt pulling ib uetght 
dl the cash register desk. Zgjrka 
laughs "Look, the Rolling Siuncs 
and Ritd Sleuari have their hipge\i 
selling albums ever, the sales im- 
petus hcin|E tvho hugciv sucLCkslul 
singles and (hey were hupc un radio 
as well as m the diwolhcques At 
CBS we have Amla Ward ("Ring 
My Bell") and Patnck Mernandei 
("Bom To Be Alive") »iih singles 
that have ciach sttjd 200.(XI0 uniLs 
apiece The albums are gold I hen 
wc have an Ian Durv who is break- 
ing fasi because his "Hit Me Wiih 
Your Rhvthni Stick" is getting cross- 
over action in discothctfucs and pop 
radio The charges juM don't hold 
water." Zgarka says adamantly 

WiU the U S trend of switching 
depanment namc% from disco to 
dance music happen in Canada"* 
Zgarka save he doesn't know but he 
waxes that CBS isn't bailing out of 
disco nghi now fn fact (he lahel is 
gcanng up to hire more independ- 
ents lo work the discotheques, radio 
and retail markets on their behalf 



Feeney Is Assn. President 



TOROMO-Canada* annual 
Bi| Counin mtct iUf at in ihn ot» 
IlK »ctk of Scpl 17 allractcd ib 
Urjca audicnci lo dale. feafTirmcd 
RCA'i lop potiiion as a cuunirv la- 
bel ccmenied Anne Murray's cmin* 
Uy roou success Ji home, and 
cfectcd a new excculive board wiih 
J*' Feeney as ils president 

The country music asuKijiion 
abhresiaicd io'acME the Ai.jdcm> 
of Country Musk Enleruinmcnl 
his been hurdcnctj wiih factional 
in-fighling. impuvcrishcd uperjting 
budgets and esen labeled as men in 
the past Under previous proidcnl 
Dave Charles, ihe mcml>ciship 
tn^Je subsuniial gams, goals were 
"ientiried. media campaigns map- 
P«<J out, and radio programmers 
unified in selecting poienlial and es- 
••Ublished names at home lo pro- 
mote. 

The reteni meet al ihc Skyline 
Hotel here v»j^ ihc climj« lo ihc 
new encr^v/HrrtinBWnmwr 



were sprinkled across the aly per- 
formers from jiriis* ihe touniry fly- 
ing or driving in for Ihe gathering 
and an all-iime high regislraiiun was 
lesorded for the Tinal night presen 
lalion awards 

Highlights this included Kf A s 
Family Brown earning ihree awards 
Anne Murray voted tup female 
singer and arlist of ihe year, Ronnie 
Piiiphei's C.Mnd f)ld C ountry icic 
vision program winning the video 
category and Stan Camphcll ol 
country sutinn CFCM (Toronioi 
picking up the deejay award He 
hiM\ a syndicated country show 
Irom ihal station 

The new eiecuiivc hoard under 
Feeney includes Doug Andcrvon. 
Gold Ambrose. Barry Haugen. Don 
Crashes. Pelci Cirani. Bill Ander- 
son. Dave C'harlev and Dick Dam 
ron All members are involved m ra- 
dio or a&r. wiih the etcepiion of 
Damron who is a performer 
Tvsl meeting of the new hiiaid iv 



one perf,.(«?er termed it Showcases KherfeJcd in Toronto. Oct. 27 



UA Catalog To 
Have 30 Oldies 
In Fall Shows 

M \^ >()KK MoK- iImii Ml ol 
t Miud Aiiisiv Miisk siandaids iin* 
^'oin^' llioailwav ihis season iliatiks 
largcK lo lunlalgm 'anlbolo^s shows 

hifcrotitigK (Host «»/ rhcni Jul 
not ori^Mii.tli- Irotn (lie Btt>a(lua\ 
stuf!c. but lluou^h hlnuand I m fan 
Mtcv 

Harold Scidcr. president of LtA 
Miisii. Nefieves (here's a trend in ihc 
iiiakiiit.' that augurs well hu ihc dcv 
adi- ahead 

"The new ihentre season." Scider 
maintains." represents probabls ihe 
liveliest renewal ol basic musii pub- 
lisher aciivits in Ihe pasi ?5 vears 
More and more stmgs arc now being 
viewed as poieniijl irealive malenal 
tri»ni which siu^c. lelcvision and 
film properties can and will be de- 
veloped tn the '80% " 

Seider notes that his I'A Music 
prolcssioftjl icani is aclivelv pur- 
suing Ibis iheon hv presenijng en- 
tire programs of creative s«>ng ideas 
to ihcalre. television and Him pro- 
ducers for future devclopmeni 
Should ihese projects come oil, Sci- 
der promises UA NffusR's "active tut- 
opcraiion and c&ploiiation sup- 
pt^rl " 

Si« I'A' Big ? copvnghls appear 
in "The I*»4(K Radio hour" vut 
renilv previewing lor an Oct pre 
micre Ihev include "Blue Mimn ' 
"Deep Purple." "How About Vou ' ' 
"I Gol ti Bad And Thai Am t 
Good." "ChjttjntHiga C'hot>-ChiK' 
and "At Last " 

"Challanooga Chc>o ChiMi" and 
"At l.asi" are also featured in the 
upcv*ming Broadwav a'vuc fealur 
ing the v»ng> of Harry Warren The 
show. "Lullaby Of Broadwjy." also 
fealurcs Warren's "On The Atchi- 
son. Topeka Sl The Sanic Fe." "I 
Know Why." "I Yi Yi Yi " "They 
Mel In Rio" and "Down Argentine 
Wav" from the UA catalog 

UA IS alw represented wiih four 
Jimmv McHugh standards in 
"Sugar Babies." due Oct 4 al the 
Mark Hcilinger Theatre The vongs 
are "Cuban Love Song." "Don't 
Blame Me." "I Feel A Song Comin' 
On" and "Warm A Willing" 

And Elvis Preslcv's early classic. 
-AH Shook t/p." by' Oils Black well. 
IS prcMrntcd in a comedy, '^nce A 
Catholic." opening Oct 10 at the 
Helen Haye% Theatre 

Briiadway may also get a stage 
version of the highly regarded 
MOM film musical. "Seven Bndes 
Kor Seven Broihcr^." with a score by 
Johnny Mercer and Don DePaul 
and new material by Al Kasha and 
Hirschhorn Seven of ihe origi- 
nal v>ngs in the stage version and 
new material are published through 
UA 



Publishing Deals 
Made By Franklin 

\f W > OKK A I V W. odrd 
Lake Publishing, established su 
months ago by Arncncan Talent In- 
tcrnaliiinal president Jeff Franklin 
With adminisiration through ATV 
Music, has made two publishing 
deals 

One involve Germany'* Lollipop 
Records for domcMic wpublivhing 
fiphis to M\ of Ihc label's staM 
writers Current Lollipop-writer ai 
iivity here include* "Boogie Woogic 
Dancin' Shoes." cut by Cluudju 
Barry (Chrysahs) and the < BS al- 
bum. "Disco Circus " Also, malenal 
recorded by vtnger Ronnie Jones is 
included in ihe deal 

A second deal involves material 
by States, released here i>n Chrysa- 
lis, including an aJbum and single. 
"My Latest Girl " 



_ Publishifig 

Big 3 Putting iVIuscle Into Baez Promo 



M ^^ > ' n<K M..U ih.oi i^s.. 

sears in llie niakm^- Htg Vs U2 page 
loliit. Joan ( Hue/ and Ihen I 
Wrote ." will be vubjvcl lo a ma 
|or marketing cnmpuign b\ the print 
Loiiipans 

Mil- spciial uuirkciing push i 
baseil on Ihc edition's largei si/i 
special conlenl. conecptuiil vcop< 
and price |S|4 V^) 

I he loliti contains 52 S4intfs com 
posed and leioiilcd bv Hac/. addi 
in'Oal pages o| Jvms in pitctrs hifiu 
and 50 of ihe performer's own 
sketches ahing with her special com- 
nientarv 

Herman Sieigcr of Btg 3 lerm» Ihe 

fo/io a "lihrarv edition for the mass 
audience " Adds the lontpanv chief 
"Ihe anlhoto(;y was deliberalely de- 
\ eloped as more than a music botik 
and as somew hai ol a tttcrarv project 
lo allract j uidet audience " 

The company's marketing strat- 
egy includes music shop window 
streamers, display boxes, counter 
brochures and promolional mailers 
for bt>th dealers and lobbers Also. 
J special effort will be made to pro- 
mote sale of the edition to public 
libraries and colleges 

A mailer offer> a 45^ diwount on 
Ihe purchase of 25 or more btwks 

Big 3 has donated l(N) hiMiks to be 



iiKiud oil h\ hae/ (•> r.iisc 
monies lo aid the Vietnamese boat 
people 

Anthony Writing 
His Songs Again 

B> IKV LK HIMAN 

NJ W yi>KK Mike .Anlbony. 
with a series ol successful songs 
starting in 1959. has returned lo full- 
time wriiing alter inaciiviiy since 
1971 resulting frtwn a scries of back 
operafri/ns 

The writer, winner of two BMI 
Awards for "She Say <Oom Dooby 
I>tH>m 1." J hil by Ihe Diamonds and 
"Pocirv In Motion." a big charier bv 
Johnny lilloLs^m. say v he'll he w<trk- 
ing out of Nashville after having 
worked basically out of New York 

"Nashville will be my base uf op- 
erations." he exptains. "because ( 
(eel there's a special creative aimos- 
phcre ihcie. noi just as the bastion of 
country music, but as an increas- 
ingly sophisticated mecca for all 
kinds of music." 

f Continued on pa f^e 77) 
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BRITAIN 

(Courlvtr MulK WMh) 
»i ol 9 '79/ 79 
Sir*CLCS 



CT 27 20 



CD 
O 



o 

O 



TM) Last 

1 « MeSSAGC IN A BOTTLE. PdMc«, 

AM 

2 1 CARS. Gary Nufrun. Bec(«n 

BanqtMl 

3 4 IF I SAID VOU HAD A BCAUTIFUL 

4 5 LOVt 5 GOTTA MOLD OM Mt 

Dollar, Cjrrwr* 

5 3 OONT BRING ME DOWN CImrIrK 

6 2 WE DON'T TALK ANTMOflt. Clirf 

Rchard. CM I 

7 NEW DREAMING. BtondM. Chryuln 

8 14 SAIL ON, Commodeni. Motown 

9 • STREET LIFL (>uud«n. ABC 

10 11 STRUT YOUR rUNKY STUFF, 

FranliqiM, PhiUdtlphi* IntI 

11 26 SINCE YOU VE BEEN GOME 

Rainbow, Potydor 

12 IS WHATeVER YOU WANT, Stalui Quo, 

Vw1l|0 

13 21 TIME FOR ACTION, S«cf*l ANalr. I 

14 16 CRUEL TO BE KINO, Htk lomt. 

Radar 

15 12 REGGAE FOR (T NOW. BM Uvalady. 

Charisma 

16 29 DON'T STOP TIL YOU GET 

ENOUGH. Michael Jachun. E^k 

17 9 JUST WHEN I NECDED YOU MOST. 

Randjr VanwJrmer. lUarMl 
IB 15 GONE GONE GONE iofinny MalhH 
CBS 

19 7 BANG BANG. S A RotwrUon, 

Atylufn 

20 10 ANGEL EYES Roxy Mmk- Polydor 
O 21 23 THE PRINCE. Ma<»nnv ? Tom 

OC 22 13 GOTTA GO HOME 'EL LUTE Bon«ir 

< M. AlUnlk/Hanu 

O 23 27 UVE ON STAGE Kal* Buth. EMI 

^ 24 NEW VIDEO KILLED THE RADIO STAR. 

_j Bu(Slti. hiand 

— 25 IB DUCHESS. SIrangiftrv Unrt«d ArUm 

" 26 22 BOY OH BOY. Racvy RAK 

LOST IN MUSIC. Sktltr SM|e. 
MtaniK 

2B 25 SUP AND TICKLE. Sqw«en. A&M 

29 36 YOU CAN DO IT. Al Hudson 6 T>ia 
Seul Parti»rn, ABC 

30 M BACK or MV HAND. Jagi. Idaod 

31 NEW QUEEN OF HEARTS, Dave Edtnundt. 
Swan Son« 

12 3a DIM AU THE UGHTS. DD«^ru 
Summer. CaiabUnca 

33 17 MONEY Flying Llur«t. Virgin 

34 NEW EVERY DAY HURTS, Sad Cahi, RCA 

35 32 WHEN YOU ARE YOUNG, Jam. 
Potydo' 

36 19 GANGSTERS Speeuli. 2 Ton« 

37 30 GET IT RIGHT NEXT TIME GtrTY 
RaHcrty. Unrt»d An»U 

3B 2a TOMORROWS GIRLS. UK Subi. 
Vvgm 

39 40 NIGHTS IN WHITE SATIN, Otuktn. 
AAM 

40 NEW THE LONELIEST MAN m THE 
WORLD. TourlUi. logo 

LP* 

1 NEW OCEANS OF FANTASY. Boney M, 
Atlantic 

2 1 THE PLEASURE PRINCIPU. Gar, 
Numan. Becgan Banquat 

3 3 ROCK N- ROLL JUVENILE. OIH 
fl chard, EMI 

4 4 DISCOVERY. Etertnc LigM 
Orchtttn, Jtl 

5 2 IN THROUGH THE OUT DOOR. Led 
Zappiin. Swan Song 

6 6 STRING OF HITS, Shadows EMI 

7 5 SLOW THAtH COMING. Bob Dylan 
CBS 

8 NEW REVOLUTION BLUES Sham »9. 
Poly dor 

9 7 I AM, Eanh Wnd 6 Fira, C8S 

10 9 THE BEST DISCO ALBUM IN THE 
WORLD. VarxHJt. Wamar 6ro« 

11 12 BREAKFAST IN AMERICA 
Suparlrvmp. ALM 

12 10 VOULU VOUS, Abba. EfMt 

13 15 STREET I IFF Criiuderv. MCA 

14 14 OUTLANDOS D AMOUR. Polica 
A4M 

15 B PARALLEL LINES. Blendie. Chryialll 

16 11 REPLICAS. Tubeway Army. B«ggari 
Banquvl 

17 16 NIGHT OWL Garry RaHarty, UnMad 
AriitU 

IB 13 JOIN HANDS, Uouisle 4 Tht 
Banthct*. Polydor 

19 17 MANIFESTO. Roiy Mutk Polydor 

20 10 MIDNIGHT MAGIC, Contmodom. 
Molown 

21 21 DOWN TO EARTH. Rainbow Polydor 

22 23 WQ^COME TO THE CRUISE JudK 
Tiulia RncbH 

23 19 HIGHWAY TO HELL AC OC, 
Atlanix 

24 16 MANILOW MAGIC. Barrv Mantkrw. 
Amta 

25 NEW OFF THE WALL. MIdncil JacMon. 

Ep*c 

26 29 WAR OF THE WORLDS, JaH 
Wayrta'i MuUcal Vttt*on. CBS 

27 31 SAT OUT Of HELL Meal Loaf, 
EpK 'Cleveland Inll 

2B JO BRIDGES. Johr Willumi, Lolut 



LPs 

1 I EVE. Alan Partent Pni^rt. Antli 

2 2 0«E STIMME DER PRAERIE Ronny. 

K l«l 

3 3 STEPPENWOLF P»lt' Maf(«y 

Tcklijnkcn 

4 S ZAUBER DER CITARRE. Rtcky King. 

Epic 

5 4 TRIUMPF DER GOLDENBEN 

STIMME, Karel Gott. Polydor 

6 NEW TEENS A JEANS A ROCK N ROLl, 

Taont. Ha nu 

7 6 BREAKFAST IN AMERICA, 

Supertramp, A6M 

8 NEW OCEANS OF FANTASY, Bon»y M. 

Han»a 

9 10 DSCHINGHIS KHAN, Juprtar 

10 7 TRAEUMERElEN. RKhard 

Ctaydamtan, Ttttfunhan 

11 I COMMUNIQUE Diia SlraiU. V#nigo 

12 12 DYNASTY. Ktit. CaMblanca 

13 14 SOUVENIERS AUS GRIECHWNLAND, 

Frana% Goya A L*% HHIantqum. 
K tal 

14 9 VOULE2 VOUS. Abba. Polydor 

15 n DIRE STRAITS. VaHigo 

16 13 HAIR Sounmrach. RCA 

17 IS LIVE KtUERS, Qu««n. EMI 
IS NEW FATE FOR BREAKFAST Arl 

Garfunhet. CRS 
19 16 DISCOVERY. Clactxc Light 

OrchMtra, >l 
» 17 ANGEL STATION, Manhad Mann'i 

Larlhbartd. Bcunia 

AUSTRALIA 

(Cotirteiy K»nl MuUc Report) 
Al of 9' 24' 79 
SINGLES 

ThH L^it 
WMti Wf«li 

1 1 MY SHARONA Kwli. CapMol 

2 3 I WAS MADE FOR LOVIN YOU. 

Kist. CauManca 

3 7 UP THERE CA2ALY, Two-Man Band. 

Fabia 

4 4 SOME GIRLS, R*cay, RAK 





25 


TUBEWAY ARMY. Tubvway Army, 


b 


6 


GOLD, John Stewart. RSO 






Beggars Banquat 


6 


7 


YOU CAN T CHANGE THAT, Raydw 


30 


22 


INTO THE MUSIC, Van Momwri, 






ArHta 






Vertigo 


7 


15 


HOT SUMMER NKiHTS. Night. 


11 


20 


MORNING DANCE. Spyto Gyra. 






Planet 






Inttottv 


8 


S 


RING MY BEU, AnHa Ward, TK 


32 


74 


SOME PRODUCT CARRI ON SEX 


9 


9 


REUNITED Peaches A Herb, Polrdor 






PISTOLS. Virgin 


ID 


13 


DONT BRING ME DOWN. ELO. J«l 


U NCW 


NIGHTFLIGHT TO VENUS. Bonay M, 


11 


16 


BORN TO BE ALIVE. Patrick 






Atlanltc 






Hernandu CBS 


34 


34 


UVE HtUERS. Qu««n. EMI 


12 


8 


COOL FOR CATS, UK Squeen, AAM 


35 


27 


Th£ BEST OF THE DOOLEYS. GTO 


13 


10 


ONE WAY TICKET. Emptton, RCA 


16 NEW 


LAST THE WHOLE NIGHT LONG. 


14 


12 


HIT AND RUN. Jo Jo Zep A titutm. 






Jamn Last. Polydor 






Mushroom 


j; NEW 


CUT. Slitt. Island 


15 


IB 


BAD CASE OF LOVIN YOU. Roberl 


38 NEW 


STREET MACHINE. Sammy Hagaf. 






Palmer. Island 






CapHol 


16 


14 


BRIGHT EYES. Art Gaffunkel. CBS 


39 


32 


BAD GIRLS Donna Summat. 


17 NEW 


JUST WHEN 1 NEEDED YOU MOST. 






Casablanca 






Rar>dy Vanwarmer, Interfusion 


40 


35 


FEAR OF MUSK, Talking HMdi. 


IB 


11 


POP MU2IK. M, MCA 






SIro 


19 


20 


WE ARE FAMILY, Siller SMge, 

CotllltoTf 




WEST GERMANY 


20 


NEW 


THE NIPS ARE GCmNG BIGGER. 
MenUI As Anything. Regular 






(Cowrt*sy Dar Mus<km*rlit) 










«s of 10. 1 '79 






LPs 






StNGLES 


1 


2 


GET THE KNACK. Knack. CapMol 


This 


LmI 


2 


I 


DISCOVERY, ELO, Jet 




k Wacli 


3 


IB 


SLOW TRAIN COMING. Bob Dylan. 


1 


1 


EL LUTE Bonay M. Hantj 






CSS 


2 


7 


1 WAS MADE FOR lOVIN' YOU 
Kj». CasabUnca 


4 


3 


IN THROUGH THE OUT DOOR. Led 
Zappelln. Swan Song 


3 


4 


WE DON T TALK ANYMORE. Oift 


5 


S 


DYNASTY Kiss CasabtwKa 






Richard, EMI 


6 


9 


S. J.J Cale. Shelter 


4 


7 


BOY OH BOY. Raccy 


7 


4 


RRST UNDER THE WIRE. Little 


5 


3 


SO BIST DU. Peter MaHay. 






R>v«r &»r»d, Capitol 






Talafunlten 


B 


6 


ENGUSH HISTORY. Jon Engbsh, 


< 


10 


A WALK IN THE PARK. Ntcli Strshar 






Mercury 






Bar^. D«cca 


9 


B 


BREAKFAST IN AMERICA. AAM 


7 


6 


t DON'T LIKE MONDAYS, BoOffltOwn 
Rats. Z arcury 


10 


7 


THE VERY BEST OF LEO SAYER. 
ChryuHs 


8 


14 


KINGSTON KINGSTON, Lou A Th« 
Hailywood B«nan«i. Hansa 


11 


10 


BOMBS AWAY DREAM BABIES. 
John Stewart. RSO 
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MOSKAU, DschingMi Khan. JupHar 


12 


12 


RUST NEVER SLEEPS. Neii Young A 


10 


13 


WHEN YOU'RE IN LOVE WITH A 






Cruy Horse. Repnse 






BEAUTIFUL WOMAN, Or Hook. 


13 


13 


FATE FOR BREAKFAST Art 






Capdol 






Garfunhel. CBS 


11 


8 


BRIGHT EYES Art Garfunkd. CBS 


14 


11 


BACK TO THE EGG, Wv^gi. MPL 


12 
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DAS LIED VON MANUEL. Manual A 


15 


14 


NO EXIT, The Angels Albert 






Pony Polydor 


16 


NEW 


BOP TILL YOU DROP. Ry Cooder 


13 


12 


RING MY BELL. Anrta Ward. TK 






Warner Bros- 


14 


15 


GLORIA, UmbwiD Tout, CBS 


17 


20 


CANDY 0. The Cars. ElcMra 


li 


16 


12 3-4 RED LIGHT. The Teens. 
Hansa 


11 


16 


SCREAMING TARGETS. Jo Jo Zep A 
The Falcons. Mushroom 


17 


17 


UNDER FIRE Clout. Carrere 


19 


15 


BAD GIRLS. Donna Surrtmer. 


18 


19 


MY SHARONA. The Knacti, CapHol 






Casabtonu 


19 


21 


KNOCK ON WOOD Ami> Stewart. 
Hwsa 


20 


17 


GRAFFITI CRIMES, Ml-5«i. CBS 


20 


26 


DON'T BRING ME DOWN. Dectrx 
Light Orthftlra. Jrt 






HOLLAND 


21 


22 


TU SEI L UNICA DONNA PER ME 
Alan Sarrenti. Decca 






(Courtesy TROS Radio) 
As Ol 9 25 79 


22 


IB 


1 WANT YOU TO WANT ME. ChMp 
TrKk, CBS 


This Lait SINGLES 
Week Weflh 


23 


25 


BAD GIRLS, Donna Summer. 
CasaWanca 


1 


1 


QUIEREME MIKHO. Julio igletiat. 
CBS 


24 


24 


DO TO ME Smohw. RAK 


2 


2 


1 DON'T LIKE MONDAYS. Boomlown 


2S 


23 


VOULEZ VOUX. Abba. Potydo* 






Rats. Mercury 


2« 


NEW 


HOW COULD THIS GO WRONG. 
Eiile RAK 


3 


3 


WC DON'T TALK ANYMORE CliH 
RKhard. EMI 


27 


NEW 


BREAKFAST IN A/r<ertca 


4 


4 


SURF CITY Jan A Dean Oureco 






Supertramp, AAM 


5 


6 


A BRAND NEW DAY. Wa Stars. 


28 NEW 


ARE FRIENDS' ELECTRIC, Tubeway 






MCA 






Army, Beggars BarQwet 


6 


8 


WILLEM. Willem Duyn. Philips 


29 


20 


HOT STUFF, Donna Summer, 


7 


19 


SAIL ON. Commodores. Motown 






Casablanca 


B NEW 


ARUMBAI Hassada. Kendan 


30 


30 


SOME GIRLS Racey, RAK 


9 


5 


GOTTA GO HOME. Boney M, Artola/ 
Fleet 



10 11 ANGEL EYES, Roiy Musk. Polydor 

11 12 MARCHING ON 6 Z N Mercury 

12 7 DON T BRING ME DOWN, Ele<1nc 

Light Orchestra. Jel 

13 9 CAN'T STAND LOSING YOU. Police. 

AAM 

14 14 BEAT THE CLOCK Sparks Virgin 

15 NEW GANGSTERS. SpKials. Chryulii 

16 NEW IF I SAID YOU HAD A BEAUTIFUL 

BOOV. Bellamy Bit)lhers. Warner 
Bros 

17 13 I WAS MADE FOR LOVtN- YOU. 

Kiis. CasaWanca 
IB NEW DONT STOP TIL YOU GET 

ENOUGH. MKhael Jackson. EpK 

19 10 GIVE UP YOUR GUNS Buoys. EMI 

20 NEW THE WORKER, HKher Z, Unrtad 

Artists 

ITALY 

(Courtesy Germano Rusctto) 
As Of 9'25'79 
SINGLES 

This Last 

I 1 TU SEI L UNICA DONNA PER ME. 
AUn Sorrenli. EMi 
SUPER SUPERMAN Miguel Base. 

CBS'CGDUM 
GLORrA. Umberto Too-, CG&MM 
FORSE Pupo. Baby CGOMM 
SOLI. Adrano Celentano, Clan CCD 
MM 

BULLA. Umberto Balsamo Polydor ' 

Phonogram 
10 SONO VIVO Pooh. CGO MM 
SPLENDtOO SPLENOENTE. Donatella 

Rellnre. Aiitton 
E LA LUNA 6USS0 , Loredana Bertc. 

CGD MM 
RICOMINCIAMO. Adrtano 

Pappalaido, RCA 
GOODNIGHT TONIGHT Wings. EMI 
EUCTRIC DELKHT. Rockets. 

Rockland' CGD MM 
HOT STUFF. Oonna Summer. 
Durium 



2 


4 


3 


2 


4 


3 


S 


10 


6 


7 


7 


5 


B 


6 


9 


9 


10 


11 


11 


■ 


12 


12 


13 


13 



14 NEW COMPRAMl. VioU Valentino. CCD 

MM 

15 IS LAOT NIGHT. Pabicfc Juvel. 

Bardey'Rkordi 

16 19 E SALUTALA PER ME. RaHaela 

Carra . C8S 'C0D-MM 

17 NEW BAD GIRLS. Donna Summer Durtum 

18 14 FINE DlUN VIAGGIO. Le Orwie. 

Philips ' Pt>o«Wf ram 

19 IB PARANTE, AJunnt Del Sole. RicordI 

20 17 I WILL SURVIVE. Glorta Geynor, 

Polydor / Phonoflram 

SWEDEN 

{Courtesy GLF) 

As of 9/29 79 
Th.s Ust StNGUS 
Wee* Week 

1 1 BOBBY BROWN, Frank Zappe. CBS 

2 1 BORN TO BE AUVE. Patrick 

Hmn»n6tt. Marunn^Aquanua 

3 4 BRIGHT EVES. Art Gartunkeil. CBS 

4 3 RING MY BELL. AnrU Ward. TK 

5 8 I DON'T LIKE MONDAYS. BoOffltown 

Rats. Mercury 

6 S HOT STUFF Dor^na Summer. 

CasablaiKa 

7 6 POP MUZIK. M MCA 

6 7 BALLADE POUR ADELINE Richard 

Ctayderman, Sonet 
9 9 KNOCK ON WOOO. AmU SImrt. 
Anola 

10 NEW OH SUSIE Secret Service. Sonet 
LPs 

1 2 COMMUNIQUE OIre Strvlti. Vertigo 

7 4 SLOW TRAIN COMING, Bob DyUn. 

CBS 

3 1 BORN TO BE ALIVE. Patnck 

Hernartdei, Manann.'Aquanus 

4 7 SAXPARTY 6 Ingmv Nordstroeros. 

5 3 BAD GIRLS, Dorwa Sumntcr. 

Casablanca 

6 5 SHOK VER80UTI. Frank Zappa. CBS 

7 NEW JOE S GARAGE PART I. Frank 

Zappa CBS 

8 9 FATE FOR BREAKFAST. Art 

Gartunkal. CBS 

9 6 THE DAY THE EARTH CAUGHT 

FIRE City Boy, Vtfhgo 
10 NEW EVE, ALin Parsons Project. AnsU 

SPAIN 

(Courtesy £J Gran MusKal) 
. At of 9'29'79 

w- """^^ 

1 1 RING MY BELL, Anda Ward. TK 

2 3 LADY LAURA. Rotwrto Cartos, CBS 

3 4 ONE WAV TICKET. En>ption, Artota 

4 2 GLORIA. Umberto Tozzi, CBS 

5 5 GETTING CLOSER. W»igs, EMI 

6 7 MELLAMAS. Jose Luis Pcrales. 

Hlspavoi 

7 8 RAMA LAMA DING DONG, Rocky 

Sharpe A Replays. Mov>«play 

8 NEW STUMBLIN- IN, Sutt Quatro A Chris 

Nomun EMI 

9 9 VOULEZ VOUS. Abba, ColumbU 

10 6 BORN TO BE AUVE. PatrKk 

Herrundej. CBS 

LPs 

1 1 BREAKFAST IN AMERICA. 

Superlramp, AAM 

2 ? DISCO D€ ORO DE EPIC VOL 2. 

Var«wf. EjM 

3 3 74 EXITOS DE ORO Juho Igteslas 

CBS 

4 4 16 GRANOCS EXITOS OE SIEMPRE. 

Richard Clayderman. Hispavoi 

5 S ROCK) DURCAl CANTA A JUAN 

GABRIEL VOL 3. Rocio Durcal. 
ArtoU 

6 7 COMMUNIQUE Dlf« Strata. 

Forvogratn 

7 8 BACK TO THE EGG, Wetgs EMI 

8 6 BAD GIRLS. Donna Summer 

Casablartca 

9 10 DISCOVERY. ELO. Jel 

10 NEW DIRE STRAITS. Forragram 

BELGIUM 

(Courtesy BUHxterd Benelui) 
As of 9 28 79 
Thii Last SINGLES 

1 1 QUIEREME MUCHO, Juho Igiasiai. 

CBS 

2 7 WE DON'T TALK ANYMORE. CM1 

Richard EMI 

3 3 I WAS MADE FOR LOVING YOU. 

Kiss Vogue 

4 2 GOTTA GO HOME Beney M Anda 

5 B ALINE. Christophe, Vogue 

6 6 GLORIA. Umtierta Tozn CBS 

7 NEW MY SHARONA, The Knack. Capitol 

8 10 DON T BRING ME DOWN ELO. Jet 

9 5 VOULEZ VOUS. Abba. Vogue 

10 9 THIS IS MY LIFE. ShMey Bassey, 
EMI 

LPs 

1 1 DYNASTY Kiss, Vogue 

2 3 VOULEZ VOUS Abba. VogXM 

3 7 EMOCIONES Jul^o Igleslat. CBS 

4 S A VOUS LES FEMMES. Julio 

Iglesias. CBS 

5 NEW FATE FOR BREAKFAST. Art 

Gartunkd CBS 

6 4 BREAKFAST IN AMERICA 

Supertramp. AAM 

7 7 LIVE KILLERS. Quean. EMI 



9 B 

10 NEW 



This 
Weak \ 



8 

NEW 





Ust 


1 1 


2 


2 


3 


3 


4 


5 


5 


8 


6 


6 


7 


7 


8 


10 


9 


4 


10 


12 


11 


16 


12 


11 


11 


18 


14 


9 


15 


17 


16 NEW 


17 


19 


18 


13 


19 


14 


20 


15 


1 


3 


2 


2 


3 


1 


4 


4 


5 


S 


6 


6 


7 


10 


■ 


e 


9 


7 


10 NEW 


11 


NEW 


12 


15 


13 


13 


14 


1« 


15 


NEW 


16 


9 


17 


16 


18 


20 



THE FANTASTIC SOUND Of GLAUS 

WUNDERUCH. TN 
COMMUNIQUE. Dire StraHs, Vcrt%a 
BAD GIRLS. Donna Summer. 

Cas^nca 

PORTUGAL 

iCourtasy Musica A Sam) 
As ol 9.15. 79 
SINGLES 

DO YA THINK I M SEXY Rod 

Stewart. WarfM* Bros 
BORN TO BE AUVE, Pabrtck 

hiemandez. RossJI 
CHIQUITITA. Abba. Potydor 
MUHLER SENTINMEFrTAL Hareo 

Paulo. EMI 
TOO MUCH HEAVEN. Bee Gaea. 

RSO 

FANDANGO OA MOOA. Lara U. EM 
HOORAY HOORAY fTS A HOU 

HOUOAY Boney M. Artola 
LOGICAL SONG, Supertramp. AAM 
UMA MOCA CHORAVA. Un<to Oa 

S«aa. Carrare * 
BOA SORTE The Fevers. Odaon 
iP% 

BREAKFAST IN AMERICA. 

Supertramp, AAM 
MUSK FOR UNiCEF CONCERT. 

Venous Artists. PoTydOr 
VOULEZ VOUS, Afatia Polydv 
BLONDES HAVE MORE FUN. Rod 

Slewart. Warner Bros 
SPIRITS HAVING nOWN, Baa Gaat. 

RSO 

WHERE I SHOULD BE Petar 

Framplon. AAM 
DISCO STARS. Various Artists, 

FN>lr<tar 

COMMUNIQUE. Dve Strarts. Varttga 
THE MAGK IS YOU, Shirley Basaqr. 
UA 

DARKNESS ON THE EDGE OF 
TOWN, Bnice Spnngstoen. CSS 

JAPAN 

(Courtesy Mumc (.abb) 
As Of 9 ' 74 '79 
SINGLES 

KANPAKU SENGEN. 
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SEXIAL VIOLET NO 1, i 

Kuwana RCA 
GINGATETSUDO 999 < 

Nippon Coiumbu 
OMOiDEZAKE Sachiko Kobayash'. 

YOAKE Chiharu Matswyarne. Canyan 
SMILE ON ME Oeorge Yarugi A 

Rami Wood. Burtion 
AMERICAN FEELING. Circus. ARa 
SHItUYAKA Ni UTATTt. Momoe 

Yamaguchi. CBS Sorry 
CALIFORNIA CONNECTION Vutaka 

Moutsni. For Lrfe 
YUUKI^ AREBA. H«Wu Sa^ait, 

RCA 

NUI TO SNEAKER NO KORO. TwlBi, 

Espms (Sinkot 
POLAR STAR. Junks YagWd. 

Dtscomete 
AI-NO-SUICHUKA. Ka*o Matsut^ 

Colufnbia 
OMOISUGOSHI -MO-KOI^O^HI. 

SoulTwn AH Stars IrntabMi 
BREAKFAST IN AMERICJL. 

Supertramp. AAM 
MONDAY MONALIZA CLUB. PMl 

Lady Victor * 
WANTED. The Oeoleys. GTO 
YOSEBA IINONI. Toshi lloh ' Happy A 

Blue. Canyon 
OYAJI NOUMI, KanhKhi Muraki. 

Phttips 

SHINJUKU MINATOMACM, SbMcM 
Mon. Victor j| 
LPs 

BREAKFAST IN AMERICA. 

Supertramp AAM 
10 NUMBERS CARAT. iosMmm Al 

Stars, Invitatnn 
KOKVOSHI GINGATETSUDO 999. 

Ongnal Sour>d Track. ColumWa 
IN THROUGH THE OUT DOOR, lad 

Zappelln. Swan Song 
NEW HORIZON Circus. AJfa 
OLIVE Yum. Matsutoya. Eaprau 
ALICE 7. Alice. Eaprvss 
VOULEZ VOUS Abba, Olscomata 
YUME KUYOU, Masasht Sada. 

Freefnght 
DOWN TO EARTH. Rairdww. Pokdor 
GINGATETSUDO 999 DRAMA-HEN. 

Colunibta 
YOKOHAMA. George yanagi A Rainy 

Wood Bourbon 
HEART Kafeo MIzukoshl. PoBder 
GET THE KNACK, The Knack. 

Capdol 

SONG FOREVER. Takao HortgucM, 
Eiprwss 

MORNING. Satoshi Hishlda. CBS' 
Sony 

BAD GIRLS, Donna Summer 

CaubUrtca 
KUWANA NOS. Masah.ro Kuwana, 

RCA 

SORA-O-TOBU TORI NO-YOUNI 
Chiharu Matsuyama. Cartyon 
IKUE JISH I N. rhu e Sakablbara. 



WE JISHIN. rhu e SakabU 



BILLBOARD TOP 50 amtwd %nan survey For widi imi w/im 

< .i[,,r. jiii 1 t I 11,111*1. mi I'Kr.'H .ii.ijii . 'fii 
AH _ B «Iimih| >n .1 •f'liK-V'ti tykfcifi n/ ti^ntmint-d <ti f9 

^h^^B IIK^ t<^<'><M'<l(lVI>MJ <l<CUf(fcA4i IM OtrilflkiM*' 

Contemporary 
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t)ld Spirituals Become Classical 

Barbara Jordan Narrates Lyrics On Columbia Record 



LOS ANUtLlS "SNmphonii 
SpinluaK Wilh NiirrJliim B> Biif- 
hiira Jordan" ainibiru*% olU Negm 
\pinlU4Ls wtih cUvMval imiMi lor 
lAhjl IS htrliocd to be .1 fiiM of 11% 
kind 1 P 

The i\>Iumhi.i I P, pix^ucrd h\ 
Or ticvH^c Bullcr. »k-c prcMJcnt o4 
jtui anJ pr\^grcv>i\c mu\ic aAt at 
rolumhij Rccofxiv fcjrurc% (he 
Ro\aI PhilharmonK ol" londi>n and 
leniH %«.>.jti\i Wil|i,im Brv^un 

IV Paul hrccnian. fomiCT cv>n- 
JuckH o( the Dctr\Mi S\mph\>n>. 
who c\>nduct> ihc Vicioria Svm- 
phtttiv OrvhcNtra. cvnductrd "Sym- 
•^h»Mi\ SptntujK " 

Butkf lopped the wori with nit- 
ration wniicn h\ Dick St^^it and pcr- 
fonncd b\ former I S <.\*ngre\%- 
wiicnan Barbara Jordan 
^ the tunes included in the 

LP. »hk:h wav prcdtviimjteK re- 
corded in I ondon are "Lift E\cr\ 
Voice -^nd Sing" jnd "Deep Ri*er." 
the opcnmg and dcmnc iunc%. 

In a^KKvn lo old Ne{:rv> \pinlu- 
aK new matcnal i> featured on the 
LP. indudin; an imginal cvmposj- 
Qoa b\ Jaci^ueline Hair.ion. pn^fes- 
wf of musK at Oakland's VIemli 
Coflecc. plut a medk) of ^pintuaLs 
b> Morv^n Rule 

Abo cxMitnbuhng to the pm^ect 
• ere Hale Smith pri^fe^s»>r ol oim- 

BING HEADS 
- MIAMI FEST 

MUMI-TheOrcjtcr Munii Op- 
en \s5a has put forth a plan lor a 
mayor amtemponry am festival lo 
0^ produced here in WK: Sir Ru- 
dolf Buig. former jcencral manager 
of the Vr» ^ ork Metropolitan Op- 
en. viiJ scnc as executive director 
of the three-week fc%ti\al. called the 
Sew World Contemporarv Fesuval 
of the Artv 

Ckgansen ha^e^ecured an initial 
SI22.400 grant from the DjJc 
County cocnm&fion. w ith additional 
OMiark. Kite and fcdcnl funding ex- 
peeled dunng the ne\t two yearx 

Orpmzer^ u\ Bing will have re- 
vpoiwibilitv for fot]\al pobcy. ovcr- 
al pianniflg and coordination, with 
local producers and concert man- 
a^en functjoning ak assistant dircc- 
ior\ 0»e of Bing't rtr\t ta.\lu rcpon- 
edly will he the appointment of 
^^pen adstwrv buarj\ lu avsui in 
u>mmiuH>ning of new wt>rks 

Fc\ti\«l B expected to mt/i^iduic 
4oenl major wodd premiero u» in- 
clude at least one full-length opera 
in addition lo tymphonic worliv 
^^umber musK. ballet and theatre 
Local Mns organi/alionv including 
the Florida PhiIhjrm4inH. and Jud\ 
Dn*cker'% Great Anist \tnc\. will 
Ukc pan 10 the Uapng of prewitj- 
tiou. 

The fcftjval. to be held in June. 
*» conceived by Robert Herman, 
general manager i>f the Miami opera 
company Hcmun vcrved a\ aiwst- 
ant rrunager of ihc MciriipKhun 
l^ra du nng Bing's tenure 

*Dream Music* Due 

LOS ANCiLlKS Ihc Independ- 
ent Compovcrs Assn ofTervjn'Fvc- 
mngOf Dream Musk" N(TV 9aiihc 
Fnichman Audjforium Healurcd 
•til be %i(rk\ b\ l.ou Harrison and 
Rhrhard Emn>et. including the L A 
'^premiere of "Chimcrj From Dream 
Dance* Pjsi" bv Fmmct 

Hamv»n"s ct(mpi>Mtions will be 
"Suite For Vt olm" . i nd "American 
Gamehn. r^^ittde 3 *" 



By JIJkN LIAMS 

poMtion .tt Ihc l^ni\ oil onnciiiiul. 
hredrivk I illis nf Amhri>l .ind Di'ii 
aid Lrb of the i'lcvcLind liiMiiulc ot 
MuMc. who did the aittinging All 
pervms invoKcd in the packiige 
hav e extciiMv c iLissu al bac k 
gn.>unds. including Biitlci 

"ThiN IS m\ ulleiupi in remind 
pe\fple i^f |iisi hitw much depth these 
spintUiiK otnr.iin and rhat rhct can 
be treated clavsivalK " sii\v Rutlci 

He belic\cs Jordan ^ivcs the I P 
impact ' InilialK. And\ ^ uun^ 
(former U N Ambassador* was lo 
be lurrator. but as the time drew 
doK hi^ whcdule wcnild nol permit 
It 

"Paul (I reemjn) and I ran 
thn^ugh a k>i of names and wc were 
excited al the thought that Barbara 
Jordan would do tl We bchevc she 
was perfect for the LP " Her vegmcnl 
was recorded at an Austm. Te\ . stu- 
dio 

Jordan will be a \ital p.irt of ihr 



pronioiii<n ot the I 1* uilh Hultcr iit 
trtiipimg Iti SCI up a Itslcning ses 
sion/press party in lexiis. with Jtu 
dan on hand a\ special honored 
guesi 

In •iddiiitm. he is making strides to 
ttc in wilh cducaliiiniil organiza- 
tions and bUck-oncnlcd nutionjl 
groups, among other organi/ations 
for maximum exposure of (he ( P 

Althi>ugh I'l'liimbia has the Mas 
tcrworks dassiLiil line, "Ssniphonic 
Spirituals With Narialion Bs Bar- 
bara Jordan" will be released this 
month on the Columbia Ubel 

Masterworks is the parent of the 
discontinued Black Composers 
Scries Fugcne Monc is the s«ile 
black performer remaining *in Mas- 
icrwitrks "Hitwever. I plan to talk ti> 
Simon Schmidt, who is mtw vice 
president and general manager at 
Masterwitrks jbt>ut reactivating the 
Black Ciunposcrs Series and signing 
ni-w i.ilciit ' tlainiv Bullcr 



ACCEPTS BACH PROJECT -^--^.^ 

Pianist IVIartins: Digital 



B> \l W 1 
I HK AGO- New \ ork cUvsi- 
cal concert promoter Ja\ K 
Hoflman has launched a new 
long-range digital recording 
project invoKing Bra/ilian pian- 
ist ioao-Carli^ Martins 

The Bach fricentennial 
Recording Project. !nc . HolT- 
mjn's ncM compans. expects to 
tape jII ol Bach's stik* keyboard 
musit. Vkilh Kiarlins The pri>jecl 
will culminate in the year 

iif the Triccnicnnial of Bach's 
birth. HolTman sass 

The recording project was be- 
gun in Lo-. Angeles recently with 
taping of the six partitas of Bach 
Martins u scheduled to record 
Bach's "Cioldberg Vanatn)ns"' in 
January The recordings are 
being prtnlucrd by Hciner Slad- 
ter of Tttmato Kcvords using 
Soundstream digitjl cquipmeni 

Hi'tlnun i'fxc i»l ihc n'l4>un- 



IM M\NSK\ 

ders ol New Wnk's Mostly M«>- 
/art Fcslisal. says the recordmp 
will be issued under license 
Ht>ITman experts to make pres- 
entations for seserjl F.uropean 
companies, he indicates 

"If a ctimpans want;. In gel be- 
hind It they can have something 
uonderful for the Tricenten- 
nial." Hoffman contends 

Martins w ill be recording M>me 
iif the Bach selcc tu>ns for the sec- 
ond lime in hcs career The ptan- 
isi's Bach recordings were made 
fur Connoisseur Stxrieiy in the 
l%(K. including the complete 
"Wcll-Tcmpcrcd C lavier." a six- 
disk set 

In 1*>78. Martins made a suc- 
cesslul and well publici/ed Car- 
negie Hall SI admission come- 
bjck recital Ihc pianist, a Bach 
specialist, endured an eighl-scar 
cjreer hiatus folU>wing an injurs 
ii' his hand in a s».*.ter match 



CINCINNATI LABEL 



QOA, Gospel Firm, Now 
In Classics Expansion Act 



( INt ISSMl ( lJ^sKalnlusK r 
getting increased represenution in 
the caUlog uf QCA/Redmark Rec- 
ords 

AcL'ording lo QCA, vice president 
and general manager Daryl Kalmus. 
a world premier recording of Al 
bcrl*> Ciinasicra's 'l irsl String 
Oiiartel" *<ll be released in October 
fffnatlera. an Argentinian, a Jead- 
ing 2IHh century compoicr 

QCA also iiriers half a do/en 
recordings iff classical compositinns 
for jcnuslit. string bjss. inLluding 
iw4> albums by ( rank Proiu. ( mcin- 
nali Symphony principal bassi^i and 
comp4iscr in residence 

Kalmus says the label's inleresi in 
classical has deseloped over the past 
iwo years "We've done some ja/v. 
but basically we're Southern gi^. 
pel." Kalmus explains. 

Kalmus cTcdits Pniio with point- 
ing the label toward repertoire thai 
IS receiving little competing jttcn- 
lion today 

Pr oto's "Sound Of The Basis" vol- 
um^onc and two was QCA*$ firnl 



1.1 jsMuI \ en luff, t >lhcr bassists 
recording for the label are David 
Walters (a recital ol inlrequently 
played buss/punoworks»and Barry 
Green, also a Cincinnati Symphony 
player, whose "Bass Evululions" in- 
volves Mtkiist. chamber group and 
narrntor 

Two LPs have been licensed fr»tm 
ihe F/enib bj\s virtuoso I rjncitis 
Rahalh, who wnles lor basses and 
percussion in a sinnctimes ja//- 
tinged style Rabjth s "MuIti-Bass" 
Mill be bri>ught oui this month 

Ciinastcra's Ouarlel is perlormed 
by the Blair Ouartel of Nashville in 
the new recording. The group alsi» 
performs Pri)i*i\ "Kiring Ouurlcl 
No 1 ■■ 

CAM-Cohen Link 

NI WVOKK t AM AriHfK.i h.is 
signed Gerard ( tihcn to w rite mate- 
rial and produce another new I AM 
signing. ariiM Alihii ( tH>k Cohen 
will be pri>ducing dt New fork's 
Power Suition 
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WTtI THE lOVE HU CODE 
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MtOlE* HEARTED ME 
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M.L THINGS 4Rt POSSIBLE 
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THIS NIGHT WONT UlST FOHWI 

Uk-^kI icjhnv)'^ iUlAnti>c4 B019 [Cjpljin Ofiltl BH'l 
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SMI ON 

CiitniivMkitP'i Mfiltmri 146ti (lob'lf Xoin(iM)4oi( ASCAP) 
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\U NEni LO«E THIS NUT lUM 
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THEN too an TEU ME G0OD81E 
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LUO HE ON 

Hbiiiw *lirtitiii|il» Wndioftl 11530 (RCA) {Nffw ASCAP) 
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so GOOD SO mGHT 

br '■< ' '< ' >in l?! (AiU) (Rillmd 9ati ASCAf) 
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14 
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IF TOU REMEMBER ME 

ClKii tN:.i"pv,r Pijwi mot lEkllii'IkirliinI 

iCiuccfii Brd Suilrl «SCAr'UiK>K»«<'ll<|«M MeMin BMI) 


Ii 


20 


7 


GET IT RIGHT NEIT TIME 

G<n, K|flrt< L|r,i,ii tnoh 70507 (CslltintNI. ASCACl 
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(000 FRIENO 
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LONESOME lOSEI 

lillK <«<> Bind Lium va (Scnn biHlHI. BMI) 
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ONE FINE DAT 

Xi CM^t DAM 21W (Scnea GinatMl HMD 
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IIMrI kM (Ml Amru 1015 (Cixen IMll 
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MAIN EVENT 

Bjtt'i 'Jirrn-,i Zciiiftba 1 llOOi (Pnmii Artull/Dau/Rik't. BMI) 
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HHEN 1 THINK OF TOU 
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HOimmG OANCE 

Gth Infiiu^v so Oil IMCA) <H»l«m Hiux'C/oumd Btit BMIl 
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24 


21 


SHAOONS IN THE MOONUGHT 

llfKt MiKKi I'lb (Clupprll tSCAP.'IiiCUpMll SCSAC) 


27 
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1 ANON A HEARTACHE WHEN 1 SEE ONE 

Itntflt: Hi'mi liali Mid 'Clufttd ASCUr I/wA>ni<ll. 

BMI I..ilui>p»ll ',(SAC) 


21 


21 


10 


DANCIN- ROUND AND ROUND 

1.1.,.^ H'.l .1 utk iWimn ImwiUk/Im Smd. BMI) 
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BRIGHT ETES 

•it (;>r<ui>ktl lukmliit 1 11050 (BlictmM ASCAPl 
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HALF THE NAT 

Crntil Gjilt CMginta I 1104' (Oinsmod 6MI/Mwl<u««l ASCVI 


31 


4> 
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YOU'RE ONLY lONElY 

ID ',i-jin«' CciliT.tn ! 1 10?9 Ita «jt, ASCAP) 


32 


22 


17 


MAMA CANT BUY YOU LOVE 

[imn lotn MCA 1104? iMi|M| IIuh BMIl 


33 


37 
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AHmw THROUGH MC 

Wtip CdtuntiU 111070 (M|l> WHtKk. ASCAFI 


34 


30 


10 


COOL BREOE 

Th, Infm, ietKi, Bind UlMic 3UI lPra.'IIM. ASCAT) 


35 


31 


6 


FOOUO BY A FIEUNC 


3( 






Bailwi Maodicll MCA 410'MPi Cm BMI) 
HOLD ON 

lin Coirin Shil (g.i t 507<l (AlbM BMIl 






37 


36 
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CRUEL TO BE BIND 

liM' r- jn tu ! noil (An(lo Bolli tUmt BMI) 


3t 


n 
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OEPENDIN' ON YOU 

IVxtM. Uf 1'. «„n,< e.m tWTO (So<uel Soap ASCAP'Sail. BMI) 


3» 
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RAINBOW CONNECTION 

Knm.l INr lii'i tlliniK i(10 IW<lb«k. ASCAPI 


40 


40 
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LADY LYNDA 

BfKii Bon tai'iKiii 99010 iBiotlwi UidiiM BMI WiVunlM'Meu 
l.w KW> 


41 


31 


20 


HEART OF THE NIGHT 

Pxa MCA IIO.'j iliiinlul ASCAPI 


42 
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SPY 

Cvl, Vmon llilht <(5U (CEll. ASCAP/Cawilri Raxl. BMI) 
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UP ON THE ROOF 

\tmr\ U,l3i Coiurba ) 11005 iStif»ii CmiiEMI. BHD 
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TOUCH ME WHEN WE'RE DANCING 

Njir. I'lr l:,iM ;,(,.>! iHCAl iHilUlontnl BMI) 
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SEE YOU IN SEPHMBER 

b. f" U'b imi (ViHi. AStAP) 
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ANCEL (YES 

«Mi. «n<"ln im iCwnllfu BMIl 
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UNO OF MAA( gfltm 

Chu, . «i»(|*n( AAM ,''167 iCjIfl BMI) 
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DREAM ON 

n.ik >.(ief 8nt. MCA lia;i (OkDhv BHIi 
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BillboQfd^" 

Billboaid SPECIDL SURVEY For Week mmng 10, 6. 79 

Number of singles reviewed 
this week 105 Lost week 97 



CHEAP VmCK-Drun Police (3:14): pioduccr Tom Wer 
fnan,*riler R Nteben. publishers Scffw G«ms EMI'Mult 
BWI tpic9bO;M TrietilleculatlheKroup^nctfLPiswhal 
Ch»p TfKh 1^ all aboul It's a supetctiaried powet pop/rock 
tunc with a larlastic lyric hcoh and guitar/drum inlerpljy 

VILUIGE PEOPU-Sleuy (3:4SX p((>ducer Jacques Mor 
all. nnten J Morali. H Belolo. f Hunt. 8 Whitehead pub 
lishef Can't Stop BMI Casablanca NB??13 Ihe group's 
most rcch onenled single todalt also marhs the lead vocal 
debut ol conslrtjclwn worhei Oavid Hodo. Mho perlornis the 
lune in a campy m»cho growl While past Village People sin 
lies tiave been sendups ot maclio themes, they've been suns 
relatively straight Here Ihe to^t is a bit obvious 

THE CARS-rs Al I Can Do (3:45); producer Roy Thomas 
Baker. nr>tei Kic Ocaseh publishei lido BMI EleMia 
E46546 The groups second single from Candy 0' re an 
other rxker wtth a simple melody line and spare instiumen 
(ation II IS howevei, rot as dynamK and catchy as such pasi 
Cars tnumphs as lost What I Needed' or 'Let s Go ' 

ML HOOK-Bcttir Love Not Time (2:59): pioducer Ron 
HafOiioc. writers Pippen. Keith Slate, publisher House 01 
Gold BMI Capilol P4;85 Or Hook chanite^ Ihe pace here 
hom the baWsd«f(n| otf ' Shxtng The HigM Togefhw" sod 
"When You're In Love With A Beautilut Woman' lo a lunKter 
midtempo tune with brodd based appeal 

STEPHANIE MtLLS-Bctter Thai Ever (3:40); producers 
James Mlume, Kegfie Lucas, writers M»vin Hamlisch. Cai 
ole Bayer Sager publishers Famous Music ASCAP/ Ensign 
BMI 20th Centur> Foi \Q2W Mills' toHowup to 'Whatcha 
Gonna Do With My Lovin' ' is a classy midtempo ballad tea 
tunng her strong, gutsy vocals agatnst a shimmering bKk 
^ound of strings 

recommencied 

THE GREG (IHN BtNO-Rudninnei (2:K): pirdiicpr. Mjt 
theiv Kine Kajlman. Glen Kolotkin. Kenny Laguna. writer J 
Rrchman, publisbei Modern love Songs 8e«eiMey B4ES<2 

' (Eleklral 

MMINE NIG(mNGIUi-(Bnii|in| Out) TiK Gil In Me 

. (3:30); pratiuLC Denny Dtanre. *riter R Parker )r , pub 
Irsnei Raylliola ASCAP Wmdsonj IH I U7i) (RCA) 

«M MOHnSON-lncht Side 01 The Rud (3:44); producer 
Van Mcirnion. write) Van Morrr^on. publistier Euential BMI. 
Warner Bros WBS49a86 

' UMfNE URTEir-Ot H In • Hfartbcat (3:26): producers 
Lance Quinn Twy Bongio»r, iwilers C Carter N Lowe, I 
McFee: publishers Rare Blue/Planget Visions ASCAP/Uni 
cbappell BMI Warner Bros WBSi;083 

UMLTll EGAN-Ihit's Thil (2:41); producer Waller Egan. 
writer W Egan. publishers Apnl/Melody De'uxe/Swel 
Sounds/Seldak ASCAP Columoia 1 11 lie 

THE WUtSHHU. TUCIIEII UND-llunnln| Uke Tlw WM 

(4:25); prodtcer Stewart Levme writer Tof Calrlwell pub 
lisheis Marsliall Tucker'No Eiil BMI Warner Bros 
WBS490fi8 

MM O'DHr-Ok Minni (3.-06); producers Steee Bam Alan 
0 D3y. wilier Alan O'Oiy, pubbsher WB ASCAP Pacilic 
PClOa (AllantK) 



H«lLOWEEII-Lldy Midniflil (3:40); produrer leriy Marcel 
lino, wfiler lerry Marceltino puMishei Irving BMI Meicury 

76011 

IHE SlNCUOS-IalK Me In Your leader (3:30); producer 
loe Wisserl. wiitei M Kjcldsen. pubhsher Blackwood BMI 
Columbia HI lib 

S|UIL-Tciii{lil (3:33); producers Roy Seial. Snail, writer 
Bot O'Keill publistiers Buller/Blue Ave BMI Cream 
CRE;938 

BISHOr I GWINIi-Sanla Mnud Pier (3:01); producers 
Fred Ittallin. Vattliew litcCaulC). writers R Bishop. M. 
Gwinn. publishers Dav Mei 'Havemoie Wantmore BMI Inim 
ily mi^mi 

DEE D. MCKSON-Flrebil (3:26); producer Gary Uowin: 
writers G Unwin P Unwin. publishei Sounds ol lupiler 
BMI Sn $RE490I7 (Vtarner Bros) 

Bi/tCUKK-For Toil (3:30); producer lorn Dowd. writer M 
Bolotin publisher Emboe ASCAP Polydor PO2026 

FCt-lt Toot A Womtn Like You (3:11); producers Claylor 
Ivey Terry Woodlord. writer Jesse Boyce. publisher Song 
lailors BMI Free Flight IHI1744 (RCA) 



neitei Wansel. writer P Pujh. publi;her Wi(htv Three BMI 
Philadelphia Ini'l ;S93?7I (CBS) 

MVEUnW-M«t On Up (3 J>); producers Benny Oiggs. 
Arthur Freeman, writers Benny Digjs. Phillip Ballou. Joseph 
toubert. publishers Sii Continents/Nycom BMI RCA 
IHli;.i8 

CHAMEUON-Game 01 Lite (4:21); producers Fred Wesley 
A2ar Lawrence, wrrters Michael L Slanlori. Greely (Swah) 
Snowden. pvblislKr Cliampri CleMia E46S38. 



(Counlry 



Soul 




DENieCE WLUAMS-I Found Um (3:31): producer Ray 
ParhM, Ir wnlers I D Willtams F Baskett R Nichols. Pub 
lishet none listed AfcColumbia 11 1063 Helped along by a 
liiigersnapping rhythm, this midtempo dance number lea 
tufes the distmcliire high vocals ot Williams Lyrics and beat 
work tc^elher Id brge ar opiimisli; mood 

recommenced 

PHTUIS HrMAN-Too llnoH How To Iml Ma (3:29); produc 
ers James Mtunie Reggie Lucas writers J Mtumc R Lucas, 
publisher Froien Buttertly BMI Ansta ASO»fi.l 

GUDTS MIGHT-The lest Tting We Can Do b Siy Goodbye 

VIM); producers Jack Gold. Gladys Knight, wrileis J Gold. 
A Gotand. C Chnstiansen. publishei none listed Columbia 
111088 

BOB MULET i THE MAILERS-Wafcc Up And Im (4:1B); 

producers Bob Marlcy 5 The Wallers Ale« Sadkin. writer 
Bob Mailey. publishers Bob Marley/Almo ASCAP Island 
IS49080 

lOLCATTII HOILOIMT-Tliafs Wkat Tou Said (3'J2); pro 

ducer Bunny Sigler writers B sigler R Wiggnton pubhsh 
ers Henry Suemay Unichappel BMI GoliJ Mind G7402I 
(Salsouli 

REN WDODS-EKfytiodj Get Up (4:32); producer Al McKay, 
writers A McKay. H Payne publisher none listed Arc/Co 
lumbia 111074 

CHUME-Do It Fo( Ime (3:4C); producer Misba Segal, 
writers Banks. Hampton publisher Irving BMI RCA 
IBI1727 

HEAVEN I EAKTH-I Only Have Eyes For Ion (4:36); produc 
ers Clarence lohnson RK::ardo Williams writer A Oubin. 
publishei Rcmick ASCAP Mercury 76012 

JEAN (UIRN-Stlil Tlw Fira (3:20); produters Philip Pugh 



MEL McDANIEl-Lono' SUrts Where Fnendtllip Ends 

(2:37); pioducer Johnny MacRae. writers D ImdeA Rush 
publisher Combine BMI Capitol P4781 Ihe record gets o« 
to a slow start, but. alter the first 20 seconds, recovers beau 
tilully with a pelting high energy instiumenUI/vocal combi 
nation Fiddles and percussion spice McOamcl's latest con 
tender. 

lOHN WESLn nLES-You Ate Ataam On My Mind 

(3:40); producer Bob Montgomery writers Wayne Carson 
Mark James lohn Christopher, publishers Rose Bridge/ 
Screen Gems EMI. BMI MCA 41124 Brightly miied vocals 
powerttr/ pcodycfion and the etceilence ol fiytes' singrrrg 
make this an outstanding cut Energy builds through a strong 
toundatron ol drums, bass and guitar, wh le piano adds de 
(tnitive nourishes and backgrounds add intensity 

HANK WILUAMS. IR.-WMskey Bent And Hdl Boond 

(3:09); producer Jimmy Bowen writer Hank Williams. Jr 
pubhsher Bocephus BMI Flip OD d In Denver (2 38). pro 
ducer limmy Bowen. writer Hank Williams Jr . publisher 
Bocephus. BMi. Elektra E46S35. Williams' latest single. Irom 
his forthcoming album, rs a double sided hit IVhiskey Bent 
And Hefl Bound' follows Ihe pattern established wrth his last 
release. 'Family Tradition ' while '0 0 din Denver' takes a 
more uptempo turn Both sides are surtable lor country play, 
with "Denver ' possibly showing up on some pop playlists 

LOREnA lYNH-I've Got A Pictiire 01 Us On My Mind 

(2:45); proilucer Owen Biadley. writer Bobby Harden pub 
lisher f.ing Coal. ASCAP MCA 41129 Lynn's latest sparkles 
with her tamihar vocal interpretation of a blooming love story 
Backed by electric and pedal steel guitars. Lynn glides 
through the song with ease Bradley's production balances 
the instruments with taste, and provides a vKal hook on 
which they ride 

recommended 

OR. HOOK-Better Love Neit finie (2:59); producer Ron 
Halfkine writers Pippen Keth Slate: publisher House Of 
Gold. BMI Capitol P478S 

CARLENE CARTER-Do tt In A Heartbeat (3:2(); producer 
Lance Qumn/Iony Bongiovi. wnters Carter.'Lowe.'McFee. 
publishers Rare Blue/Planget Visions/Unichappell. ASCAP/ 
BMI Warner Bros WBS49083 

WOOD NEWTON-So Easy For Ycv (3:19); producer Even 
Stevens, wnteis Even Stevens/Rusty Wolfe, publisher Deb 
Oave'Side Pocket BMI Llekfra 116S37 

lEROY VAN OYKE-Savi Mt A Stat B> The Fttt (3:0S); pro 
ducer Shelby Singleton, wider Don Schlilt. publisher 
Writers Night ASCAP Sun 1 146 



OONNIE ROHRS-Fort Worth Featfierted I3M); producer 
Vic Adkins. writer Mai 0 Barns/Rayburn Anthony; pub 
lisher Welbeck'Screen Gems. ASCAP/BMI Ad Korp 12E3. 

XBBY MMUBl£-S«eet Coonlr> Miok (3:10); prodiKer 
Owen Bradley, writer Tony Lordie. publrsher Oulrageoos/ 
Speckled Bird'Sii Continents. BMI MCA 4112S 

lONNIE tONES-Haartqoabc (3:01); producer Royce G. 
Clark, writers Curt Lanham/LN Jones publisher- Day- 
dreamer BMI Dessa DS500 

HAYNE WIISON-Same Eya AHnri OiiM Me Ciaq (2:27); 

producer Wayne Can. writer Lee Bach, publisher Wbite 
Light BMI Hi Country HCn02 

KM KUSY-Do I Ever Cran Y«r IM (2:50); producer. 
Mike Settle, writer D Parton publrsher Owepar. BMI Inter- 
national Artists lASSOl 

ORION-WasMnf Machme (2:21); producer Shelby Single 
for writer Orion Eckley Darnell publishei Boogie Beari*i 

Shelby Singleton BMI Sun 1147 

DON SILKERS-Goodbyi Cliicaio-Hello San Aatone {l-JXT. 
producer Lois Johnson/Don Silvers, writer Don Silvers, pub 
lishei Lodon. BMI LMC CPlOOOl 



Contemporary 

recommencied 

RANDY VANWARMER-Caa He (3:33); producers Jolin Hot 
brook Ian kimmel. writer Randy Vanwarmer; publisfier 
Fourth Floor ASCAP flearsville BSS49071 

BlU HUtHES-Stealm' H) Heart kni (3J4); pnxkiter: 
Heniy Lowy writer 6 Hughes, publishers Dream Mastei/ 
April ASCAP Epic 950775 




recommended 

NOEL-Omong Is Dangemis (3:42): producers Ron t Ru^ 
sell Mael writers Ron Mael Russell Mael publisher Ackee 
ASCAP Virgin VA570C1 (AtUntic). 



FifsUime Around 

THE SPOmS-Mbo Listens To The Radio (3:24); producer 
Pele Solley. writers Cummmgs. Pendlebur>. publisher Aus 
tralian Tumbleweed EMU Ansta AS046g Already a maior 
force in its native Australia, grcup oHers a power pop ode to 
the radio medium Sound is reminiscent lo t^e Cars and tnok 
IS infectious 
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This Week's Legal Action 




U.S. /Japanese Colleagues Agree 



Caviano Facing 
$14 Million Suit 

LUS -XM.I LI S Mjriin I'ahin- 
son of MPM Management here has 
inslilutcii suit tn Superior Cuurl In- 
callv againvt Ray Caviano. 

In his filing. Pichinsttn accuses ihc 
disco label executive of stealing an 
idea which the plainlilf projcclcd u> 
Ihc defendant in 1978 

In exchange lor purveying the 
concept. Caviano allegedly pledged 
40*? of the business in PichinM)n if 
the idea succeeded The pleading al- 
leges (hal Kay Caviano and his 
hrolher. Bob. confirnied Ihc deal in 
a meeting m the oftkc nt local attor- 
ney Michael Roscnield 

Pichinson claims he sufTered SIfl 
million in business \oss and seeks an 
addilK)nal S4 million in damages 



Lugo Demands Injunction 



LOS ANGELES Featured vi*- 
talisi Daniel l-ugot>f the group Des- 
iinaiion seeks an injunclion and 
damages in Superior Court here 
against MCA kect>rds. C M Kcx-ords 
doing business us Butterllv Rcvords 
and tlion Harokh AhiofOf-O/ Pro- 
ductions. 

Lugo IS asking %4.f> million in 
cumulative damages. 
Hilhoui gelling him to sign a pmpcr 
ariisi conlracl Ahi Lonlcnds thai he 
produced the itibuin and had an oral 
agreement with Lugo in April uhich 
was conf irmed b\ a letter agreenienl 
signed bs Lugo in Ma\ l'^''9 Ihe 
pact tendered the court shows a 
gradiiaicd royally rate of II for the 
first scar to 3'; over four rem-wals 

A.J Cervantes of Butiert1> in an 
afUdavii has (old the courl the label 



has nianufaclurcd 75,000 albums 
and has ISO.OOO mailers and lO.(KH) 
posters backing the release which 
came out in August 

Lugo IS asking S4.5 million jn cu- 
mulalne damages 

Judge Jerry Pacht announced an 
Oct. 4 hearing date on the rcqucsl 
for an injunction .igiiinst the further 
distribution of ihc album "Uegm- 
ning To End." 

Kiss Registered 

NEW VORK-Thc rock hand 
Kiss has been rcgislercd by the U S 
Patent and Trademarks Office as a 
L' S Service Mark. 



NhW ^ ORk RcprcseniaiivcMil 
Ihe American Music Conference 
compared nolcs with their Japanese 
counterparts al a recent trade meet- 
ing and decided Ihcy had a lot in 
common. 

The group, comprised of U.S. in- 
slrumenl manufacturers, heard 
members of the All Japan Musical 
Instrumeni Assn urge greater ctutp- 
cration between wholesalers, retail- 
ers and manutaciurers. the cncour- 
agcmcni of more school music 
prc>grams and an increase in exports. 
The same ihemcs has c been 
sounded here by the Amcrcian 
group. 

Robert Campbell, president of 
CBS InstrumenLs Inc.. told ihc guih- 
cring. held m Hamamatsu. Japan, 
that the music industr\ would prolll 
by "accepting ihc concept that il is 
one industry we arc talking aboul. 
not a Japanese indusin, or an Amer- 
ican industry " 

The Japanese complained aboul 
the din'crcnces in sut'cw regula^iuu^ 

/ 



and \olijgc requirement* belwcen 
ihc two markets, as well as the lacfc^ 
ol instruction manuaU m Japanese 
and the fact thai American firms 
have a high turnover in personnel, 
unlike Ihe Japanese who depend on 
long-icriri personal contact in busi- 
ness dealings 

Sues His Employer 

LOS .\NGELES Former Kcssor 
Ccnlurv Corp ^ales cxcculive Rui- 
scll W Pctcr\ jr. suing his Ibrmcr cm- 
ploycr and its cxcculivis. Howard 
Hill and EvcrcU Scott for $1 million 
damages, claiming he wa^ libeled 
and slandered. 

Peters' filing alleges Ihc defend- 
ants published a personal action no- 
lice discharging Peters which jlleg- n 
cdly slated Peters was joining a 
competing company with prior 
knowledge and failed to disclose his 



X ii 





Produced bvDINOFEKARIS 
inasscKiation with FREDDIE PERREN 
/orGRANO SIAM PRODUCTIONS, IN 



t Cop/iighl 1979 BilKwAcO PuDl.calions mc Nopift ot ouOli 
cation may b« fep'OduwO aloied m a relf.evai iirsifn o« Ifans- 
(ritl«cj, i»> ar»¥ lorm o» by any m«ari tUcl'OfiK:. mechanical, 
pnolacopymg ftcordmfl. ot olheiwse. wdhoui ire p»>oi mitlen 
parmru<on ol iKv putXHhei 



Billboard SPECIAL SURVeY For Week rndmg 10/6/79 




KtNHY 100G>HS-Keep Dw Tire, )C36n2. froduceil by 
Tom Domj. li)k:f'.i<<s Ihiid sdIo .ilttiim dncl (ii:.t with Oiimi] 
^a5 1) t>f03de( mi ol styles Ihjr Ins e^riiet cHoits with Phil 
Rjimofte ^nd Bob lamfs The Itines lanfe liom i Kuoddme 
(ocket m llie Losums & Me:>»td inolil ( 'Mr Nieht ') lo i $oul 
ta^ed Lilneltn number rmnllen with Mirh^Fl McDnnaM ol 
the Doobte Broiriers (' Tbis Is It' ) Ihe int tig ol styles also 
includes a talypso number ( kinlidnoo Holiday"), a mid 
tempo soul number Iralunng Wictiael lachson on harmuny 
vouls ("Who's RiKhl. Who s Wionc I and i loimuU rother 
aiorig the lines f»t EflgUnd Dan & lohn Ford Coley f Keep Ihe 
hre ) Ih? pfid result is lo(j£ins' mosl dtveise and totally sal 
islving eHort todale 

Bestcuts: those ciled plus "love Has Come OlA^.e ' "Will 
II Ld^t ■ Now And Ther) 

Dealers: loggms last album went lop 10. on the stfength 
ol the top liw single ' Whenever I Call You "FriefKl ' *' 

HERB ALPERT-Rne. AiM SP4790. Produced by Heik Al 

pert. Randy Badan. Alpert's latest irrnes hi5 tfaditionfll MOR 
scuiid Ailh Ijiihift. lliKtt Adild inllijpno's II)h tidla>'K.e hf 
tween old and nevi is whal has made Ihe litle son^ 
(presented heie m an eilended 7 37 version) a top three 
sin^e ar»d it also spaihs several olfiei culs on the LP. includ 
ing Ar^Hjue^ (MIon Amour)," whicN fealmes such lirst class 
session men as Pete lolly on Kcordion, lorn Scott on lyncon 
and Toni Tedesco on lute and balalaika Thai is peibaps Ihe 
LP's mosi intefestins track, wilh a Moroccan seclion in the 
middle dI a Spanish snnjg Other hiKhlighl't include ' 1980. ' a 
fiery cul Alpert has composed lor NBC's coverage ol next 
year's Olympic Gamrs and "Angelina, ' which lUitaposes a 
reggae fhylbm with a country sounding steel guitar 
Best cuts: Rise.' "Araniuei." 1980. ' Rnlatinn ' 
Dealers: With i likely No 1 single in the titk cul one ol 
the biggest album selling acts of aH time has his best shot in 
I moie than a decade 

SANTANA-Marathofl. Columbia FC36154 Prwluced by 

Keith Oben. UdMthon' is '.^.^n'ands most satislying album 
I in sorrc lime Dct^adip Ca'los Sanlana s guitat playing is as 
I potent as ertr while the band exercises the most exuber 
• ance il's displayed tn many an album With the eiceplion ol 
lead stnget Aieiander Ligeiwood. Ihe lineup is pielly much 
intul Each Iracti including Ihe three inslrumenlals have a 
■ different flavor, each mood setting Sanlana is more rocking 
here although its Irademaiked peicussivf baiikbeal is slill 
intact And the songs ate more melodic and upbeat, each 
track penned by the group instead at the oldie or two that 
showed up on the last lew albums Keilh Olsen's pioducliDr 
puts Sanlana right in the commercial mainstream on target 

Best cuts: 'You Know That I Love You.' All I Ever 
Wanted." Stand Up" love' 
Dealen: Santana proves to he as strong as ever here 

VILLAGE PEOPLE-Live And Sleazy, Casablanca 
NBLP27I83 Produced by )acques Moiali ^it; gwao •> fifth 
LP. ard lirst t*r, rcrord set rnps Ihe nnreot ol Dnnna Sum 
mei's best sellini; live And Mure " colle(.lwn Twu ut Iht 
Sides were recorded in concert at LA 's Gieek Theatre last 
June with lormer lead singei Victor Willis, while Ihe other 
Sides were cut m studio wtth his replacement Ray Simpson 
sharing lead vocal chores with veteran Villagers David Hodn 
and Alei Bnley The package irxludes the People s ftrst bat 
lad elfort. "Save Me.' which n also presented in an uptempo 
version Several of Ihe disco rock tuswn cuts aie lerrifk, es 
pcciaRy 'Ready For the SDs " which «tll apparently be Ihe 
followup single to ' Slea/y ' lhat cut works less well, because 
its maclw [Oke is sledgehammeied home Horace Ott's deft 
string and horn airangempntr; again lerid the tunes much a'l 
their punch 

Best cuts: 'Ready For The '80s. Rock & Roll Is Back 
Again ' San Francisco .'"in Hollywood ' "In The Nauy. 
"YMCA. Hot Cop 

Dealers: The groups last two IPs "Cruism" and "Go 
West, both ivent top 10 

FOGHAT-Boogie Motel, Bearsville BHS6990 (WB) Pro- 
duced by Foghat. Tony Outeda U)i . M\i-n r. hcII^ n^jnfd 
the t'jur piece unit b4j(ipies with brcaknwk intensity on sev 
eial cuts Basically Ihe tunes, which range Irom fasi uptempo 
to slower paced tair are rooted in American blues and i&b 
Member Rod Pnce plays outstanding lead and shde ^uitai 
and IS complemented by Craig MacGiegOf on bass RoKer Earl 
on drums and Lonesome Dave on guitar Dave also shines 
wrth an inteclioirs. party like vocal style 

Best cub: 'Somebody's Been Sleepin' In My Bed." "Thvd 
Time lucky " ' Boogie Motel.' 'Nefvom Release " 

Dultn: Ttte mdelafigable foghat keeps getting biggei 
and bigger 

lEO SAYER-Here. Warner Bros, BSK3374 Produced by 
David Courtney. Sa^er it untes with Ojuitney who produ* ed 
ftie Singers lirst Iwo iPi as weH as penning '\onf, latl 
Glasses " Ihe tunes, mtimg rnckers and ^^low to midtempu 
material, mark a return lo Sayer's mor*' elprrenlal rock style 
with rAb and bluesy overtones Sayei's high tcnar vocal style 
IS intact here and he's loined by the cream ot the crop session 
players such as percussionist Paulinho Da Costa, bassist 
Chuck Rainey and guitarists Freddie lackett. and Steve Ciop 
Of 

Best cuU: ' the tnd. " Who W'll The fypit Fool Be. ' "Ta 
kin' Iht Eisy Way Out; Oh G«t; KvA Cooliol' 
Dealers: Sayer has ,i loyji ^j||< .mm 



bum Picks 



iMumber of LPs reviewed ths week 51 Lost v\eek 50 



Recording From The Vatican 

POPE JOHN P»I)L II -Sings »l Th« FesliHl 01 SlcroMiif Infinity M94. talin Paul II nude an hiilarK |Ouiii»» 
lo hii I'nijnl la-.t >m'. raakint ir.nvinl lirlnrj, loo. a he ptiluinied ol Ihe Satiosong eciiir(mc>l lestnal cl 
viH jiol iniiiii «hiih hr iiejlid as Ihe AichDishop ol Knko« Ihe muMtal rwssage li leligiaus. Ilie medium o in Ihe 
melodic Polisli >oH idiom Ihe muw b quile beauliluV oilh Ihe Piinlill and ollifi', leodeiiin Vk wins'. «illi pesl 
IpH nc B"aulilul pailu(iii|> iiilh Engloli leil ol the -,onp included The allium airiire'l in lime lof Ihe Pope's visil 
to Ihe U S till', week tnlinitv acquiied nghU lo Ihis album lirm Petli Par Inc which in tuiri ohtanied iighli liom 
[.tV'tal Refolds in Gelmany 



J 



, Spotlight. 



mCUS-The Long Run, Asylum Produceil by 
Bill Szymczyk. The fust Eagles album smce Hotel Caii 
loinia' «as issued m Decpmber is a perlectly bal 
anced set ol midtempo tiallads and raw. urgent rockers 
There's even one oddball number thrown in tor comK re 
liel "The Greeks Oon't Want No Freaks, ' with its weird 
bacligiourtd vocah by the Monslerlones leatunng Jimmy 
Butfett Iwo ol the best cuts are These Shoes " leatur 
ing a talk box guitar gtmmich that seems lo say butt 
out' and TheSadCale. ' a midtempo ballad leaturmga 
sinking alto saiophone solo by David Sanborn Outside 
wiiters here include Barry DeVor;on. who cowrote In 
TtH- City' from the f<lm Ttie War i tor s ' and Bob Seger 
and ID Souther who cowrote Heartache Tonight. " the 
vital, dynamic rocker that is the Inst single from Ihe set 

Best cuts: Heartache Tonight,' in The City." The 
Oisco Strangler ' 'King Of Hollywood. ' The Sad Cale " 

Dealers: The somber, staik album art behes the (act 
that this IS one of the most hotly anticipated albums ol 
Ihe ;0s 





STYX -Cornerstone. AAM SP37U- Produceil by Styi. This release does not devale lri>m the riigh gloss, prolessional 
rock that li'.l''nfi'. hawe romp In pipprt Irom th =, (luinlel The nine culs offer a nice balance between rocke'S, batlads and 
midtempo numbeis One cut Bo^t On Ihe Piver. sounds like a European Icik iong while ' Ahy Ue" contains a hot 
saiophone solo by Steve Eisen The other songs lit into the standard rnrk mold though they are highlighted by Ihe crystal 
clear harmonies and high musicianship of Ihe band rT>embeis. High producton standards and sumptuous sound make 
StvK at times scund like Queen or Supertramp Lyrics reflecting seemmgly eternal optimism, sometimes are melodia 
matK 

Best cuts: Why Me,' "Babe. " "Borrowed Time. ' "Lights" 
Dealers; Group ts one ol the superstar attractions of the late 19/0's 




BiONDIE-Eat To The Beat, Chrysalis CHEI275. Produced by Mike Chapman. Puic lock lor rock people This is the 
only way lo dcicnbe Blondie's enef^etic ant) ■ntectiou-i loo'f^ LP lelease Opening with the current hit 'Ofeammg ' this 
quintel lakes on a tour ol vaiious rock styles Itiere s d<sco funk ( Ihe HardesI Part"), reggae ( Die Young Stay Prettv 1. 
disco ( "Atomic ]. a surreal Talking Heads type of song ( 'Victor 'i plus Iwo early 60s flavored girl group style ballads 
f Sound A Sleep' Shayla ') However. Ihcse songs are infused with enougti rock energy so lhat Iradrtional fans won t 
be tjrned oH jusl as Ihey weren't turned off by "Heart ol Glass' Irom Ihe last LP The other si« songs here are tawbreak 
ii>g. good lime lock'n roll m Ihe very best spirit of Ihe power pop movement Paced by the icy but compassionate vocals 
nl Debbie Harry and Ihe lean hut etiective styles of the musicians, this album should put the band in the superstar 
category 

Best cuts: The Hafdest Part ' "Oieaming. ' "Accidents Never Happen " "Die Young Stay Pretty, ' "Atomic, " "Eat To 
th*- He.il ■■ 

Dealers: Lait tllort v^pnl tup 10 jnd pisduted tti*- hiis Hf jii nl C'.'av-.' .^nd IJn*- ViAt Or Anjthfi 




Soul" 




rock instrumental which should garner AOR play while Freak 
ot the Week ' is disco The remaining three cuts are just a bil 
too wPird tni much airplay 

Best culs: Ihose mentioned above 

Dealers: Funkadelic does consistently well in soul and has 
^rowinK pop lollotting 



FUNKADELIC-Uncle lam Wants You. Warner Bros. 
BSK3371 Produced by Di . Funkeistetn. Ceneial George Dm 
ton nvHiii ip<(ijirs In* tii-. inw*dinf tunk army and white he 
may not net rrany as Ihts eltort |usl as eclecUc and sub 
liirely '.dly as Pjrli,tmcnt. funkadelic s prevtous albums, he 
shouldn't hav^ many delertiins either '(Not lust) Knee 
Deep" pKks up where la:^l year's lop ?0 hit One Nation Un 
(let A Crfoftve lelt ott U's a lo<\7, nun\ber t\K\i\xt over IS 
■iir)i,'i-, iiij' ,|'-. I <|)natically lunky "fif'iit Viru^'v>'r\" 's ^ 




Country 



VERN GOSDIN-The Best Ot Vern Gosdn. Elektra 6C22B. 
htduced by Gary S. Patlon. A lively album with all the finest 
eltfiwMs ot lixli!iOTal tountf^ tlanor Ihe aiian^en^ents lely 
on tast''tiil balances ol pedal sleel guitar, bass, simple per 



ond I 
■ of I 
1 1, ' 



LUiitcn and OdLKgiound iOcals to complement Gosdin s own 
^.mwth balladeer style Material is nicely balanced and lea 
tuies tunes that have done well previously on ttie charts for 
this arlisl 

Best cuts: Break My Mmd ' Till The Ertd." "You vc Got 
Somebody, I've Got Somebody." Never My Love " 

Oeaters'. Artisl displays ^tutily chart strengths anil ti a 
consistent seller in traditional areas 

STELLA PARTON-The Best Of Stella Parton, EleUii 
6E229. Producers: Jim Malloy, David Hallov. Even Steveits, 

Slella N let'jrding cartner jprfrs a inert tuur yeari. but :hf 'hyj 
been able to turn out the hits This collection span, irr * 
years trom her very lirsi hit I Want To Hold Ycj m Vy 
Of earns Tonight ' to tier most current The Room At Ihe lop 
01 The Stairs" Also included are 'Danger Of A Stranger. 
Standard Lie Number One. ' and Four Ltttle Letters l,r 
■'KellenI collection 
Best cuts: Alt of them 

Dealers: Cover graphics coupled with the hit mal^nsl nn 
'iiis album sliould generate excellent sales 

TDMHr OVCRSTIIEET-Tlic Rul T«nniy Overstre^ 
Ekktra 6E226. ProdtKcd by Bob Milsap. Oversti eel s second 
jltum for he label >s a contnuafion of the hrst. A nrn c 
uptempo rnuntry tunes soft country ballads, and a rncker ti 
tied You ■ Augmented with tasteful strings, the rhythm se: 
ticn cooks or such tunes as "Fadm' Renegade ' and Goij^ 
iJp s Easy. Comm" Down s Hard " Overstreet teels comfort 
able through out this finely crafted LP 

Best cuts: Smohei Mountain LuHabye " Lest Her In The 
jun." and those mentioned above 

Dealers: Overstreel s appeal on this album a across the 
board With the expected label support, sales should soar 



FifsUimeAfouhcl 

SHOES-Present Tense. Elektra 6E244. Produced by M*e 
Stone. This very impressive new foursome takes its irusical 
cues Irom the pre ' Sgt Pepper ' Beatles and comes up wilh a 
ful' dc/en of calchy rock'n'roll and pop tunes that are clean 
crnp and immediately accessible The songs here deal with 
young love treated in a supnsingly mature and under | 
ilanding manner There e none of the fearmg adoksceri^* 
m.) Go that spoils much ot the Knack's work The srmgs here 
jie mostly midlempo with a couple of ballads, and a straight 
"hat rc'Cker or two. well played throitghoul 

Best cuts: Every Girl.' t Don t Wanna Hear It ' 'Tomor 
'".w Night. I Don't Miss You ' 

Dealen: This saunds like a radio natural from a band w^fl^ta 
['tmendous potential 

LIVE WIRE-Pkk It Up, UM SP4793. PfDdueel by Glyii 

Johns. Soartf lerise rock :s this quartet s forte and it does il 
weii The sound is reminiscent of the Police com(»l€te with 
some reggae mlluences and tough street imagery Chris Cut- 
ler s guitars are quite good m parts which lends some coni' 
pleMly over the basic rhythms Mike Edwards' vocals have 
iust the right degree of raggedness to fit the genre without 
beini: grating or overbearing Hooks are used throughout 
making this effort commercial though <t has enough ot a dark 
edge tci keep il out ot competition with more lightweight 
power pop material 

Best cuts: 'Hit & Run Driver ' "Water Into Wine. Super 
sdtious.' Lone Car Cruising.' Thinking of You" 

Dealers: P^v t s-ni*- 
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U.K.-Ni|lit «H« Niftl. Polydof PDie234. Product^ l» U 
die lobson. Min Uttton. Recoided iree al Sun Pljja and Se^ 
len Hao halK in Toliyo. Ihis is a good uample ol why this 
British tiio has become a headline commodity m Euiope. 
North *meiica and Asia Led by Jolison on lead vocals hey 
boards and electric yiolm this trio plays progressiye lock 
without esei becoming indulgent Many ol their tans tayof 
lies are here including the locliing Nothing !o Use' which 
earned some pop and AOR airplay in its studio incarnation 
several months ago Best cils: Nothing In Lose. " Ren 
deivous 6 0?. Caesar s Palace Blues " Nighl Alley Nighl " 

RUPf RI HOLMES-Partrers In Cnmt, ln(init> INFIOJO. tn- 
duced by Rupen Holmes, lim Soyer. Heino.ned wrilei 
Holmes detiLl-. on Intmiti with an album tilled with mar 
velous songs that tell stoties Each track is undeilmed by a 
strong melody line lhat creates a bieeiy. atmospheiic quality 
The pop textures are sinking and Holmes voice makes each 
sloiy come to lite Holmes is backed by a session unit that 
doesn I overshadow the Ivncs yet knows when to lay down a 
IC iinlimifj iin pin;t' 

SpolliKM-Th( malt •ulstandmji nem prodict ol the week's releases 
and mil .ilh Iht jiiileil pultnlul In lop ol the chjrl pKcemMl. 
pickl-WHlietea In the loo kail ol Ihe dun in Ihr iiiiwin ol IM 
lenfwii. i(coinni»nileil- pit«cteil lo hit Ihe uiood hall ol the thail 
in Ihe opinion ol Ihe lemewer. oi albvflit ol suptfw quility Albums* 
recfuini a Ihiee iHr iitinj ii< not luted tnin editK. [d Harri 
inn, lt.««til: Cary Oirliot Ol» Oeiter |r.. faul Crein. Mikr Hy 
land. Kip Kiiby, Roman Koiil. Im Uhlman. Iim McCiiHaoiti. OKk 
ItuSMi Man Ptnclunsly. Sl«l lieiel. »da«i White. Gnry WoM lean 
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ROSANNF CASH-RiKhl Or 

Wrtitiu. < nluiiihia .K'.UI55. Pn»- 
dui'itl b> KihIiil*]) C'i'imcll. 

I his IS itcu LOitiL'i Rosuniic ( ,isli\ 
Jchul rclejsc and it\ l|ukI>.K t!.tin 
11)^' her njiKiiuil aiicriiitin 

Iri tiiiK live wcL-k-<^ dI Jt.liMC\ on 
llic Rillhtiard Mi'i ( i»unlr\ Sinjilcs 
I hart, Cash's Cirsi smclc, .1 hcjulilul 
duct with Btihh\ Bare Itttcd "No 
Mcnmrii's Han^ln■ Rnunil." is al 
ri.'ai]\ shiiiiiiiving iiilo ihc iiip 20 

Only 24. this viiungslcr lias al- 
rcjU\ developed a dcrinik* suunJ 
and sivlc 111 her own. which is one 
reason "Rii;ht Or Wron^'" works v> 
well Her range is etiortlcss. her 
voiee liLjutd and shiininerin^v her 
phrasing polished 

Much itl the credil k>i the eieel 
lent qtiahlv Jispla\ed in ihis alhiini 
goc\ to Cash's produecr-'hushand. 
Rodnev Ciowell. a jiit'led songwriter 
and (ornier niemher of Emmvlou 
Harris' Hoi Band 

Criiwell's own nvois seem firniK 
grounded tn thai pariieular breed of 
counlrv-roek that's tome lo be 
tagged 'CahtorniJ cttunirv." the 
v.ime clique that's spawned l.inda 
Runsiadt. Harris. Karla Bonott and 
Albert Lee. lo name a few 

I or this projcet. Crowell tailed <»ii 
a brillianl east of nmsieiaiis ironi 
within the ranks ot the eek-bialed 
"Malibu Maria."* intluJint Glen D 
Hardin. Hank IX-Vito. Tonv Brown 
John Ware, fmnrv Gordv Jr. Kjik* 
Skaggs and frank Rcekard 

C ash's appealing voeals are show 
lasfd ihroujih a paiehwork quill of 
iiiaterial. and although she sings 
counir\ w iih ringing aulhenlieiu. 
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ROSANNE CASH 



she's also at ease with high-energy 
f*Jtk "nVoJJ 

The Ilia r\ clous title tul. a conibiis- 
tivc keilh Sykes tune, throbs with 
driving bass and percussion, while 
lunky piano, organ, saxophone and 
guitar riffs generate currents ol 
steam 

A highlight on side one is also the 
onK st>ng on the album which Cash 
wr»>lc herself li s called " This Has 
^^appcnod BefKre." and it's a fragile, 
sensitive ballad ot superior caliber 

She threads strands of weary res- 
ignation and ribbons ot pain 
ihritugh her voice as she sings of 
love's hot embers grown ^hillv "AH 
of yttur memittu'i it em lo bt- lou^hn^ 
01 mv patn! And tnini; nat to hxien i\ 
like talking ttt the rant f \oitr imr /ikf 
a mnd/v ttin'i take me through iht 
Sturm/It's hri^hl emm^h to burn nw 
hut ton HviiA to keep nic mirni 

In a different nuHnJ. loneliness 
and desire crowd each itthcr for 
riH>m in Cash's yearning, sensuitus 



vticjion "Take Me. Take Mc ' w hile 
"Seeing's Believing." a poignant, 
tear stained stunner cuinposed by 
< ti'well (wlio alsLi accompanies 
( .isli nil harmonies and guil.ir here) 
gleams with her trvsialme vmal de 
liverv. f ragile facets ol emotion lie 
just under her restrained lead and 
make this among ihc most nHWing 
pieces on the album 

< oiinlrv p»>werhouse Bobhv B.ire 
|oiiis her K>r a classy duet on "No 
Menionev." a cleanK-slvled tune 
with appealing simpheiiy that's par- 
laving Cash's lalenLs into Ihc toun- 
irv market inilially "t'ouUln l Do 
Nolhin* Riglil." which folUiws. is a 
sniiK>ih ballad punctuated with har- 
monic guilar chords and melodic in 
sirumentation and tealures glisten- 
ing background vi>cals by r.mmylou 
Harris and Rickv Skaggs. 

To her ttedil Cash doesn't seem 
atraid to claim hermusKal heritage, 
either the way many other setond- 
generation pcrlorming progeny ol 
famous artists are these days. She 
lips her hal in stHig lo her dad w ith a 
spunkv churning rendition ol 
Johnnv's Mississippi-n^vorcd "Big 
River " With a biting edge im her in 
llecliunb. she prove*, she can handle 
jusi about any type t»f Ming with con- 
vict ii>n 

Less rock-orientcd than her step- 
sister i'arlene Carter, and more in- 
lluenced b> Unlav's musical tastes 
than iier fjlher. Rosa/ine < ash 
comes olT as an accomplished artist 
whose instinctive talents have been 
placed center stage hy CntwcH's 
complementary abilities 

KIP KIR BY 




H I I. , I'-; c hold by fftffr«>y Mayer 

LOW MOMENT— John Mayalt surveys what is ieft of hts Laurel Canyon home 
following the recent devastating fire there m the Los Angeles area. Phono 
gram, which supplied this photo, h<^s the release of his new DJM/ Mercury 
LP in October will offer some cheer to his life. 

CHARGE COMISKEY PARK DAMAGE 

White Sox Sue California Promoter ' 



I IIK A(i(t S breach u.nlt.ul 
lawsuit filed last week bv the Chi- 
cago While Sox asks for more than 
%2 5 million in damages from a Cah- 
fornia concert prtmuilion firm 

The suit, filed in CiMik Cituntv 
Circuit Court, resulted In^m a pairnf 
"California Jam" concerts held at 
Comiskev Park in August ( alitor- 
nia Jam Int. is named as defendant 

.Several major Jejgue hjJJgame* 
were cancelled as a result ot alleged 
damages lo llie plavmg field caused 
at ihe Aug IM performance Arlnell 
(o. Ihe Sox' parent organization. 
1 1 Jims SI 3 mdliun was lust in ticket. 



vi'Hi i sMi >n .inj hrujdi.isl renniic as 
J result of cancellaliims 

fhe sun also seeks SI million 
punitive damages, m addition to a 
full accounting of ticket salo from 
( alitornia Jam Inc Sox claim C ah- 
ft>rnia Jam w js conlractuallv bound 
ti) leave the premises in the same 
conditiim in which ii was found 

Another Cu".'k County Circuit 
Court \uil >ivm> from the C uiii'ornia 
Jam L^incens Cullen LleciricCo al- 
leges It has not been paid fitr wurk in 
C4innectiim with rhe concerts, nam- 
ing both California Jam and th^ 
White Sox as dcfcndantv 
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2 • CutUtmifii from page 72 

Q fitl Best cub: 'Lscape ' Partners in Crime ' Answf'inp. 
Wathiie ■ 'Him 

JOHNNY MATHIS-Mattiis Ma^. Cotumtw K36316. fro 
duced by Ixh Gold. Itiieti ol this LPs Irarhs leceivf disco 
trpatments The concept works on a uptempo tune like ' Thil 
Old Black Ma^ic. but it on a chestnut lrk« ' Night And 
Day, ' mbtit ill the synfhesi^etf sr/hness only maAes you wish 
it were sjnf; siraidht mi Mathis' classy, romantic style That 
style does receive an ainrE m She Believes In Me and Billy 
toel's "New York State Qt Kltind ' Best cits; t^wse two litks 
plus "Thai Old Black Magic ' lo Ihe tnds 0^ Trie tarth. ' 
"My 9od^ Kppps Char(|if>g My Minil ' 

GONZKLU-Mo«c It To Tht Music, CapHol STII995 Prr 
duced tf Pete BelMtc. Gro jp iicored big several months ago 
m'.ti rhe ';inf^le Haven't Slapped Dancm' ' On this r»ew out 
ing this Sizable bard contin jes in the same vein - danceable 
mu<;ic with disco and soul louches I inda Taylor and Alan 
Uafshall handle lead vocals while a bevy of mslrur^ents and 
clever aiianfiements provide a potpoum ol swuling rhythms 
Best cuts: ' low It (You're Ihe One). ' "Peopk s Party. 
ThHl Am I No Way To Treat A Lady ' Move II To Th^ Musk ' 

TOM lONES-Rescve Me. MCA MCI13182. Prtduced by m 
cbad Stemrt Jones' Iirst inf Wi;a ■itrf.spo b'assi dance 
tracks there's even a last paced flisto version ol Don I Ciy 
for Me Argentina, " heretolore only heard as a plaintive oper 
attc number Most ol the upbeat tracks are loreettable save 
loi ;) puluting version ol Ihe old Filth Dimension hit 'Flash 
bxk ionei a mom impreiwe on the mult^mpo &afla/*i 
inrludini! Oanctnj Endlessly " and s itnuiv ol ' Wh^t Be 
cofTfi Ol The Brokenh^'srled ' Best culii 'ho'.i* r ifed 

MEMBERS-AI The Chelsea Nifhtclub, Virein Internatiwal 
Vt2l20 (lEM). Prwluced bf Steve liDywhile. Ihi:, -.mvwUAl 
sardonic but uilimatcly winniiu> livi' msr hand Irom Britair 
sounds as though very ref ently it rirly played slarn ban^t punV 
■och. bul loi an LP leleasc Ihe band derided to be a bit more 
pop Somelirnes it vrorks, and '.om''tiniei. il doe sn t and 
someliflies Ihe lesult^ are quile intereslmg Best cuU: OH 
shore Banking Business. " "Sohtary Conlinemenl." Chelsea 
Ntghiclub " 

SIMPLE MINDS-Ufe In N Day. PVC PVC7910 (JEM). Pro- 
duced by John lecfcie lur. t^^e man lumj i«.(ti Britain 
wiiiid-, lik» 1! h..'. .[Knt A lot ol time lislenrng to the Beatles 
Revolver IP This release has Ihp wme sntl ol leef wilh 
guod b3M( rock and (np son^s getting a somcwhal spacey 
sliRhtly d'sconcertmg Ireatmeril II wnfk-, very «ell. with Ihe 
LP haKing a good deal of depth and piesence lo il Culls are 
buill on disks li^f Ihib, and somelirnes the cults grow Ufiiv 
BtsI cuts: Pleasantly Disturbed.' No Cure, ' 'hfr tn A 
Day ' Sad Atlair ' Murder Story " 

SKIDS -Scared To Dance. Virgin Inlernalional VI ? 1 1 ( IFM ^ 
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Produced by Dave Bitchelor. Though triere are nc ptclure'. rl 
the bdiid mtfmbers on the co</er, and Iheir names art never 
liste(). there is no reason tor Ihe musirians mvclved in thr. lo 
be ashamed or shy ot their work This is a good schd rock LP, 
neitriet old wave 01 new, but somewheie in tKlweer There ts 
a brooding eMstenttal qualily to both the package ^nd the 
music thai should appeal lo Ihe college crowd Best cuts: 
Scarfd In Dance. ' "Conlusior, " Of Ore Skin," ' Sweet 
Suburbia ' 

lOHN TDWHlEr-Townley. Hmest ST17007 (CapttoO- Pro^ 
duced by John ToNnley. Chnslopher Rambow Robert Kppere. 

Icwn'ty ti i pltdsant io^nttd'-.n ■ '..onfwuiei ■ ..ingfi fthj fa^h 
ions mHodit a*id sott pop ruck Ure with elan He s in^po by 
some ol England i piemiei session players lUth drummer 
Henry Spinetli lownley also adds guttat Songs have sens- 
tive and evocative lyrics while Ihe musK ib inventivflv lei 
tuied Guitar, percussion and keyboard work stand out BesI 
cuts: Shine On, You we I et Me Down." ' Woman 01 Age ' 
'Throwing It All Away.' 'Evtl Angei " 

ORSA LM-lnrmity INF90I5. Produced by Hal David. Archie 
Jordan. Lia >s i new snnghird who had a No I adult conrem 
porary hit with "I Nrvei Said I Love You " Mer debut album r, 
lilled with likeable material that displays the w<de range ol 
Ihe singer s vocah All material was penned by producers Da 
vid and totdan with strings horns and background vocalists 
adding; swetemng to these alieady sweet and plaintive 
tun^s Best culs: 1 Never Said I Love You ' 'Love Me Good ' 
I Cant Hr,>(\ On Ihe Ven In M> Lite " 

ORIGINAL MOTION PICTURE SOUNDTRACK-Apocalypse 
Now, Eiekira DP9000I Produced by David Rubinson. Th - 

suuri(|l'4(.l« Iti Ihf e[ni Vi-hjin flit.t, ii,op-t, with Ihe 
Doofs The End " and continues Inim Itiere with spoken 
word music and sound etiecis that bring lo vinyl what was 
seen and hedrd in the dim The soundtrack lilK with tension 
And ala'm .ind luelirulously sets Ihe desMcd mood Best cols: 

Tti» Fnri ■ 

THE CQNTORTIONS-Buy The Contortions. II ZEA33O02 
(Artsta) Produced by lames While A^jnlf ^.iitlt i^^r m Ihe 
Sur ftj ^em mi-fl', 1,1* (unh wii Ihis eipeiimeni might 
frai^e if <( Udd mt iit'en so i/apptiy produced Ifie 

sound ts one rjjmenuonal and Ihe band's instiuments seem 
lo he pef pdudlly uul ol lune James Chance's lyrics H'em In 
have something tn say Ibniigh hi^. s[>ilting weal style renders 
rn.Mi, III tlw'ni in-nmpc hi^ii'iit'l'" Best cuts: I'lrki ynin (iwn 

TANGERINE OREAM-Foice Maieurt!, Virgin Inlernalional 
VI211 1 (JEM) Produced by Edgai Frofse. Chin Franke. Kbus 
Kneger. Mote hypnotic, eieclrontc :.py:e music Irom one ol 
m.i',tei gi:>up5 ol th*- genre There are only Ihiee nils 011 
I'tii album With Ihi! highlighl bemi^ the moody and haunting 
1ft minute title track The only cul which is really suitable for 
airplay is the seven minule Cloudbui^t Flight" with some 
cHrttivt i-l. r'rii i;u I ir intt-rwuvf n with ■i^nthesi/er All 



riilL, ,ire inslrumenlals though Ihe sound never gels bDnng 
Best cuts: Those mentioned 

SYNERGY-Games, Passport PD60O3 (JEM). Produced by 
Larry Fast, This t^ 3 uniqup rcrrird ng m lhat ft is recorded 
with a digital synlhes>/ei Although there are 10 selections, 
the opeialic, symphonic rock comes across as a suite ol mu 
SIC. dominated by Ihe synthesiser's lacile melodies Synergy, 
JS itt eiKltonic tock wctiesUi. has come op mlti 3 ityk in4 
originality lhat should make it commercially attractive Best 
cuts; Any 

RAY CONNIFT-I Will Survive, Columbia PC362bS. Produced 
by flay Connifl. Here's a package that should titkk- tans and 
(jrrigrammers ol beautilul music The patented, smooth Con 
nitl mood pervades 10 culs drawn tiom loddyA pop. d!> he 
turns them into cool dreamy ballads BesI cuts: I Want Your 
Love " I Will Survive.' U Not For Imi ' 

NEIL NORMAN & HIS COSMIC ORCHESTRA-Grealest Science 
fictian Hits. GNP Crescendo GNP$?I28 Produced by Les 
Baiter, Neil Norman H^ip .} rmfppt prtLMi,f «hK.I) gtner 
uij-,ily oHeis 18 tracks all themes ot movie and lelevision 
shows plus lour originals by the producers It is piovocalne. 
unronventinnal musir spired by weird Iheiemin and ^ynlhe 
suer sounds, and on some (racks a big kicking eiplosive 
b<ind IS wisely incorporated tor rontiast Best cuts: Star 
Tiek. ' 'One Slep Beyond ' Star Wars 
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REN WOODS-Out 01 Hie Woods, RRC/Colombia IC36123. 
Produced by AJ McKay With McKjv pioduLini^. il s nut sui 
pri'.mn ihit iViwds should recall the high energy work o( 
Earlh Witid & Fkc with dnvinij rhythms beely brass and 
soaring slrifiRs .ind peimssion Hers is a lieiy vocal style m 
the initkJ ol Otnirtc W'lltjms and Ihe f moltrns al then best 
though she s '-apable nl turning m a thoughllul ballad 01 two 
as nn I Need Soiiit'oiie lu luuch Me ' and "I'm In Love With 
You Best cuts: Those cited, plus fverybody Ciet lip anrt 
"Stifk'. Aril '"itinf's 

lOWmi -AVI AVI6070 Produced ^ry f tifene Rewd. Brvce 
Haves, Tom lom M- The loinin merntier ot Ihp lost tiener 
atiun dehuls as a vocahsl and wirier His vocals are aided by 
sorne I'lcHlenl guilai, synthesizei and peicussmn with hoins 
and stf ings lor sweetening Ihe maletijl langes (lom the met 
low l<) the upbeat Best cub: Mellow Mellow Right On 
Overdose " 

VARIOUS AimSTS-Ne Funk The Best. Salsoul SA8527 (RCA). 

This IS 3 i-umpilatiur ot sume ol the SaIschiI |.ind fitilfl Umdi 
labels' lecent and t ufienl ntleimgs including Fust Ctioice's 
powerful Love Thang. Instant funk's gold I Got My Mind 
Made Up " and Baker Harris Young'^ sell describing title 
liark ijlhpfs (ep(es?nled are Cognac with the SaJsoul Or 



chesira Bunny Sigler Skyy and Martha Hi^h, Best cuts: Must 
ewttvthing »s gMd 

IMPRESSIONS-Come To My Party, Chi Sound T596 {20th 
Century-Foi). Produced by Carl Davs. The veteran soul act 
tacklo', 1 .Mile .jrtetv of styles here jnd succeeds on all 
tuun" tfriT ihf Fu^chy dtsco tempo ot Sorry' to mellow 
miiltemay tunr. like ' All I Want To Do Is Make Love To Yoo" 
lo Ihe rlassin r&b ballad silkmess ol I Could Newer Make You 
Stay The Impies^iions are Fred Cash Reggie lonan and Sam 
Gooden Best cuts: Those died plus Come To My Party," 
Wayoe I m Mistaken ' 
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lUICE NEWTON-tikt Hurt. Cjprtol ST1?0M. Pradiicnl by 
Wha Younf, Newton s third 3)butn for ll« l3b«i sparkles «rth 
a »rarie(y ol trrilerial anrl mustral styles Her wotce shinK on 
culs klie You Fill My lile' and The Dream Nevet Dies 
Uusiciars include matnstreairr rockers like lohn Hug. Mike^ 
Porcaro and Rick Schlosse r Producer Young has pul strings 
iUSt where they are needed wdh a resulting etiect yielding a 
tasty album BesI cab: Sunshine, lay Back In The Airu 
01 Sometjne Any Way thai You Want Me, and Ilw 
Dream Never Dies 

SONNY CUHnS-Elelitta 8E227 Pioduced by ttn Hilrae. - 

Hawing reco«d«] tor rnore than 10 record labels in the past 
this IS his latest album m some years Wusiralty the album is 
a standout teaturinj such session masters as lanie londin. 
Reggie Young Joe Osborne, Bobby thompson. Buddy Em 
mons. as lell as Curds Die sonp. ill »n((en bi Curfis rarrge 
trom the uptempo ballad "Ihe Cowboy Singer,' to the moving 
It s Not Easy Being Filleen,' lo a couniryish version ol I 
Fought Ihe Lav ' Best cub: ' Do You Remember Roll Over 
Beeltioven Ten ie.\se? and Ihns* men'iored above 
DENNIS HILLIDM V«lliON-One 01 Those People. Elcttra 
6E23II, Pioiluced by limmy Bo»en. Sterliri tNhipple. Al 
Ihoujh there are uneven spots in this album I s a promising 
debut tor newcomer Wilson whose own career lias been 
tirmly grounded in sonfjwnting In lad, all at Ihe tunes in 
eluded in this package aie Wilson oii(inals, and Ihc mpie up 
tempo lunes show a leal ereicy lhat transcends the ballads 
Production IS line and underscores tWilson s vocal delivery 
B«l cuts: li s Just Me," "Man Made 01 Glass ' lust An 
nther Yesterday " 

DUOIY EJWNESI AND THE HONKY TONR HEROES-PaciliC 
Arts PACG7134 PiMluced by Danny Sheridan «n album toll 
ot (mA ol hunkv tnnk lunv 'ealurmg tiilflle^, steel guilar 
haimonica and a variety ot music styles With most of the ma ' 
terial beinj wrillen by Deadly Earnest himselt. the sonts 
range from bemg "Lonesome" lo "No Doubt About It " lo 
"Gilef ' Production betits the material nn thrs debut release 
Bestcnts: U^avm For Ixas " "Wheeler Inn Cale ReMlesi 
Kf. till I Kw Wil li WU II ! ^""V 




NIGHT, the stunning new group featuring Chris Thompson, Stevie Lange, 
Nicky Hopkins, Billy Kristian, Robbie Mcintosh, and Peter Baron. 
NIGHT , the album featuring the new single, 
"COLD WIND ACROSS MY HEART." 
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NIGHT, currently on tour with the Doobie Brothers. 



Roanoke, VA 9/27 

Greensboro, NO 9/28 

Atlanta, GA 9/29 

Lexington, KY 9/30 

Huntington, WVA 10/1 



Richmond, VA 10/3 

Hampton, VA 10/4 

Largo. MD 10/5 

Syracuse, NY 10/6 

Buffalo. NY 10/7 



Augusta, ME 10/9 

Boston. MA 10/11 

Providence, Rl 10/12 

Suffern. NY 10/13 

Philadelphia. PA 10/14 



Nashville. TN 
Dallas. TX 
Austin. TX 
Baton Rouge. LA 
Houston, TX 



Produced by Richard Perry. IH On Planet Records and Tapes 



Management Raymond and Abraham Agency: Monterey Peninsula Artists 



76 



MARKETPLACE 



I Check Type ol Ad You Want 

I X r REGULAR CLASSIFIED $1 05 a word mini 
I # mum $21 00 Fust line set all caps Name ad 
!# dress and phone number included m word count 
Fa DISPLAY CLASSIFIED t45 00 one inch 
[times $40 26 Imes $37 00, 52 times $30 00 ea 
|u INTERNATIONAL (other than U S ) Regulai 
'55e a word, min $1650 Display $35ea inch 

1530 ea inch A or more times 
□ BOX NUMBER c 0 Biiltioard (igure W 
I words and include $2 00 service charge 



AOMESS AU AOS Billboirt CliiiiH«4, 
1515 Briidway. New York, N,f, 10036 
PIlOIH: 212/764 7433 
Ch«ck Heading You Want 




J ANNOUHCtMENTS 
U COMEDY MATERIAL 
n DISTRIBUTORS 
WANTED 
1 OlSTRIBUTWG 

SERVICES 
FOR SAli 
□ GOLDEN OLDIES 



I I BUSINESS 
OPPORTUNITIES 
1 J HELP WANTED 
I LINES WANTED 
AUCTIONS 
(1 BOOKINGS 
MISCELLANEOUS 




I U Amer Eipress 

□ Oilers Put 

□ Visa 
I I I Mister Chg 
I Sink 3 



ltd 



a 

E 
< 

o 

m 



to 
tr. 



An amazing bargain! A rare work of art at a mail urder price. 



Th-.i, r^j4j'MtK*'if 'jo^twl i^,'«Ti colo* pflnl 
iitadr a iialk«i Tia,ii rTill.K:»i petTftit v^w fH'iulf 
lnWTfr1-.'.Tt- u.'in (Sc Ni'v Y.w*. Stale Tlin. 
wdv -vjnoiijtiKtUawj' T>tit poiUr ii the utfuaJ 
%VTnb<jlr)t ttul<.Tii A vlunriin^.tllmFUi ^jbTui, 
m 9»l<nn ih«v >(V $2.SO00 1l nukr^ a 
wondcHul g|f| lhar (rtendv will adnttra lorvw 
V'erv. uviv <vn printed, wrually 

remain Don t mut cmI — Ad lodty. and fomvi 
wv wiu ikvrr l^r* All rnmr cotnpbU with « 

Perlecl Original $100 00 ■ 

Almost Perfect Ong $ 50 00 ' 

Perfect Reproduction $ 25 00 

Send to 

P«H«ct B P O Bo« 4793 
Fl Lauderdale Fl 33338 
Pleastr aVtow 3 4 weeks for dclacrv 




CUTOUTS 

8 Track and Cassettes 
Our Specially 
It you are a dislnbutor. rack job- 
ber or exporter, contact J S J to- 
day. Call or write 'or tree catalog, 
J S J DISTRIBUTORS 

et3e W eninonl. Cnic»JO, 111 MSM 
(312) 2lt,4444 



MAJOR LABEL' TOP ARTISTI 
LP'S & TAPES 
Most Up-To-Date Clo&e Outs 
In the Industry 

• Freight Prepaid 

• 10% Exchange Policy 

• Fast Service 

CalaM>g Sent on Request 
Can (516) 981-5111 

ARTIE LEWIS ENTERPRISES INC 
S9 n«mingi3n Dlvd 
Rontcorinorri Nv 11779 



0«LY CMEHRV -PICKED 
CUT-OUT LPS I TAPCi 



SPECIAL VOLUME DEALS 



MOPE INT L. PRODUCTIONS LTD, 
AMERfCAN ALBUM A TAPE COHP 
»50 7lh Arw N«w Ywh NV 1OQ19 
(212) 247-31IB T«l»i 420001 ETUI 



8 Track A Catsette Blanks 
Low NolM. High Output Tape 

t mm toAiftiin SSc 
4$fnir 10 65 mm fjc 
Kmir lo90mut S1.0SC 
$0 Pc HirtNnum On*«n Onlf 
CMMtlM-Wtda Prtc« (Ungc 
From Chnvnhwn lo Low Hntaa Hk^ Oulput 
ANOOL AUDIO PRODUCTS. INC 
4212 14lh Avr. BrfMklyn. N.V. 11219 
(212) 435-7322 



|Ut|DRNERS 

PREMIUM CUT-OUT 4 
OVCntTOCKED l.l>.'« 4 TAPES. 

CftLi OH MMltC roil tl«l C&ttLIMi 

mt NnrORK AVENUE 
HUIITIMCT1)N,N T ll743-(5l«)«il-}083 I 



BUDGET TAPES 

tin h!. -fl Ihr LLXlKl'V Hffd.f il> CiW Ht.>< > 
ncl>g>C^il if»rt^<>4ni',h(.llr^t.'ies 0-\(l't,l 

C»» 9<» 440S) »« U14 or wrt** 

OKLAHOMA 
TAPES & RECORDS. INC. 

P.O Boi 946. Norman. OHIa 73070 



LIGHTS! POSTERS! 
INCENSE! 

Msr^ir Nut L gnti ■ Coigr Oi^tni - SKoMs 
■ C.inivhp<>K - OP Lamps B mkint) liglits 
• Moltort VooOt 

Lilho Posters ■ Vc<v«t Pofle«1 ■ lrKer>tt 
' SpfAy lrk,*n» ■ Air Frc&hvnars ■ ND«t>l 
lies, etc 

ALL PLUS PROFIT MERL'HANOlSr FOR 
RECORD SlOPtS a Oif I -jMOPO 

TRI-CITY PRODUCTS 

99B Guess St. 
Greenville. S C. 29605 
(803) 233-9962 

Free Catalogue lo Dealers Only 



POSTERS 

Largest Selection ol 
Rock Posters 
ZAP ENTERPRISES 

2833 W Pico Blvd 
Los Angeles, Calif 90006 
(213) 732-3781 
Free Catalogue 



POSTERS 

Ljrge»i and LalesI Sdacllon 
Ot Potlvri In Th« Country 



I 



HCWl'i 

l«VA ItnPS lUCKIR Buies 
MtW PtJSIfRS"! 
■lONOIt, IID lErPlIN 



Inurn*. Llghlt 4 Minors 
OEALEBS ONLY 
FUNKV ENTEHPRISES. INC, 
139-20 Jamalci Ava 
Jamaica, MY 1141S 
(212) 659 0076 (too) 221-6790 



(.lANT ItJS-rKRS, IMJM K A WIIITK iHi 
<t|[>t. made frt;<n> pklum, ■llmm '»\rn «'U 
AIm w)hl mtt: HiiO'. hadiit». Ml butkltm 
SASE (.••!> pK. Cifi*-OI<J T«>im«. Southwyct 
TftlrH". OH 43fi]4 



WHY PAY MORE? 

8 TRACK ft CASSETTE BLANKS 

1-4Smin any quanlily 70C 
46 65 mtn any quanlily aoc 
e6-&0rn<n any quantity 89C 
61-90 rnm any quantity 95e 
Shrink wrap A labeled adO 2U 

Fii^I lir>e tecu'dirtg («pe lop ol nrs ci* 
tf>0ge t t»ss«it« Prolns'orfai S irack & 

(lup><C4l0fS CuStOTI OutXiCJl DCI 

Call or wrile: 
TRACKMASTER." INC. 

1310 S Dixie Hlway W. 
Pompano Beach. FL 33060 
Phone (305) 943-2334 



JUSTIN WILSON 

cajun humor i 

LPwBTiacli I 
tor name ol nearest dDli^toi 

coatact I 

0(1TA RECORDS PO Boi 2K i 

Nacnidocha TK ;U6I I7I3I S64 2M9 I 



-PREMIUM 



8-TflACK i CASSETTE BLANKS 

Leji J«l i.l>ie CJ'l' Oge '^ttbe' roH»r 
JM Prot«S»tOnil iJupiit jhno lap* %0 lengilT. 
in I rTMn ■rK'irmefitft Private UDMmg 

Itiir lo 4^ mm 4 rty quantity MM t/^t 
*bmr to6Smir> ar^y quani'ly 90c r?< 
66nMr^ to 60 mir^ ar>yquantiiv '3M 
81 irm to 90 mm any quanlily Si OS «4i 
Snrmh Wrapped A LaCffled ado 14C 13c 
Me*0 Cleaiw^ fK 
Ri<iei lo 'ep< 3U lap« 1 BOC 00 
eiaihVHS? 4 hi video lap«& $19 00 

IM C«i1 SbTMl Wrip EquipMnt Avulibtt 
niOFfSSIONJU »TMO DUPUCATORS-SI 49^ 00 
CASSrm « B TRACR CALIMIKTORS i CnKSCRS 

$35 00 ninirnum o'der 
lAZZV ELECTRONICS CORPORATION 
39 N Rose. Ml Clemens, Mich 48043 
Ptione (313» 463-2S92 
MatMr Charge and Vita Welcoma 



ATTtNTION RACK JOBBERS 

liCOIIO «l» OlSIIDUTOIIS 
nu Qilir Or 

laalM |SI LllKII MO e36» 
Wa car »CDP*> all you- ntrOi Lari^atl 
ie*ectK>n ol 8 tr*ck 4id a;bk*nii on buflgH 
„n»' MnO -"aioi l-ib'i cul ouK C^H HkIj, 

JIM ADAMS-(314) 343-7100 



1^ UGMTtNQ, ETC. 

-WANT 10 MAKl A HEAUHItfl PROMT ^7? - 
JUST ftECOROS A TAPES WON T DO IT 
But Hftre s What Will I I I 

Sliobes tA"ui Balls Coicx OrQar^s. Op 
Lampt riichfli Butbk A Car^s. Lava L>|«9 
ConlDfliLilM Btach LrtMAndsoon W»vs 
qor all Itiasa ar>d imMe l<he<nc«nse body 
lalioos and lha hoite»l new Heit h> lown 

DISCO VISORS (with Ughts) 

I FAST SCnvlCE • GOOD FILL I 

i • FAIR PRICES • I 

Call DON Of SCVERLV 
Toll Free (800) 341 7337 
or collKI tn Oa 1404) 459-2095 

SUNBELT DISTRIBUTING 

3173 Oakclltt Ind SI Atlanta. Oa 30340 
P S Slan Itttnkktg Chrittmat toon 



KKKKI.KiHTlNCSYSTRM INFOHMATlON 
Ideal fur banth, .lul> ur Dim-u DSSTO, Depi 
HB J, P»J Biit 2«7n. Ssimmr-iMn. f A 'I'ji^A 



BUDGET TAPES 

Ae ^a«r in« l;*rQe*l j-i^.^don 0* 
oi>9'ri«» .I'-tifif xno h triicp nio*^ *i 

• Country • Rock • Sout * BluM 

■ Jazt ' Disco ■ Goape' 

• Easy Listening • Party • Spanish 
As Well as Ma|of Label Cut-Ouis 
and CBS Special Editions 

CNS Company 

'o< tOw cor* 

Call JOE (91 B) 836-0496 
BLANTON SALES 
P C Boi 750V Tulsa. OK 74105 



CUT OUTS 
LPs. 8 TRACKS ft CASSETTES 
BEST OF THE MAJOR LABELS 

fot a tree catalog can o» wnie 
AUDIO DISTRIBUTORS 

(213) r3S4Sro Deafe/s en(/-#l»aaa 



WMA'I S ALL THIS JA// HOCK ANHSOfl.' 
it* all in (Mir lyrrvni laialufu* o( mtfot UM 
cut ifvu Kfn Alt |)m-«d at 264 and up Wni* 
L«la> fur tn* iatal<i«u.r Hrl Ruconit Im . 300 

Wnl Kliubrth Avrniir Ijr»d«>r. NJ 

Ih-alm <>rly 

Ullll.l' imiKK l-Kdl'l.l-: AKK HAISINO 
llta ir |in< n.»t-«n l-nki-nniE'runi Ma^tir lahrl I.P* 
«.!..« a> VM YiNit • (HrHr Wnir fur fn* iMinc- 
S...riMii Mu>ii.K)is mi H< rurrt^rll-. Hu , Pa 
t'vi.'ii I SA Ik-nk-r- -inlv 

THEATRE SEATS TOR SALE APPROXI 
□latHy 1,000, almnal new Ammniii Sraiini 
Corapuiy 35M SafM Caafa tod carry Pncmj bv 
quantit) of pur^baae All afitn accepted Call 

9U-fiW-7460. Mr Halp«n 

VIUEO CAS.SETTE LOaDER-NEVER 
uMd' Wui<b ^ ft ^ JVC Colur Monitor Beu Re- 
(ordrf (2131 7bi-i:m 



LIBERTY V BI.N STEREO CASSETTE 
duplicator mtti Foul »lav«s Clean, in eurlknt 
rtmdilton Pnivd tu m-U Call Jim or Sandy at 

<3IH>643-3KS2 



fffCOAO SHOP FOB SALM 

Mll^l^ hKLI. NEW KKi OHU AND TAPE 
uiiiTT G«ad(>Tan|v< oiint> ItKaUun ForinfurTna- 
iHiii >all (7141 H4&:iWa 



HIGH EARNING RECORD STORES FOR 
■ate iBrooklyn- New Jerveyi Can be told in- 

rlixidunllv n» cm\p PurcipaL* rwily (212) 

RECOnO STUDIO 
FOR SALM 

MAJORSUL' I Hh.*.>"I Kl-DKIDA -STATE OF 
the Afl ' UliIiIj Ettremrly artive Tenns avail 
ahli> Contarl Boh Wildrr. Southlnnd tnt . 
1612 Prtnre. Coral Gahln. Ft. XH^4 <mi 444- 



V HOUSES FOP SALE ^ 

LAKH I \ND 
|ara«i i hU ■ , i. .i. . . . l.Wlt. 

2<aT larnBt. full baMmtni i_~«ll L,m<:\ Foatcr. 
ERA-Tom Ramaev. Realtor* (6ISl 8U-7744. 

(61M JTJ-IKT 



0/SCO FOR SALE 



For Sale 
URGEST DISCO 
In SAN FRANCISCO BAT AREA 

AcwiO'ltialelv Af OOO W} n L>v«r 12 000 
sq n ligntad danca lloor Coiripialaly ra- 
modeiad, lira locallon Piiiiclpall oiH» 

Call (916) 448-5167 



DISCO FUBNITURE 



DISCO FURNITURE 

Sals Mora Drinki. Mikei Mora Monafl 
Hl-looths • Buddy Sloots • Mint-Bart 

AMERICAN BOOTH CREATORS 
KtrsaHtidi. Naw York 14845 
|607| 739-3625 



[ O/SCO EQUIPMENT 



HE A SHE SCENE 
ORLANDO INC. 

will sell lo hgnmt bictder. lor casn. 

MgM ertow aqutorrwrit ir^ Womgomaty. 

AL. 3001 Day St 3PM. November 29. 

1979 Egoiprnent conststt ot rieon waH 

panots dance rioor and m<ftCellane<M8 

•quiprrta/it 

For hirther Into call 
(305) 647-2665 



FOR SALE OMNITRONKS DISCO SOUND 
ft Liflit •vatem On<ina1 raal over 920,(X)O BtU 
Baloh mat *74 1.11.1* 4Tf-f»nT«» ^ 



34m^retL-FREE 
HOT-UNE FOR 
PLACING YOUR 
ClASSIRED AO 

Just Dial 

800-223-7524 

Ask for LEM TEAMAN 

(IN N V STATE (212) 764-7433) 
Mot-i ne ■■ lor tilt personal ke'«>ce 
0'acir>4Clai>>f>edAd»anly Fo' another 
c>ii«iie«» call in« le- 
90Aai o(i.cc naarMi 
you 




STEHEOSam CASSETTE CAPTOMS 

HOLIDK PtCAAGmG 
m STOW MSTAin SMTMEin 

Baaul'tui P.,ri'og 
ror-r C.I a ■? P lie. p-ocT mb 9^.14 
o* "r -i-^ - r-,.. SitfTi[.i... 

PAK-WIK CORPORATION 
wa Tlvaa » Albany N» IIM7 

(Siai at&-asM coaMi 



CtlSTOM PHIS ri ll T SHIRTS QI AUTY 
pnntuiKof vour dMtjtiu Frerdrtaiii The Square 
rircb, Dept 2. Boi Afnon MO 63123 



FREE DETAILS AND PRICES- YOUR OWN 
ruitnm drained T Shirt 9 doi. unly tZSO each 
ImpieiHKinahlrHnunik. 22D6Franl St .Cuyahota 
Falh. Ohjo 44221. (216J 8 



■.(LI WFF-KI.V Jl'KF30X RECORDS- 100 
dif!m«i in -lii^JD Rock or Dam AI\ ZM 
Cottagr timve. CleveUnd Heif^u. OH UlU 



V9DeO 
CASSETTES A TAPES 



aSMftI FVLl LBMGTH FEATURES 
ON VIDEO CASSETTES 
Adult ana a I o1^e• 'alir>g( 01 Belamaa and 
VMS formal* 

Call Tell Free 1 •00-431-41U 
CalH refth»e«<ta (213) 4i3-Mil 
rVK DISTRIBUTORS 
tU3 No CrieeiAee Ave. 
Hollrerood. CaiH 9002t 
Crean Card! Acciplaa 



CHART RECORD 
SERVICES 



INTERNATIONAL RADIO STATIONS 
MUSK PUBLISHERS AND DISCOTHEOUES 

Subsc'itJf lo oi.ir AjTOWATiC AiRMAI 
SERVICE 'D' a'l sjrgies ana ip s t'om ti 
Clam 

risf 



larrtca la Bit Wart< 

•IflDISC SItCIAL SEKVICtS 
Boi B35 Aaiilyatle NT 11701 



RECORD PRESSING 

rrom Vou' Tape To h mished Product 
UP s 46^ jno Alio WCTUflE RECORDS 
OlAiiTy ANOSCRVICE IS GUARANTEED' 

Rgjh *oui OldW Ti> 

DELinON RECORD PAESSINQ. IMC 
Sa Mueic Squara t»«sl. Suite 30t 
Naahvllle. Tenn. 37203 
81S-SH-3B1i 



WANTED TO BUY 
— NEED CASH? 



We pay top doildr (or new retease« 
catalog albums and tapes iiqutdated 
rrcrchondise CaM- 

THE MONEY STORE 
(201) 222-5738 



WK WlIX hUV Vill K l *..iSETTF OVEK- 
tvw ..r ruimit. C«ll Cmm-tU Igtva.. (7|ai 
Mtv .i w* or •nl. lu_rO_Bui a»- Wwiimnitw. 



NJUSINES3 

OPVB KW fi mes ~ 

INVESTORS 
WANTED 

Money Used 
60 Days 
or Less 
25% Return 

RodfMuttoal Conc«i1 Indtnlry 

Bartura Ho 

•01 FranKlm. Su(t« U3S 
OAkland. CA 94607 



UmSTSAfiMMIPS* 



tann lot mr<» . 



MTIST CORPORATION 

c o John Price 
1431 No Utfllr notd 
MlwaukM. Wl S3226 



WANT TO SURVIVE 
AND GROW? 

t to «lart % omn to* pwrpoM 



>Hi g iT"^ » O i.idb«* •la'* 



« INVESTOR /WORKING 
PARTNER 



(714) 752-«407 



CROWING LA. BASED 
INTERNATIONAL 
COMMUNICATIONS FIRM 

I IB acQw« a gy — f ■ '•curd on- 




ISIS fciiartMii. N V , NY Ifl 



ATTN: RCCORO PROOUCCRS. 

AAR PERSONS. TALENT 
SCOUTS LOOKING FOR ROCK 

BABY GUNN 

• Hoi ftound • Orvaf &<Kt«ft 
• t>JOm Loolu A Show 

BABY GUNN 

■Mta rw«f«ia c«M»»el and 900^ 

(509) S29-e0O0: .lUr s m 
(^)c«i(SO«> 52^7603 

»0 tmm SI}. «ate. WA MSU 



COSSACK FhObtfTIONf' W UJOKIW; 
Uliirt wih Migirwl mctvnaL una* 
w iMtf. nrnnvu o«lr Svnd up« ia Cm> 
!^ ft»<i H "w. ro Sot BML St PmI. MN 



tNSTHUCTIONS 



"COMEDY MATeRIAL 

PnOFESSIONAl 
COMEDY MATERIAL 

(TM %*r(,tC9 a* W«* !<■•• 1I'm« IMSI 
THI COMrntAN 

l>'>Oi><*l M..ntM, ' • .1 • Ift*.' {• 

(1*4 I'Wl Atws.,»iwir|f IWIW 

Hum to M«»l»t It* 1 W» 
•ILLV OLfttON 

»M« M»ii.Hvc torn 



CD- 



NEW FOR YOUR SHOW 
BUMPtR STICKER GIVE IWDY 
[; TO HECK WITH Of IC J 

TM CLKAN aHflT 
POa IIM. Ml UliB cm, UT MIOf 



Ikvute htinwr OVinm. tM»^H WiM ftan 



tnJormai*»n p..h*«« I'ETKH PATTKK. PO 
Moi «>U I). l-iMdat. ( ■ IMW 

( Ml < V < ■ MI'SII 



NiTT i».MKin III WKEKt.Y INHmMATlON 
•m >um*ii art*!* lall fufmatAl. daiJt lalmlaf 
nxMh ttum hui •lull fw wnAini Prw 
MtM (•bU«i Hat JUM A HM(h CA 



' \TsrTnpMnjkRioi^ 




♦.■iji'i 

Hl'NDREUS or DEEJAYS HKNEWKU 

MOipW rartrrm|B>rtf> CwiKMlt MM A T»inr 
int Dallu Tria. Phma 3I« »MT-J1 

KH K»H-> vr f I l\l.OITEH'MK>HKirr0P 
k>k" " imt i-nmptM Hr«n4 

nr« • i^iA mail 

\« A-- h.H THAN HAHHAHA 

Wali*r> ..1 j iiiTk. ■,:ar* Miftrk. U>4a ■ l^irwh 
ITW HMttM llnw. Huttr fm. Yf^atiU Mut» 

-PHANTAS"! -I I HI ■ ■■- ' MH.HI.Y 
•rtlainwd' t Intrn- 

fiphi .l'i"i ■ • < ■ "! nn»a 

Kvni l)h«p tt24<t 

-SHEET OFT THE PAN" OR-YR WHACKO 
humiir ruwanlMd b> niw pbtrn ukUft |l (V for 
.vrranl WnU tMb N W . CaMon. 

. . iMi. I' VI ii r I t SSV Ml W »■ f Kl V (tlM 



PROMOVONAL 
SERVICES 



PROMOTION 

Daitron Productions, Inc. 

Unil*d Arlitt Towtr Sutt« 301 
SO Mulic Squaf* W»«l 
Nathvltl*. T»nn*»M 37203 
61S/327-34M 



I- Ki M -1^ » in-- " n - * MNi ^ tH¥* 
n«-* tt irlvAH 4l I Im |l«»t -antMi map ir lalvU 



HtOFESSIONAL 
SERVICES 



nmuan mom 
witicuuM oaourt. 

OAMCIM. PtWOKHtPIl 

ftf^n Album Cowl 

JOHM OOTHAM 

rrvoio Hmcu *uoc 
111 ■ 24 11 ni HI inn 



THE WRAP PARTY 

We Produce Parties lor ine 
Enlerlainfnenf (ndivslry 
JANICE BOROVAV 
PAM MAUSER 

(213) 655-4150 



WlNf.WHITI'.Hh HWOHIJlNIi AHTIrfT- 
NMl«n A«Mtr Hand dMTM lot UmM ■Hh 
iMd HhMOl Mum prMtac, tu Hfwtfonl 
L»w1a 4 HuU^mMM Aaw wtM IMI ll«W> 
I I . LiMKoilW KV «r7l« 



CLASSIFIED 
ADVERTISING 
DOESN'T 

COST, 
IT PAYS. 



DISWIBUVNO SERVICES 



M.,M( STREAMS 

On* al iKa I mt]fa** •< 
tm^m-U Ai*il*tl»a Inatxaxxi 

• Rai* • iMt ■ P«a - 

- I "r^ II Pi^vt 

■ Calw * -ri ri.lu." D*HB 

■ « Oii.«.-iM*l I»a»'i»T 

- DVanAi Ne^'O PbIK i 

• rati Canw* 

M . f< [< oi a.lt 3IJ |4r «irO 
Itl Wl»1 %*IH tlflCKT ■ tUlTI 1401 

• NIW fOmH. NIW VOMR lOOIt 



EXPORT ONLY 

Atl b'tndi p^iiro^'afih 'attHd* pra- 
• •(utd«tf lap** *iiu l«'||*«< ••■•dion ol 
•tlr«.lt>a iiataoul un»'« 31 fMis o' 
•p*t>«i<i*<l lo '•(Old •'^d lap* 

Ifftpo'laik Ih'Oughaul lh« 
0*^««*4« 0*ai»'s And d>fti)ibutoi« onlf 

ALBERT SCHULT2. INC 



— RICOIIOIINt lAPI A ACCfSSOHIil — 

74 HH laitCNI P4I0 

(*• ■ ■' jf i . •f" ' ' ' ' (( 4 'I , (I 'lAr* 

UARELL ■ UCMORCI • SCOTCH • Tcm 

• SONY • DURACELL • WATTS • OI$C 
WA&HCR ■ SOUND GUARD • SMURI 

• PICKERING ■ AUDIO Tf CHNICA • RCC 
OTON • CVEREADY ■ VIO TAPf - SAVOY 

SCNO FOR FRCE CATALOG 
AJ NOSEMTHAl ASSOClAliS 
Dipl I IDU liwi Ot WtrMilM Pi inu 
OULfRS mi 441 8900 



MAKE MORE PROFIT . . . 

witn our lo« p*<c«> lull rvlurn 
And Min« Oav ihipmaot on all rnaior 
Htbm* LP * e hacki and caiiallai 

Top 1000 I'll updalvd weakly VVota 

TOBISCO 

6IU Httfiwi 290 Witl 
Aailli TI Wli 



STATE OF THE ART 
CLASSICAL MUSIC 

A*art«tx* lot atputl orthi n rou ar* >r)iB< 
MtBd m r>a pu'aal naiurai toutd ck«M<ai 
)nua« «t pr»^«co>iM caaaaftM conUcf 

EM CtASSICS INTEIINITIONAL 

Sro BOX 1977 
lEW rORK. N T lOOOl 



LINES 



SMALL IMPORTER 

EicallanI Kngoladga ol 
US-Europaan RacorO Bualnaaa 
tn U 5 »»a»r a-9 Piantv ol li«« a**'! 

awa looain^ Iw addAonal work Titvci 
coatt IMK] □« ftOatad Spaab EnQinn 

•oi 7311. Blllbowd 
I51S Broadwar. HV. NY IWU 



MANILOW TANS W£ WANT VIII" REAIiLE 
B«4«l Chib III3I «7 !U#irfwni# M «nl« 

.f#iV TKi'd'*, Dvtrmt. Ml «C<K 



OlSCO . . . 
COMEDY . . . 
REAL ESTATE . . . 
GOLDEN OLDIES . . . 

the Marketplace is 
open and your best 
buy is BILLBOARD 

CL ASSIFIED ! 



Som*lhlr>g lo tail or tomalhing 
to loll, your meaaago lo 
ovor 100.000 readeri waohly 
Don I Mlaa Another WoahIM 

CALL LenI Teaman (TOLL fdtEi 
800/223-7524 

NOW lo placa your ad 




General News 



77 



Anthony Returns 

• ( t'tittiuini //"«( * 

•\niiin|p iillu-rs. hv'\ ciiitniiK m 
UMlMip Willi lo'tli Whiiiitiirc 111 Al 

(ijIIku MitMi. loll) l'.illtltiJ\ III 

I r I'uhIiuImims Mtr iljiin^ Mull 
wrilm^t HlTcfN triiMi iwu NiiNlivilk 
publl^llc^^. hill m.iy sliiv IrccliiiiLc 
Itii 11 uliifc III hiivi- liic Hci^ihiliK III 
wilting with .luvitnc .insulicrc ' 

WhilMiiirc. a umrilcr wilh llurrs 
M.iiin oil *uih lll^ us '"1 he <jra\\ U 
(irccncr" iBrrmlJi Icci and "III 
NcMf Daiuc Ajiain" (Hnhhv Rv 
di-lll lias h.i\l nialcfial cut diiwii 
ihiiiu^'h ihc years such oilier .iri 
isis as Hiihh\ Vcc. Dmn & ihc Ucl 
iitiints, Wanda Jackson. Tons Or 
landti Merman's llcrmiis. Namy 
Ames Shj Na Na. I rcUdtc & Ihe 
DrcamcPk. among olhcr\ 



Higher Royalty 

• ( lOiiimu iJ /ti"ii pti^f V 

"I iiriliL-i UL ut^c Ihc Tribunal lo 
ri-LoiiitiKiul III ( iin(|rcss ihat Ihc la>A 
ht' changed to permit Ihc Trihunal lo 
incci more ojiin than oncc every HI 
\ears lo dclcrntinc eifiiiljhic torn- 
pulMirs mahanii.il hccnsc raic^ " 

Special Notice 

Hue hi ilriuinMaiiHt-s Ih;M(iii1 nur 
lonlnil. Iraffl* (enter, the pull-out 
ihurl wellnn in HilllMurd. mIII Ih- 
appeurititi: on an ultirnali- week 
sclmlllle efTeelivf Mith next w»-fL's 
isMit'. ll is lH»ped llie wei-kh sihitluli- 
nill Im- ri^unMil 4t \U(h iimr nitirn 
this iM-iiiines (easitilc. 



iELP WANTED 



£tf 'xSt Oisc. 



H«f« a an cMdaUnAng ap- 
podurwrir lo gat <r on m* 
giOuf^O iioo« witn 
•I tn«naw«aiand»OQn-lo-&*-AiKlattntoni 
^ iha Aibanv •••• Hm rm kMfemg 'o' a lo^ 
tligril pio ' w<tntrtap«f«(Kialrtf navdadloOacoma 
a ■«¥ aiMi lo oui oparabon Naiufattv 1^^ ahouid 
b* anraeitv* and ««^o'oom*d Oood Mining poiantui atltxxd lo irtKii aMily 
H you •• wa t^an lutl a di*c »pinn«r »• «»an| lo haar Itoti you SanQ a da'no lapa 6 ■ iO 
gtoaav and r«tum« m confiO«oca <o <v 



CaH Jana or Joa at (518) 783-91 SS 

Sparkles 

»«■ 1013, lothofn, Now Yerti 12110 
looooooooaooooaaaa 



btablMied 

Independent Record 
Distributor 

nMdi ia«i -to* lo« Da"'*' ano CKCago 
a<KM3 ftaiar> and cammaaion Piaaaa aand 
utafv faquvamarla ana raauma lo 
Boi 7122. BMIboaid 
1S1S Bioadwar. NV. NY 10039 



RECORD DIRECTOR 

Director with comedy eipenence 
needed to produce several com- 
edy albums 

Boi 7319. Billboard 
1S15 Bcoadway, NY. NY 10036 



SALES 

New York area fecord (Ji8tnt>- 
utor has sales position open for 
person with extensive knowledge 
m all musical categories excfud* 
ing classical Applicant must be 
personable and sales-onented 
Experience selling to retailers 
helptui Excellent salary and 
growth potential for nght person 
Send resume in complete corv 
lidence 

Box 7324. Billboard 
1515 Broadway, NY. NY 10036 
Our Employees Are Aware ot thts 
Ad 



MLMCBl-ilNKS-ilNfTTHllCTOR WANTED 
litaiWair OpCT** in rvlaUd fw\4 pliu nprnrar* 
r*^ir^ A.adafi>i u« LI H Y ki TIU. Bill 



MISCELLANEOUS 



New from Europe 

Billboard Benelux now also available in America. 

Through me post the 
European n*»ws (in the 
Dutch language) comes 
straight from the press 
mto yOur mailboa 

Subscription rates 
S 90 — per yeai 
or S 48 — per ' i year 
(exclusive ol postage) 




MUSICIANS WANTED 



(iiarBnlartl ^(ul lum l.apn Iwu Natural 
Aria. TV Milh M HuMton MA UflOi 




Billboard:Jhat_weekly_touch ol disco. 

PIim'jO ^pod me i veJif 5 SohK'tpliori |i>ch Ihe ~1 
' t v«A' s subscription appropriate boK) 



nelurn to 
RiMOoaio Be>no>u* 
P O Boi 23. 
'400 GA Devenier 
Holland 



Name , 
Siratt & No- 
Town 

Sialt 

Country 



-Ztp:- 



^ opyrighted material 



•« o«.aco-»>wae»a«aaa<ira--^ '1 
.1 a.a inouaa'Ma auteawlua, na->aa 
: rcC llpnm a •» 't»o anno-nc- 
■1-»*»glvaai* an coinm«*c.a> pfo- 

Jj^iOft StuOan. 'oo«n» at Mnooi Ca" 
- ■. Ml. tt " »inai».<. »~ la.aaa«a 

»L i»rr (•") num. 



^H^H ^H^V^ ITS ALL I CAN C**^) 

m ^^^^^^^^ ^^^^^^^^ ^ SEE TOP 



hUK WttK tnuinu ui,i. d, i:)/} 



Billboor 
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TITI F-Arti?t 

III LL ni 1191 
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(Piw]tfc<f) IVriltr Label t Namkcf (OitlnMMV LiM) 
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21 


SAD EYES-htart wm • 


wr 


it 


37 


10 








(CMtfl Tita) R- ffin. cm HI) 
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\\ 


D0N7 STOP TIL YOU 




it 












GET ENOUGH-ii>chi.«bck»r. 




38 


•f 








IQwinCT IMOI. M \k\w. Epk BMMI 




ir 


3 


3 


11 


RISE~Ht(l Mpwl * 




M 

yj 


7 








(Hvk lUHrt. >U««T Mhi). R Itdau. k lm«r. AIM 


UM 




4 


I 


16 


MY SHAROM-Tfc« M*a • 


HUM 


3S 


25 












1 


9 


SAIL 0N-CWMIM4WII 
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50 
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6 


6 


12 


LONESOME LOSER-uitK inf M 




40 


41 










[John ScflMi. Irillc Rtki D Bficiv CiR<tM I7U 


HW 


a 

3 


JL. 
W 
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16 


I'LL NEVER LOVE THIS 




it 












WAY AGAIN 


UM 


4S 


8 












w 


11 
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POP MUZIK-y 


Iff 


•At 












H Scan, Sirt nou nVoiM' BroLl 


46 
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> 


5 


14 


AFTER THE LOVE HAS GONE-[j'«. i r.,. 
















(NwMitt Mrtt), D faHet 1 G(i|don fl Chjniplm. 




43 


44 
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M 






•rc JlltU (CB) 




19 
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DIM ALL THE LIGHTS-ita.» s^«. 


















HW 


it 


48 
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11 


10 


10 


DON'T BRING ME DOWN-umK u|M (Mwi 


B 3 










U«fl L(^nt», 1 lirnw let WMO [CSS) 


4S 


20 


15 


12 


12 


11 


CRUEL TO BE KIND-m u>« 


Zff 








(NkI Lmc>, N Lm. 1 GonMii. Mvn^ l-IIOII 


46 


47 


7 


13 


13 


17 


HEAVEN MUST HAVE SENT YOU-i^m p««t.. 












(Mrti Bmn. Urr, Cordi). L h«4Im4. L Dnr. B IMM. 




Tlr 














CPP 


68 


2 


14 


14 


12 


BAD CASE OF LOVING Y0U-iu>«rt nim. 












(Urttrl hind. IK H«1m. IdMd IMIS nrtnMi Srw) 




it 






IS 


IS 


12 


DRIVEftS SEAT-snn n rh. r»n 




S2 


7 


ir 






(U«f UmmO. r IbfeHtv IHUnlK MM 








16 


16 


RARM Tn RF Al IVF — p.t..<t UH»nd» 

DVnn lU OL nLHL~r«li(l NciTungW 




A 

it 


S3 


7 








(hw Vintwl, P HwniMii. UtMiikii JinK 


CfP 


17 


Q 


ID 


Tuc nruii uucuT nniuii 
inc ULViL ntni uunn 




vt 












lU uKvKulA' Curli4 OMiru Mnd * 

(1^ b|tin) C Dinch. F Usir^L 1 Uinlull, C Hit«)i< D 




SS 


6 










WW 


it 


63 




11 


IS 


14 


DIFFERENT MORLDS-ii«.t«r. McCom. 




3 








(HKttMl Uivil). N CinibH. C Fm, Wimtr-U't 




vt 






itr 








KMI 




21 


13 


THE BOSS-Douite 


















it 














Win 


58 


5 


24 
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SPOOKY -Mtinti nmn m<m 




M 














CPP 


59 


5 


23 


12 


LOVIN , TOUCHIN , SQUELZIN -luinwr 


CPP 














(ti| rhvnji bkM) Phi. Ulumbu J IIOH 


it 


66 




n 


22 


12 


WHAT CHA bONNA DO WI1H 

Ml LUVIn — St»pMn»t Mb 




4 








(iMMi Mtwaw l^trr lam) t lucCK 1 WwM. 






56 




w 






HWi c*ihift :*aj («fui 




S6 
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26 
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GET IT RIGHT NEXT TIME-ctrn hhtr 




57 


60 












CPP 
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w 


27 


S 


DIRTY WHITE BOY-f«»fw 


vt 


70 


3 


















w 






WM 
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YOU DECORATED MY LIFE-itnnt litm 




S9 


32 


17 








(Ltrn kB»t), 0 Mil*, 1. Uorroon, HflrtM fantl HIS 


14 








2S 


J 


DEPENOIN' ON YOU-m oeoe^ B'«n«n 




60 


61 


S 








(TM Imv)«iuii|, P Simnwi. U HdtwuU. Hmii«i tm IWn 


WIM 








29 


6 


GOOD GIRLS DONT-Dif Knitk 




(LI 
Dl 


64 


4 


it 






(Hti Clu»MWl. D FWtw. Cl^l Oil 


HtH 


it 






31 


11 


WHERE WERE YOU WHEN 1 WAS FALLING 

iM 1 nut 1 ^ 
in luvl— LoM 




72 


3 








(M llwt|t<Mn>. iMiv. 1 Silbjt. S JtM. NOL/Cub 4IMi 


CPP 


M 


76 
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29 


17 


20 


LEAD ME ON-Hn«» RtHUncitr • 












(D*nni Ouitlti. A. Militi. 0 tjUn. DUO (W) 


Mil 


tir 






t!r 


33 








7 


ARROW THROUGH ME-ii»« 

<PmI UcUnnfi Qirn Ttem). P HcCartatf, diankii 1 IISTO 










tir 






$.1 


it 






34 


8 


ROLENE-ii~ inn. 




7S 


3 


it 






(tail UM). H. UifU), Cj«iW IW 


MM 








40 


6 


COME TO ME-r..»u 




66 


67 
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t: 








WBN 


36 


15 


1 KNOW A HEARTACHE WHEN 1 




67 


35 


10 


it 






SEE ONE-l«MrtFi Ninm 




42 


6 


IM ffitanll. t SMft*. K. Outw. C BIMt. Itmlj HH 

HOLD ON-iH. t«. 


CM 
MM 




78 
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TITLE-Ailist 



THIS NIGHT WON'T LAST 
FOREVER-H'tkMt 

iBfMt ll*f . St(t« &MM» Bl UtoOTf)!. ft FfMliM. m 

toMiu Utt iC*p'to<| CPP 

MIDNIGHT WIND-ioi" si.«..i 

IWmi Stmrl) J SIrpxt ISO 1000 CHI 

PLEASE DON'T GO-ic i hm SMknt bw« 

(CwTAtf). H N Cwi. ft FtK«. n 10» CPP 

GOOD TIMES-ciK* 

(Ml IWpn, Bf'wri E«nf«l] B E«wdi, N IWtr'\, 

GOHA SERVE SOMEBODY-Bik Drb. 

Ittrrf fitiltt. iaiT BMtrtI). B [>rtiti. ColuMto I 110'? WIM 

GOOD FRIENO-H«o 

ia*n BtttricM I NonnH CmM>. L BcndM. 

N (rmMI, RSO i-3 

FOUND A CURE-wf<Ki ■ Si.*,.. 

SO GOOD SO RIGHT-B.»^i»e« 

REMEMBER WALKING IN 
THE SAND-uxMCifi'' 

(Omhii K«rldim). t IMan, faftMi »(U1 CAM 

I'VE NEVER BEEN IN L0VE-s»(ni» 

|IU( OupiuB) HA C«nn««l BO lOOI 1-3 

I DO LOVE YOU-GQ 

(Jimi Wbim. Buy Itti fl««nhi)||. % Sltwi't *niU 04K B 3 

GET A MOVE ON-ui^itoM, 

(IrK* BohKl k Id** HoATi] t llMWT. P Cdknv L Ckutt, 

\Mnmm I I IW (C<*Mih() ALM 

STILL- C«mMlirH 

(Jims AdDm*? C<n«KhM<. CwMaten). 

IF YOU REMEMBER ME 

(«Kh«r« Pen) C B S4|<t. H HMnindi. PUM 

STREET LIFE-c.uu««r. 

(Wnon FtMw. Slu Hoopti. le* Stmpltl. I- Samfta, t«(in«is. 

HCI lItU AIM 

SURE KNOW SOM£THING->m 

n«< PoKu) P SUkltT. V PMtii, CiuUmu 2»S ALU 

BROKEN HEARTED ME-*...ii..q 

iim Ed HmM). I GMdruM. CapM 477] CKA 

HEARTACHE TONIGHT -c^jitt 

(M SlTKI]*), 0 HMltT. & Fri|. f S^w I 0 MMr, 

YOU'RE ONLY LONELY- Ji> 

tiO SartMK 10 iMtltM, biMku 1 1101 

FINS— l»m| tvHttl 
(Noffttrt Pvlnia), J i«i 

Ka 41 in 

RAINBOW CONNECTION-TteH.,^ 

(PmI Mmu i l« Hmma], P VNtaH. 

ft tatlm. AtliirlK HIO cm 
BOOM BOOM-Pit tfnm 

(Pit IriKH I Tom Mm), S. Imo. P^tfo' 2003 B ] 

REASON TO BE-KMui 

OUOHt. K Ingiro LnfinM CSS A8P/BP 

PLEASE DON'T LEAVE- m 

fliidiitl iHMi iiclMM. Tri Tn^lMua) L NoM. 

Mmr Brn ««U1 CPf 

MAIN EVENT/FIGHT-B.r«..9^* 

(Sob Estf). P libirs. B- «Dtoi1i. B Edf, Uumla J IIIM WBM 

KILLER CUT-U.1. 

(Ttrty Pwmji k Jultjn Cn»i ct >, T rhomii^ kR«U M49 CFP 

HELL ON WHEELS-o^ 

IM hny a Wn ■ Ui. CautU>u UM DIM 

ir ME KNOW (I Hive A Riihtl-ita. eq» 

(On* FtkifO. Frttf*« PtfrtAl. 0 Fibro. ( FtnM, 
Pl«r4er 70?1 

VICTIM OF LOVE-EiM m. 

IPm aiikiM. P etiwk. s um i mi. iiCA iiiK my 

TUSK-FiMtvntf y«( 

mHlTCod Mk. RKAjfri OakuL Ma Wk(>. L lucfeM|lu«. 
Iln« >ia noi) 

ANGEL EVES-06. 

UbMuv MliTM Mm CPf 

ONE FINE DAY-II.U 

(D AnMrtt, BT Iomi), t Mfi* C Imi. UH lU) CPP 

A(N7 THAT A SHAME-ch»Mnt> 

(Cku* TiKfc). * Dwrnrv) S BtnMMm. C#k M0743 B 3 

DO YOU THINK I'M DISCO-stm 0.1.1 

n«i PiMck. DmM Mb), V Dim. ft Stmrt. C A^w, 

OmUhIIS WM 



L 0 HcCoH. B- CkvKl. T teCHlii. 



J! 

Tlr 
it 

it 
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74 

76 

it 
it 
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81 

tlr 
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88 

it 
it 

91 

92 

93 
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95 

96 
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99 

1 100 
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90 



92 



TITLE-Artist 

(PnHiKK) WiiKi, Libel t Kiimbti (Diiliitymil litti) 



DREAHING-Mii 

>). D Hwff. C Um<. 



WAY-cnntii 



Haiplit ColwniM I 11017 



5:15-iiw 



nirH, D OaTMf. UM ziat 

I'M SO ANIIOUS-MMAU»(n.w^jita 



FIRECRACKER-ii 

(U. L Dltfto. HMi PrediMlnal. IL MM 
CMIW* *4»4 |Alii4c} 

DAMNED IF I 00-n»ii.Pn_Piv<) 

(Mm PmoMl. L VMfiMi. k rwtm. IM MM 

GOODBYE STRANGER-sw^'w 

[S«^(1rM>« i ffUi HWtntfl). IL OnMi IL MpM. 

STARRY EYES-Tt. Ha* 

(M bdi. Oma NMflica). ■ kick. 1 McU 
Ufa SmD lUulK) 

SWEH SUMMER LOVIN'-m pm. 

(Dun Ptrti. triu ftri). 1Mb. lU llTM 

DREAM POLICE-c«..> too 

(Tom McfVML t natan. E«« »MT74 

HOLD ON TO THE NIGHT-hm 

(Hal tnc. CM<i L IiiMnl. ■ rvpi. L IbB. MCI UlU 

PUIIN IANE-S..1 K«. 
MY FORBIDDEN LOVER-cm 

im< Mpiv •OM'* UwiiAL • Um*. ■ Mm Mkrti 

xn 

ALL THINGS ARE POSSIBLE-m pm 

(Cten OfdtuAL 0 PmL. C Ckndm. HCA/Mgbrt 4im 

BEAUTIFUL CIRLS-u. hm. 

Oi4 Tnaplrma} f Imi Hilrn A Im Kain H liiWwi 01 
natt. *Mmt tnm. mii 



MAMA CAN'T BUY YOU LOVE-emm.* 

{TW« Ml. L M. C JIOMI, HOI 4I0U 

IF YOU WANT IT-wMim 

IMv l«MB i IMT M'UI. 1 ta'JM^ H. MUHii. «f«ls 1 

GROOVE ME-F.n. imn 

(Cn« Pbilitfl M ntvhmM. ^mmy Chc*i. L 
HMKa 1041 nvi 

THEN YOU CAN TELL ME 
GOODBYE-iiX au. 

(llwWil rvtua). ID lA^mA. RCA IIUV 



CIM 
CPP 



CRUISIN'-s^ 

(man "SMltr" Ktk^ 
UUt (1 



FOOLED BY A FEELING-bu.. HaaM 

(Taai CMMl t Hmc. >>l Hviji. au 4IOn 

YOU STEPPED INTO MY LIFE-im- >^ 

(Mart CMka 1 MfKt atmal. I bw. I. CM. H CM. Dim 

II 101 

TOUCH ME WHEN WE'RE DANCING-t.- 

(laa VMaaaa. Baaul. T 9>flna<. IL WMIaca. t Bal. Fiaa 
n>|W 11U9 (KA) 

LADIES NIGHT-Mt natal 

(tM MM) &H baM. IW i fiaat Oa4* Ml Ottnmji 

GET rr UP-Ma.< IHw 

|Ma> miatl I linMa. 1 iiraa. KA II0S 

ANOTHER NIGHT-M. Mtan 

(■l<a LiMxtl. ( Oarti I VMM. I HUi. Alia TM 

(AdlfllK) 

LET'S GO-Tb< cmi 

Hai IMiaa lalnl. I Ocnat. Dan AMU 

GIRLS TALK-i>a..uM. 

(tea a«aani. C. Caalalla. Sna Mm IIMI lAaaabil 

BAD GIRLS-Daaa. Sa.. • 

(talk MaMrL » Smm>. I SMHa. L Caaana. 

L II . CauMaaa Mi 

WHEN YOU'RE «l-taauua. 

ICil Omf, t m iiiiaaa. t Ouaa. Mn Caalvi ?4I1 (ICQ 

STILLSANE-cmn. n. 
(Mat •»■•). c Ha. Mtm ;hh 



CPr 
CPP 



CfP 

CM 



OH 



STAR PERFOflMERS: StMri ara awarded on lha Hoi 100 chart baaad on the following upward movernenl. 1-10 Strong Inertaae In talaa / 11-20 Upward movomoni ol 4 poalHona / 21-30 Upward movomarrt ol € podl- 
ttoni / 31-40 Upward mowomonl of 8 positions / 41-100 Upward movement of 10 positions. Previous week s starred positions are mainiained witriout a star it the product ts in a holding period This will, m some caaaa. 
tilock out products wh.ch would noimally move up with a star In sucri cases products will be awarded a star without the required upward movement noted above ^ Recording industry Assn Of America seal of caifr 
licalion as million seller (Seal indicated by Outlet ) ^ Recording Industry Assn Of America seal ot certification as two milNon seller ■ (Seal indicated by triangle ) 



Slieel music sii[i()bers ate ronfioed ic pidno vocai stieet inu$ic copies and do not puiporl to iepips«tit mnei] putiticAtion^ distnbiilic"^ ABP = Apni BlAtlnkood Pub . AlF 
BB = Bi( Brtls. e 3 ' Big thru? Pub , BP = Bradley Pbti , CH« = Chappirll Music, CLM = Cheity Lane Music Co . CPI ^ Cimino Pub . CPP = Columbia Picluies Pub , FMC 
PSP = Peei Soiilhein Pub Plv = Plymouib Music, PSI = Publislieis Sales Inc. WBM - Wainti Bros Music 

Hl«na Ud:t^t•^ b» llUa *;CAI>I 1% Wia |tlia(ipaa, aat*' — *— ' 

I lanav 



Allrrd Publisliiiie. AIM = Aimo Publicalions; AR - Acull Rose. BM - Beloiii Mills. 
Frank Music Co>p . HAN - Hansen Pub . IMM = Ivan Mo(un Music; MCA ^ MCA Muse 



HOT 100 A-Z-(Publi8her-Llcen8ee) 



GjfdMi Raka i ir,>n| > fivthw tin 

*iom.t*Sh*n«[U-^ EMI) 
« H itangi Itr* (>otvb% IO"'*«iim< 

H«r» BUI) 

itnaw Pt«IM {MP*n»nt 

nro^ m tun. aso^ 

tUa Caw Of Um«« you 

f9tKMtUm M>ii 
■jdOvitO^iMtMA BUI) 
■MHiriui GiiH (Va" H4»^ ASCAn 
•nam iHm Mtc Wit 
■am Te AAn* dtadmirt ' 

^•tAM'MMj. ASCAfI 

S»>mM«r. ASCAB) 
Com Te Up tC>Caa«^|rwmv SMll 



• Cn-tw |B«i<. 



Olt>«nd>n Oft 'Ou liwjjitf 'jor^t 
M •ICAP V'^l Mil 
6% CMtrftnt MxOt lO>u>ii BMIi 
« Onm All riw L«'.l» nUwl Suffl-w 
10 MAi» 

fvnnMP^i ASCAP) 
1' Oo Vou nimk I'm Onoa iDivi - 
W Wcw BiM ' r*»»SUifc ■C-»»>. 
S4 ASCAP] 

Onn I {hir^ Ala Otwi (UnMl J«l. 

MM] 

II, ikifiiUiw M Tau<;i« fnot^n 

fMow. BM) . . 
41 Ptxva (V'Mn Oama tW) ' 



■J*™-! l*»»a Blo» ■ UuniW 
mana ASCAPl 
i>.«i 'Mt ti;nnif4*<«»il looni. 
AVAI>i 

rini rCi>'^ nf4m amij 

tuntfaiM' (Taw) ^iw*', A&CAt^ 

• irowl Bf A Iw.nf iPifMi. AMI) 

• ownrf A Cura (Hick 0 VM AULAP) 
Otl A Mo^ 0" lOa|»nr« MM 

Da.Maa > 
fial n n«Nt *taif lifn* (Cdwni 

rm MCAf ) 

(» n up tl *• 1^ Tha MuM 

ASCATl 
QmIi Talk iPijrwvsl Viwm 

ASCAPl 

GeMt>r* ^lanaap (Ain^^on^aW 
ASrjkPi 

Oood fnrntf tkamal'AU' 
Naiiftwfcai ' W>"iap Camp 
AV.Af>'BMI| 

Coral 'Xi Oin I itifMiai A'X*ft 

Sood Tiiw (Cn« ai«i 



i" Man rna (bar 'CMitaKim' 

1: Mw^twarift BWI. AKAPi } 

ai HaavanMual Ma*a SatH Vbu iShma 

A«.l«. BHI) I 
44 Hoanacha tfati^ (Cwi C»otu»- 

R(d CtoMd C«a> k« A«a 

A7AP) * 
Hi-U IV WSa«ui cRkk i Ar** A 



HoU On To Tl^a NmKI lATV Mam 
k «Mi.ll'iH».' bJI >td» B>«> 

IM auMI aSCAP 



I KntM A HanrtafM Wpmr I Saa 
Oia (OmmmI. ASCAP 
l>r.<K^>pal. BM TM'ChacvaX 
MSACt 

I •« f«r««r Batn M Im |B« Nidi 
*BCAP> 

I II Nata) Lnir* Ttm Wa* Aia i 

' m *^ AniFKM (Wtar AffuiyAi 
ASCA^ 

hinrr Cut iHMvt Uuv: HC ) 

LaaO Ut |A-ik> ASCAI>i 

l«t Ma Unom It Mart A 

(Parpen Vibn ASCAPi 
lai t Oaiiio BM'i 
lontwna idm (hraan Da m * 

limn ToHtNm Viuta/m (Waad 

»t«l< NitMrnax. BM) 
W»i t-anl HN.-p>m Ai1,tr> Diaoa 



W^Pi^M M-^dtRuMa .'t 

W, raftudoan lo^ |0< BMi| 
Wi ShanyK {IwMiat Vnil hi 
ASCAP) 

Ona 'ina Dai Orfaan Gvnt Dill 

Plain Ian* (B«BaiM'«a'nat 
Tamariana BMIt 
ai PMta Omii bo iVartffi'HaPNch. 

PMW Do'i r LaM IOaapin« 
^ L«i>in| BMII 

M Pb# MuIiA Von ASUtPt 

<)»a>bow C«A<>«c(i«n (Wrtiadi 
fl AVAP) 



... — -..a.- AlCAPl 
B» Rotana [ffMiitov BHHi 
M turn tCanm% BM^ 
M %aJ(V>(i 



11 



ai On (il 
ASCAP) 

5e Geoa Sb I)«f>< tduvana Road 
A AKAP) 

SooM, (laaar, Muwt BMi JO 
lib W« Mnoa kmalfiir^ (AM 

VMarA BM HiM. ASCAPI W 
SI V»'r, t.^ (VMa-i ASCAPl 77 
SMI (tobrta'CwrvnodVai. UCAP) 47 
37 Stiilurt* (l4« Apid Cole* 
MIAS 



TowA Ma WTwH W* rr Oaavina 

maaOaxwM OMI] 
Tio* ^naanrau Mac BMII 

l«n«-»li noOal 



IC*cA«PhJ' 



A reflection of National Sales and programming activity by selected dealers, one-stops and radio stations as compiled by the Charts Dept. of Biliboacdi 

/ 



ir sixiHrv iLUi nrv ^«nea r.*™ i_ t ~. . 

• S-a-l,>u™«- 10^ aon« Vart " '"i£?S:**' »** L*. (M«, 

a 

«) 

X 



-- -- - „- 1 rtorn 
UCAPl 
TnaBoulNKkOVil ASCAPt 
Tha Davil Wan Omt Ta CacvM 

(Ha) Band SMt) 
TPiafi lou Can T«a U* iji^Otoyt 

(AojiiRiMa 8MI3 



" »SCAP» ^ 
17 You SMnptd l-ilis M, Lila 

(Mir-Wid/ Jr>i rha«««« aMIl 

m » i»noMai Tun,. Btfit 




h 








ON VIRGIN RECORDS & TAPES 
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Warner Bros, has joned 
the Funkadelic foot soldiers " 
in theircrusade to rescue , 
dance music from "the blahs" 
Do your part and fall in. 
Get knee-deep into the mos: 
overwhelming Funk attack yet... 

FUNKADELIC. 
UNCLE JAM WANTS YOU. 

Featuring the star-spangled smash "(not just) Knee Deep" ; WBS 49040) 

Frod^cec 0) D< F jn^erslc-in lorThang, Inc 
On Warner Bros Records & Taoes ;BSK3371] 



rial 




e 
S 


i 
§ 


IT 

i 


SkMM Dt If* Mum *^a«ut«(i*( 
CKvl Oael and )«»• Mamnl 

unsi 
1 i«t 

(IM Naaitar ((tal 1<MI 


1 


1 
* 


t 
» 

s 


* 


Hi 


) nricoMioa 

■M V I'l 


Ml 




Mi 


«■ 


1 OTrt MUTM 

k« IIV 


I.N 


iW 


IM 




H 


» inmwm 

'vawi ■:'« 


tM 


7N 


Mi 


W 


IN 


1 MMXVSUU 


in 


Mi 


'N 


III 


M 


M !M510>«nil 


Ml 


7Ji 


Ml 




UI 


I uoHmua 

•<o>.m I'-i 'V Hon 


TM 


Ml 


)M 


III 


11 


11 mn» 

L - 


Ml 


7.11 


'M 




M 


« 'mimtiki 

Mar W<M CllM. 


II.M 


liJi 


UN 


it 


US 


I 


onrnami 

lin TW Umiay^ 
ni i ( Mm 


rji 


7.11 


IN 




>« 




IMOMt 


7.11 


7JI 


7.M 


lit 


» 


n 




• 

Til 


7JI 


. '« 


11$ 


m 


li laMiitNMiimiT 


IM 






lU 


III 


a mannm 


• 

Ui 


UI 


in 


III 


III 


« fmsfcoii 


7JI 


;ji 


I.N 


IH 


117 




mm> 


• 

Ui 


_»* 


IN 


la 


IM 


It 


ana MM 




IM 


IN 


in 


M 


V IBUIMOTNCH 

•niw Iiko til 


• 


JUi , 


UN 


m 


W 


U IMJKOnniCMT 


;ji 


IJI 


7.N 


m 


in 


II OMMMrn 


7Ji 


1.U 1 


7N 


m 


IM 


n cwnMiSHua 


• 

IJI 


m 


>.N_ 
7N 


m 


in 


11 'umtwB 


Mi 


JM 


m 


IB 


s mccusM 

laa 1 mmi 


7JI 


^ »*_ 


7N 


w 


IB 


«5 Um. MB 1 nH 

tkt 8<st 0< tatn ttmilTn 
r K BMi 


A 

UI 


Ml 


« 


IM 


Its 


• 


ma 


• 

>Ji 


IJI 


I.N 


* 




1 


MnmiMi 
imr (Mn 


_ ML 






* 


w 


1 


IK B AM 


TJi 


IJI 


>.N 


ui 


Ul' 


M 


oow iMomooo 


7Ji 


Ml 




♦ " 






JM 


Ml 


IN 




M 




A 

US 


US 


US 




} 


UOK 

Tito « low 

» 1 1 


7M 


Mi 


7.N 




II 


laauciNUKBM 


IM 


Mi 


IN 









8 

e 

3 


i 
1 

j 
■ 


★ 




i 

i 


a 
K 

a 
3 


J 
t 

1 


MTISI 
lull 

titwl Urnnbfi lOnI UM) 


RllOaf STCO LIST 
'«iC* 


8 

1 


3 


t 






* 






IH 


IM 


1 


CMCftlHIl 


IN 


7.N 




lU 


134 


li 


00 H00« 


• 

7.N 


7.M 


Ml 


111 


ISI 


s 




IN 


IN 


I.N 


w 


IH 


2 


UO omuR 1 


IN 


Ml 


Ml 


IM 


IM 


1 


ROU KHRTIR 

>rfi II 

<i.*i>4 i<-.'. "lit 1' 1 


IN 


I.N 


IN 


III 


IM 


4 




IN 






in 


IN 


IS 


SMNIT ItOHHSON 

Wtifir Ihrtt ^ 'iiTH kf 

(•M* II W* iKutiMt 


IN 


I.N 


IN 


117 


III 


1 


mn COUGAR 

»M ni 'ill (Mm'Wii 


IN 


7N 


Mi 




141 


1 


1.0 SOUINCR 


t.N 


• N 


iN 


113 


111 


24 


MR RURTIR 

Ian It Hf Iff Alone Wrth * 










141 


141 


1 




• 












I.N 


Ml 


7.M 








LflMN C (MI/ 


7.N 


i.n 


in 


174 


113 


9 


RIGHT 

ruM ' 1 llWtlri «ifWlf 


I.N 


7.N 


JM 


* 


IS3 


i 


ISMC MTCS 

Don t ( f 1 Co 
•w»*oi Pt) 1 u.'i 


IJi 


I.N 


IN 




III 


} 


FIT RACK RRRO 

XII 


7.N 


7Ji 




I4J 


141 


1 


TONER or POWCI 

BkI On Thf 'iiifft^ 


Ml 


Ml 


IN 


Hi 


III 


1 


If 1 ii;rir#Ttoi 

DERICCC NIUMK 

ttlMO lovt Ccnm Cjiliii[ 

In It ISUI (((11 


7.N 


I'M 


I.N. 


it 
ik 


lU 


1 


finVARWU 

Afii) 1 n 










Ml 


Mi 


IN 


* 


IN 


2 


0«»ID lOMUBUI 

In Stflf 


7N 


I'M 


Ml 




lUDU MICST 














I.N 


M| 


7.N 


it 


IN 


M 


RHItlCMI 

uta'a UI .mt 


A 








m 


141 


4 


SUrCRTRMIP 














7N 


7N 


7.N 










7JI 


7.N 


'« 


it 


mm 




uonfftiM 










141 


ISI 


S 


umiM llCOltl t TW 

Kmonron 

iM«-,Mi.wf»..ini»ii 










7N 


7.N 


7Ji 












_7.N 


Ml 






UNE lOMCH 

5ljl»l«i 

•JM tpt II mj; 




_ 7.N 


>M 


a 


1(1 


4 


uo nrnun 








111 


IH 


12 


STMin ClMiE 

1 Waniu Pit) Foi y« 

>a«n rn liiis <mt 












li« 


> 


EUiRfOUT 














IIJI 


ILN 


IIJI 


W 1 




7.N 


J* 


7N 


III 


III 


14 


OUEEN 

Qu»n li.f lill<> 
(W i n fn? 










A ^ mnMUMMu 














IIJI 




lUI 




Icq fivitf 


_ JJM 


I.N 


Ml 


in 


117 


1 


UTO UniEM 

r..»i...... 










ISI 


ISi 


1 


tmjuonmm 

AffHicin Bci And Gil 
UM V i:':i 


'•■ 


Ml 


Ml 








Mil 


7JI 


7.M 


IM 


IS7 


» mnnuiiPTON 


• 

7N 


I.N 


7N 


n 






umnMKiB 

Tt<^ ¥»rt 0) Gold 


















Mi 


Ml 


IIS 


IH 


It iocim 


IN 


IJI_ 


7Ji 


lil 


1S4 


ft 


MMir ilMK 








1 Un4«fTmti Inff 

1 IKiKCA ll*4 


7ji 


Mi 


1* 


IK 


IIS 




OIKSTMm 

Oi'f SI'iilj 

Im CI 17H 












4 ' UD amun » 
















7.N 


7JI 






1* 


_J.*L 


III 


lit 


a 


miiuM 

Bod Oillfl >l BuioUn 

C«M*M PU HMI 










Its 


114 


IS 


imue ( uon 


• 


UJI 




I3JI 


!«•_ 


ON 










IJ.N 


13JI 


IM 




n Ijonisuoct 

c^te cot ^nt (MMil 










IW 


IN 


i 


guct Mm 


Ml 


I.N 


7.N 


Ml 


Ml 


7.N 


* 


III 


] 


GMM 

IMhiU m 


Ml 


7.N 


7Ji 


in 


1(2 


10 rtntTOSH 

lllrit< Mil 

<x< mi (MMl 


Ml 


Mi 


I.N 


IN 


IM 


4 


woaaioMSM 


Mi 


Ml 


7JI 


it 




_^ Wl w 

ZVi N» VilLin 


Ml 


Mi 


Ml 


* 


B 


=» 


SUOOMIW 

Su." <•< OlAn Fw lilNc 

lu B 1 nw 




Ml 


Mi 


111 






Mi 


Ml 


Ml 


IM 


IS2 


S 


Pait C<<4k 


7JI 




7M_ 


in 


171 


72 aOi S(U« 1 TH( SIIHII 

luun MHO 

Slunflpi In Icwn 


A 

7JI 


Mi 


Ml 


1(1 


,N 


14 


>.c ( rw sintMiH mm 

Do tim Wrinnj [ic Pi'Iy 


Mi 


HI 


IM 


113 
IM 


in 

200 


21 EUH UUCH 

HfirtilTiijs 

UWM IrMt uaa tU ibfMI 

4S CHIC 

rtii cii< 


7JI 


Mi 
Mi 




lU 


IH 


S 


itFF LOBU nision 


Ml 


7JI 


JM 


IN 


1(3 


13 


• lasn OF Noin 


up 


Ui 




lis 


IN 


«M> a) am 

105 niiiioa 

The Slufitir 
rill Bi II K lin; 


A 

7Ji 


Mi 


Ml 


IM 


IM 


» 


MUlUii Mccovtm 

llau(«rn W(Gc«r<n 
• ■Ml frM ij.'. 


;ji 


Ml 


7.N 


IN 


IN 


N SOUIDTTUCI 

Saturday N'ght Fnei 


i2.n 




U.N 


Its 


MS 




HWCSiHm 


A 

Ml 


7JI 


Ml 


111 


IN 


4S 


IMMU nnEtSJMO 

Ctuttsi Niti Vol II 
CiMM K jmh 


UI 


1^ 
IM 


IN 


it 

w 


ll4 
1(1 


1 
l( 


UD JirKUII 

Sjm«. SOLi^dlilcfc 
iMi^UiniiiMii 


UN 


IMl 


UN 


IN 


IN 


211 minoro 

Oirk U> 01 Till MOMI 


A 

7JI 


Ml 


Ml 


oouiMiraii 

bMI Baih 01 rix 

■CA»*iltHi _ 


yi 




?JL 


in 


in 


3 CtMlVICHU 


7JI 


7Ji 


Ml 


lU 


in 


( 


MKUUISDI 

H.ill Oir 


7JI 


7.N 


7.N 


IW 


170 


II isoumTwci 

iMinhillin 

kill 11 1 BMW 


IN 


IN 


tN 



•3 



k {llETHXTMTKT^i 



•C'DC 



TiMCtfrrr 


_ ._IOi 
IM 
11 
IH 
19 

n im 
w 

IM 

1 117 

II 127 
W 


0— 1 
(V Ha* 


Arthur rvte 


74 
175 
III 
> t/l 
IM 
14' 
149 
IM 


ixiOiww 

fl.Q- . - 


- lit 

III 

*4 

117 
14 




M 

'>,t7 
40 
147 


UnHuMar in 







MbwJ*eo»« 
M JamM 



121 LWMlswKk 
IM MIUUm 

; 1 M<»r Martin 
• Wi* 



SioiQuMlr* 
Qwaan 

G«rnRartarti 
H«nioN 
Ganya R*«in 
Ravdto 



W dtonia'x 



Cfaca ianM 
HantAt 

■ « RiX| 



BaltaMMlM 

Vaptiafua Mil* 
MnKmi 

Nwirii Naafnan 
MilM 

lll•.«w•llI^H''M'• 
Garr Nifman 1 Tutwoai * 

O Im 

Nobart Pa<m«i 
Alan ^aiMn* f rarad 

raachMftHart. 
TaMi faM»a»ira»» 



1«7 
IM 
M 
IW 



■otkalt 
Kanni ll«faf« 

■r*n4al[uiM« 
tadCala 

Vorptant 

l«ft SafM 4 Tna SiNw luM 
Sular tMm 
SOUNDTMCRS 
M«thatl«n 

MMAmanunCraHHi 

Stf Mr««i Nifht Faw 

Th*MainC««M 

IhaMtippa*! 
Snffl N 1h« laarm 
JO teuthM 

lotrthWda iahMrr 4 Aakwf ii 
RCO 5paa«>a<0" 
teraGpa. 
Jonn Vawarl 



OvMa Z*»mtnm 




1«7 
«4 

17 W 


Si«an>Mft» 

SaMcn 




i. 144 

111 


Ta4<fi|Haatfi 




It 


ianwtlarto' 




117 


4r*in T(ha<kav*iiy 




lit 


tlwClitfi 




Ut 


TiMllrtMh 




7 


rhaMarortf* 4* 


ThaWbo 




42 


Cao«|a TNantcaad 
B»»»ih«»pa 
fWf Tn*h 




74, 111 
«9 
IW 


To«a* W 

Fal Tra*ar«8a4^ 




141 
44 






107 


;aiMro Tuii 




•0 


VartoiM Arini* 




4» 

I7« 
IJ 


Janmiat Warn** 
OwnnaWar-Kt 








91 


DavNlWarn^ 
Omntm.» Ifm j<fi i 
Rotan Wtiijfn* 




M 

1/4 
M 




H««4U«n 

Wv«« 




155 

11 


npM 




191 


NrilVoiMit 




t 






S3 



84 



_(jenefQlNews_ 



Births 



S»m. Nkhiiliis Pejrtf. in IM»hit' 
Gfiii>*CM' und firi-i; l.ewrrki- in l.os 
Angeles S«'p(. 22. KuihiT nun.iUL-s 
Wiiltvr EKiin: niuthcr is u forniiT pro- 
duc«y »f "Midnigtil S^t'iul." 

* * * 

Siin. Kevin Charlcv lo l.ynne ^nd 
<ini> Odrll in S:)n l-rjniiM-d Si>pl. 
13. Killii-r is technical inunnKer nf 
Wally Hcider RcvordinK. 

* * * 

Son. Case> Bn-nniin. In Tun>a und 
Jack) Ward. In NuNhnlli- Sept. 21. 
Father records fur Meri:ur\ liibel. 



Son. Charles Oliver. \v> PeiiU> and 
Mike Greene Sept. 10 in AtlanU. ^a- 
ther K artist and president of \pogee 
Studios. 

* * • 

Oauchter. Met>an Then-sa. to Em- 
m>lou Harris and Brian Ahem Sep). 
9 in Burliank. Calif. Mother is 
Wamer Bri*s. artist. Father is a pro- 
ducer. 

* * * 

Son, Aaron Ivan, to Betsy and 



Lifelines 



Luke Lewis Sepi 10 in l>allas. Fa- 
ther is sales ntanu;;cr for ( BS Rec- 
ords there. 

Morrioges 

Datid Hroniher^ In Nanc> Joseph- 
Mill last ninnlli in Tarr^lown, N.^ . 
Grmini, a Fantasy artist, then re- 
tiiriied In ( .ilifornia to miv his forth- 
iomin^ ■•\nii Should Scv the Rt-st 
Of I he Band" album. 



Paul Levesquc lo Loui*>« Dcsjar- 
dines in %!onlreal Sepl. I. Father is 
personal nianagiT. 

* * * 

Rim Henr>. personal manager nf 
Moon Martin and the Sanfurd- 
TuMnsend Band, ro Hecki Hall, 
booking and promotion director of 
the (lolden Bear Cliih. in Huntington 
Beach. Calif.. Sept. 15, 



Deaths 



Services for Lois V. Sachs. 72. will 
be held Mondav (l| al Vine Si. Hill 
C enieler>. Cincinnati. Sachs, who 
died rhursda> |27) K sur>i>ed b> her 
husband Bill, a son Bill .Ir.. a daugh- 



Push Raspberry Promotioru 



ter .Sandra Kenni-d>. nho resides in 
Columbus. Ohio, und a brother F.arl 
Righler of Cincinnati. Bill Sachs, for 
45 vo.irs. was executive news edilor 
iil BilMiniird headquartered in Ciii- 
ciiinali. 



John R. Simmons, 61. poll-winning 
acoustic bassist of the *40s and '5l)s. 
after a hiiig illness last mnnth in Los 
Angeles. He made hundreds of rec- 
ords. mainl> ja/^. and worked for ftiur 
decades with Benn> fioitdman. Roy 
Fldridge. Frrol Garner. Coleman 
Hawkins and Louis Armstrong, 
among others. 



By KIP 

NASHVILLF Mcri.ur> Rcvords 
and Poplar Tunes Record Shops in 
Mcmphl^ recently ticd-m a series of 
promoiiims designed to highlight 
llic debut relcjscofLarry Rartpberry 
Hd. ihe Hi^hMcppcrs 

Vhe j^hum. "No Accident," was 
shipped ji the end of August, and 
ihc liKal pr(tnn)lions were coordi- 
njied through the efforts of repre- 
sentatives from Poplar. Frank Pe- 
ters, regional m.irkeling director for 
Phonogram/ Mercury and Larry 
fiihs4jn. Polygram salesman. 

W H BQ- A M fca lu red a re mule 
call-in from one of Poplar's three 
Memphis ItKalions. followed by an 



Court Will Decide Paraphernalia Ban 



CHICAGO A Federal Dislncl 
Court Judge IS c\ptxtcd lo decide 
this month whether prohihiiionsand 
controls tm sale of drug para- 
phernalia represent a viotalion of 
consiiiuitnnjl rights 

The CISC under consideratu>n here 
IS one itf several in which MalweM 
rei.\ud and tape dealers have raised 
challenges to municipal para- 
phernalia bans. The decision is ex- 
pected to set an importanl prece- 



dent, which could affect record and 
tape dealers nationwide 

Controls of paraphernalia sales 
range from oulriifht ban of sales to 
mmofs. to licensing i>f reiailers and 
enforced record keeping, and re- 
Htriclions on paraphernalia displas. 

Judge George Leighlon t>f the 
U.S. District Court is expected to 
rule this month on a challenge 
brought by Chicago's Flip Side Rcv- 
ords chain 



KIRBY 

in-store appearance hy R.ispbcrry 
and his group. 

Later. Poplar spons*ircd a mid- 
night costume party with WMC-FM 
in conjunction with a show ing of the 
"Rocky Horror Picture Show" film. 
Raspberry di-^ViibuUd copies of htt 
album ic> attendees, as well as hun- 
dreds of dollars in prizes donated by 
area merchants also supporting "No 
Accident." 

Phonogram/ Mercury blanketed 
the Poplar retail outlets with full- 
color album blow-ups and posters of 
the group, and supported album 
sales through time buys on local 
Memphis radio stations. 

A three-week cross-merchandis- 
ing promotion between Poplar 
Tunes and a local ice cream parlor 
offered discount coupons on the L^ 
with purchases of rasphcrry-fla- 
vorcd ice cream and sherbet 

Also in conjunction with ih cpr- 
omotional campaign. W2XR-FM 
featured "No Accident" in a spccia^^^ 
midnight album hour broadca:>l. ' 
while Memphis Slate Univ. exhib- 
ited a 98-minute video presentation 
of previous performanc-cs and inter- j 
views by Raspberry and Ihe High- I 
steppers. I 



For the /ndustry— BILLBOARD BOOKS 



"Thf5 has to be the definitive book about the 
entertainment scene In America . . . obso/uf etv 
fascinating — a must for anyone... " Frank Barron, 
The Hollyumod Reporter 

American Entertainment 

by Joseph and June Bundy Csida 
Here lor the fifsl lime in one comprehensive volume is 
a history ot popular show business in America— told 
through a thoroughly researched text a comprehensive 
chronology, and hundreds ol articles, advertisements 
and photographs reproduced Irom Ihe pages of 
Billtyoard. Amenca's oldest entertainment publication 
448 pages 9x12 ICWO B&W illus Bibl Index #7506 
$30 00 

'7/ you want to know how to protect yourself and 
your music . . . read this book for your own sake. " 
Record World 

This Business Of Music 

by Sheme and Ktasilovsky 
This book IS readable, ngorous. and highly compre- 
hensive It provides detailed explanations ot Ihe 
legal, practical and procedural problems errcounlered 
by every practicing music man This nevir edition 
provides practical and detailed explanations o' the 
impact ol Ihe new Copyright Act ol 1976 No other single 
volume contains comparable mlormahon arranged lor 
relerence and readability 

624 pages 6 1/8x9 1/4 Appendices Index. #7753 
$18 50 



"... a MUST for those who wish a career In the 
music business." Gerry Teifer. President. 
Metromedia Music Publishing Co.. Inc. 

The IVIusic Record Career Handbook 

by Joseph Csida 

There is no other book of Ihis kind available It is based 
on lorty years o' practical everyday, working experience 
during which lime the author has pursued his own multi- 
laceled. highly successlul career in the music/record 
industries. Part 1 deals with creative careers: part 2 
covers Ihe trade and consumer magazine and news- 
paper editor reporter, cntic and disk lockey; part 3 
relates practical experiences in the business careers, 
and part 4 spells out the requirements (or careers in 
music education 

376 pages 5 12 x 9 1/2 # 7580 $14 95 



"Fills a long-existing gap on the subject of radio 
programming... " Choice 

This Business of Radio Programming 

by Claude ar.d Barbara Hali 

Here lor the lirst time is a compreliensive study ol nearly 
every lacel of modern radio programming research, 
promotion production, engineering, statistics, 
broadcasting schools, ratings the relationship of disk 
pckey to management, payola salaries, and how to get 
a job This book is a necessity lor all radio prolessionals, 
and IS particularly useful as a practical guide lor Ihe 
programming student, 

360 pages 6 x 9 V2 Glossary, Index #7760 $15 95 




"// ever a person uondered what a manager does, 
or should do. this book Is the one to read. It is the 
most compreheiislve of Its kind ever written... " 
The Hollywood Reporter 

Successful Artist Management 

by X M Frascogna, Jr and H Lee Hetherington 
This book oilers valuable assistance lo everyone 
involved in the devek)pment ol an artist's career The text 
is particularly helplul lor those performing m club, 
lounge, and college circuits who may. as yet be unable 
to afford prolessional management but are eager to 
start developing into successlul national or international 
attractions This authoritative volurne also serves as a 
practical textbook tor colleges and universities offering 
music and other entertainment programs 
224 pages 6x9 Index #5000 S17 50 



Order Any Bitok—Or All Books 
For 10 Days Free Examination! 

Billboard Books 

?i60 Patiersoi' Street. Cincinnati, Oho 45214 
Please send rre Ihe bock|s) checked below 
I understand thai it I am not completely satisfied wilh 
my purchase, t may return itie book(st within 10 days lor 
lull relund or credit 

n American Entertainment #7506,530 00 

□ Th^s Business ol Music #7753, S'S 50 

□ The MuS'C'Record Career Handbook #7580, $14 95 

□ Successlul Arlisl Management, #5000, S17 50 

□ Th'S Business ol Radio Programming #7760, Jt5 95 
n TO SAVE, I enclose check or money order m Ihe 

aniounl ol $ Publisher pays postage and 

riandiinq Please include applicable sales tax m the slate 
ol NY OH, TN MA CA, NJ and VA 

n BILL ME plus postage ana handling 

□ CHARGE MY CREDIT CARD 
a Master Charge C Visa 



Card No 

Name 

Address 

City 



-Card Expires.- 



.State . 



-2ip- 



Signature ^ 

Orders lor JSO or more must be accompanied by 
payment Books will be shipped withm 30 days ol receipt 
of order 



lote General News- 



BROADWAY REVIEW 



'Evita' Dazzles, But 
Not That Satisfying 



Nl W ^ ()RK-H onctun divortc 
the pi>liut'. ol Pcron\ Arjicniina i>) 
Ihf I44IK and I'JSOn from ihc M>l- 
i/L'd ihi-airii:.)!. almost aJulaiin^ 
rnuMCil sl.igc documfnljr\ " I \ila" 
uhiih opened at the UtiMdwav 
Theatre here Tuesday <2>). then Ihe 
pruducliun can honcMlv he defined 
as a da//hng suvte>s 

But II Is diflicutl to divorec one 
I fiim the other It in ditTicuU to be so 
meNmen/ed b\ Hal Prinee's si\lish 
staging. I.arrs I ullcr\eliorcoi!raph> 
and the music and Imils ot Andreu 
Llo\d WcHK-T and tini Rice. lo ig- 
nore Ihe tael that under the Peri^ns. 
Argentina went Tiuni a land inh in 
taiile and gitld rcser\es. lo a plun- 
dered, (aseist duialorship tecierins 
on the brink of moral and finaneial 
bankruptcy 

II has been said that director 
Prince has made significani revi- 
sions in the original version which 
took the London iheaire b\ Morm 
These revisions have, lo some e\ieni, 
de-emphasi7ed Ihf halos which 
F.vila wears in her stage image, and 
accentuated some of the l\rann\ 
and selfishness ol ihc woman who 
prcNcd on the eini»tions of simple, 
adulating Argentinian peons 

Togelher. Webber and Rice the 
same team that brought ihc uui- 
I rageousK camp " Jesus ( "hrisl Super- 
: star" lo the Broadwav stage earlier in 
(his decade, have created prclls l\r- 
I ICS and catchv melodies Although 
j unlikels cundidales for major chart 
j successes, thcs are. nonelheles*'. 
; plcasantl\ refreshing, and. under the 
mu'iical direction of Rena Wiegart. 
move the show along nicely 
i Probably hoping for a repeat of 
the success of ihe nrigin.il cast album 
I of ' Jesus Christ Superstar," "Tvita " 
' has so far spawned three albums 
I There is an original Broadwa\ ca^i 
' album featuring Palli LuPonc. a stu- 
dio album with Julio Covington as 
the lead vixalisl and an original 
British east album which is not. at 



I his time, being released in this 
countrv 

Whether or not the albums will 
ha\ c Ihe success that the cast album 
of "Jesus Christ SuptTsiar" had re- 
mains to he seen The music. iht»ugh 
a prcttv blend of I. aim piip, is not as 
commcrciat as the "Superstar" mu- 
sic The one sirung tunc that could 
possibly be turned into a viable 
single is the all loo tamiliar iheme 
>ong. "Dim'l Civ Tot Me .Argcn- 
Iina ■' MCA Retordx has released 
Ihe LI S versions of the albums 

Paiti LuPonc. in the role of the 
manipulative, power-hungrv Lvita 
IS adequate A relative newtonier to 
Ihc Broadwav stage. I uPone strives 
enlhusiasiiLaltv lo create a convmc 
ing hvita Her efft>rts are successful, 
after .1 fashK>n Her singing voice 
Wf.»rks best on Ihe more ballad like 
numbers like the theme strng. "Don't 
Cry l or Me ,\rgentina ' 

Bob (tunton li>ddles ini>nenMVclv 
along as the through vvhich 

Fvtia wields her pi»wer and Mandv 
Patinkin. as Che. dtKs the best he 
can with the patchwoik ^uill he is 
asked to work w ith 

RAIKLIFKE JOE 

Monte Carlo Disco 

• ConlinucJ from pa^e II 
includes visits in Pans. Amsterdam 
and London after the fi'rum 

I or mtirc informalion about regis- 
tration m the " S conlact Diane 
Kirkland or Nancv f alk at Billboard 
in L A In Lurope ctmtact Helen 
Bovd al Billboard s London office 

Special Notice 

Due In rifcumsUnees bi vond our 
cimlrul. 1 rjffif Cenlt-r, the pitll-iiul 
ehan seeliuii in Billboard, will be 
appearing on jn jllernule week 
schedule efTecMve with nexl week's 
isviK. It is hoped the wi-eklv M:hedule 
will hi- n-sumi'd al such lime when 
this iHciinies feasible 



When the "Coach Charter Company ol the Year with 
20 of the most luxuriously fashioned, custom- 
designed, sleek, modern touring buses ever put on 
the road throws In 3 million dollars in liability 
insurance . . . they're backing their service and your 
tour— to the hilt! And they don't stop there! 






Qtjnt ifk> imlv vu^lin . <:i.^i., ,-ti ii' ■ ' .■-1 ir>elCC tw inlefsIdtL- 

catraBPOwrs iraini;*insanf1--i-,ri^l r-'i, u( '■'•■^.•.\- i.nqpst llofl nt npwrtifM-l 
powe'eO MO 'j r.pecittCdiiy DuiH tiM luuimyidiL-ri! vyiiriaii'ht'cunvenienceso* hooKftjuiii 
in vK)eo & audio casseiie^ colof IV' AM^FM quad CB raaia. air ronrtrttoning 
telephone, & cofTiDinalton safe Allinrfiorrvy •aunninginteficr', uniufpass^^d foi Quality 
afva comton Huge tea' staterooms, ipdcwu*. ifwi lour»g*.' aic-d-, ••k.-i.-ps 10 lu li 
COfrtO'ldDly f^fO'riyig lu tnu-Qonemonii guaraiiees ynt^r "lal'^ pfumpi aiftvat (i^Jfifl 
us ed coaches for gatg ) For detatK rail Gaspar Oafnanti at (201) B63-8140 

(^aii«9eroii8 

57 County Avenue. Secaucus, N.J. 07094 



InsideTfQck 



The finir ex lieu lies liled \uit in I- A Superior t'ourl 
las) week auainst (he prinluLeis and pionuilers ihe 
sijjie show "Beuflenunb," askine tor S60 million in 
punitive and tscnipl.irv il.ini;i^es,ind immediate injunc- 
linns tt>s|op the propoNcd Ittni and video ventures as well 
.IS Ihe onizoini' slaj'c shows Ateordini: to Bertram Kields 
»»r Shearer, f ields and Shearer, ihc sml alleges that in 
l'>77 delenduiils Ste%en Leber und Diivid Krehs 
presented the slage pnuliution o( "Beatlemania' "in 
lending fraudulcntiv lo apprupriatc tu themselves ihe 
v.iliie ol said tradenames and of Ihe Beatles" cntuiTmus 
iriHidvMll and lame " 

Sieve Dienef. lormer presideni o! ABt Kecnrds. is es- 
peeled to ^el a htgh position m CBS Keeords liiler- 
njliimiil, proh.ihlv in its U S Latin operations CBS 
Latin prudiKl has been distributed here for the lasi 1 1 
vears h\ Cavre Induslries under the C;iylronics label Juv 
('a>re s,i\s ne^oii,itt.>ns are now underw jv between C US 
and Cavie to either end or extend this agreement Issue is 
evpeeied to be resolv ed in the next two weeks, w ith CBS 
lorniin^ a Discos-CBS label lo be dtslnbuled through ci- 
ther CBS or Cavre. 

Fxpeii Sli'se Wax ii> announee his future plans this 
v^■eek in the wake ol his exit from the prcsidentv of 
Elektra/ Asylum due to whal the label icrmed "irrecon- 
eilable pohev dilferenees ' Wax's duties, which had in- 
cluded muLh ail r work. vmII now be shouldered h\ chair 
man J<h.* Smith, though insiders at the label expect an 
a&r vice presideni lo be appointed in the near lulure 
The label ha> been w iihoulvme since Charles PIntkin leU 
lor Columbia 15 months d'^o I leklr.i repv>rledlv has 
album nchts to the anti-iitikc benefit concerts held 
rcxenllv in New Yi>rk. or at least a portion of the five 
c(»ncerts plus *>ne outdoor rally That rallv on Sunday 
(23) w;is lo be powered entirely bv alcohol-burning gen- 
erators, bul ihe necessary carbureti>rs didn't arrive in 
lime 

David Lkbcmiaru board chairman of Licbemian En- 
tvqirises, idenlii'ied disc t» munic as one ot ihe factt^rs that 
led to the industrv's 1479 ijiKpin in his remarks at last 
week's Lieberman Fntcrpnses ci^nvention The exec 
complained that record and lapc purchases are being 
IonI lo the sjles of "disco clothing, disco drinks, disco 
parking" and also enlici/ed what he sjid was formulaic 
"beats per minute" disctt "We're coming back lo Ihe 
fantastic creattvitv that is rock. folk. and ctassiLal." 
slated Lieberman. "and we should be damned glad of 
It " Bul take heart, disco lovers the U.S. National 
Ballrwim Championships have added the hustle lo the of- 
licial agenda, along with the lox iroi, w jlt7 .tnd tango 

Lovik for Blondie to be nnisical guests on the fifth sea- 
son itpener of NBCs "Saturday Night Live" next Satur- 
d.iv (Ml HonI is Sieve Marlin. But Blues Bn»lhcrs Dan 
Ackrnyd and John Belushi v\on t he bjck this \e.ir 
llie\"fe biisv nukini' movies jnd more records Blondie 
will .ilso .ippcir in ilu- roek'n'nill eomedy "Roadie," 
which Shep Gordon's Alive Enterprises is producing for 
L'nited Artists. Meat Luafw ill stat m Ihe filni. due next 
summer Insomniacs take note Casablanca's Neil 
Boi>ar1 and Peter (iubcr will guest im NBCs -Tomor- 
row " sliow in the earlv hours of Thursdav (IS> Bitfail s 
IJel Air home w.is pickclL'd last Thur>day b\ hopelul 
songwriter Dan Aaronson. who called us to explain that 
repeated allen)|Ms .ii contacting Ihe label chief failed and 
this was a last ditch attempt to gel his attention Aaron- 
son is the S4)ngwriiei whuse luiies were critiqued jl the 



end of a "Tomorrow" slu>w not long agt> fealuringclassic 
cleffers Barry Mann. Cynthia Weil and Steve Cropper. 

Kenny Loifglns should be back in action WednesJ.iv 
i^^ in Si I ouis after having i*) lancel two concerts 
week due to u loot mjurv. . Recording trends in the 'K(K 
will be the topic when Chris Stone, owner ol the Record 
Plant studio, speaks .il the mi>nihl\ luncheon meeting of 
the American Society of Music Arrangers Wedncsd.n 
in 1. A And in New \ nrk Ask-A-Prn seminars have 
been set b% the American Guild of Authors & Composers 
for ihe month ot (Kiobir ^viili Allan I ipper and Jay 
Vlorgenstern ot Infinity .Music Publishing (4): diKo pro* 
dueer Jun Luongu 1 1 1 1. lyricist Sid Waync( 18) and CPA 
Leonard Meyerson and guild executive director Lew 
Baehman \ 2f i 

riu Rei'ording Industry Training Projgram is seekint: 
lo plate lis interns. -aUu have been classrtionMramed in 
music industry fundamentals, in on-the-job training sn 
uations with New- York labels, studios and wholcsjleis 
The program, an outgrowth of actor Ossie Davis* Insti- 
tute For New Cinema Artiste is federally funded to th 
tunc of S3(XfO()0. so the program pays all tnternb' iala- 
rics. Wayne Garfield is the man lu call fur mure informa- 
tion at (2i:» ^95-0^26 

Sources on both bides itf the Atlantic sj\ the purchase 
<>f Arista Records bv the Ariola Group of Bertelsmani 
AG IS going ahead as planned .Armla s Jay Lasker and 
Arista's Clivc Davis both sav thev know nothing aboul a 
repined plan whcrebv Ariota and Arisia will be com- 
bined eveniuallv- w ith Davis al Ihe helm. . . Paul Drew 
IS the man behind the music end i>r NBC-TV\ "Top 10" 
pilot, airing late this month The one-hour stanza is now 
taping in LA with the Village People and MichaelJack- 
son among the guests If ratings warrant, show w ill be a 
midseason replacement come January. . Atlantic Rec- 
ords has named Pittsburgh's Bob Oark as promotion 
man of Ihc vear and Mcmphis.'Nashville's Erik Mac- 
Donald, a ncwLomer to the label, a^ rookie of ihe vear At- 
lantic's new Charles Mingus jazz LP, "Mingus .At An- 
lilxrs," got some unexpected plav on New York's all- 
classical WQXR-AM/FM Saturday (29) when the sta- 
tion inaugurated its new show. "This Is Mv Music." New 
York mayor Ed Koch w ji guest host on the premiere edi- 
tion, pljying and discussing his ijvoriic records 

former Count Basie horn men Buddy Colletle. Mar- 
shall Royal and Bill Green are among the session men on 
the new "Crystal Mansion Album" on 20th Cenlury-Fov 
along w ith ersiwhile Omelle Coleman bjss pljver Rich- 
ard Davis. Could be the big band sound is comma back* 
in Ihe '80s in a new rock framework. . If Diana Ross' 
tour-week stand al Caeiiar^ Palace in Vegas Sept 13 
through Oct 10 seems a little long, owe il to the fact that 
la Belle Ross didn't play the hotel in |97S and is meeling 
the two-w eeks-a-vear requirement of her contract in one 
stretch Rand Sloll of Hush Productions has been 
lagged record industrv liaison for the Winter Olympics 
b\ the Olympic Commillcc's Fine .Arts division. Hell be 
in charge c>f arranging talent ftir a series of conccns ,ii 
Lake Placid. N Y. Feb. 13-26. . . . Jimmy McCulloch. 
former lead guitarist with Wines from 19"74-78. wds 
found dead in his London home Thursday {2^) Cause 
of death has not been determined McCuUoch left Wmgs 
lojom the Small Faces Elton John passed out hneflv 
al his piano during the scvond of 10 concerts Thursdav 
(27) at the Univers;il Amphithcaire in North HollvwinxJ 
John, who was reportedly suffering from Ihe riu. was 
revived and coniinucd on w ith his show 



Many Dealers Optimistic Over Fall Sales 1 

lin« product. bc>lh new jnd calak g I 



• ConimufJ front pa^c IS 
business pieked up w hen college stu- 
ds, nis started returning lo classes in 
niid Sepieiubtr "Once sales were 
up ihev si. Hied leveling off again 
but with Ihe latest wave of releases 
il's picking up again." 

However SalK Workman, man- 
ager tifSi»Mnd l i>vvn Records 111 [).il- 
las. sijies "Business is derinitelv off 
.mil I don'l see a tnrnarounil in s.iles 
li s ptellv iiukIi ihe other w.iv Wc 
have been h.ivmg pmblems getting 
priuliict 

"I ed /eppelin is .iboui the onl\ 
.ilHuni lhat has4.re.1ted Iralltc 111 this 
sii'te I (Itiitk one ol ihe problems 
with viles IS .til the hvpc about how 
bad Ihe indusliy is The people on 
Ihe street are starling lo believe vvh.it 
ihev read and lhat is aflecting our 
sales." sj\s Workman 

M.iiireen < are\. store director ftir 
Peaches in Meiiipliis. slates "ihere 
has been no iiirn.iroiini.( as fiir as lo- 
cal viles .ire concerned Ou \ business 
lias remained steadv throughout the 
I. I f louple of months \\ e re dnun 



from last \car*s sales, bul it's not olT 
that dramatically " 

Steve Lucas, manager of the 
Peaches outlet in Atlanta, eehtx-s 
Carev's reniarkv bv eiling no siles 
iiirnart.>und "Business has been 
go«<d. but It isn't enough to turn 
things around at least not ycl The 
big albums tlnit are <uit now are not 
enough 1*1 increase our volume to 
last \ear\<ilcs " Lucas points to the 
ChiisiMUis seasi,)n as the si.iriin>: 
poinl i>f a turnaround. 

Bill Berrv. manager of three 
Warehouse stores in New Orleans, 
also reports n»» s.iles turnaround 
"We're .iffected bv lwt> ma|or prt>b- 
lems A depiesscd m.irket .ind the lo- 
cal radio stalions plaving all new al- 
bums vA:tvhoul commercvaU for 
listeners to tape." claims Berrv. 
•WRNO-I M here advertised tlic 
plaving 1^1 Ihe I ed /eppelin album 
lor a week slating to get \our ma- 
chines ready for taping the album 
W'enioved maybe l.(H)U/cppehn al 
hums when wc could have sold 
5.000" 

llerrv also cites difficultv it>''"g?F 



'Our sales would he at least normal | 
if wc could he supplied with cata^*J 
log." he says. , 
Max Tuchlcn. ow ner of Chic.igi^ s J 
three (voon to be four» Here hicir I 
Records outlets, sees business run- ' 
nine about 15% behind W78 He 
says he sees no real lurnaround. not- 
ing lhat the top 20 albums behinti 
the four or five big sales leadeis .in. 
weak. 

Adds Roy Imber of LIrov tnter- 
pnses in Freeporl. N.V.. senicmg 
the urea s TSS/ Record Worid stores 
in a "realisiicdHy optimisiic" lone 
"Business has definilelv picked up 
the l.isi three weeks Right now we re 
in line with pr.,i|eclions we made at 
tsegmnrng of ^he xcar "* 
Says Stuari Schw art/ of Harmonv 
Hut m the W ashington ' Baltimore 
area; "The first week in September 
came through strong, but then 
things fell flat again I st-e some ex-, 
ciimg new product released, bul not 
enough II doesn'i seem lhat. as in 
the past, wc hftyj? ^ fui ^ tvr five strong 
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Tom Johnston told yo 
to^'Listen to the Music:' 

You did. 

Listen to Tom Johnston's first solo album 
and you know a rock 'n' roll great. 

But, then, Tom Johnston's made a career 
out of writing and singing rock classics. 
As the original voice of the Doobie Brothers 
he kept cars, homes, beaches and bars 
buzzing with the likes of "China Grove',' 
"Long Train Runnin'" and "Rockin' Down 
the Highway." 

Listen to music like that and you know 
something about great rock 'n' roll. 

Tom lohnston. ^^^of £|| 
Everything You've Heard ) f J 



Is True. 
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